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ABSTRACT
This  t h e s i s  e x p lo re s  D ick en s ' e a r l y  u se  of th e  c o n v e n t io n a l  melodrama­
t i c  p a t t e r n  of v i l l a i n  v e rs u s  h e r o /h e r o in e .  Dickens i n c r e a s in g ly  focused  
on a s p e c t s  of t h a t  p a t t e r n  t h a t  he cou ld  a l t e r  and a d ap t  to  h i s  own p e r ­
s o n a l  i n t e r e s t s  and e x p e r ie n c e .  The t r a d i t i o n a l  r o l e  of th e  v i l l a i n ,  d i s ­
c r e d i t i n g  th e  h e ro  and s e p a r a t in g  him from h i s  fam ily  and f r i e n d s ,  gave 
Dickens th e  o p p o r tu n i ty  to  fo cu s  on i s o l a t i o n  as an e v i l ;  he had p a r t i c u l a r  
r e a s o n  to  f e e l  i n t e r e s t  i n  t h i s  as a r e s u l t  of h i s  own days i n  th e  b la c k in g  
w arehouse; and th e  t r a d i t i o n a l  r o l e  of th e  v i l l a i n  i n  s e x u a l ly  t h r e a te n in g  
th e  h e ro in e  gave Dickens an o p p o r tu n i ty  to  e x p lo re  th e  am b iva len t a s p e c t s  
of h i s  own s ex u a l  a t t i t u d e  and t h a t  of h i s  age . The major v i l l a i n s  from 
The Pickwick Papers t o  David C o p p e r f ie ld  d ram a tiz e  th e s e  a s p e c t s  of 
v i l l a i n y  made u n iq u e ly  D ick en s ia n ,  a long  w i th  o th e r  p e r s o n a l ly  f e l t  e v i l s  
such as  th e  v i n d i c t i v e  im pulse  and crim es a g a i n s t  c h i l d r e n .
O l iv e r  t w i s t  h i g h l i g h t s  th e  e v i l  and f e a r  of i s o l a t i o n  as  t h e  Old 
C u r io s i ty  Shop h i g h l i g h t s  t h e  i n a b i l i t y  to  r e c o n c i l e  t h e  s e x u a l  im pulse 
w i th  decency and d u ty .  I t  i s  no t s u r p r i s i n g  t h a t  i n  th e s e  two n o v e ls ,  
Dickens c r e a t e s  h i s  two most d i a b o l i c a l  v i l l a i n s ,  F ag in  and Q u ilp .
D ick en s '  im a g in a t io n ,  f r e e  from r e s t r a i n t  of th e  c o n sc io u s  mind, as i t  
c h a r a c t e r i s t i c a l l y  i s  i n  th e  e a r l y  n o v e ls ,  p ro v id in g  th e  s p o n ta n e i ty  and 
im p ro v is a t io n  t h a t  so mark th e s e  books, i s  compared i n  t h i s  t h e s i s  to  th e  
way i n  which th e  im a g in a t io n  fu n c t io n s  i n  dream. Giving su p p o r t  to  t h i s  
com parison a r e  t h e  f a n t a s t i c  a tm ospheres of th e s e  two nove ls  as w e l l  as 
d e s c r ip t io n s  of O l iv e r  and N e l l  c o n s ta n t ly  s l e e p in g ,  dream ing, o r  i n  a 
s t a t e  of u n c o n sc io u sn ess ,  w i th  F ag in  and Quilp  p u rsu in g  them l i k e  demons in  
a n ig h tm are .
In  David C o p p e r f ie ld  Dickens u t i l i z e s  th e  themes of i s o l a t i o n ,  
vengeance, crime a g a i n s t  th e  c h i l d ,  and s ex u a l  am bivalence to  th e  b e s t  th e ­
m a t ic  ad v an tag e ,  and w i th  M urdstone, S t e e r f o r t h ,  and Heep, g iv e s  h i s  most 
s k i l l f u l l y  ach ieved  r e a l i z a t i o n  of th e  ch i ldhood  f e a r  of th e  d e s t r u c t i o n  of 
t h e  home and th e  f e a r  of growing up.
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PART ONE:
USE AND DEVELOPMENT OF CONVENTIONAL PATTERNS OF VILLAINY
CHAPTER ONE:
A P a t t e r n  of C o n tra s t  and V i l l a in y  in  th e  E p iso d ic  T a le s  of 
Mr. Pickwick and i n  th e  I n t e r p o l a t e d  T a le s
Dickens w r i t e s  a t  th e  end of Pickwick P a p e r s , "There a re  dark 
shadows on t h i s  e a r t h ,  bu t i t s  l i g h t s  a re  s t r o n g e r  i n  c o n t r a s t " ( 5 6 ) ; 
and a g a in  i n  h i s  f i f t h  n o v e l .  The Old C u r io s i t y  Shop, "E very th ing  i n  
our l i v e s ,  w hether of good o r  e v i l ,  a f f e c t s  us most by c o n t r a s t "  (5 3 ) .  
C o n t r a s t ,  as theme and t e c h n ic a l  in s t ru m e n t ,  was an im p o rtan t  concern  
i n  h i s  e a r l y  c a r e e r ,  and perhaps  th e  use of c o n t r a s t  as form r e f l e c t s  
th e  c h a r a c t e r  of D ic k e n s 's  own im a g in a t io n .  G eneral c o n t r a s t s  such as 
l i g h t  and d a rk ,  good and e v i l ,  become p a r t i c u l a r i z e d  and i n t e g r a t e d  
i n t o  th e  n a r r a t i v e  as  Dickens deve lops  h i s  te c h n iq u e .  This  p a r t i c u ­
l a r i z a t i o n  and i n t e g r a t i o n  can be seen  ev o lv in g  b o th  w i th in  Pickwick 
i t s e l f  and i n  D ic k e n s 's  work as a whole. C o n tra s t  i n  th e  c o n f l i c t i n g  
a c t i o n  of h e ro  and v i l l a i n  i s  th e  most s i g n i f i c a n t  developm ent. In  
th e  e a r l i e s t  n o v e ls ,  th e  v i l l a i n s  spend t h e i r  tim e t r y i n g  to  manipu­
l a t e  th e  h e ro es  and h e ro in e s  in t o  p o s i t i o n s  i n c r e a s in g ly  v u ln e ra b le  to  
th e  t h r e a t  of e v i l .  As f i c t i v e  d e v ic e s  th e  v i l l a i n s  c a r ry  a g r e a t  
r e s p o n s i b i l i t y .  They a re  u s u a l ly  endowed w i th  g r e a t  energy and v i t a -  
l i t y ,  n e c e s s a ry  f o r  t h e i r  a g re s s iv e  r o l e s .  They need to  be a g g re s s iv e
I f  any th in g  I s  to  happen, f o r  th e  h e roes  c r e a te d  a f t e r  Mr. Pickwick 
a r e  i n c l in e d  to  p a s s i v i t y ,  and seem to  want n o th in g  more th a n  to  l i v e  
i n  a p a s to r a l  r e t i r e m e n t ;  b u t  th e  v i l l a i n s  s t i r  them up and a g i t a t e  
them, u n t i l  th e y  subs ide  once a g a in  i n  th e  p e a c e fu l  i n a c t i v i t y  of th e  
happy end ing .
Dickens'*# main use  of c o n t r a s t i n g  l i g h t  and d a rk ,  good and e v i l ,  
i n  Pickw ick i s  found i n  th e  j u x t a p o s i t i o n  of th e  o f t e n  dark  i n t e r ­
p o la te d  t a l e s  w i th  th e  humorous e p i s o d ic  a d v e n tu re s  of Mr. Pickwick 
and h i s  f r i e n d s . ^  The v i l l a i n s  t h a t  a r e  developed  w i th i n  th e  frame­
work of th e  e p i s o d i c  a d v e n tu re s .  J i n g l e  and Job ,  Dodson and Fogg, a re  
u n l ik e  D ic k e n s 's  v i l l a i n s  i n  subsequen t nove ls  i n  t h a t  they  do not 
b e a r  th e  r e s p o n s i b i l i t y  f o r  p ro v id in g  th e  d a rk n ess  and e v i l  i n  th e  
n a r r a t i v e .  J i n g l e  and Job a r e  comic f i g u r e s  and e a s i l y  fo rg iv e n  when 
we f in d  them a t  l a s t  i n  th e  F l e e t ;  and as  W. H. Auden p o in t s  o u t ,  
"Dodson and Fogg may be sc o u n d re ls  bu t they  a re  not wicked men; though
they  cause  undeserved  s u f f e r in g  i n  o t h e r s ,  they  have no m a levo len t
2
i n t e n t — t h e  s u f f e r i n g  they  cause g iv e s  them no p l e a s u r e . "  Auden 
l e t s  them o f f  a b i t  to o  e a s i l y — th ey  a re  m o t iv a ted  by a g reed  f o r  
money— b u t they  a r e  d i f f e r e n t  from l a t e r  v i l l a i n s  i n  t h a t  they  have no 
p e rs o n a l  m o t iv a t io n  i n  p u rsu in g  Mr. P ickwick s p e c i f i c a l l y .  But th e
^For s t u d i e s  on th e  s i g n i f i c a n c e  of th e  i n t e r p o l a t e d  t a l e s  see ;  
R obert L. P a t t e n ,  "The A rt of P ick w ick ' s  I n t e r p o l a t e d  T a l e s , "
XXXIV (1 9 6 7 ) ,  349-66; Heinz R e inho ld ,  " 'T he  S t r o l l e r ' s  T a l e '  i n  
P ick w ick , " D ic k e n s ia n , LXIV (1 9 6 8 ) ,  141; Robert E. Lougy, "Pickwick 
and 'The P a r i s h  C l e r k , ' N in e te e n th  Century F i c t i o n , XXV (1970) ,  
100-104; C h r is to p h e r  H ubert,  "Converging Worlds i n  Pickw ick P a p e r s ,"  
N in e te e n th  Century  F i c t i o n , XXVII (1 9 7 2 ) ,  1 -20 .
2W, H. Auden, "Dingley D e ll  and th e  F l e e t , "  The D y e r 's  Hand; 
r e p r i n t e d  i n  Dickens : A C o l l e c t io n  of C r i t i c a l  Essays!  ecT. T r i c e ,
p . 78.
use of th e s e  v i l l a i n s  beg ins  a p a t t e r n  of p l o t - g e n e r a t i o n  t h a t  Dickens 
dev e lo p s  i n  succeed ing  n o v e ls .  Some of th e  i n t e r p o l a t e d  t a l e s  a re  
s t o r i e s  of v i l l a i n s  who a r e  of a very  d i f f e r e n t  n a tu r e  from J in g le  and 
Job ,  Dodson and Fogg, but th e  e v i l  glim psed in  th e s e  b r i e f  s t o r i e s  i s  
k e p t  a t  a " s a fe  d i s ta n c e "  from Mr. P ickw ick , as G a r re t  S tew art p u ts  
i t ,  by v i r t u e  of t h e i r  i n c lu s io n  i n  th e  n a r r a t i v e  i n  th e  form of in ­
s e t  t a l e s . ^  S teven  Marcus p o in t s  out t h a t  "P ickw ick Papers  i s
D ic k e n s 's  one novel i n  which w ickedness ,  though i t  e x i s t s ,  i s  not a
2 _ t h r e a t . "  I t  i s  not u n t i l  th e  nove ls  t h a t  fo l lo w  Pickwick t h a t  e v i l
e scap e s  th e  boundarie s  of i n t e r p o l a t i o n  and i s  wedded to  th e  p a t t e r n
of a c t i v i t i e s  evolved  by th e  comic v i l l a i n s  of P ickw ick .
G e n e ra l ly ,  th e  v i l l a i n  t h r e a t e n s  th e  g r e a t  D ick en s ia n  v a lu e s — 
community, and love-m atch  m a rr iag es  and fam ily  l i f e — by a t te m p t in g  to  
i s o l a t e  in d i v id u a l s  from t h e i r  communities and by a t te m p t in g  to  
o b s t r u c t  th e  happy m arr iage  t h a t  ta k e s  p la c e  a t  th e  end of a l l  
D ick en s '#  n o v e ls .  O b s t ru c t io n  i s  c a r r i e d  o u t  by s e p a r a t in g  th e  lo v e rs  
from each o t h e r ,  and a t te m p t in g  to  fo rc e  a m ercenary m arr iage  on th e  
h e ro in e ;  bu t even more th r e a te n i n g  i s  th e  r e p u l s iv e  s e x u a l i t y  invo lved  
i n  th e  v i l l a i n s '  p u r s u i t  of th e  h e ro in e :  G ride ,  Hugh, Q u i l p , %
P e c k s n i f f ,  Heep, l i c k in g  t h e i r  chops over t a n t a l i z i n g  in n o cen t 
h e r o in e s .  What i s  e s p e c i a l l y  i n t e r e s t i n g  i s  th e  way Dickens develops 
th e  sex u a l  t h r e a t  i n  th e  e a r l y  novels  from a jo k e  i n  Pickwick to
1 _
G a r r e t t  S te w a r t ,  Dickens and th e  T r i a l s  of Im a g in a t io n ,
2
Steven  Marcus, Dickens : from Pickwick to  Dombey, p. 51.
something i m p l i c i t  in  th e  t h r e a t  of a mercenary m arr iag e  th e n c e ,  to  
o v e r t ,  p rim ary  m o t iv a t io n  of th e  v i l l a i n ' s  a c t i v i t i e s .
The p a t t e r n  ev o lv in g  i s  t h i s :  the  v i l l a i n  a g g r e s s iv e ly
th r e a t e n s  th e  " l i g h t "  by i s o l a t i n g  him from h i s  f r i e n d s ,  su rround ing  
him by d a rk n e s s .  This i s  what Dodson and Fogg a t te m p t  to  do w ith  
Mr. Pickwick i n  th e  F l e e t .  By c o n t r a s t ,  th e  " l i g h t "  g a th e r s  f r i e n d s  
t o g e t h e r ,  forms a community and r e s i s t s  th e  d a rk n e s s .  The hero  i s  
a l s o  engaged i n  th e  p ro c e s s  of promoting happy m a r r ia g e s .  C onversely  
D ick en s ian  v i l l a i n s  a r e  engaged i n  f o r c in g  m ercenary m a rr iag es  and 
a r e  i n c r e a s in g ly  invo lved  i n  s e x u a l ly  th r e a t e n i n g  th e  fem ale " l i g h t s , "  
o r ,  as Mr. P ickwick d e f in e s  t h i s ,  t h r e a te n i n g  th e  " 'p e a c e  of mind and 
h a p p in e ss  of some c o n f id in g  f e m a le '"  (1 8 ) .  Thus, i s o l a t i o n  and th e  mer­
cenary  m arr iage  t h r e a t ,  w ith  i t s  accompanying u n a c c e p ta b le  s e x u a l i t y  
( d i r e c t  and very  a p p r o p r ia te  c o n t r a s t s  to  th e  p o s i t i v e  v a lu e s  i n  
D ick en s '*  work) a r e  th e  t o o l s  by which th e  p lo t  i s  g en e ra ted  and th e  
c h a r a c t e r i s t i c  D ickens m o ra l i ty  developed .
In  Dickens a t  Work, K a th leen  T i l l o t s o n  d i s c u s s e s  th e  development
of Pickw ick i n t o  a n o v e l ,  p o in t in g  ou t t h a t  th e  r e c u r r e n c e  of J i n g l e
i n  th e  t h i r d  number i s  th e  f i r s t  i n s ta n c e  of D ick en s '*  "p lann ing
h
a h e a d ,"  b u t  t h a t  i t  i s  Barde11 v . P ickwick ^ t h e  c l e a r e s t  in s ta n c e  of 
f o r e s i g h t  and p la n n in g " )  and th e  r e l a t i o n s h i p  between Sam and 
Mr. Pickwick t h a t  become th e  f o c i  of the  n o v e l .^  I t  i s  s i g n i f i c a n t  i n  
term s of D ick en s '#  l a t e r  u se  of v i l l a i n s  t h a t  f o r e s i g h t  and p lan n in g
I - ............
John E. B u tt  and K a th leen  T i l l o t s o n ,  Dickens a t  Work, pp,
69-72 .
i n  t h i s  f i r s t  novel has  to  do w i th  v i l l a i n y :  th e  v i l l a i n y  of J i n g l e
and of Dodson and Fogg i n  th e  e n g in e e r in g  of B a rd e l l  v .  P ickw ick .
Even th e  r e l a t i o n s h i p  between Sam and Mr. Pickwick i s  developed
th rough  t h e i r  a d v e n tu re s  i n  t r a c k in g  down J i n g l e  and i n  t h e i r
e x p e r ie n c e  to g e th e r  i n  th e  F le e t  where Mr. P ickw ick goes i n  d e f ia n c e
of th e  m ach in a t io n s  of Dodson and Fogg. The r e l a t i o n s h i p  between
th e s e  two s e p a r a t e  so u rces  of v i l l a i n y  i s ,  as Ross H. Dabney p o in t s
ou t i n  Love and P ro p e r ty  i n  th e  Novels of D ickens , th e  m ercenary
m a rr ia g e .  Dabney
n o t i c e s  w i th  some s u r p r i s e  t h a t  th e  novel d e r iv e s  
most of what c o n t in u i t y  i t  has from P ick w ic k 's  
r e l a t i o n s  to  th e  schemes of Mrs. B a rd e l l  and J i n g l e  
. . .  he r e s i s t s  th e  e f f o r t s  of Mrs. B a rd e l l  t o  make 
money out of t h i s  a l l e g e d  tam pering  w i th  h e r  a f f e c ­
t i o n s ,  and he t r i e s  to  p r o t e c t  women from J i n g l e ' s  
schemes to  marry them f o r  t h e i r  money.1
But B a rd e l l  v .  Pickwick i s  more th e  scheme of Dodson and Fogg and i t  
i s  r e a l l y  more a m a t te r  of r e s i s t i n g  th e  e f f o r t s  of Dodson and Fogg to  
make money out of Mr. P ic k w ic k 's  a l le g e d  tam pering  w ith  Mrs. B a r d e l l ' s  
a f f e c t i o n s .  Though m an ip u la ted ,  Mrs. B a rd e l l  i s  n e v e r t h e le s s  what I  
w i l l  c a l l  a m ercenary o r  d e s ig n in g  l o v e r .  A f te r  a l l ,  t h e r e  i s  no e v i ­
dence t h a t  she  i s  i n  love  w i th  Mr. P ickw ick; r a t h e r ,  she i s ,  as Dabney 
p u ts  i t ,  th e  " f i r s t  i n  a long s e r i e s  of women who e x p l o i t  t h e i r  emo­
t i o n s  and dece ive  them selves  to  t h e i r  own a d v a n ta g e ."  J in g l e  and 
Mrs. B a rd e l l  a r e  s i m i l a r  i n  t h a t  they  " in te n d  to  make t h e i r  f o r tu n e s
by be ing  bought o f f  from m arr iag e  o r  compensated f o r  th e  l o s s  they
2
s u f f e r  i n  no t m a rry in g ."
^Ross H. Dabney, Love and P ro p e r ty  i n  th e  Novels of D ickens , p. 7 
^ I b i d . ,  p. 9 .
Another r e l a t i o n s h i p  between th e  two s e t s  of v i l l a i n s .  J i n g l e  
and Job ,  Dodson and Fogg, i s  t h a t  they  a r e  bo th  engaged i n  making th e  
in n o c e n t  Mr. P ickwick appear  to  be a v i l l a i n  h im s e l f .  Dickens s tan d s  
th e  p ic a re s q u e  on i t s  head , f o r  th e  comedy u n d e r ly in g  a l l  Mr. P ick w ic k 's  
a d v e n tu re s — once th e  novel beg ins  to  ta k e  shape , and Dickens beg ins  to  
s e e  where he i s  go ing— i s  t h a t  th e  n o v e l ,  fo l lo w in g  th e  p ic a re s q u e  
form , f i l l s  th e  c e n t r a l  p o s i t i o n  of th e  p ic a r o  w i th  Mr. P ickw ick , who 
i s  c l e a r l y  no t a rogue , b u t  on ly  made to  seem a rogue .  In  t h i s  way 
Dickens avo ids  th e  crude s e x u a l i t y  of h i s  e ig h te e n th  c e n tu ry  p rede ­
c e s s o r s ,  b u t  r e t a i n s  th e  sexua l e lem ent i n  a way c a l c u l a t e d  not to  
o f fen d  th e  s e n s i b i l i t i e s  of h i s  V ic t o r i a n  a u d ien ce .  Although Dickens 
beg in s  i n  th e  Jo n so n ian  Comedy of Humours t r a d i t i o n ,  he seems to  s e iz e  
c e r t a i n  im p l i c a t io n s  of J i n g l e ' s  a c t io n s  to  develop th e  p a t t e r n  f o r  
Mr. P ic k w ic k 's  a d v e n tu re s .  What J i n g l e  beg ins  to  do w ith  Mr. Pickwick 
and h i s  f r i e n d s  de te rm ines  what Dodson and Fogg do to  Mr. P ickw ick , 
and what c i rc u m s tan c es  a lo n e  w i l l  do to  Mr. P ickw ick: make th e  inno­
c e n t  and b en ev o len t  angel i n  g a i t e r s  appea r  to  be what he i s  n o t ,  a 
s ex u a l  t h r e a t  to  th e  l a d i e s .  A t h r e a t  to  th e  l a d i e s  e x i s t s  bu t i t  
comes from th e  r e a l  v i l l a i n s ,  from J i n g l e  as  Rachael Wardle and 
Miss Nupkins f i n d ,  and from Dodson and Fogg, as  Mrs. B a rd e l l  f i n d s .
J i n g l e  beg ins  h i s  r o l e  as an o b s t r u c t e r  of rom an tic  r e l a t i o n ­
s h ip s  i n  th e  f i r s t  number when he i n t e r r u p t s  th e  g ro te s q u e  "romance" 
between th e  pompous Dr. Slammer and th e  f a t  o ld  widow: " 'L o t s  of 
money— o ld  g i r l —pompous D octo r—n o t a bad id e a — good f u n ' " . . .  (2 )
Since he does i t  as a jo k e  and does no t r e a l l y  a t te m p t  to  engage th e  
widow's a f f e c t i o n s ,  i t  i s  r a t h e r  u n c e r t a in  a t  t h i s  p o in t  what d i r e c -
t l o n  J i n g l e  w i l l  t a k e .  The jo k e  comes i n  when th e  in n o c e n t  Mr. Winkle 
i s  m is tak en  f o r  J i n g l e  and c h a l le n g e d  to  a duel by th e  i r a t e  lo v e r .  
B arbara  Hardy p o in t s  ou t t h a t  t h i s  e p id o s ^  w ith  Winkle as th e  t r a d i ­
t i o n a l  sportsm an  g lo r i o s u s  l a c k s  t e n s io n  and c l im ax , because  Winkle i s  
i n s u f f i c i e n t l y  v a in g lo r io u s  f o r  th e  b o a s t  and exposure  form ula to  be 
e f f e c t i v e  comedy. For P r o f e s s o r  Hardy
t h i s  la c k  of comic p o t e n t i a l  i n  th e  humours shows 
i t s e l f  a l l  t h e  way th ro u g h . Tupman and Snodgrass 
a r e  indeed  s c a r c e ly  d eve loped ,  and though Dickens 
g iv e s  us a few h y p e rb o l ic  b u r s t s  from Snodgrass and 
a l lo w s  Tupman to  appea r  a t  th e  b a l l ,  t h e i r  r o l e s  
a r e  th o s e  of s p e c t a t o r s ,  t h e i r  humours a p p r e c ia t i v e  
r a t h e r  th a n  even p r e t e n t i o u s l y  c r e a t i v e .  Compare 
Snodgrass  w i th  D ic k e n s 's  sk e tc h  of th e  P o e t i c a l  
Young Gentleman in  S ketches  of Young Gentlemen and 
i t  shou ld  be p l a i n  t h a t  i n  P ickw ick Papers  Dickens 
was no t i n t e r e s t e d  i n  deve lo p in g  h i s  humours in  
a c t i o n .  1
But what does seem to  i n t e r e s t  D ickens i n  th e  comic p o s s i b i l i t i e s  of 
t h i s  s to c k  s i t u a t i o n  i s  no t Mr. Winkle making a fo o l  of h im se lf  in  a 
d u e l— a jo k e  a l re a d y  exp lo red  i n  S ketches  by Boz—b u t th e  in n o c en t man 
b e ing  m is tak en  through m is le a d in g  appearances  f o r  a love-m aking 
v i l l a i n .  He was to  u se  t h i s  m is take  i n  d eve lop ing  Mr. Pickwick as a 
comic and t h e r e f o r e  lo v a b le  c h a r a c t e r .  The c o n t r a s t  between th e  inno­
c e n t ly  rom an tic  Mr. Tupman and h i s  crude name i s  th e  same s o r t  of 
c o n t r a s t  developed  i n  Mr. Pickw ick between h i s  innocence  and h i s  
appea rance  as  a sex u a l  t h r e a t .  Dickens drops Mr. Tupman from th e
1
B arbara  Hardy, The Moral A rt of D ickens , p . 88 .
n a r r a t i v e  once he s h i f t s  t h i s  i r o n i c  e f f e c t  to  Mr, P ickw ick .
The second and t h i r d  monthly numbers o f f e r  th e  f i r s t  two i n t e r ­
p o la te d  macabre t a l e s  and a few comic b u t u n r e la t e d  m isad v en tu res  of 
Mr. P ickwick and h i s  f r i e n d s :  "a f i e l d - d a y  and b iv o u a c" ;  th e  t r o u b le
w ith  h o r s e s ;  Mr. W ink le 's  d i f f i c u l t y  w ith  sh o o t in g ;  th e  D ingley  D e ll  
C r ic k e t  Club; Mr. Tupman's romance w ith  Rachael W ardle. With th e  
e x c e p t io n  of J i n g l e ' s  r e p e a te d  i n t e r f e r e n c e  i n  a romance, th e r e  i s  not 
much i n d i c a t i o n  of where th e  book w i l l  be g o in g .  But th e  i n t r o d u c t i o n  
of Mr. Wardle and D ingley  D e l l  i s  as r i c h  i n  i t s  i m p l i c i t  p o s s i b i l i ­
t i e s  f o r  development as  th e  i n t r o d u c t i o n  of J i n g l e .  I f  J i n g l e  beg ins  
th e  t h r e a t - t o - t h e - l a d i e s  m o t if  th e n  Mr. P ic k w ic k 's  m eeting  w ith
Mr. Wardle and h i s  v i s i t  to  D ing ley  D e ll  i n i t i a t e s  th e  growing sense  
!
of co n v i^ a l  community so l a r g e l y  r e s p o n s ib le  f o r  th e  a tm osphere of th e  
n o v e l .  Perhaps Dickens s tum bles  a c ro s s  t h i s  p o s s i b i l i t y  j u s t  as 
Mr. Pickwick s tum bles  a c ro s s  Mr. W ard le 's  c a r r i a g e  w h ile  chas ing  h i s  
h a t .  The i l l u s t r a t i o n  of Mr. P ickwick chas ing  h i s  h a t  d i r e c t s  our 
a t t e n t i o n  to  th e  comic appearance  of a f a t  man i n  such " lu d ic ro u s  
d i s t r e s s , "  (4) r a t h e r  th a n  to  Mr. W ard le 's  p a r ty  i n  th e  c a r r i a g e ,  
which only  forms th e  background of the  i l l u s t r a t i o n ;  and Seymour's 
i l l u s t r a t i o n ,  "Mr. Winkle soo thes  th e  r e f r a c t o r y  s t e e d , "  em phasizes 
th e  comic m isad v en tu re  a long  th e  way to  D ingley  D e ll  r a t h e r  th a n  th e  
a r r i v a l  a t  D ingley  D e ll  i t s e l f .  A f a t  man i n  p u r s u i t  of h i s  h a t ,  th e  
Cockney sportsm an  a t te m p t in g  to  p l a c a t e  a r e c a l c i t r a n t  h o r s e ,  t h i s  was 
th e  s o r t  of m a te r i a l  D ickens was expec ted  to  s e t  up f o r  th e  sake of 
Seymour's comic i l l u s t r a t i o n s ,  and D ickens seems to  o b l ig e  h e re ;  a f t e r
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a l l ,  Seymour's i l l u s t r a t i o n s  were th e  rea so n  f o r  P ic k w ic k ' s  beg inn ing
i n  th e  f i r s t  p la c e ,  b u t  as Robert L. P a t t e n  argues
th e  h a s t e  w i th  which Pickwick was begun and th e  
t e n s i o n  between Seymour and Diekens may have p r e ­
v e n ted  much co h eren t  advance p la n n in g ,  bu t n o th in g  
p re v e n te d  Boz, co n sc io u s ly  and u n c o n s c io u s ly ,  from 
 ^ c a p i t a l i z i n g  on such h i n t s  as  were c o n ta in e d  i n  
th e s e  i n i t i a l  i n c i d e n t s ,  and expanding , deepen ing ,  
ra m ify in g  them i n  th e  scenes  t h a t  were to  f o l l o w . 1
Dickens enraged  Seymour by in c lu d in g  "The S t r o l l e r ' s  Tale" i n  th e
l e t t e r - p r e s s ,  th u s ,  fo r c in g  Seymour to  do an i l l u s t r a t i o n  f a r  from th e
comic v e in  i n  which Seymour e x c e l l e d .  Not only  t h a t ,  Dickens presumed
f
t o  d i c t a t e  to  Seymour exac t s p e g i é i a t i o n s  f o r  th e  i l l u s t r a t i o n  a f t e r
Seymour's f i r s t  a t te m p t was found w a n tin g .  Edgar Johnson w r i t e s  t h a t
Dickens d id  a t te m p t  to  m o l l i f y  Seymour by keep ing  to  th e  c lub  id e a  and
2
t h e  in v e n t io n  of Mr. Winkle as  th e  Cockney sportsm an and Dickens does 
o b l ig e  Seymour w i th  some of th e  expec ted  m a t e r i a l ,  but th e  " S t r o l l e r ' s  
Tale"  was c l e a r  ev idence  to  Seymour t h a t  Dickens was i n c r e a s in g ly  
going h i s  own way. Seymour r e - d id  th e  p l a t e  f o r  "The S t r o l l e r ' s  Tale"  
and th e n  blew h i s  b r a in s  o u t .  Although Dickens was no t r e s p o n s ib le  
f o r  such an i r r a t i o n a l  a c t ,  Seymour's d e a th  d id  g ive  D ickens th e  
o p p o r tu n i ty  f o r  com plete  c o n t r o l  over P ick w ic k ; and i f  Dickens had 
come to  f e e l  more i n t e r e s t e d  i n  th e  Wardles and D ingley  D e ll  th a n  in  
Mr. Pickwick chas ing  h i s  h a t  o r  i n  Mr. Winkle as th e  Cockney 
sportsm an , he was now i n  a p o s i t i o n  to  develop t h a t  i n t e r e s t  w ith o u t
1
Robert L. P a t t e n ,  " I n t ro d u c t io n "  to  The Posthumous Papers of 
th e  Pickwick Club (Penguin  E n g l is h  L ib ra ry  Ë d ït i o n ) , ^  Y l .
2
Edgar Johnson , C h a r le s  D ickens: His Tragedy and tr iu m p h , p.
136.
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r e f e r e n c e  to  an i l l u s t r a t o r .  Edgar Johnson f e e l s  t h a t  "The S t r o l l e r ' s
T ale"  which made so much t r o u b le  between Dickens and Seymour was
"p robab ly  i n s e r t e d  by way of working o f f  'c o p y '  and l e s s e n in g  th e
demands upon h i s  time i n  th e  days p r i o r  to  h i s  honeymoon."^ Heinz
R einhold  g iv e s  a s u c c in c t  h i s t o r y  of c r i t i c a l  a p p reh e n s io n  of th e
i n t e r p o l a t e d  t a l e s  from th e  condemnation of Edmund W ilson, John B u t t ,
and K a th leen  T i l l o t s o n ,  to  th e  charge of W alte r  D ex ter  and J.W .T. Ley
th a t  th e  t a l e s  were u s e fu l  as p add ing .  R einhold  p o in t s  out t h a t
" th e r e  i s  no p roof a t  a l l  t h a t  Dickens had a l re a d y  w r i t t e n  th e se
s t o r i e s  b e fo re  he began composing h i s  n o v e l ."  For R e in h o ld ,  "The
S t r o l l e r ' s  T a l e , "  in t ro d u c e d  i n t o  P ick w ick ,
showing th e  c a t a s t r o p h i c  e f f e c t s  of a lc o h o lism  
m ust, t h e r e f o r e ,  have co u n te rb a la n c e d  th e  main 
t r e n d  of th e  novel*, th e  o th e r  s id e  of th e  c o in  i s  
h e r e  p re s e n te d  to  th e  r e a d e r  in  a d i a l e c t i c a l  
manner. D ic k e n s 's  ou t l o  ok the reby  appears  not to  be 
to o  o n e -s id e d  as re g a rd s  t h i s  them e .2
And in d e ed ,  t h i s  macabre t a l e  of s t a r v a t i o n ,  d runkenness  and s o c i a l
i s o l a t i o n  c o n t r a s t s  too  n e a t ly  w i th  th e  c o n v iv ia l  d in in g  and w in ing
f r i e n d s h i p  of th e  P ickw ick ians  a l re a d y  i n i t i a t e d  i n  th e  f i r s t  number
t o  be m erely  "copy" in d i s c r im i n a t e l y  thrown i n .  The clown i n  th e  t a l e
v i s i t s  th e  p u b l i c  house f o r  th e  wrong re a so n — out of " f a s c in a t io n "
r a t h e r  th a n  c o n v i v i a l i t y ;  a s  a r e s u l t  he d ie s  f r i e n d l e s s  and a l i e n a t e d
from h i s  f a m i ly .  R obert L. P a t t e n  r e p o r t s  t h a t  D ickens w ro te  to o  much
l e t t e r - p r e s s  f o r  th e  f i r s t  number and t h a t  th e  p u b l i s h e r s  so lved  th e
^ I b i d . ,  p. 136.
^Heinz R einho ld ,  " 'T h e  S t r o l l e r ' s  T a le '  i n  P ick w ick ,"  
D ick en s ia n ,  LXIV (S e p t .  1968), 143.
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problem by t r a n s f e r r i n g  "The S t r o l l e r ' s  T a le"  to  th e  second number.^ 
Seen as  o r i g i n a l l y  in ten d ed  f o r  th e  f i r s t  number t h i s  t a l e  p ro v id es  a 
very  g e n e ra l  c o n t r a s t  w i th  a very  g e n e ra l  P ick w ic k ian  c o n v i v i a l i t y .
The second i n t e r p o l a t e d  t a l e  i s  a b i t  more p a r t i c u l a r i z e d .
For w ha teve r  rea so n  D ickens f i r s t  in t ro d u c e s  th e  Wardles in  th e  
second number—by a c c id e n t ,  as  an excuse  f o r  th e  P ick w ick ian s  to  
t r a v e l — D ickens, no lo n g e r  com pelled to  m o l l i f y  Seymour, re c o g n iz e s  i n  
t h e  c o n ju n c t io n  of th e  Wardles w i th  th e  P ickw ick ians  th e  p o s s i b i l i t y  
of community; what p a r t i c u l a r l y  a t t r a c t s  him i n  t h i s  id e a  i s  th e  open- 
nesSof a community, th e  w i l l i n g n e s s  to  draw peop le  i n .  The w ining and 
d in in g  c o n v i v i a l i t y  ta k e s  on a r i t u a l  q u a l i t y  as  a c e l e b r a t i o n  of new 
peop le  added, p r o t e c t e d ,  warmed by th e  community. There w i l l  be many 
communities a f t e r  P ickw ick among th e  most n o ta b le  be ing  th e  Wooden 
Midshipman i n  Dombey, B etsy  Tro tw ood 's  i n  C o p p e r f ie ld , Bleak House i n  
Bleak House. As he t e l l s  us i n  The Old C u r io s i t y  Shop, " e v e ry th in g  i n  
our l i v e s ,  w hether  of good o r  e v i l ,  a f f e c t s  us  most by c o n t r a s t . "
(5 3 ) .  He c e r t a i n l y  wanted to  " a f f e c t "  h i s  r e a d e r s ,  and so goodness 
n e c e s s a r i l y  needs a c o n t r a s t ,  hence th e  d a rk n ess  of th e  f i r s t  i n t e r ­
p o la te d  t a l e s .  And i f  goodness i s  community, i s o l a t i o n  and a l i e n a t i o n  
from community, i s  an a p p r o p r ia te ly  c o n t r a s t i n g  e v i l .  At t h i s  p o in t  
i n  P ick w ick , Dickens i s  no t y e t  w r i t i n g  a novel ; h e ' s  s t i l l  w r i t i n g  
s k e tc h e s ,  and so w i th  no p lo t  t h e r e  i s  no v i l l a i n  to  c o n t r a s t  w i th  Mr. 
P ic k w ic k 's  goodness, only th e  i n t e r p o l a t e d  t a l e s ;  b u t  f o r  th e  tw en ty -
1  .
R obert L. P a t t e n ,  "The A rt of P ic k w ic k 's  I n t e r p o l a t e d  T a le s ,  
£ . L . H . , XXXIVy (S e p t .  1967), 349-66.
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fou r  y e a r  o ld  D ickens, w e l l  s te e p e d  i n  melodrama, where th e r e  i s  e v i l  
t h e r e  a r e  v i l l a i n s ,  hence th e  m elodram atic  v i l l a i n y  in  th e  i n t e r ­
p o la te d  t a l e s . ^  In  th e  " C o n v ic t 's  R e tu rn ,"  th e  husband i s  a g a in  a 
w i f e - b a t t e r i n g  v i l l a i n  l i k e  th e  clown of th e  " S t r o l l e r ' s  T a le . "
Dickens says  of him, "He was a morose, s a v a g e -h e a r te d ,  bad man: id l e
and d i s s o l u t e  i n  h i s  h a b i t s ;  c r u e l  and f e r o c io u s  i n  h i s  d i s p o s i t i o n "  
( 6 ) .  He le a d s  a drunken, n o n -c o n v iv ia l  l i f e  a l i e n a t e d  from community 
l i f e ,  b o th  f a m i l i a l  and s o c i a l :  "he had no t a s i n g l e  f r i e n d  o r
a c q u a in ta n c e ;  no one cared  to  speak to  th e  man whom many f e a r e d ,  and 
everyone d e te s te d "  ( 6 ) .  P a t t e n  d e s c r ib e s  th e  theme of t h i s  s to r y  i n  
term s of i s o l a t i o n  and C h r i s t i a n  community: the  m other,
c o n ce a ls  th e  marks of h e r  s u f f e r i n g ,  and ta k e s  h e r  
son  to  church every  Sunday. In  so doing she b r in g s  
them b o th  in to  th e  community from which h e r  husband 
h as  i s o l a t e d  h im s e l f . . . .But Edmunds does no t p r o f i t  
from th e  l e s s o n ,  a n d . . .o pposes ,  r a t h e r  th a n  j o i n s ,  
s o c i e t y .2
Mr. P ickw ick  and h i s  f r i e n d s  have j u s t  been ta k e n  in t o  th e  community 
a t  D ingley  D e l l ,  o r  r a t h e r  t h e i r  c o n ju n c t io n  w i th  th e  group a t  D ingley 
D e ll  forms a community t h a t  w i l l  be im p o r tan t  th ro u g h o u t th e  book.
1 _
W illiam  Axton, i n  "Unity and Coherence in  The Pickwick P a p e r s ,"  
S tu d ie s  i n  E n g l is h  L i t e r a t u r e , (1965 ) ,  663-76, p o in t s  out t ï ïâ t  
" G e n e ra l ly  c o n t r a s t i n g  w i th  th e  mood, to n e ,  and p o in t  of view of th e  
c o n te x t  i n  which they  a r e  p la c e d ,  th e  i n t e r p o l a t e d  t a l e s  a re  t o l d  i n  
th e  f i r s t  p e rs o n ,  o f t e n  by personages  deep ly  in v o lv ed  i n  t h e i r  a c t i o n .  
They a l s o  i n v e r t  th e  r e l a t i o n s h i p  between appearance  and r e a l i t y  d e v e l­
oped i n  th e  r e s t  of th e  n o v e l .  Where th e  main p l o t s  expose th e  
d is c re p a n c y  between s i g h t  and i n s i g h t ,  th e  t a l e s  r a t h e r  examine th e  
way i n  which s t a t e s  of mind form e x t e r n a l  r e a l i t y  acc o rd in g  to  th e  
p e r s p e c t iv e  of th e  v iew er .  They ex p lo re  th e  themes of th e  novel from 
an i n t e r n a l ,  p sy c h o lo g ic a l  ang le  r a t h e r  th a n  from th e  e x t e r n a l  s o c i a l  
approach  of th e  main n a r r a t i v e .  Yet an im p o rtan t  theme remains th e  
i n j u s t i c e  t h a t  r e s u l t s  from viewing appearance  as r e a l i t y . 4»
2 .P a t t e n ,  " I n t r o d u c t i o n , "  The Posthumous Papers  of th e  Pickwick
Club, p. 23.
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Im m ediately  p r i o r  to  h e a r in g  t h i s  t a l e ,  they  have been having  " th e  
r i g h t  s o r t  of m e rr im en t ."  And when " th e  s u b s t a n t i a l ,  though homely 
supper  had been d e sp a tc h e d ,  and th e  l i t t l e  p a r ty  formed a s o c ia l  
c i r c l e  round th e  f i r e ,  Mr. P ickw ick though t he had n ev e r  f e l t  so happy 
i n  h i s  l i f e " ( 6 ) .
The nex t ep isode  w ith  J i n g l e ,  who opposes r a t h e r  th a n  j o i n s  th e
community a t  D ingley D e l l ,  has him i n t e r r u p t i n g  th e  romance between
Rachael and Mr. Tupman, and w orse , e lo p in g  w i th  th e  f a i r  Rachael him­
s e l f .  Hot on h i s  t r a i l  i n  th e  f o u r th  number Mr. Pickw ick and 
Mr. Wardle f in d  J i n g l e  w i l l i n g  to  w ithdraw th e  t h r e a t  of an unhappy 
m a rr iag e  f o r  a sum of money j u s t  as Dodson and Fogg w i l l  be w i l l i n g  to
w ithdraw  th e  t h r e a t  to  Mr. Pickw ick of im prisonment and i s o l a t i o n  f o r
a sum of money. Mr. Wardle i s  ready  to  " ' s u f f e r  some p ecu n ia ry  
l o s s ,* "  r a t h e r  th a n  " ' l e t  h e r ,  f o o l  as  she i s ,  be made m is$ e rab le  f o r  
l i f e . ' "  (10) Mr. Tupman, Rachael and J i n g l e  a r e  engaged i n  a comedy 
b u t  i n  th e  l a s t  c h a p te r  of t h i s  number we f in d  th e  non-comic v e r s io n  
of d i s r u p te d  love and m ercenary m a rr ia g e ,  "The Madman's M an u sc r ip t ."  
And l i k e  th e  two i n t e r p o l a t e d  t a l e s  b e fo re  i t ,  t h i s  t a l e  a l s o  p o in t s
to  i s o l a t i o n  as  something to  be a b h o rred ,  something t h a t  le ad s  to
e v i l .  The c low n 's  u n c o n v iv ia l  d runkenness  le ad s  him to  b e a t in g  h i s  
w ife ;  t h e  c o n v i c t ' s  f a t h e r  a l s o  spurns  th e  community and b e a t s  h i s
w ife ;  th e  c o n v ic t ,  opposing s o c ie ty  r a t h e r  th a n  j o i n in g  i t ,  becomes a
c r im in a l  who only  narrow ly  escapes  p a r r i c i d e .  And i n  " th e  Madman's 
M anuscrip t"  i s o l a t i o n  le a d s  to  madness and thence  to  th e  n e a r  mur­
d e r in g  of h i s  w ife  and h e r  b r o th e r .  The madman w r i t e s  from th e  
i s o l a t e d  im prisonment of a madhouse, " 'h e r e  i n  t h i s  gray c e l l  where
15
th e  s u n - l i g h t  seldom comes, and th e  moon s t e a l s  i n ,  i n  ra y s  which on ly  
s e rv e  to  show th e  dark  shadows abou t m e'" ( 1 1 ) .  His i n c i p i e n t  madness 
i s  d e s c r ib e d  by th e  madman i n  te rm s of h i s  growing p r e f e r e n c e  f o r  
s o l i t u d e  :
' I  remember days when I  was a f r a i d  of b e in g  m a d . . .  
when I  ru sh ed  from th e  s i g h t  of m errim ent o r  hap­
p i n e s s ,  to  h id e  m yself  i n  some lo n e ly  p l a c e . . . a n d  
when I  cowered i n  some o b sc u re  c o rn e r  of a crowded 
room, and saw men w h is p e r ,  and p o i n t ,  and t u r n  
t h e i r  eyes tow ards me, I  knew th ey  were t e l l i n g  
each  o th e r  of th e  doomed madman; and I  s lu n k  away 
a g a in  to  mope i n  s o l i t u d e . ' ( 1 1 )
The w ife  i n  t h i s  s t o r y  s u f f e r s  p h y s i c a l l y  l i k e  th e  w ives of th e
v i l l a i n s  i n  th e  two p re v io u s  t a l e s  ( s h e  d ie s  i n  madness a f t e r  h e r
h u s b a n d 's  a b o r t i v e  a t te m p t  to  k i l l  h e r ) ;  b u t  she  a l s o  s u f f e r s  th rough
th e  v i l l a i n y  t h a t  has  s to o d  i n  th e  way of h e r  n a t u r a l  a f f e c t i o n s  and
p re v e n te d  h e r  from m arry in g  th e  boy she lo v e s .  The madman say s  t h a t
he
's h o u ld  have known t h a t  h e r  h e a r t  was w i th  th e  
d a rk -e y e d  boy whose name I  once h ea rd  h e r  b r e a th e  
i n  h e r  t r o u b le d  s l e e p ;  and t h a t  she  had been s a c r i ­
f i c e d  to  me, to  r e l i e v e  th e  p o v e r ty  of th e  o ld  
w h i te -h e a d e d  man, and th e  haugh ty  b r o t h e r s . ' ( 1 1 )
P a r a l l e l e d  by th e  comic s i t u a t i o n  of J i n g l e ,  Mr. Tupman and R achael
W ardle , t h i s  i s  th e  f i r s t  m e lo d ram a tic  s i t u a t i o n  t h a t  D ickens w i l l  u se
t o  b e t t e r  and b e t t e r  e f f e c t  as  he d ev e lo p s  th e  p a t t e r n  of c o n f l i c t
betw een v i l l a i n  and h e r o /h e r o in e  i n  th e  n o v e ls  t h a t  fo l lo w  P ic k w ic k :
th e  v i l l a i n  o b s t r u c t i n g  n a t u r a l  a f f e c t i o n s  and a t te m p t in g  to  f o r c e  a
m ercenary  m a r r ia g e ;  th e re b y  th r e a t e n i n g  th e  accom plishm ent of a happy
m a rr ia g e  so im p o r ta n t  to  th e  end ings  of D ic k e n s '#  n o v e ls :
In  a way, what a c t u a l l y  happens to  t h i s  s a c r i f i c e d  g i r l  i s  what
t h r e a t e n s  h e ro in e s  of o th e r  n o v e ls  ; t h i s  i s  th e  unhappy end ing  n e v e r
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allow ed  i n  D ic k e n s '*  n o v e l s .  But what would have happeijA to  M adeline  
Bray i f  R alph  N ick leby  had been  s u c c e s s f u l  i n  o b s t r u c t i n g  th e  n a t u r a l  
a f f e c t i o n s  betw een N ich o la s  N ick leby  and M adeline  and i f  h e r  p a r e n t s  
and R alph  had been  s u c c e s s f u l  i n  s a c r i f i c i n g  h e r  t o  a m ercenary  
m a rr ia g e  w i th  o ld  G ride?  What i f  U r iah  Heep had been  s u c c e s s f u l  i n  
f o r c in g  Mr. W ic k f ie ld  to  s a c r i f i c e  Agnes to  h i s  f i n a n c i a l  problem s 
and dependence on Heep? What i f  P e c k s n i f f  had been  s u c c e s s f u l  i n  
o b s t r u c t i n g  t h e  romance betw een Mary and M a r t in  C hu zz lew it  and had 
succeeded  i n  m arry ing  h e r  f o r  h im s e l f ?  In  t h e  "Madman's M anuscr ip t"  
th e  g i r l ' s  f a m i ly  and th e  madman a r e  s u c c e s s f u l .
The i n t e r p o l a t e d  t a l e s  t h a t  f o l l o w ,  w i th  one e x c e p t io n ,  "The 
G ob lin  Who S t o l e  a S e x to n ,"  a l l  o f f e r  v a r i a t i o n s  on th e  s i t u a t i o n  of 
d i s r u p t e d  lo v e  and m ercenary  m a r r ia g e ;  t h u s ,  i n  t h e  f o u r t h  number, a t  
t h e  p o in t  i n  t h e  n a r r a t i v e  i n  which D ickens c l e a r s  up "A ll  Doubts ( I f  
Any E x i s t e d )  Of The D i s i n t e r e s t e d n e s s  Of Mr. J i n g l e ' s  C h a ra c te r "  (1 0 ) ,  
and e s t a b l i s h e s  J i n g l e ' s  p a r t i c u l a r  v i l l a i n y  as  t h a t  of th e  m ercenary  
lo v e r — from now on he w i l l  be an  h e i r e s s  h u n te r  i n  e a r n e s t — th e  i n t e r ­
p o la t e d  t a l e s  o f f e r  a c o r re sp o n d in g  p a r t i c u l a r i z a t i o n .  A ppearing  
where i t  d o es ,  c h a p te r  e l e v e n ,  i n  w hich Mr. Tupman t a k e s  " h is  le a v e  of 
t h e  w orld"  (11) a f t e r  b e in g  " 'd e s e r t e d  by a  lo v e ly  and f a s c i n a t i n g  
c r e a t u r e ' "  and f a l l i n g  " 'v i c t i m  to  th e  a r t i f i c e s  of a v i l l a i n ,  who h id  
th e  g r i n  of cu n n in g ,  b e n e a th  th e  mask of f r i e n d s h i p , * "  (11) th e  
"Madman's M an u sc r ip t"  j u x t a p o s e s  a s e r i o u s  e x p e r ie n c e  of i s o l a t i o n  and 
s o c i a l  a l i e n a t i o n  w i th  Mr. Tupman's comic e x p e r ie n c e  of i s o l a t i o n .  
W ithdraw ing from th e  P ic k w ic k ia n s  b u t c a r e f u l l y  l e a v in g  th e  means f o r  
Mr. P ickw ick  to  p u rsu e  him (" 'A ny  l e t t e r ,  a d d re s s e d  t o  me a t  th e
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L e a th e r  b o t t l e ,  Cobham, K ent, w i l l  be fo rw ard ed — su p p o s in g  I  s t i l l
e x i s t ' " )  ( 1 1 ) ,  Mr. Tupman w r i t e s  i n  h i s  f a r e w e l l  l e t t e r  t h a t  he
h a s te n s  " ' f ro m  th e  s i g h t  of t h a t  w o r ld ,  which h as  become o d io u s  to
m e . '"  F o r t u n a t e l y ,  Mr. P ickw ick  i s  a b le  to  t a l k  h i s  f r i e n d  around :
W hether Mr. Tupman was a l r e a d y  t i r e d  of r e t i r e m e n t ,  
o r  w h e th e r  he was w ho lly  u n ab le  t o  r e s i s t  th e  e l o ­
q u en t  ap p ea l  which was made to  him , m a t t e r s  n o t ;  he 
d id  n o t  r e s i s t  i t  a t  l a s t .
' I t  m a t te re d  l i t t l e  to  h im , '  he  s a i d , '  w here 
h e  d ragged  o u t  t h e  m is e r a b le  rem a in d e r  of h i s  days : 
and s in c e  h i s  f r i e n d  l a i d  so much s t r e s s  upon h i s  
humble com panionsh ip , he was w i l l i n g  t o  s h a r e  h i s  
a d v e n t u r e s . '
Mr. P ickw ick  sm ile d ;  th e y  shook hands ;  and 
w alked  back to  r e - j o i n  t h e i r  com panions. (11)
A f t e r  th e  a p p ea ran ce  of t h i s  f o u r t h  number, s a l e s  on P ickw ick
began t o  p ic k  up; t h e  ap p ea ra n c e  of Sam W e l le r  caused  a good b i t  of
i n t e r e s t ;  and Edgar Johnson  w r i t e s  t h a t  "Mr. P ic k w ic k 's  d is c o v e ry  of
Sam i n  f a c t  marked t h e  c r u c i a l  p o in t  i n  Mr. P ic k w ic k 's  f o r t u n e s . " ^
But K a th le e n  T i l l o t s o n  f e e l s  t h a t  more th a n  Sam, th e  sudden i n c r e a s e
2
i n  s a l e s  r e f l e c t s  a growing d i r e c t i o n  and o r g a n i z a t i o n .  The j u x ­
t a p o s i t i o n  i n  t h i s  number of th e  "Madman's M an u sc r ip t"  w i th  J i n g l e ' s  
a t t e m p t  a t  a  m ercenary  m a rr ia g e  and Mr. Tupman's r e t r e a t  from th e  
w o r ld ,  i n d i c a t e s  t h a t  D ickens has  a t  t h i s  p o i n t ,  a s e n se  of theme as 
w e l l  as  o r g a n i z a t i o n ;  b u t  th e  o r g a n i z a t i o n  i s  r a t h e r  c ru d e :  a s im ple
c o n t r a s t  betw een th e  comic s id e  of what i s  Bad, m ercenary  m a rr ia g e  and
^Johnson , op. c i t . ,  p . 149.
2
B u tt  and T i l l o t s o n ,  op. c i t . , pp. 69 -7 2 .
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I s o l a t i o n ,  w i th  th e  s e r i o u s  s i d e .  And as f a r  as  what i s  Good by
c o n t r a s t ,  t h e r e  i s  j u s t  a h i n t  of a lo v e -m atch  m a rr ia g e  betw een
S nodgrass  and Em ily , b u t  more s t r i k i n g l y  t h e r e  i s  an i n c r e a s i n g  se n se
of P ic k w ic k ia n  f r i e n d s h i p  and community. A f t e r  Mr. P ickw ick  r e t u r n s
from London to  D ing ley  D e l l ,  D ickens w r i t e s  t h a t
T ha t i l l u s t r i o u s  man had been  s e p a r a t e d  from h i s  
f r i e n d s  and f o l l o w e r s ,  f o r  two whole day s ;  and i t  
was w i th  a d e g re e  of p l e a s u r e  and d e l i g h t ,  which 
no common im a g in a t io n  can  a d e q u a te ly  c o n c e iv e ,  
t h a t  he s te p p e d  fo rw ard  to  g r e e t  Mr. Winkle and 
Mr. S n o d g rass .  (11)
And le a v in g  D ing ley  D e l l  i n  p u r s u i t  of Mr. Tupman, Mr. P ickw ick  f i n d s ,
" I t  was a more d i f f i c u l t  t a s k  to  ta k e  le a v e  of th e  in m a te s  of Manor
Farm, from whom th e y  had r e c e iv e d  so much h o s p i t a l i t y  and k in d n e ss "
( 1 1 ) .  A lso ,  Mr. P ic k w ic k 's  trump c a rd  i n  p e r s u a d in g  Mr. Tupman to
r e j o i n  t h e  group i s  th e  em phasis  Mr. P ickw ick  p la c e s  on h i s
"com pan ionsh ip"— a g r e a t  f e a t u r e  i n  D ic k e n s '#  c o n c e p t io n  of community.
D ickens'-*  sen se  of m o r a l i t y  i s  a l r e a d y  making i t s e l f  f e l t  i n  th e  
book; h i s  p a r t i c u l a r  co n ce rn  w i th  community, a l i e n a t i o n ,  and m ercenary  
m a r r i a g e ,  emerges i n  th e  i n t e r p o l a t e d  t a l e s  and i n  th e  n a r r a t i v e  
p r o p e r .  J i n g l e  i s  t h e  v i l l a i n  who t h r e a t e n s  m ercenary  m a rr ia g e  and 
Dodson and Fogg w i l l  t h r e a t e n  Mr. P ickw ick  w i th  i s o l a t i o n .  R a th e r ,  
th e y  w i l l  f o r c e  Mr. P ickw ick i n t o  a p o s i t i o n  where he must as an 
h o n o u ra b le  man choose to  e x p e r ie n c e  th e  i s o l a t i o n  and s u f f e r i n g  w hich , 
u n t i l  t h a t  p o in t  i n  t h e  F l e e t ,  he on ly  read s  abou t i n  t h e  i n t e r p o l a t e d  
t a l e s .
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As Dabney p o in t s  o u t ,  i n  th e  f i f t h  number, D ickens e s t a b l i s h e s
a n o th e r  d e s ig n in g  ( a l b e i t  m a n ip u la te d )  l o v e r ,  Mrs. B a r d e l l . ^  Th is
number b eg in s  w i th  th e  memorable c o n v e r s a t io n  betw een Mr. P ickw ick  and
Mrs. B a r d e l l ;  D ickens i s  c l e a r l y  making h i s  way tow ard B a r d e l l  v .
P ick w ick .  There i s  a s m a l l  f o r e t a s t e  of m is le a d in g  a p p e a ra n c e s  and
Mr. P ic k w ic k 's  p u b l i c  h u m i l i a t i o n  a s  a p u rp o r te d  s e x u a l  t h r e a t  i n  th e
second c h a p t e r  of t h i s  number a t  E a t a n s w i l l :
And t h e r e  s u r e  enough, i n  th e  le a d e n  g u t t e r  of a 
t i l e d  r o o f ,  were Mr. W inkle and Mrs. P o t t ,  com­
f o r t a b l y  s e a te d  i n  a coup le  of c h a i r s ,  waving t h e i r  
h a n d k e r c h ie f s  i n  to k e n  of r e c o g n i t i o n — a compliment 
which Mr. P ickw ick  r e tu r n e d  by k i s s i n g  h i s  hand to  
t h e  l a d y .
The p ro c e e d in g s  had n o t  y e t  commenced; and as 
an  i n a c t i v e  crowd i s  g e n e r a l l y  d i s p o s e d  to  be 
j o c o s e ,  t h i s  very  in n o c e n t  a c t i o n  was s u f f i c i e n t  to  
awaken t h e i r  f a c e t i o u s n e s s .
'Oh you wicked o ld  r a s c a l , '  c r i e d  one v o ic e ,
' l o o k i n g  a r t e r  t h e  g i r l s ,  a r e  you? '
'Oh you w en erab le  s i n n e r , '  c r i e d  a n o t h e r .
'P u t t i n g  on h i s  s p e c t a c l e s  to  look  a t  a 
m a r r i e d  'oom an! ' s a i d  a t h i r d .
' I  s e e  him a v i r ik in '  a t  h e r ,  v i t h  h i s  v ic k ed  
o ld  e y e , '  s h o u te d  a f o u r t h .
'Look a r t e r  your w i f e ,  P o t t , '  be l low ed  a 
f i f t h ; — and th e n  t h e r e  was a  r o a r  of l a u g h t e r .
As th e s e  t a u n t s  were accompanied w i th  i n v i ­
d io u s  com parisons  betw een Mr. P ickw ick  and an  aged 
ram, and s e v e r a l  w i t t i c i s m s  of th e  l i k e  n a t u r e ;  and 
a s  th e y  m oreover r a t h e r  ten d ed  to  convey r e f l e c ­
t i o n s  upon t h e  honour of an in n o c e n t  l a d y ,
Mr. P ic k w ic k 's  i n d i g n a t i o n  was e x c e s s iv e .  (13)
The i n t e r p o l a t e d  t a l e  i n  t h i s  f i f t h  number as  w e l l  as th e  t a l e  i n  th e
^Dabney, op. c i t . ,  p . 7 .
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s i x t h  number p r e s e n t  comic v a r i a t i o n s  on th e  m o t i f  of th e  m ercenary  
m a r r i a g e .  In  a "T ale  Told  by a Bagman," b o th  Tom Smart and th e  
a l r e a d y  m a rr ie d  v i l l a i n  he exposes  w ish  to  make a m ercenary  m a rr ia g e  
w i th  th e  widow owning a s u c c e s s f u l  pub (a l th o u g h  Tom's m o tiv es  a r e  not 
p u r e ly  m e rc e n a ry ) .  And in  t h e  " P a r i s h  C le r k ,"  N a th a n ie l  P ip k in  dreams 
of " s o f t e n in g  o ld  L obbs , open ing  th e  s t r o n g  box, and m arry ing  M a r ia ."  
Also i n  t h i s  t a l e ,  M a r ia 's  f a t h e r  p la y s  th e  v i l l a i n  who has  s e p a r a t e d  
M aria  from th e  c o u s in  who lo v e s  h e r ;  a l l  i s  r e s o lv e d  i n  t h e  end , th e  
f a t h e r  w ithdraw s h i s  d i s a p p r o v a l  and t h e  lo v e r s  a r e  m a r r i e d .
On t h e  t r a i l  of J i n g l e  i n  th e  s i x t h  number, Mr. P ickw ick  and Sam
W e lle r  l o c a t e  Jo b  T r o t t e r ,  J i n g l e ' s  s e r v a n t ,  who s p in s  a  t a l e  abou t a
p ro p o sed  e lopem ent w i th  a young la d y  a t  a ne ighbo rhood  s c h o o l .  As he
has  t r u s t e d  J i n g l e  i n  th e  p a s t ,  so Mr. P ick w ick ,  moved by th e
ap p ea ra n c e  of t e a r s ,  t r u s t s  a g a in ,  and p la c e s  " i m p l i c i t  r e l i a n c e  on
th e  highm inded Job" (1 6 ) .  What J i n g l e  and Job  have r e a l l y  e n g in e e re d
i s  no t an e lopem ent b u t  a very  compromising s i t u a t i o n  f o r
Mr. P ickw ick .  I n s t r u c t e d  to  w a i t  i n  t h e  g a rd en  of th e  sc h o o l  so t h a t
he  m igh t c a tc h  J i n g l e  i n  t h e  a c t  and save t h e  young la d y  from r u i n  and
s c a n d a l ,  Mr. P ickw ick  i s  d is c o v e re d  by th e  young l a d i e s  and f in d s  t h a t
h e  i s  once a g a in  " d e c e iv e d ,  and d e luded"  (1 6 ) .  A ccord ing  to  J i n g l e ' s
p la n  Mr. P ickw ick  i s  made to  seem a n y th in g  o t h e r  th a n  i n t e r e s t e d  i n
p r o t e c t i n g  young l a d i e s .  Coming o u t  from h i s  concealm en t beh ind  th e
d o o r ,  Mr. P ickw ick  im m ed ia te ly  a t t e m p ts  to  e x p l a in  h i s  p o s i t i o n  and to
p l a c a t e  t h e  young l a d i e s '  f e a r s :
'L a d i e s — d e a r  l a d i e s , '  s a i d  Mr. P ick w ick .
'Oh, he  say s  w e ' r e  d e a r , '  c r i e d  th e  o l d e s t  and 
u g l i e s t  t e a c h e r .  'Oh th e  w r e t c h ! '
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' L a d l e s , '  r o a r e d  Mr. P ick w ick ,  r e n d e re d  d e s p e r a t e  
by t h e  danger of h i s  s i t u a t i o n .  'H e a r  me. I  am no 
r o b b e r .  I  want th e  la d y  of th e  h o u s e . '
'Oh, what a f e r o c i o u s  m o n s te r ! '  scream ed a n o th e r  
t e a c h e r .  'He w ants  Miss Tomkins. '
Here t h e r e  was a g e n e ra l  scream . (16)
Mr. P ickw ick  th i n k s  he I s  m is tak en  f o r  a r o b b e r ,  b u t  th e  way he I s
m i s i n t e r p r e t e d  when he  c a l l s  th e  l a d l e s ,  "d e a r  l a d l e s "  and say s  he
"wants Miss Tom kins,"  makes I t  a p p a re n t  t o  th e  r e a d e r  t h a t  he I s
m is ta k e n  f o r  som eth ing  w orse  th a n  a r o b b e r .  The l a d l e s  do no t f e e l
t h e i r  p e rs o n s  a r e  q u i e t  s a f e  u n t i l  t h e  dangerous  p h y s ic a l  p re s e n c e  of
Mr. P ickw ick  I s  re n d e re d  p o w e r le s s  by b e ing  lo c k ed  I n to  a c l o s e t .
R ob er t  Lougy p e r c e iv e s  th e  I n t e r p o l a t e d  t a l e ,  "The P a r i s h  C le rk ,"
s l g n f l c a n t l y  t o l d  by Mr. P ickw ick  h im s e l f ,  to  be
a f i c t i o n a l  p a r a l l e l  t o  what happens t o  P ickw ick  In  
t h e  p re c e e d ln g  c h a p t e r . . . . J u s t  as  N a th a n la l  I s  
t a k e n  I n  by M arla  Lobbs and h e r  two c o u s in s ,  so
P ickw ick  I s  s u c c e s s f u l l y  conned by J i n g l e  and Job
T r o t t e r . . . . F i n a l l y  I n  b o th  c a s e s  th e  denouement 
t a k e s  p la c e  when th e  ' h e r o '  I s  d is c o v e re d  h id i n g  In  
a p la c e  he  sh o u ld  n o t  b e ,  hav ing  In  h i s  Innocence  
b een  drawn t h e r e  th ro u g h  t r i c k e r y .
I n  te rm s of th e  r e l a t i o n s h i p  o f th e  I n t e r p o l a t e d  t a l e  to  th e  p l o t
Lougy s e e s  "The P a r i s h  C le rk"  a s  ev id e n c e  of th e  p ro found  e f f e c t
J i n g l e ' s  d e c e p t io n  has  had on th e  In n o c e n t  Mr. P ick w ick .  Also
Mr. P ic k w ic k 's  a b i l i t y  to  laugh  a t  h im s e l f  tl^^jiligh h i s  comic a l t e r -
ego ,  N a th a n i e l ,  shows an Im p o r ta n t  s t e p  In  h i s  e v o lv in g  c h a r a c t e r . ^
^Robert E. Lougy, "P ickw ick  and 'The P a r i s h  C l e r k , ' "  N in e te e n th  
C entury  F i c t i o n , XXV (Ju n e  100-104.
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J i n g l e ' s  invo lvem en t I n  Mr. W in k le 's  b e ing  m is ta k e n  f o r  a t h r e a t  
t o  D r. Slammer and th e  widow I s  a c c i d e n t a l .  (Mr. Tupman In n o c e n t ly  
borrow s Mr. W in k le 's  c o a t  f o r  t h e  m l s c b ^ v o u s  J i n g l e .  J i n g l e  does n o t  
d e l i b e r a t e l y  s e t - u p  Mr. W in k le .)  But h i s  Invo lvem ent In  Mr. P ic k w ic k 's  
b e in g  m is ta k e n  f o r  a t h r e a t  t o  th e  young l a d l e s  a t  th e  sc h o o l  I s  
e n t i r e l y  d e l i b e r a t e .  That J i n g l e ' s  p a r t  I n  t h i s  I s  d e l i b e r a t e  and 
d i r e c t e d  a g a i n s t  Mr. P ickw ick  and not j u s t  a g a i n s t  one of h i s  
f o l lo w e r s  s u g g e s t s  t h a t  D ic k e n s '#  I n t e n t i o n  I n  t h i s  e p iso d e  I s  to  
a l lo w  th e  v i l l a i n  to  ta k e  an a c t i v e  r o l e  I n  g e n e r a t in g  th e  p l o t  r a t h e r  
th a n  a l lo w in g  a c c id e n t  and c i rc u m s ta n c e  to  d e te rm in e  th e  happen ings In  
t h e  n o v e l ,  and a l s o  to  make some a t te m p t  f u r t h e r  t o  In v o lv e  
Mr. P ickw ick  I n to  th e  main l i n e  of a s t i l l  ve ry  shaky p l o t .  In  t h r e e  
e p is o d e s  J i n g l e  has  developed  from someone who u n i n t e n t i o n a l l y  makes 
t r o u b l e  f o r  one of Mr. P ic k w ic k 's  f o l l o w e r s — J i n g l e  does n o t  know t h a t  
Mr. Winkle w i l l  be m is ta k e n  f o r  him— t o  d e l i b e r a t e l y  c a u s in g  t r o u b le  
f o r  s t i l l  o t h e r  f r i e n d s ,  Tupman and Mr. W ardle, t o  d e l i b e r a t e l y  
c a u s in g  t r o u b l e  f o r  Mr. P ickw ick  h im s e l f .  D ickens has  begun to  
I n t e g r a t e  a  c o n t r a s t i n g  m o r a l i t y  th rough  th e  c o n f l i c t  between 
Mr. P ickw ick  and J i n g l e  I n to  a p l o t ;  I t  I s  not a  c o n f l i c t  betw een good 
and e v i l ,  because  th e  l i k e a b l e  J i n g l e  I s  more a p t l y  d e f in e d  as  
m isc h iev o u s  r a t h e r  th a n  e v i l .  And a l th o u g h  on one s id e  J i n g l e ' s  
mlschj^y/f I s  p a r t i c u l a r l y  t h a t  of a m ercenary  l o v e r ,  Mr. P ic k w ic k 's  
goodness I s  s t i l l  somewhat g e n e r a l :  I t  I s  n o t  u n t i l  a lm o s t  th e  end of
th e  no v e l  t h a t  D ickens d i s c o v e r s  t h a t  Mr. P ickw ick  I s  p a r t i c u l a r l y  
d e d ic a te d  to  lo v e -m atch  m a r r i a g e s .  But what c o n f l i c t  I s  developed  a t  
t h i s  p o in t  In  th e  n a r r a t i v e  betw een J i n g l e  and Mr. P ickw ick  r e f l e c t s
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an a t te m p t  on D ic k e n s 's  p a r t  to  c r e a t e  more t e n s i o n  i n  th e  n a r r a t i v e  
t h a n  can  be a c h ie v e d  th ro u g h  th e  j u x t a p o s i t i o n  of i n t e r p o l a t e d  t a l e s  
w i th  th e  n a r r a t i v e .  He I s  w r i t i n g  a n o v e l  now and has  been  do ing  s in c e  
t h e  developm ent of J i n g l e  as a m ercenary  lo v e r  s u g g e s te d  t o  him th e  
p l o t  of B a r d e l l  v .  P ick w ick ,  which t h r e a t e n s  Mr. P ickw ick  h im se l f  w i th  
a m a n ip u la te d  m ercenary  l o v e r ,  whose m a te r i a l  I n t e r e s t s  m o t iv a te  h e r  
a c q u ie s c e n c e  I n  t h e  schemes of Dodson and Fogg.
I n  t h e  s e v e n th  number we f i n d  t h a t  W inkle I s  once a g a in  In
t r o u b l e  w i th  a j e a lo u s  man. The u n s u sp e c t in g  P ic k w ic k ia n  f in d s  he I s
accu sed  of coming betw een a n o th e r  man and woman, t h i s  tim e a man and
w i f e ,  no t on ly  by th e  l a d y ' s  husband b u t  by th e  p r e s s  as w e l l :
'LINES TO A BRASS POT.
'Oh P o t t !  I f  y o u 'd  known 
How f a l s e  s h e 'd  have grown.
When you h e a rd  th e  m a rr ia g e  b e l l s  t i n k l e ;
You'd have done th e n ,  I  vow.
What you canno t h e lp  now.
And handed h e r  ov e r  to  w * * * * * '  (18)
The In n o c e n t  Mr. Winkle I s  made to  ap p ea r  a  s e x u a l  t h r e a t  to  th e
P o t t s '  m a r r ia g e ;  t h e  su s p e c te d  a d u l t e r e r  e x t r i c a t e s  h im se l f  from t h i s
compromising p o s i t i o n  by h u r ry in g  away to  Mr. P ick w ick .  R e f e r r in g  t o
J i n g l e ' s  and W in k le 's  e scap a d es  w i th  t h e  l a d l e s ,  Mr. P ickw ick  ask s
' I s  I t  n o t  a w onderfu l  c i r c u m s ta n c e , '  s a i d  
Mr. P ick w ic k ,  ' t h a t  we seem d e s t i n e d  t o  e n t e r  no 
m an 's  h o u se ,  w ith o u t  I n v o lv in g  him I n  some d eg ree  
o f t r o u b l e ?  Does I t  n o t ,  I  a s k ,  bespeak  th e  
I n d i s c r e t i o n ,  o r ,  w orse th a n  t h a t ,  t h e  b la c k n e s s  of 
h e a r t — t h a t  I  sh o u ld  say s o ! — of my f o l l o w e r s ,  
t h a t ,  b e n e a th  w h a tev e r  ro o f  th ey  l o c a t e ,  th e y  
d i s t u r b  th e  peace  of mind and h a p p in e ss  of some 
c o n f id in g  fem ale?  I s  I t  n o t ,  I  say — ' (18)
Th ink ing  of h i s  f o l l o w e r s '  I n d i s c r e t i o n s ,  exem pting h im se l f  from t h i s
" d e s t i n y , "  Mr. P ickw ick  I s  a t  t h i s  p o in t  I n t e r r u p t e d  by th e  a r r i v a l  of
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th e  l e t t e r  from Dodson and Fogg, a p p r i s i n g  him of th e  w r i t  a g a i n s t  him 
f o r  b re a c h  of p rom ise  of m a r r i a g e ,  " 'B a r d e l l  and P ic k w ic k , '"  muses 
Mr, S n o d g rass .  " 'P e a c e  of mind and h a p p in e s s  of c o n f id in g  f e m a l e s , '  
murmured Mr. W inkle, w i th  an  a i r  of a b s t r a c t i o n "  ( 1 8 ) .  Mr. P ickw ick  
f u l f i l l s  th e  " d e s t in y "  of h i s  g roup ; he  becomes th e  In n o c e n t  v i l l a i n ,  
who a p p e a rs  to  t h r e a t e n  th e  " 'p e a c e  of mind and h a p p in e s s  of some con­
f i d i n g  f e m a l e . ' "  The ground work f o r  t h i s  g r e a t  jo k e  h as  been  l a i d  
w i th  Mr. P ickw ick  a p p e a r in g  to  t h r e a t e n  th e  young l a d l e s  a t  th e  
s c h o o l ,  b u t  t h i s  tim e he  cannot e x p l a in  h i s  way o u t  of h i s  p r e d i c a ­
m ent. T h is  I s  t h e  f u n n i e s t  s o r t  of s e x u a l  o r  m a tr im o n ia l  t h r e a t ,  f o r  
I t  I s  r e a l l y  Mrs. B a r d e l l  who m a tr im o n ia l ly  t h r e a t e n s ,  as  a l l  widows 
do I n  P ic k w ic k ; and Dodson and Fogg and Buzfuz c r e a t e  th e  whole 
s l e l g h t - o f - h a n d  I l l u s i o n .  Mr. P ic k w ic k 's  speech  abou t t h i s  " d e s t in y "  
I s  an announcement on D ic k e n s '  p a r t  of f u t u r e  e p i s o d e s  In  which 
Mr. P ickw ick  w i l l  have more to  do w i th  l a d l e s .  J i n g l e  has  I n i t i a t e d  
t h i s  m o t i f  of th e  v i l l a i n  c r e a t i n g  th e  a p p ea ran ce  of Mr. P ickw ick  as  a 
v i l l a i n o u s  t h r e a t  to  th e  l a d l e s ,  bu t I t  I s  now e n t r u s t e d  to  Dodson and
Fogg. Mr. P ickw ick  w i l l  c o n t in u e  to  p u rsu e  J i n g l e ,  which g iv e s  occa­
s io n  f o r  many e p i s o d i c  a d v e n tu r e s ,  b u t  th e  s l e n d e r  l i n e  of p l o t  which 
p ro v id e s  th e  c l im ax  of Mr. P ic k w ic k 's  ap p ea ran ce  as  a s e x u a l  t h r e a t  
and which In e x o ra b ly  moves Mr. P ickw ick I n to  th e  F l e e t  and I n to  h i s  
s u f f e r i n g  and I s o l a t i o n  I s  now I n  th e  hands of Dodson and Fogg.
As Mr. W in k le 's  be ing  p u b l i c l y  accused  of a d u l t e r y  and 
Mr. P ic k w ic k 's  Ignom in ious  e x p e r ie n c e  a t  E a t a n s w l l l  fo reshadow  th e  
t r i a l  of B a r d e l l  v .  P ickw ick ,  so Mr. P ic k w ic k 's  e x p e r i e n c e  I n  th e
Pound I n  t h i s  number fo reshadow s h i s  e x p e r ie n c e  I n  th e  F l e e t .
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Sandwiched betw een th e  c h a p te r  i n  which Mr, P ickw ick  i s  s e rv e d  w i th  th e
w r i t  f o r  B a r d e l l  v ,  P ickw ick  and t h e  c h a p te r  i n  which he v i s i t s  th e
o f f i c e  of Dodson and Fogg, w here he I s  r e f e r r e d  to  as  a  " t r l f l e r  w i th
fem a le  h e a r t s "  ( 2 0 ) ,  I s  th e  c h a p te r  I n  which C a p ta in  Boldwlg comes
upon Mr. P ickw ick  a s le e p  In  th e  w heelbarrow . "A d m in is te r in g  s e v e r a l
pokes to  Mr. P ic k w ic k 's  body ,"  Boldwlg a s k s  h i s  name:
'C o ld  p u n c h , ' murmured Mr. P ickw ick ,  a s  he sunk to  
s l e e p  a g a in .
'W hat? ' demanded C a p ta in  Boldwlg.
No r e p l y .
'What d id  he say h i s  name w as? ' ask ed  th e  C a p ta in .
' Punch, I  t h i n k .  S i r , '  r e p l i e d  W i lk in s .
' T h a t ' s  h i s  Impudence— t h a t ' s  h i s  confounded 
Im p u d en c e , '  s a i d  C a p ta in  Boldw lg. "H e 's  on ly  
f e i g n i n g  t o  be a s l e e p  n ow , ' s a i d  th e  C a p ta in ,  I n  a 
h ig h  p a s s io n .  'H e 's  d runk ; h e ' s  a d runken  p l e ­
b e i a n .  Wheel him away, W i lk in s ,  wheel him away 
d i r e c t l y . '
'Where s h a l l  I  wheel him t o .  S i r ? '  I n q u i r e d  
W i lk in s ,  w i th  g r e a t  t i m i d i t y .
'Wheel him to  th e  D e v i l , '  r e p l i e d  C a p ta in  B oldw lg.
'Wheel h i m , ' s a i d  t h e  C a p ta in ,  'w h ee l  him t o  th e  
pound; and l e t  u s  s e e  w h e th e r  he  c a l l s  h im s e l f  
Punch, when he come#to h i m s e l f . '  (19)
The c i rc u m s ta n c e s  of Mr. P ic k w ic k 's  I n c a r c e r a t i o n  I n  th e  pound a l s o
have to  do w i th  m is le a d in g  a p p e a ra n c e s  of a  p a r t i c u l a r  s o r t ;  Punch has
an  a n c i e n t  t r a d i t i o n  of extrem e c o n c u p ^ e n c e ;^  Mr. P ickw ick  as Punch
^Malcolm Andrews d i s c u s s e s  t h i s  t r a d i t i o n  i n  h i s  d o c t o r a l  t h e ­
s i s ,  The C om posit ion  and Design of THE OLD CURIOSITY SHOP: À Study i n
th e  Working of D ic k e n s 's  Im a g in a t io n ,  U n iv e r s i t y  of London, pp. 171- 
178.
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In  th e  Pound i s  ro u g h ly  a n a lo g o u s  to  Mr. P ickw ick  as  a " t r l f l e r  w i th  
fem ale  h e a r t s "  (20) I n  th e  F l e e t .  The I l l u s t r a t i o n  of Mr. P ickw ick  In  
t h e  f e n c e d - l n  pound adds to  th e  e f f e c t  of Im prisoned  I s o l a t i o n .  The 
I l l u s t r a t i o n  I s  by H ab lo t K. Sj^^Lne to  whom D ickens o f t e n  d i c t a t e d  h i s  
own s p e c i f i c a t i o n  f o r  th e  I l l u s t r a t i o n s .  Upon aw akening , Mr. P ickw ick  
c r i e s ,  " 'W h e re 's  my s e r v a n t?  Where a r e  my f r i e n d s ? ' "  The ominous 
r e p ly  comes, ' "You a n ' t  go t no f r i e n d s .  H u r r a h ! '"  ( 1 9 ) .  Mr. P ic k w ic k 's  
s e p a r a t i o n  from h i s  f r i e n d s ,  h i s  community. I s  what f r i g h t e n s  him 
m ost .  C h r i s to p h e r  H ubert w r i t e s  t h a t  " th e  main s t o r y  I s  a  dream of 
freedom  and t h e  t a l e s  a r e  n ig h tm a re s  of Im p r iso n m en t ."  The way In  
which Mr. P ickw ick  g e t s  w heeled I n t o  th e  pound d u r in g  h i s  s le e p  "seems 
c a l c u l a t e d  t o  u n d e r l i n e  th e  s u g g e s t io n  t h a t  th e s e  r e c u r r e n t  o rd e a l s  
a r e  ro o te d  somehow In  h i s  own n ig h tm a re s . " ^  In  t h e  b e g in n in g  of 
Mr. P ic k w ic k 's  a d v e n tu r e s ,  on th e  way to  D ln g ley  D e l l  f o r  th e  f i r s t  
t im e ,  he re sponds  t o  one of h i s  f i r s t .  I f  l e s s e r ,  o r d e a l s  ( t h e  
" 'd r e a d f u l  h o r s e  t h a t  he c a n ' t  g e t  r i d  o f . . . ' " )  w i t h ,  " ' I t ' s  l i k e  a 
d r e a m . . . a  h id e o u s  d re a m '" ( 5 ) .  L a t e r ,  I n  t h e  F l e e t ,  Mr. P ickw ick  se e s  
h i s  f e l lo w  Inm ates  as  th e  "shadows In  an  uneasy  dream" (4 5 ) .  As I  
s h a l l  d e m o n s t ra te  In  my d i s c u s s io n s  of O l iv e r  T w is t  and t h e  Old 
C u r i o s i t y  Shop, dream s, p a r t i c u l a r l y  "uneasy  dreams" w i l l  have an 
im p o r tan ce  to  D ickens on ly  h in t e d  a t  h e r e  In  P ickw ick  P a p e r s .
The n ex t  tim e Mr. P ickw ick  m eets  J i n g l e  I s  a t  M a g i s t r a t e  
N u p k ln s ' home (number 9 ) .  J i n g l e  I s  found to  be once a g a in
^ C h r is to p h e r  H u b e r t ,  "Converg ing  Worlds In  P ickw ick  Papers  
N in e te e n th  C en tu ry  F i c t i o n ,  XXVII (Ju n e  1972), l-TCTZ
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t h r e a t e n i n g  th e  " 'p e a c e  of mind and h a p p in e s s  of some c o n f id in g  
f e m a l e ' " ;  t h i s  tim e th e  fem ale  i n  q u e s t i o n  I s  Mr. N upk lns ' d a u g h te r .  
J i n g l e  e x p l a in s  t h e  N upk lns ' e m b a r r a ^ n g  p o s i t i o n  when he  I s  exposed 
by Mr. P ickw ick : " 'W o u ld n ' t  do— no go— cau g h t  a c a p t a i n ,  eh?—ha!
ha! very  good—husband f o r  d a u g h te r—b i t e r ,  b i t — make I t  p u b l i c —n o t  
f o r  w o r ld s — look  a tud lrd—v ery  ! ' " (25) Mr. P ickw ick  has  fo llo w ed  
J i n g l e  t o  Ip sw ich  and w h ile  he I s  a b le  to  f r u s t r a t e  J i n g l e ' s  l a t e s t  
v i l l a i n y ,  Mr. P ickw ick  I s  once a g a in  In v o lv ed  I n  c i rc u m s ta n c e s  of 
m is l e a d in g  a p p e a ra n c e s .  P e t e r  Magnus, w r i th i n g  I n  j e a l o u s y ,  b ecause  
of what " c e r t a i n l y  was, to  a l l  a p p e a ra n c e ,  v e ry  u n a c c o u n ta b le  
b e h a v io u r"  ( 2 4 ) ,  t a k e s  Mr. P ickw ick  to  be g u i l t y  of th e  very  s o r t  of 
b e h a v io u r  Mr. P ickw ick  has  c la im ed  to  abhor I n  J i n g l e .  Mr. Magnus u se s  
Mr. P ic k w ic k 's  words abou t J i n g l e  a g a i n s t  Mr. P ickw ick  h im s e l f :  " ' I
r e c o l l e c t  your words l a s t  n i g h t .  S i r .  You came down h e r e .  S i r ,  to  
expose  th e  t r e a c h e r y  and f a l s e h o o d  of an I n d iv i d u a l  on whose t r u t h  and 
honour you had p la c e d  I m p l i c i t  r e l i a n c e — e h ? '"  (24) Magnus c l e a r l y  
t h i n k s  he I s  d ec e iv e d  I n  P ickw ick  as  P ickw ick  has  been  d e ce iv ed  In  
J i n g l e .  J i n g l e  does n o t  e n g in e e r  th e  e p iso d e  of Mr. P ickw ick  and h i s  
n ig h tc a p  b e in g  cau g h t I n  a l a d y ' s  bedroom, b u t  t h i s  e p iso d e  does 
f o l lo w  th e  p a t t e r n  of th e  comic ap p ea ran ce  of Mr. P ickw ick  as  a 
s e x u a l l y  t h r e a t e n i n g  v i l l a i n .  Though moving tow ards  p l o t  I n t e r a c t i o n  
o f th e  c o n f l i c t  betw een h e ro  and v i l l a i n ,  D ickens does not com ple te  
t h e  te c h n iq u e  I n  P ic k w ic k . The v a lu e  of t h i s  e p iso d e  I s  I t s  comedy. 
Even though I t  conforms to  th e  u n i f y in g  m o t i f  of th e  t h r e a t ,  t h i s  e p i ­
sode I s  more I n  t h e  n a t u r e  of a c o n t r a s t  w i th  J i n g l e  th a n  I t  I s  I n  th e
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n a tu r e  of a c o n f l i c t .  Both Mr. P ickw ick  and J i n g l e ,  th ro u g h  ap p e a r ­
a n c e s ,  a r e  m is ta k e n  f o r  what th ey  a r e  n o t .  To th e  N upklns ,  J i n g l e  
a p p e a rs  to  be a r e s p e c t a b l e  c a p t a i n ,  e l i g i b l e ,  v i r t u o u s ,  b u t  he I s  In  
f a c t  a m ercenary  l o v e r ,  a t h r e a t  to  th e  "peace of mind, e t c . "  
C o n v e rs e ly ,  Mr. P ickw ick  a p p e a rs  to  be a t h r e a t  to  th e  la d y  In  th e  
f o u r - p o s t e r  bedroom, b u t  I t  I s  I n  f a c t  r e s p e c t a b l e  and v i r t u o u s .
The I ro n y  e s s e n t i a l  t o  th e  comedy I n  Mr. P ic k w ic k 's  a d v e n tu re s  
I s  t h a t  w h ile  Mr. P ickw ick  I s  made to  a p p e a r  as  a l o v e r ,  as th e  c l e r k s  
say of him, th e  " t r l f l e r  w i th  fem ale  h e a r t ,  and d i s t u r b e r  of fem ale  
h a p p in e s s "  (2 0 ) ,  he I s  In  r e a l i t y  t o t a l l y  a s e x u a l— t h e  f u r t h e s t  th in g  
from a l o v e r  p o s s i b l e .  We co u ld  not laugh  so h e a r t i l y  when 
Mr. P ickw ick  I s  c a l l e d  I n  c o u r t  th e  " ' r u t h l e s s  d e s t r o y e r  of t h i s  
d o m e s t ic  o a s i s  I n  t h e  d e s e r t  of G osw ell S t r e e t ' "  ( 3 3 ) ,  o r  when 
Mr. P ickw ick  I s  found I n  a  l a d y ' s  bedroom I n  t h a t  compromising a r t i c l e  
of d r e s s ,  th e  n l g h t - c a p .  I f  Mr. P ickw ick  were n o t  on ly  so In n o c e n t  of 
d e s ig n  b u t  so la c k in g  I n  s e x u a l i t y .  The n lg h t - c a p  I t s e l f ,  h i l a r i o u s  
b ec a u se  so u n p ro v o c a t iv e  t o  th e  r e a d e r .  I s  t h e  v e ry  th in g  In  th e  
s i t u a t i o n  t h a t  b o th  Mr. P ickw ick  and th e  la d y  f e a r  to  be s e x u a l ly  
s u g g e s t iv e  :
The l a d y ,  as we have a l r e a d y  s t a t e d ,  was n e a r  th e  
d o o r .  She must p a s s  I t ,  to  re a c h  th e  s t a i r c a s e ,  
and she  would most u n d o u b te d ly  have done s o ,  by 
t h i s  t im e ,  had n o t  th e  sudden a p p a r i t i o n  of 
Mr. P ic k w ic k 's  n lg h t - c a p  d r iv e n  h e r  b ack .  I n to  th e  
r e m o te s t  c o rn e r  of th e  a p a r tm e n t ,  where she  s to o d ,  
s t a r i n g  w i ld ly  a t  Mr. P ickw ick , w h ile  Mr. P ickw ick  
I n  h i s  t u r n ,  s t a r e d  w i ld ly  a t  h e r .
'W r e tc h , '— s a id  th e  la d y ,  covering  h e r  eyes w ith  
h e r  hands, 'what do you want h e re ? '
'N o th ing , Ma'am—n o th ing  w hatever. Ma'am;' s a id  
Mr. Pickwick e a r n e s t ly .
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'N o th ing!*  s a id  t h e  l a d y ,  lo o k in g  up.
. . . ' I  am a lm o s t  ready  to  s i n k .  Ma'am, b e n e a th  th e  
c o n fu s io n  of a d d re s s in g  a la d y  I n  my n lg h t - c a p  
( h e r e  th e  la d y  h a s t i l y  sn a tc h e d  o f f  h e r ' s ) ,  bu t I  
c a n ' t  g e t  I t  o f f . . . . '  ( 2 2 ) .
I t  I s  n o t  so much th e  ap p ea ra n c e  of a man I n  h e r  bedroom, bu t th e  
a p p a r i t i o n  of Mr. P ic k w ic k 's  n lg h t - c a p  t h a t  co n v in ces  h e r  of h i s  e v i l  
I n t e n t i o n s .
T h is  number. I n  which Mr. P ickw ick  has  h i s  a d v e n tu re s  In  th e  
f o u r - p o s t e r .  I s  begun w i th  th e  t a l e  of th e  "Queer C l i e n t . "  I t  d e a l s  
w i th  non-com ic v i l l a i n y ,  d i s r u p t i v e  of t h e  t i e s  betw een man and w i f e .  
I t  c o n t r a s t s  w i th  th e  comic e p iso d e  I n  which Mr. P ickw ick  I s  th e
d i s r u p t e r  of th e  engagement betw een  P e t e r  Magnus and th e  Lady In
Yellow C u rl  P a p e r s .  L ike th e  f o u r t h  number. In  which th e  "Madman's 
M an u sc r ip t"  c o n t r a s t s  w i th  J i n g l e ' s  d i s r u p t i o n  of th e  romance between 
Mr. Tupman and R achael W ardle , th e  c o n t r a s t  In  th e  e lgh tknum ber seems 
t o  I n d i c a t e  D ic k e n s '  d e s i r e  to  r e a s s u r e  h i s  r e a d e r  t h a t ,  though he may 
t r e a t  t h i s  s i t u a t i o n  f a r c i c a l l y ,  he  n o n e th e le s s  a p p r e c i a t e s  th e  
s e r i o u s n e s s  of t h e  t i e s  of a f f e c t i o n  and m a r r i a g e .  P e t e r  Magnus, h i s  
l a d y ,  and R achae l Wardle a r e  n o t  e s p e c i a l l y  s y m p a th e t ic  c h a r a c t e r s ,  
and we a r e  n o t  unduly  an x io u s  about t h e i r  d i s r u p t e d  rom ances, b u t  
D ickens I s  a  budding  m o r a l i s t  and w i l l  become th e  supreme champion of 
m a rr ia g e  and f a m l i l y  l i f e  ( a t  l e a s t  In  h i s  f i c t i o n s ) .
As^  th e  "Queer C l i e n t "  I s  embedded I n  th e  m id s t  of Mr. P ic k w ic k 's
d l f f l c i j ^ l e s  w i th  Dodson and Fogg, I t  comments on t h e  s e r i o u s  and some­
t im e s  t r a g i c  m a ch in a t io n s  of th e  law: th e  d e b t o r ' s  law t h a t  a l low s
H e y l l n g 's  f a t h e r - i n - l a w  to  send him to  th e  M a rsh a lse a ;  and H e y l ln g 's
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own u se  of th e  law to  s a t i s f y  h i s  vengeance . A ppearing  on ly  one 
c h a p t e r  a f t e r  Mr, P ic k w ic k 's  e x p e r i e n c e  I n  th e  pound. I t  p ro v id e s  
f u r t h e r  fo reshadow ing  of th e  F l e e t ,  and p e rh a p s  I t  a l s o  c o n ta in s  a 
w arn ing  a b o u t th e  d anger  In v o lv e d .  W ill  Mr. P ickw ick  resp o n d  I n  t h e  
same manner a s  H eyllng? W il l  he  seek  vengeance a g a i n s t  th e  peop le  
r e s p o n s i b l e  f o r  h i s  Im prisonm ent?  In  th e  o t h e r  f o u r  t a l e s  d e a l in g  
w i th  t h e  e v i l  e f f e c t s  of I s o l a t i o n ,  th e  " S t r o l l e r ' s  T a l e , "  th e  
" C o n v ic t ' s  R e tu r n ,"  t h e  "Madman's M a n u s c r ip t , "  t h e  "G ob lin  Who S to l e  a 
S e x to n ,"  th e  v i l l a i n s  choose s o c i a l  a l i e n a t i o n  f o r  th e m s e lv e s ,  b u t  I n  
t h e  "Queer C l i e n t , "  I s o l a t i o n  I s  Imposed on H ey lln g  f i r s t ;  o n ly  th e n  
does he choose " s o l i t a r y  lo d g in g s"  and s o l i t a r y  t r a v e l s  I n  p u r s u i t  of 
h i s  schemes of rev e n g e .  T h is  t a l e  I s  I n  t h e  n a t u r e  of a p r o to ty p e  of 
a t e s t  D ickens Imposes on c h a r a c t e r s  I n  f u t u r e  n o v e ls  th ro u g h  th e  
m a n ip u la t io n s  of h i s  v i l l a i n s ,  a t e s t  t h a t  H ey lln g  f a l l s  a b s o l u t e l y ;  
he a l lo w s  e v i l  t o  engender  e v i l .
S tev e n  D a n ie ls  s e e s  In  th e  c o n t r a s t  betw een Mr. P ic k w ic k 's  
a d v e n tu re s  and t h e  I n t e r p o l a t e d  t a l e s  th e  c h o ice  of e i t h e r  r e c o v e r in g  
from l i f e ' s  m ishaps w h ile  p r e s e r v in g  o n e 's  b e t t e r  n a t u r e  o r  s e e k in g  
r e v e n g e .  Mr. P ic k w ic k 's  r e s i l i e n c y  n o t  on ly  a l lo w s  him to  p ic k  him­
s e l f  up from h i s  s p i l l s  on th e  I c e  a t  D lng ley  D e l l  and "resume h i s  
s t a t i o n  I n  t h e  rank"  (2 9 ) ,  bu t I t  a l s o  a l lo w s  him t o  r e c o v e r  from h i s  
e x p e r ie n c e  I n  t h e  F l e e t ,  p r e s e r v in g  " h i s  b e t t e r  n a t u r e  and f i n e r  
I n s t i n c t s . "  For Mr. D a n ie l s ,
what D ickens d ra m a t iz e s  In  h i s  f i r s t  no v e l  rem ains 
a c e n t r a l  I s s u e  I n  a l l  of th e  n o v e ls  t h a t  fo l lo w ;  
n o t  so much th e  m a t t e r  of how an  I n d iv i d u a l  p r e ­
s e r v e s  h i s  b e t t e r  n a t u r e  and f i n e r  I n s t i n c t s  I n  a 
l a r g e l y  h o s t i l e  o r  I n d i f f e r e n t  env ironm ent as  th e
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a s s e r t i o n  t h a t  an  I n d iv i d u a l  can  p r e s e r v e  h i s  human- 
i t y  u n d er  th o s e  c i r c u m s ta n c e s .  1
By c o n t r a s t  th e  i n t e r p o l a t e d  t a l e s  d e a l in g  w i th  v i n d i c t i v e  Im pulses  
o f f e r  exam ples of peop le  who a r e  not a b le  t o  r e c o v e r  from m is fo r tu n e  
and n o t  a b le  to  r e t a i n  t h e i r  hum anity . Mr. D an ie ls  s u g g e s t s  t h a t  
p e rh a p s  D ickens f e l t  In  r e g a rd s  to  h i s  own c h i ld h o o d  e x p e r ie n c e s  t h a t  
h e  had two c h o ic e s — e i t h e r  to  f o r g e t ,  r e c o v e r ,  and lo v e  h i s  p a r e n t s  o r  
t o  be b i t t e r  and r e v e n g e fu l .  P ickw ick  r e f l e c t s  a q u a r r e l  of th e  sub­
c o n s c io u s  as  I t  m a n i f e s t s  I t s e l f  I n  Mr. P ic k w ic k 's  a b i l i t y  to  r e c o v e r
2
from h i s  a d v e n tu re s  and I n  th e  t a l e s  of grim  revenge  and m adness.
By s u b j e c t i n g  th e  h e ro e s  and h e r o in e s  of f u t u r e  n o v e ls  to  a d v e r s i t y ,  
t h e  v i l l a i n s  p ro v id e  a  t e s t  f o r  t h e i r  h e r o e s '  a b i l i t y  to  r e c o v e r  and 
p r e s e r v e  t h e i r  b e t t e r  n a t u r e s  and f i n e r  I n s t i n c t s .  Dodson and Fogg 
p ro v id e  th e  t e s t  f o r  Mr. P ickw ick  by I s o l a t i n g  him I n  th e  F l e e t .  
H ey llng  l o s e s  h i s  w ife  and c h i l d ,  b u t  what g r e a t e r  a d v e r s i t y  I s  t h e r e  
f o r  a " l i g h t "  th a n  d a rk n e ss?  And what g r e a t e r  a d v e r s i t y  f o r  th e  
s p i r i t  of community, of which Mr. P ickw ick  becomes th e  embodiment In  
t h e  c o u rs e  of th e  n o v e l ,  th a n  t o  be I s o l a t e d  from th e  community? W ith 
H e y l l n g 's  s t o r y  we se e  t h a t  I s o l a t i o n  I s  e v i l  I n  I t s e l f ;  I t  I s  e v i l  
t o  s e p a r a t e  a man from s o c i e t y  and from h i s  f a m i ly ;  H ey llng  Im prisoned  
I s  u n ab le  t o  c a r e  f o r  h i s  w ife  and c h i l d ;  and so th e y  d i e ;  b u t  w orse ,  
and t h i s  I s  su p p o r te d  by th e  p r e v io u s  I n t e r p o l a t e d  t a l e s .  I s o l a t i o n ,
^ S teven  D a n ie l s ,  "P ickw ick  and D ickens; S tag e s  of Developm ent, 
D ickens S tu d ie s  A nnua l, iV ( .1 9 /5 ) ,  77 .
2
S tev e n  D a n ie l s ,  l e c t u r e  on D ick en s ,  S o u th e rn  M e th o d is t  
U n i v e r s i t y ,  D a l l a s ,  Texas, 1975.
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by v i r t u e  of i t s  a n t i - s o c i a l  n a t u r e ,  b reeds  e v i l :  b reed s  madness and
v io l e n c e  and i n  th e  madman; b re e d s  p h y s ic a l  abuse  i n  th e  c a s e  of th e  
clown and th e  c o n v i c t ' s  f a t h e r ;  b re e d s  th e  d e s i r e  f o r  revenge  In  th e  
c o n v ic t  and I n  H e y l ln g .  No m a t t e r  t h e i r  p r o v o c a t io n ,  th e  c o n v i c t ' s  
and H e y l l n g 's  vengeance  I s  se e n  a g a i n s t  th e  background of t h e i r  ch o ice  
no t to  I n t e g r a t e  th e m se lv es  I n t o  s o c i e t y . ^
A good example of t h i s  moral fo c u s  dev e lo p ed  th ro u g h  th e  
c o n f l i c t  betw een h e ro  and v i l l a i n  I s  I n  David C o p p e r f i e ld . Compare 
t h e  s i t u a t i o n  of H ey llng  and of D avid : a v i l l a i n  Im p riso n s  H ey llng  In
t h e  M a rsh a lse a  j u s t  as  M urdstone Im p riso n s  David I n  t h e  b la c k in g  
w arehouse : a v i l l a i n  I s  r e s p o n s i b l e  f o r  th e  d e a th  of H e y l ln g 's  w ife
and c h i l d  j u s t  as  M urdstone i s  r e s p o n s ib l e  f o r  th e  d e a th  of D a v id 's  
m o the r ;  H e y l ln g 's  re s p o n se  t o  t h i s  I s  to  become a v i l l a i n  h im s e l f ,  a 
v i n d i c t i v e  m o n s te r ,  w h ile  David C o p p e r f ie ld  does no t seek  vengeance; 
r a t h e r  he  p r e s e r v e s  h i s  hum an ity .
The I n t r o d u c t i o n  of Dodson and Fogg, who make t h e i r  f i r s t  
a p p e a ra n c e  I n  P ickw ick  I n  t h e  c h a p te r  Im m edia te ly  b e f o r e  th e  t a l e  of 
th e  "Queer C l i e n t , "  I s  s i g n i f i c a n t  f o r  s e v e r a l  r e a s o n s .  By t h e i r  very  
p r o f e s s i o n ,  th ey  a r e  t o t a l l y  m a n ip u la t iv e  v i l l a i n s  ( J i n g l e  on ly  mani­
p u l a t e s  Mr. P ickw ick  I n  t h e  one e p iso d e  of th e  young l a d l e s  a t  th e
^H ubert ,  op. c i t . ,  pp. 1 -20 ,  n o t i c e s  a l i n k  betw een H ey llng  and 
Mr. P ickw ick : " . . .  H ey llng  I n  t h e  M a rsh a ls e a ,  [ I s ]  com m itting  moral
s u i c i d e  by h i s  vow of u n r e l e n t i n g  revenge  upon h i s  enem ies .  H eyllng  
tu r n s  o u t  to  be P ic k w ic k 's  dark  c o u n t e r p a r t ,  a n o th e r  u l t e r i o r  Id e n ­
t i t y ,  as  I t  w ere .  In  which th e  s e r io u s  moral I m p l i c a t io n s  of th e  main 
s t o r y  a r e  r e v e a l e d .  U l t i m a t e ly ,  of c o u r s e ,  Mr. P ickw ick  redeems him­
s e l f  as  H ey llng  does n o t ,  g iv in g  up h i s  grudge In  f a v o r  of 'sym pathy  
and c h a r i t y '  ( 4 7 ) .  His y i e l d i n g  marks th e  c o m p le t io n  o f a s t r e n u o u s  
p r o c e s s  of s e l f - d i s c o v e r y ,  a p ro c e s s  which h as  ta k e n  u s  f a r  from th e  
f a r c i c a l i t i e s  of P ic k w ic k ia n  w o n d e r la n d ." p . 17.
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b o a rd in g  s c h o o l ) ,  and i n  a l l  th e  v i l l a i n s  who a p p e a r  I n  D ic k e n s '  
l a t e r  work m a n ip u la t io n  w i l l  be n o t on ly  a c o n v e n ie n t  p l o t  g e n e r a to r ,  
t h a t  I s ,  s im ply  a way of making th in g s  happen, b u t  a p a r t i c u l a r  
c h a r a c t e r i s t i c  of th e  v i l l a i n s .  The on ly  I n s ta n c e s  In  which m an ipu la ­
t i o n  I s  viewed a s  a good th i n g  I s  when " e v i l  has  begun to  en c ro ach  too  
f a r "  as  George Kennedy p u ts  I t  I n  h i s  d e s c r i p t i o n  of th e  " m a n ip u la to rs  
of r i g h t e o u s n e s s , "  o ld  M a r t in  C h u z z le w lt ,  B e tsy  Trotwood, and B o f f in .  
These c h a r a c t e r s  have
a p r im ary  f u n c t i o n  of c o n s c io u s ly  and a c t i v e l y  
b a l a n c in g  good and e v i l  when e v i l  has  begun to  
e n c ro a c h  to o  f a r .  They u s u a l l y  a c t  a g a i n s t  trem en­
dous odds, and s i g n i f i c a n t l y ,  to  e n s u re  th e  p la c e  
o f th e  good and th e  r i g h t ,  th e y  must u se  some 
d e g re e  of s t e a l t h .  They a l s o  have a g r e a t e r  aw are­
n e s s  of th e m se lv es  w i th  r e f e r e n c e  t o  a  s t r o n g  and 
p e r n i c i o u s  f o r c e  of e v l l . l
Dodson and Fogg a r e  one s t e p  away from J i n g l e  tow ards th e  
v i l l a i n s  of f u t u r e  n o v e l s .  P ickw ick  p r o v id e s  o t h e r  I n d i c a t i o n s  of th e  
c h a r a c t e r i s t i c s  of th e s e  f u t u r e  v i l l a i n s  b e s id e s  th e  ones a l r e a d y  men­
t i o n e d .  The v i l l a i n y  of th e  I n t e r p o l a t e d  t a l e s  p o i n t s  to  c e r t a i n  
m oral p r e o c c u p a t io n s  In  D ickens t h a t  w i l l  I n f lu e n c e  th e  c r e a t i o n  of 
h i s  g r e a t  v i l l a i n s  In  su c c e e d in g  n o v e l s .  A c t i v i t i e s  I n  I s o l a t i n g  and 
m ercenary  m a rr ia g e  form a s k e l e t a l  fo u n d a t io n  f o r  v i l l a i n y  In  th e  
e a r l y  n o v e l s ,  upon which D ickens can  hang o th e r  v i l l a i n o u s  a c t i v i t i e s .  
S tev e n  Marcus s e e s  th e  s t o r i e s  abou t c r u e l  p a r e n t s  and c r im es  a g a i n s t  
t h e  c h i l d  found In  "The Old M an's T ale  About th e  Queer C l i e n t , "  "The 
S t r o l l e r ' s  T a l e , "  and "The C o n v ic t ' s  r e tu r n "  a s  a c o n t r a s t  to  th e
^George E. Kennedy I I ,  "D ick en s '  M a n ip u la to rs  of R ig h te o u s n e s s ,  
D ickens S tu d ie s  N e w s le t te r ,  V I I I  (Dec. 1977),  15 -19 .
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i d e a l  p a r e n t a l  r e l a t i o n s h i p  between Sam W e l le r  and h i s  two f a t h e r s ,  
Tony and Mr. P ick w ick .^  M arcus ' c o n t e n t io n  t h a t  Tony W elle r  I s  an 
I d e a l  f a t h e r  needs some q u a l i f i c a t i o n ,  f o r  a l th o u g h  Tony I s  a t t r a c ­
t i v e l y  and s y m p a th e t i c a l ly  p r e s e n t e d ,  th e  t o t a l  n e g l e c t  Sam 
e x p e r ie n c e d  a s  a c h i l d  I s  p o in t e d  up . Even though th e  n e g l e c t  I s  
c o m ic a l ly  p r e s e n te d  I t  I s  a s e r i o u s  In d ic tm e n t  t h a t  has  escaped  th e  
b o u n d a r ie s  of th e  I n t e r p o l a t e d  t a l e s .  C o n s id e r in g  t h e  s i m i l a r  
s i t u a t i o n  of a pow erfu l and c r u e l  f a t h e r ' s  I n f lu e n c e  on h i s  c h i ld  
found  In  t h r e e  o t h e r  t a l e s ,  "The Madman's M a n u s c r ip t , "  "The P a r i s h  
C le r k ,"  and "The Legend of P r in c e  B la d u d ,"  Marcus b e l i e v e s  t h a t
t h e  v i n d i c t i v e  Im pulse  of th e s e  s t o r i e s  I s  c l e a r l y  
a n t i t h e t i c a l  t o  th e  em o tio n a l  and m oral c l im a te  of 
t h e  n o v e l  a s  a w hole , which I s  no t on ly  so p r e ­
e m in e n t ly  ben ign  b u t  a l t o g e t h e r  C h r i s t i a n  and 
< * . if f lrm a tlv e  of th e  g r e a t e r  C h r i s t i a n  v i r t u e s —  
c h a r i t y ,  f o r g iv e n e s s ,  r e p e n ta n c e ,  and r e c o n c i l i a ­
t i o n .  2
But "The Legend of P r in c e  B la d u d ,"  I s  c o m ic a l ly  p r e s e n te d .  Tony
W e l le r  and t h i s  comic I n t e r p o l a t e d  t a l e  d e m o n s t ra te  t h a t  D ickens can
p r e s e n t  t h e  s u b je c t  of c r u e l  f a th e rh o o d  c o m ic a l ly  as  w e l l  as  g r im ly .
I n  th e  I n t e r p o l a t e d  t a l e s  and ou t of them. As Marcus p o in t s  o u t ,  th e
c o n ce rn  w i th  f a t h e r  and son I s  o b v io u s ly  a u t o b io g r a p h ic a l  In  o r i g i n ,
b u t  beyond b io g r a p h i c a l  I n t e r e s t ,
what we a r e  a b le  t o  acco u n t f o r  I n  P ickw ick  P a p e r s , 
t h e n .  I s  th e  manner I n  which D ickens took h i s  p e r ­
s o n a l  e x p e r ie n c e  and I t s  problem s and re n d e re d  them
^Marcus, op. c l t . , pp. 4 1 -4 2 .  
^ I b l d . , p . 42 .
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i n t o  an im a g in a t iv e  r e p r e s e n t a t i o n  of l i f e  w hich I s  
autonomous and y e t  a t  t h e  same tim e I n s e p a r a b l e  
from I t s  so u rc e  I n  h i s  own l l f e . l
Crimes a g a i n s t  th e  c h i l d  w i l l  f i g u r e  l a r g e l y  I n  th e  a c t i v i t i e s  of
F a g ln  a g a i n s t  O l iv e r ,  Ralph N lck leb y  a g a i n s t  Smlke, Q ullp  a g a i n s t
N e l l ,  and M urdstone a g a i n s t  D avid .
In  t h e  t e n t h  number, e x a c t ly  h a l f  way th ro u g h  th e  n o v e l ,  D ickens
d e f in e s  and c e l e b r a t e s  h i s  I d e a l  of community. The tim e I s  C h r is tm a s ,
a " se a so n  of h o s p i t a l i t y ,  m e rr im e n t ,  and o p e n - h e a r t e d n e s s . . . f e a s t i n g
and r e v e l r y "  ( 2 8 ) ,  th e  p la c e  I s  D lng ley  D e l l ,  t h e  c i t a d e l  of
P ic k w ic k ia n  community. C h r is tm as  I s  f o r  D ickens as  he  h as  a l r e a d y
p o r t r a y e d  I t  I n  "A C hris tm as  D inner"  I n  S k e tch es  by Boz, n o t  so much
th e  tim e t o  c e l e b r a t e  th e  b i r t h  of C h r i s t ,  a s  a tim e to  e x p e r ie n c e
b r i e f l y  a s t a t e  of e x i s t e n c e  p e rh a p s  on ly  c a p a b le  of b e in g  r e a l i z e d .
I n  t h i s  l i f e ,  a t  C hris tm as  t im e :
How many f amil i e s  whose members have been  d i s p e r s e d  
and s c a t t e r e d  f a r  and w ide . I n  t h e  r e s t l e s s  
s t r u g g l e s  of l i f e ,  a r e  th e n  r e - u n l t e d ,  and meet 
once a g a in  I n  t h a t  happy s t a t e  of com panionship  and 
m utua l g o o d w il l ,  which I s  a s o u rc e  of such pu re  and 
u n a l lo y e d  d e l i g h t ,  and one so In c o m p a t ib le  w i th  th e  
c a r e s  and sorrow s of th e  w o r ld ,  t h a t  th e  r e l i g i o u s  
b e l i e f  of th e  most c i v i l i s e d  n a t i o n s ,  and th e  rude 
t r a d i t i o n s  of th e  ro u g h e s t  s a v a g e s ,  a l i k e  number I t  
among th e  f i r s t  jo y s  of a f u t u r e  s t a t e  of 
e x i s t e n c e ,  p ro v id e d  f o r  t h e  b l e s t  and happy! (28)
Community, th e n .  I s  a "happy s t a t e  of com panionship and m utual
g o o d - w i l l , "  and I t  I s  among t h e  " f i r s t  jo y s  of a f u t u r e  c o n d i t io n  of
e x i s t e n c e "  I n  heaven  o r  a D ic k e n s ia n  U to p ia .  S teven  Marcus w r i t e s
t h a t
^ I b l d . , p . 43 .
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no n ove l co u ld  move f u r t h e r  th a n  P ickw ick  P apers  
tow ard  a s s e r t i n g  n o t  o n ly  t h a t  th e  Kingdom of God 
on E a r t h  I s  w i t h i n  each  man b u t  t h a t  I t  I s  p o s s i b l e  
t o  e s t a b l i s h  som eth ing  t h a t  re sem b les  th e  Kingdom 
of  God on E a r th — and t h i s  as  much as a n y th in g ,  
a c c o u n ts  f o r  I t s  en d u r in g  u n i v e r s a l  p o p u l a r i t y . !
Marcus g iv e s  a f o o tn o t e  on W ill iam  James who d e s c r ib e s  som eth ing  very
l i k e  D ic k e n s '  I d e a l :
I t  I s . . . q u i t e  p o s s i b l e  t o  conce ive  an  Im ag inary  
s o c i e t y  i n  which t h e r e  s h o u ld  be no a g g r e s s iv e n e s s ,  
b u t  on ly  sympathy and f a i r n e s s — any sm a l l  community 
of t r u e  f r i e n d s  now r e a l i z e s  such a s o c i e t y .
A b s t r a c t l y  c o n s id e r e d ,  such a s o c i e t y  on a  l a r g e  
s c a l e  would be t h e  m i l l e n n iu m .2
D ickens w r i t e s  of th e  r e u n io n  of d i s p e r s e d  f a m i l i e s  b u t  I t  I s  a l s o
Im p o r ta n t  t h a t  th e  community. I n  t h e  e x p r e s s io n  of I t s  I d e a l  s t a t e  a t
C h r is tm as  t im e ,  g a t h e r  In  f r i e n d s  as  th e  W ardles g a t h e r  In  th e
P lc k w lc k la n s .  Poor r e l a t i o n s  a r e  In c lu d e d  as  w e l l  as  th e  s e r v a n t s .
I n  view of th e  end ing  of P ic k w ic k , I t  I s  s i g n i f i c a n t  t h a t  t h e r e  I s  a
wedding a t t a c h e d  t o  t h i s  c e l e b r a t i o n ,  even  I f  I t  I s  a m a rr ia g e  betw een
two p e o p le  we know o r  c a r e  l i t t l e  a b o u t ,  B e l la  W ardle and Mr. T ru n d le .
The I n t e r p o l a t e d  t a l e  In  t h i s  C hris tm as  number p oses  I s o l a t i o n
a s  a  c o n t r a s t  t o  t h e  community c e l e b r a t i o n  a t  D lng ley  D e l l .  "The
S to ry  of th e  G o b lin s  Who S to le  a S e x to n ,"  I s  abou t G a b r ie l  Grub,
a morose and lo n e ly  man, who c o n s o r te d  w i th  nobody 
b u t  h im s e l f ,  and an  o ld  w ic k e r  b o t t l e  which f i t t e d  
I n t o  h i s  l a r g e  deep w a i s t c o a t  p o c k e t ;  and who eyed 
each  merry f a c e ,  as I t  p a s sed  him b y ,  w i th  such a 
deep scowl of m a l ic e  and 111-humour, as  I t  was d i f ­
f i c u l t  t o  meet w i th o u t  f e e l i n g  som eth ing  th e  w orse 
f o r . (28)
h b l d . ,  p . 51 . 
^ I b l d . , p . 51.
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He d r in k s  a lo n e ,  and he e l e c t s  to  a s s o c i a t e  h im se l f  w i th  d e a th  (by 
d ig g in g  a g ra v e )  r a t h e r  th a n  l i f e .  He d e s p i s e s  th e  " loud  laugh  and 
th e  c h e e r f u l  s h o u ts  of th o s e  who were assem bled  around"  (28) t h e  f i r e s  
on C h r is tm as  Eve. In  honour of th e  r e ju v e n a t i n g  s p i r i t  of C h r is tm as ,  
Grub I s  th e  on ly  one of th e  v i l l a i n s  I n  th e  I n t e r p o l a t e d  t a l e s  to  
r e p e n t  of h i s  e v i l  a n t l - s o c l a l  ways. As every  r e a d e r  of D ickens must 
r e c o g n iz e .  Grub I s  th e  p r o to ty p e  of Scrooge In  "A C hris tm as  C a r o l , "  
a n o th e r  c e l e b r a t i o n  of C hris tm as  and community.
D ickens say s  t h a t  community, th e  "happy s t a t e  of com panionship 
and m utual g o o d -w i l l "  I s  " In c o m p a t ib le  w i th  th e  c a r e s  and sorrow s of 
th e  w orld"  ( 2 8 ) .  I t  I s  so In c o m p a t ib le  t h a t  any I n d i c a t i o n  of c a re s  
and sorrow s In  t h i s  n o v e l  c e l e b r a t i n g  community must be r i g i d l y  con­
t a i n e d  I n  t h e  I n t e r p o l a t e d  t a l e s  t h a t  I s ,  u n t i l  we g e t  to  th e  F l e e t .  
G a r r e t t  S te w a r t  see s  th e  c o n t r a s t  betw een th e  I n t e r p o l a t e d  t a l e s  and 
th e  P ic k w ic k ia n  n a r r a t i v e  as  betw een Good S p i r i t s  and th e  "knowledge 
of e v i l  t h a t  can  le a d  to  m e lancho ly  and d e p r e s s io n ,  even p a r a n o i a . "
In  S t e w a r t ' s  a n a l y s i s ,  t h e  I n t e r p o l a t e d  t a l e s  work s t r u c t u r a l l y  to  
make "a n o v e l  a b o u t  th e  way a c h e e r f u l  d i s p o s i t i o n  and th e  jo y o u s  
w orld  I t  n o u r i s h e s  must be p r e s e rv e d  by th e  d i s p o s i t i o n  of o th e r  
Im pu lses  I n t o  d i g r e s s i v e  s t o r i e s . " ^  The P ic k w ic k ia n  community I s  a 
" jo y o u s  w o r l d ; " I t  I s  a l s o  W. H. A uden 's  Eden t h a t  he  d e s c r ib e s  In  
"D lng ley  D e l l  and th e  F l e e t . "  About th e  I n t e r p o l a t e d  t a l e s ,  Auden 
s a y s  t h a t  " I n t e n t i o n a l l y  o r  u n l n t e n l o n a l l y , th e y  c o n t r i b u t e  to  our 
u n d e r s ta n d in g  of Mr. P ic k w ic k ,"  f o r  whom " l i t e r a t u r e  and l i f e  a r e
^Stewart,  op. c i t . ,  pp. 31 -33 .
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s e p a r a t e  u n iv e r s e s ;  e v i l  and s u f f e r i n g  do n o t  e x i s t  I n  t h e  w orld  he 
p e r c e iv e s  w i th  h i s  s e n s e s ,  o n ly  I n  th e  w orld  of e n t e r t a i n i n g  f i c t i o n . "  
I t  I s  o n ly  a f t e r  e n t e r i n g  th e  F l e e t ,  th e  end of Mr. P ic k w ic k 's  Inno­
c e n c e ,  t h a t  he r e a l i z e s  th e  w orld  c o n ta in s  p eo p le  who s u f f e r . ^  From 
D lngley  D e l l  t o  t h e  F l e e t ,  from Eden to  th e  F a l l ,  from Innocence  to  
knowledge of e v i l ,  and from community t o  I s o l a t i o n .  In  A uden 's  and 
S t e w a r t ' s  view Mr. P ickw ick  e x p e r i e n c e s  In  th e  F l e e t  what he has  p r e ­
v io u s ly  on ly  read  ab o u t I n  t h e  gloomy I n t e r p o l a t e d  t a l e s .  The s u f ­
f e r i n g  and e v i l  I n  th e s e  t a l e s .  In c o m p a t ib le  w i th  th e  joyous
t
P ic k w ic k ia n  community ( j u s t  as  a knowledge of e v i l  I s  I n c o m p a ^ b le
w i th  e x i s t e n c e  I n  Eden) I s  se e n  a g a i n s t  th e  background of s o c i a l
a l i e n a t i o n .  And Mr. P ic k w ic k 's  e x p e r i e n c e  of s u f f e r i n g  I s  seen
a g a i n s t  t h e  background of Im prisoned  I s o l a t i o n .  I t  I s  as  though
Mr. P ickw ick  s t e p s  I n t o  one of th e  I n t e r p o l a t e d  t a l e s .  Mr. P ickw ick
chooses  I s o l a t i o n  w i th  h i s  own f r e e  w i l l  j u s t  as  th e  u n f o r tu n a t e  men
I n  th e  I n t e r p o l a t e d  t a l e s .  From t h e i r  c h o ic e  comes e v i l ,  v io l e n c e ,
m adness, r e v e n g e .  T h is  I s  t h e  t e s t  f o r  Mr. P ickw ick— I s o l a t i o n  be ing
t h e  g r e a t e s t  a d v e r s i t y  f o r  t h e  s p i r i t  of community— w i l l  i s o l a t i o n
b re e d  e v i l ,  w i l l  d a rk n e s s  e x t i n g u i s h  th e  l i g h t ?  U n lik e  H e y l ln g ,
Mr. P ickw ick  p a s s e s  h i s  t e s t ;  h e  does no t become a s o l i t a r y  d r i n k e r ,
go mad, o r  d e s i r e  vengeance . Here I s  Mr. P ickw ick  aveng ing  h im se lf
when g iv e n  th e  o p p o r tu n i ty  I n  h i s  c o n f r o n t a t i o n  w i th  J i n g l e  and Job :
' Come h e r e .  S i r , '  s a i d  Mr. P ick w ick ,  t r y i n g  to  look
s t e r n ,  w i th  fo u r  l a r g e  t e a r s  ru n n in g  down h i s  w a i s t ­
c o a t .  'Take t h a t .  S i r . '
^Auden, op. c i t . ,  pp. 73 -7 4 ,  81
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Take what? In  t h e  o r d in a r y  a c c e p t a t i o n  of such 
la n g u a g e ,  i t  shou ld  have been  a blow. As th e  w orld  
r u n s ,  i t  ought to  have been  a sound , h e a r t y  c u f f ;  
f o r  Mr. P ickw ick  had been  duped, d e c e iv e d ,  and 
wronged by th e  d e s t i t u t e  o u t c a s t  who was now w ho lly  
I n  h i s  power. Must we t e l l  th e  t r u t h ?  I t  was 
som eth ing  from Mr. P ic k w ic k 's  w a i s t c o a t - p o c k e t ,  
w hich ch inked  as  I t  was g iv e n  In to  J o b ' s  hand: and 
t h e  g iv in g  w hich , somehow o r  o th e r  Im parted  a 
s p a r k l e  t o  th e  ey e ,  and a  s w e l l in g  to  th e  h e a r t  of 
our e x c e l l e n t  o ld  f r i e n d ,  as he h u r r i e d  away. (41)
Having jumped ahead t o  th e  F l e e t  as  th e  c l im ax  of th e  theme of 
I s o l a t i o n  and community, I  want to  go back to  B a r d e l l  v .  P ickw ick  and 
r e t u r n  t o  t h e  F l e e t  v i a  th e  m o t i f  of t h e  s e x u a l  t h r e a t .  I t  I s  s a id  
t h a t  sex  I s  t h e  b a s i s  of th e  o r i g i n a t i o n  of comedy I n  a n c i e n t  t h e a t r e .  
Comedy In  t h e  e l g h te e e n th  c e n t u r y ,  w i th  which D ickens was very  fam i­
l i a r ,  was c e r t a i n l y  s e x u a l ,  w h e th e r  I n  t h e  t h e a t r e  o r  I n  th e  n o v e l .  
Comedy I n  P ickw ick  I s  a l s o  s e x u a l  I n  a r a t h e r  a s e x u a l  way. As I  have 
s a id  ab o u t  Mr. P ickw ick  and th e  f o u r - p o s t e r ,  we co u ld  n o t  laugh  so h a rd  
w ere Mr. P ickw ick  n o t  on ly  so In n o cen t  of d e s ig n  b u t so la c k in g  In  
s e x u a l i t y .  As B a rb a ra  Hardy p o i n t s  o u t ,  t h e  V ic t o r i a n s  had a low er 
t h r e s h o l d  of s e x u a l  s u g g e s t io n .^  Mr. P ickw ick  b e in g  p o r t r a y e d  as  a 
s e x u a l  t h r e a t  may be a l i t t l e  d i f f i c u l t  f o r  modern r e a d e r s  to  g ra sp  
u n l e s s  one remembers t h a t  much co u ld  be s u g g e s te d  by a  f o u r - p o s t e r  and 
t h a t  Mr. P ic k w ic k 's  t r i a l  f o r  b reac h  of p rom ise  was a parody  of th e  
M elbourne-N orton  t r i a l ,  a famous a d u l t e r y  c a s e .  The n o te s  to  
Mrs. B a r d e l l  a r e  p a ro d ie s  of supp o sed ly  I n c r im in a t in g  l e t t e r s  between 
Mrs. N orton  and h e r  a l l e g e d  l o v e r .  Lord M elbourne, found I n  c o u r t  to  
be e n t i r e l y  l a c k in g  In  I m p l i c a t io n :  " 'D e a r  Mrs. B .—  Chops and Tomata
^Hardy, op. c i t . ,  p. 94 .
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sau ce .  Y ours, PICKWICK;*’’ and ,  ’’ ’ I  s h a l l  n o t  be a t  home t i l l  
tom orrow. Slow c o a c h . . . . D o n ' t  t r o u b l e  y o u r s e l f  abou t th e  
w arm ing -pan '"  ( 3 3 ) .  A l l  s o r t s  of l o v e r - l i k e  a p p e a ra n c e s  a r e  r e p o r te d  
a g a i n s t  Mr. P ickw ick  a t  h i s  t r i a l .  Mr. Winkle r e p o r t s  t h a t  
Mrs. B a r d e l l  was i n  Mr. P ic k w ic k 's  arm " 'w i t h  h i s  hands c l a s p in g  h e r  
w a i s t ' "  ( 3 3 ) .  Though we know, and Mr. P ickw ick  knows, t h a t  she has  
swooned and he had cau g h t h e r .  I t  ap p ea rs  even to  h i s  ad m ire rs  as 
though th ey  had been  I n t e r r u p t e d  I n  a  l o v e r s '  em brace. Th is  I s  I n c r i ­
m in a t in g  enough; b u t  I t  g e t s  w orse  when. I n  r e s p o n s e  to  a q u e s t io n  p u t  
by t h e  b a r r i s t e r  f o r  th e  p l a i n t i f f ,  w he the r  o r  n o t  Mr. P ickw ick  has 
a lw ays t r e a t e d  fem a les  " 'o n l y  as a f a t h e r  m igh t h i s  d a u g h t e r s '"  ( 3 3 ) ,  
Mr. Winkle f a l t e r s  o u t  th e  I n fo rm a t io n  of
Mr. P ic k w ic k 's  b e in g  found  I n  a l a d y ' s  s l e e p i n g  
ap a r tm e n t  a t  m id n ig h t ,  which had t e r m in a t e d ,  he 
b e l i e v e d .  I n  th e  b re a k in g  o f f  of th e  p r o j e c t e d  
m a rr ia g e  of th e  la d y  I n  q u e s t i o n ,  and l e d ,  he knew, 
t o  th e  whole p a r ty  b e in g  f o r c i b l y  c a r r i e d  b e fo re  
George N upklns , E s q . ,  m a g i s t r a t e  and j u s t i c e  of th e  
p e a c e ,  f o r  th e  borough of Ip s w i tc h !  (33)
A ppearing  t o  t h r e a t e n  f e m a le s ,  t h a t  " w re tc h ,"  Mr. P ick w ick ,  I s  
c l e a r l y  th e  one t h r e a t e n e d  by sex  and m ercenary  m a r r i a g e .  I t  I s  
Mrs. B a r d e l l ' s  m a tr im o n ia l  d e s ig n s  on Mr. P ic k w ic k 's  bach e lo rh o o d  t h a t  
c au se s  him a l l  th e  t r o u b l e .  And a t  th e  end of th e  n o v e l ,  f e a r i n g  
a n o th e r  Mrs. B a r d e l l ,  Mr. P ickw ick  f l e e s  I n  t e r r o r  from t h e  coy sm ile s  
of A r a b e l l a ' s  o ld  a u n t .  Tony W e l le r ,  to o ,  has  t o  f l e e  th e  k i n d l i n e s s  
of widows a f t e r  th e  happy r e l e a s e  of h i s  w i f e ' s  d e a th .  T h is  m a rr iag e  
betw een  Tony and Mrs. W e l le r  ( p r e v io u s ly  a widow of c o u rs e )  h as  been 
made d i s a s t r o u s  by t h e  m inor v i l l a i n ,  Mr. S t lg g l n s  (a  s e x u a l  t h r e a t ) ,  
who r e a l l y  h as  come betw een man and w i f e .  Tony W e l le r  and Mr. P ickw ick
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ag ree  on a very  im p o r ta n t  i s s u e :  watch o u t  f o r  widows! But t h e r e  i s
an  a l t e r n a t i v e  t o  t h i s  r a t h e r  n e g a t iv e  p o in t  of view of th e  fem ale  
sex :  th e  romance betw een Sam W e l le r  and Mary and betw een Mr. Winkle
and A r a b e l l a .  While t h e  l a t t e r  romance seems a s e x u a l ,  Sam's romance 
w i th  Mary i s  enhanced by numerous k i s s e s  and amorous em braces .  (But 
t h i s  r e l a t i o n s h i p  I s  e n t i r e l y  s u b je c t e d  to  Sam's r e l a t i o n s h i p  w i th  
Mr. P ic k w ic k .)  I f  t h e r e  I s  j u s t  th e  s l i g h t e s t  f e e l i n g  t h a t  
Mr. P ickw ick  I s  somehow above s e x u a l i t y  and m atrim ony, he does In  th e  
end come o u t on t h e  s id e  of lo v e -m a tc h  m a rr ia g e s  betw een young peop le  
when he  becomes th e  p rom ote r  and c h i e f  g u a rd ia n  of th e s e  two 
m a r r i a g e s .  T h is  I s  th e  c o n t r a s t  w i th  th e  t h r e a t  of m ercenary  m a rr iag e  
by J i n g l e  and t h e  v i l l a i n s  of th e  I n t e r p o l a t e d  t a l e s  and w i th  th e  
comic t h r e a t  of s e x u a l i t y .  A lso a t  th e  end , th e  scen e  In  which 
eve ryone  I s  c l u s t e r e d  around  Mr. P ickw ick  I n  h i s  r e t i r e m e n t .  I s  a 
c o n t r a s t  w i th  th e  scen e  of I s o l a t i o n  he e x p e r i e n c e s  In  th e  F l e e t .  But 
t h e  theme of I s o l a t i o n  and community has  been  I n t e g r a t e d  I n to  th e  p l o t  
th ro u g h  th e  c o n f l i c t  betw een Mr. P ickw ick  and Dodson and Fogg. They 
engage Mr. P ickw ick  In  c o n f l i c t  t h a t  t h r e a t e n s  P ic k w ic k ia n  community, 
b u t  n e i t h e r  Dodson and Fogg o r  J i n g l e — even  though J i n g l e ' s  p a r t i c u l a r  
t h r e a t  I s  m ercenary  m a r r ia g e ,  which In  a n o th e r  of D ic k e n s '*  nove ls  
would p u t  him I n  th e  p o s i t i o n  t o  t h r e a t e n  a lo v e -m a tc h  m a rr ia g e —  
t h r e a t e n  th e  lo v e -m atc h  m a r r ia g e s  betw een Sam and Mary, Winkle and 
A r a b e l l a .  The m a r r ia g e s  p ro v id e  c o n t r a s t  w i th  th e  comic m o t i f  of 
t h r e a t  t o  t h e  l a d l e s ,  m ercenary  o r  s e u x a l ,  bu t I t  I s  n e v e r  th e  young 
l a d l e s  In v o lv e d  In  t h e  h ap py-end ing  m a rr ia g e s  who a r e  t h r e a t e n e d .
Mr. P ickw ick  I s  t h r e a t e n e d  by Mrs. B a r d e l l ,  b u t  none of th e  p a r tn e r s
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i n  t h e  lo v e -m atch  m a rr ia g e s  a r e  i n  any way In v o lv ed  w i th  th e  v i l l a i n s .  
T h is  i s  a p a r t  of th e  o r g a n i z a t i o n  betw een moral o p p o s i t e s — community 
^versus i s o l a t i o n ,  lo v e -m atc h  m a rr ia g e  v e r s u s  m ercenary  m a r r ia g e —which 
i s  n o t  i n t e g r a t e d  i n t o  th e  p l o t  th ro u g h  th e  a c t i o n  of c o n f l i c t  betw een 
h e ro  and v i l l a i n .  Dickens w i l l  g r a d u a l ly  b r in g  ro m a n t ic  love  i n t o  th e  
c o n f l i c t  by a l lo w in g  th e  v i l l a i n s  t o  m a n ip u la te  th e  " l i g h t s , " who a r e  
t o  marry a t  t h e  end of th e  n o v e l ,  i n t o  p o s i t i o n s  v u ln e r a b le  t o  th e  
t h r e a t  of i s o l a t i o n  as  w e l l  a s  t h e  t h r e a t  of m ercenary  m a rr ia g e  and 
u n a c c e p ta b le  s e x u a l i t y .  These t h r e e  t h r e a t s  work i n  th e  nove l i n  very  
s e p a r a t e  ways, b ecau se  th e y  a r e  c o n t r o l l e d  by v e ry  s e p a r a t e  c h a r a c t e r s :  
J i n g l e  t h r e a t e n s  m ercenary  m a r r ia g e ;  Dodson and Fogg t h r e a t e n  i s o l a ­
t i o n ;  and Mr. P ickw ick  a p p e a rs  t o  be a s e x u a l  t h r e a t .  When th e  
t h r e a t s  a r e  u n i t e d  i n  one v i l l a i n ,  a s  th e y  a r e  i n  l a t e r  n o v e l s ,  
v i l l a i n y  becomes more d e v e lo p e d ,  more i n t e r e s t i n g .  In d eed ,  th e
v i l l a i n s  become more i n t e r e s t i n g  th a n  t h e  " l i g h t s . "  G a r r e t t  S tew ar t
makes an im p o r ta n t  p o in t  when he say s  t h a t
i n  P ickw ick  goodness managed to  be b r i g h t  and
s p i r i t e d ,  and e v i l  was, by d e f i n i t i o n ,  th e  enemy of 
h ig h  s p i r i t s ,  an i s o l a t i o n  from community, and 
a l i e n a t i o n .  O l iv e r  T w is t d id  te n d  to  r e o r g a n iz e  
t h e s e  l i n e s  of f o r c e  somewhat, b u t  i t  i s  no t u n t i l  
N e l l ' s  n a r r a t i v e  t h a t  goodness has  become w ho lly  
j o y l e s s  and a l i e n a t e d ,  and t h a t  e v i l  has  preem pted 
an  u n h e a l th y  s h a re  of l i f e ' s  onoey and s p i r i t . 1
A lthough t h e r e  a r e  very  r e a l  grounds f o r  r e g r e t t i n g  t h a t  goodness i n
D ic k e n s 's  n o v e ls  i s  n ev e r  a g a in  as i n t e r e s t i n g  as  i t  i s  i n
Mr. P ickw ick ,  w i th  p e rh a p s  th e  e x c e p t io n  of B e tsy  Trotwood, t h e r e  a r e
u n d e r s ta n d a b le  r e a s o n s  f o r  t h i s  developm ent. As D ickens s t r i v e s  f o r
^Stewart,  op. c i t . , p. 90.
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n a r r a t i v e  c o n t r o l  and a r t i s t i c  u n i t y ,  t h e  v i l l a i n s  a r e  g iv e n  more 
p l o t - g e n e r a t i n g  and th e m a t ic  r e s p o n s i b i l i t y .  Because of t h e i r  
in c r e a s e d  a c t i v i t y ,  i t  i s  p e rh a p s  n a t u r a l  t h a t  i n  endowing them w i th  
t h e  n e c e s s a ry  energy  to  p e r s e c u t e  goodness w i th  l i t t l e  m o t iv e ,  D ickens 
sh o u ld  i n v e s t  so much of h i s  own energy  and v i t a l i t y  i n  t h e i r  
c h a r a c t e r i z a t i o n ;  b u t  D ickens was very  i n t e r e s t e d  i n  goodness ,  v e ry  
i n t e r e s t e d  i n  O l i v e r ,  D avid , and N e l l ;  o b v io u s ly  he i d e n t i f i e d  h i s  
own p l i g h t  as  a n e g l e c te d  c h i l d  w i th  t h e i r  s t o r i e s ;  b u t  i n  th e  évo­
l u â t  io n  of h i s  n a r r a t i v e  c r a f t s m a n s h ip ,  and of th e m a t ic  c o n t r o l ,  
D ickens came to  use  h i s  v i l l a i n s  i n  ve ry  dominant ways.
There  i s  a n o th e r  way of lo o k in g  a t  th e  m a rr ia g e s  t h a t  makes them 
seem l e s s  ta c k e d  on a t  t h e  end as  a u s e f u l  c o n t r a s t .  Though n o t  p a r t  
of th e  o v e r t  c o n f l i c t  betw een h e ro  and v i l l a i n ,  th e y  do f u n c t i o n  i n  
Mr. P ic k w ic k 's  c o n f l i c t  w i th  th e  problem  of ap p ea ran ce  and r e a l i t y .  
J i n g l e  and Dodson and Fogg have c o n t r i v e d  t o  make Mr. P ickw ick  appea r  
a v i l l a i n ,  a  s e x u a l  t h r e a t .  Mr. P ickw ick  i s  t h r e a t e n e d  by t h i s  spe­
c io u s  a p p ea ran ce  no l e s s  th a n  he i s  t h r e a te n e d  by i s o l a t i o n ;  in d e e d ,  
i t  i s  i n  h i s  ap p ea ran ce  as a t h r e a t  to  t h e  l a d i e s  t h a t  p la c e s  him i n  a 
p o s i t i o n  t o  be th r e a t e n e d  by i s o l a t i o n .  Even though Mr. Pickw ick 
would have p eo p le  s e e  him as  he r e a l l y  i s  and n o t  a s  he a p p e a r s ,  he 
h im s e l f  has  d i f f i c u l t y  i n  s e e in g  th ro u g h  ap p ea ran ces  i n  o th e r  p e o p le .  
J i n g l e  once seemed a good chap; J o b ' s  t e a r s  ap p ea red  s i n c e r e ;
Mr. P ickw ick , l i k e  t h e  r e s t  of th e  w orld  has  r e l i e d  on s u p e r f i c i a l  
ap p ea ran ce  i n  ju d g in g  c h a r a c t e r .  He s u f f e r s  f o r  i t  i n  h i s  a d v e n tu re s  
w i th  J i n g l e  and Jo b ;  and i n  th e  hands of Dodson and Fogg, he s u f f e r s  
a g a in  b eca u se  th e  ju r y  r e l y  on a p p ea ran ces  i n  ju d g in g  Mr. P ic k w ic k 's
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c h a r a c t e r .  Mr. P ickw ick ,  b e g in n in g  to  be shocked o u t  of h i s  innocence  
of th e  w o rld  by t h e  u n s c ru p u lo u s n e s s  of Dodson and Fogg, i s  no lo n g e r  
p re p a re d  to  be duped and ta k e n  advan tage  of by such r a s c a l s .  T h is  i s  
som eth ing  of a change , f o r  th ro u g h o u t  th e  n ove l  he has  been  e a s i l y  
g u l l e d  and m a n ip u la te d  by th e  v i l l a i n s .  D ickens p r e p a r e s  f u r t h e r  
a s s a u l t s  on Mr. P ic k w ic k 's  in n o cen ce  i n  th e  F l e e t .  D ickens has 
d e c l a r e d  P ic k w ic k ia n  community to  be " in c o m p a t ib le  w i th  th e  c a re s  and 
so rrow s of th e  w o r ld ,"  and so Mr. P ickw ick  has  e x p e r ie n c e d  s u f f e r i n g  
and e v i l  on ly  i n  f i c t i o n ,  b u t  i n  th e  F l e e t  Mr. P ickw ick  makes a "Tour 
Of The D im in u tiv e  World He I n h a b i t s "  (44) and s e e s  r e a l  s u f f e r i n g :
"The whole p la c e  seemed r e s t l e s s  and t r o u b l e d ;  and th e  p eo p le  were 
crow ding and f l i t t i n g  t o  and f r o ,  l i k e  th e  shadows i n  an  uneasy  dream" 
( 4 4 ) .  I t  i s  a t  t h i s  p o in t  t h a t  t h e  l i g h t  of P ic k w ic k ia n  community, 
t r u l y  shown to  be " in c o m p a t ib le "  w i th  what Mr. P ickw ick  se e s  i n  th e  
F l e e t ,  t h r e a t e n s  t o  fad e  i n t o  d a rk n e s s .  B efo re  t h i s  p o i n t ,  D ickens 
h as  r e p o r te d  Mr. P ickw ick  w in ing  and d in in g  h i s  f r i e n d s  i n  th e  F l e e t —  
P ic k w ic k ia n  community has  seemed to  c o n t in u e — b u t  a f t e r  th e  " to u r"
Mr. P ickw ick  s a y s ,  " ' I  have se e n  e n o u g h . . . .M y  head aches  w i th  th e s e  
s c e n e s ,  and my h e a r t  to o .  H e n c e fo r th  I  w i l l  be a  p r i s o n e r  i n  my own 
room '" ( 4 4 ) .  N othing i s  s a id  of h i s  e n t e r t a i n i n g  th e  community. He 
even  i s o l a t e s  h im s e l f  from th e  s o c i e t y  of th e  p r i s o n .  J u s t  a t  t h i s  
p o in t  i n  th e  F l e e t  when Mr. P ickw ick  i s  made to  p e r c e iv e  h i s  
m is a p p re h e n s io n  abou t s u f f e r i n g  e x i s t i n g  i n  f i c t i o n  b u t  n o t  i n  l i f e ,  
he  i s  g iv e n  th e  o p p o r tu n i ty  of r e c t i f y i n g  a n o th e r  m isa p p re h e n s io n  t h a t  
h a s  e x i s t e d  i n  t h e  n o v e l ,  th e  m isa p p re h e n s io n  of Mr. P ickw ick  as  a 
t h r e a t  to  t h e  l a d i e s .  And th e s e  two c o r r e c t i o n s  of m isa p p re h e n s io n .
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one f o l lo w in g  h a rd  on th e  h e e l s  of th e  o t h e r ,  a rgue  a cause  and 
e f f e c t .  C h ap te r  44 ends w i th  Mr. P ickw ick  i s o l a t e d  i n  h i s  room and 
C h a p te r  45 b e g in s  w i th  Mrs. B a r d e l l* s  be ing  thrown i n  t h e  F l e e t  by 
Dodson and Fogg i n  e x e c u t io n  of h e r  c o s t s ;  t h u s ,  Mr. P ickw ick  i s  g iv en  
h i s  f i r s t  o p p o r tu n i ty  to  d e m o n s t ra te  t h a t  f a r  from b e in g  a t h r e a t  to  
Mrs. B a r d e l l ,  he i s  h e r  g o o d -n a tu re d  p r o t e c t o r .  The woman he has  been 
p roved  g u i l t y  of t h r e a t e n i n g  i n  a c o u r t  of law , he c h i v a l r o u s l y  and 
magnanimously r e s c u e s .  He pays th e  damages so t h a t  Mrs. B a r d e l l  can  
be r e l e a s e d .  J u s t  as  he i s  t h i n k in g  ab o u t h i s  c o u rs e  of a c t i o n  i n  
r e g a r d s  t o  Mrs. B a r d e l l ,  Mr. P ickw ick  i s  g iv e n  h i s  second o p p o r tu n i ty  
of p ro v in g  t h a t  i n s t e a d  o f  b e ing  a  t h r e a t  to  l a d i e s ,  he i s  i n  f a c t  th e  
champion of lo v e -m atc h  m a r r i a g e .  A r a b e l l a ,  h i s  f a v o u r i t e  young l a d y ,  
p le a d s  w i th  Mr. P ickw ick  t o  r e c o n c i l e  h e r  b r o t h e r  and o ld  Mr. Winkle 
t o  h e r  m a rr ia g e  w i th  young Mr. W inkle . A ppearing  a s e d u c e r  i n  a 
n i g h t - c a p ,  Mr. P ickw ick  has  i n a d v e r t e n t l y  b roken  o f f  a m a rr iag e  b e t ­
ween P e t e r  Magnus and M iss W i t h e r f i e l d ,  b u t  now he i s  a b le  to  redeem 
h im s e l f  i n  h i s  new r o l e ,  which D ickens r e s e r v e s  f o r  th e  end , as th e  
champion and p ro m o te r  of th e  love -m atch  m a r r i a g e .  Thus, i n  th e  F l e e t  
f i c t i o n  and a p p ea ran ce  g iv e  way to  r e a l i t y .  The f i c t i t i o u s  s u f f e r i n g ,  
e v i l ,  and i s o l a t i o n  of th e  i n t e r p o l a t e d  t a l e s  g iv e s  way to  r e a l  s u f ­
f e r i n g  and i s o l a t i o n .  As D ickens s a y s ,  "T h is  i s  no f i c t i o n "  (4 1 ) .
And t h e  f i c t i o n  of Mr. P ickw ick  as  a t h r e a t  g iv e s  way to  th e  r e a l i t y  
of h i s  b e n e v o le n c e .  And f i n a l l y  i n  a n o th e r  o c c u r re n c e  of cause  and 
e f e c t ,  i s o l a t i o n  g iv e s  way to  community.
Throughout most of P ic k w ic k , th e s e  two m o t i f s  of c o n t r a s t i n g  
m o r a l i t y — i s o l a t i o n  v e r s u s  community, m ercenary  m a rr ia g e  and s e x u a l
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t h r e a t  have seemed q u i t e  s e p a r a t e .  I s o l a t i o n  i s  t r e a t e d  s e r i o u s l y ,  
b u t  m ercenary  m a rr iag e  and th e  se x u a l  t h r e a t  a re  t r e a t e d  f a r c i c a l l y .  
T h is  d i f f e r e n c e  i n  to n e  i s  r e f l e c t e d  by th e  i n t e r p o l a t e d  t a l e s ;  w i th  
th e  e x c e p t io n  of "The G ob lin  Who S to le  a S e x to n ,"  th e  gloomy macabre 
ones have to  do w i th  th e  e v i l  of i s o l a t i o n ;  w h i le  th e  comic o r  f a n ­
c i f u l  ones d e a l  w i th  m ercenary  m a r r i a g e s .  And q u i t e  s e p a r a t e  from a l l  
t h i s  i s  th e  f a r c e  of Mr. P ickw ick as  th e  s ex u a l  t h r e a t .  But i n  th e  
F l e e t  when t h e s e  c o n f l i c t s  a r e  r e s o lv e d ,  th e  r e s o l u t i o n s  a r e  shown to  
be i n t e r d e p e n d e n t .  Mr. P ickw ick  on ly  d e c id e s  to  b reak  h i s  vow to  s ta y  
i n  t h e  F l e e t — a vow of i s o l a t i o n  from h i s  community— when he i s  g iv e n  
th e  o p p o r tu n i ty  of r e c t i f y i n g  h i s  ap p ea ran ce  as a  s e x u a l  t h r e a t .  The 
p l o t  i s  so c o n s t r u c t e d  t h a t  th e  on ly  way to  prove h i s  r e a l  s e l f  as a 
champion of l a d i e s  and p rom oter  of love -m atch  m a rr ia g e  ( th e  ex ac t  
o p p o s i t e  of a s e x u a l  t h r e a t )  i s  by renounc ing  i s o l a t i o n  and r e t u r n i n g  
t o  community.
A r a b e l l a  and Mr. Winkle have need of Mr. P ic k w ic k ’s h e lp  b e c f ^ e  
b o th ,  though n o t  in v o lv e d  i n  Mr. P ic k w ic k ’s c o n f l i c t  w i th  a m ercenary  
l o v e r  and w i th  h i s  app ea ran ce  as  a s e x u a l  t h r e a t ,  seem to  have caugh t 
som eth ing  of th e  p r e v a i l i n g  m ishaps i n  th e  n o v e l .  Mr. Winkle has  on a 
m inor s c a l e  p a r a l l e l e d  Mr. P ickw ick  i n  be ing  made to  seem a se x u a l  
t h r e a t — th ro u g h  n o t  made to  seem so by a v i l l a i n ;  and A r a b e l l a  i s  
t h r e a t e n e d  by a m ercenary  l o v e r ,  t h e  engaging  Bob Sawyer— d e f i n i t e l y  
no t  a v i l l a i n .  P erhaps  t r y i n g  to  s p o t l i g h t  th e  lo v e -m atc h  m a rr iag e  
t h a t  i s  t o  ta k e  p la c e  between them, D ickens ju x ta p o s e s  w i th  th e s e  d i f ­
f i c u l t i e s  e n c o u n te re d  a long  th e  road  tow ards t h e i r  m a r r ia g e ,  a f a n ­
c i f u l  i n t e r p o l a t e d  t a l e  d e a l in g  w i th  m ercenary  m a r r i a g e .  In  th e  t h i r -
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t e e n th  number, Mr. Winkle i s  caugh t o u td o o rs  i n  t h e  m idd le  of th e  
n i g h t  i n  h i s  n i g h t  c l o th e s  and d iv e s  u n w i t t in g ly  i n t o  Mrs. D ow ler’s 
coach i n  an  e f f o r t  to  e scape  b e in g  se e n  u n d re s s e d .  Mr. Dowler, of 
c o u r s e ,  s e e s  him jum ping i n t o  h i s  w i f e ’s coach and t h i n k s  he i s  
e lo p in g  w i th  Mrs. Dowler. As i n  th e  e p iso d e  w i th  th e  P o t t s ,
Mr. Winkle i s  i n a d v e r t e n t l y  seen  to  be making t r o u b l e  betw een man and 
w i f e .  A ppearing  i n  t h i s  number i s  th e  "Legend of P r in c e  B lad u d ,"  
w hich does n o t  have a n y th in g  to  do w i th  Mr. W ink le ’s a n t i c s ,  b u t  i t  
does m i r r o r  h i s  f u t u r e  s i t u a t i o n  w i th  h i s  f a t h e r  o v e r  h i s  m a rr iag e  to  
A r a b e l l a .  In  th e  "Legend,"  t h e  P r i n c e ’s f a t h e r  t r i e s  to  f o r c e  h i s  son 
i n t o  making a  m ercenary  m a rr iag e  and s ta n d s  i n t r a c t a b l y  a g a i n s t  th e  
lo v e -m a tc h  m a rr ia g e  th e  P r in c e  w ants  to  make. L ik e w ise ,  o ld  Mr. Winkle 
i s  a g a i n s t  t h e  m a rr iag e  of h i s  son to  A ra b e l l a  b ecau se  she  i s  n o t  an 
h e i r e s s .  T h is  i s  th e  o b j e c t io n  Mr. P ickw ick  must p e rsu a d e  o ld  
Mr. W inkle t o  w ithdraw  i f  th e  couple  a r e  t o  be happy . In  th e  seven­
t e e n t h  number, we f in d  A r a b e l l a ’ s b r o t h e r ,  Ben A l le n ,  r e a s s u r in g  Bob 
Sawyer, who w ants  A r a b e l l a ’ s thousand  pounds, t h a t  Ben w i l l  f o r c e  
A r a b e l l a  t o  m arry  Bob: " ’She s h a l l  have you, o r  I ’ l l  know th e  r e a s o n
why— I ’ l l  e x e r t  my a u t h o r i t y ’ " (4 7 ) .  In  th e  n ex t c h a p te r  of t h i s  
number i s  t h e  "S to ry  of th e  Bagman’s U n c le ,"  i n  which a p p ea rs  a 
h e r o in e  b e in g  fo r c e d  to  marry a g a i n s t  h e r  w i l l .  She m e lo d ra m a t ic a l ly  
e x c la im s :  " ’ I  have been t o r n  from my home and f r i e n d s  by th e s e
v i l l a i n s . . . . T h a t  w re tch  would have m a rr ied  me by v io l e n c e  i n  a n o th e r  
h o u r ’" (4 8 ) .
The l a s t  c h a p t e r ,  an  a p o th e o s i s  of P ic k w ic k ia n  community, i n  
w hich t h in g s  a r e  "Concluded To The S a t i s f a c t i o n  Of Everybody" (5 6 ) ,
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shows Mr. P ickw ick  g a th e r in g  h i s  f r i e n d s  around him i n  h i s  c o u n try  
r e t i r e m e n t  and c e l e b r a t i n g  th e  m a rr ia g e s  of h i s  young f r i e n d s .  Having 
r e c o n c i l e d  o ld  Mr. Winkle to  th e  m a rr iag e  of A ra b e l l a  and young 
Mr. Winkle i n  t h e  nex t t o  l a s t  c h a p te r ,  Mr. P ickw ick  r e t i r e s  to
Dulwich w i th  t h e  p ro s p e c t  of be ing  " 'c h e e r e d  th ro u g h  l i f e  by th e
s o c i e t y  of my f r i e n d s ' "  ( 5 6 ) .  He p roposes  " to  c o n s e c r a t e  t h i s  l i t t l e  
r e t r e a t  by h a v in g  a ceremony, i n  which I  ta k e  g r e a t  i n t e r e s t ,  p e r ­
formed th e re * "  (5 6 )— t h e  m a rr iag e  of Mr. Snodgrass  and Emily W ardle. 
A r a b e l l a  and Mr. Winkle l i v e  "no t h a l f  a m ile  from Mr. P ic k w ic k 's "
(56) and a f t e r  a r r a n g in g  f o r  th e  m a rr iag e  of Sam and Mary who rem ain  
w i th  h im , Mr. P ickw ick  indeed  p ro v es  h i s  c la im  t h a t  " 'T h e  h a p p in e ss  of 
young p e o p l e . . . h a s  e v e r  been  th e  c h i e f  p l e a s u r e  of my l i f e ' "  ( 5 6 ) .  
D ickens i s  making a g r e a t  p o in t  of m arry ing  everyone  he f in d s  s u i t a b l e
and of g a t h e r i n g  everyone  t o g e th e r  t h a t  he can  (a l th o u g h  Mr. P ickw ick
l i v e s  a t  Dulwich and th e  W a rd le 's  a t  D ing ley  D e l l ) ,  D ickens a s s u r e s  us 
t h a t  ev e ry  y e a r  Mr. P ickw ick  " r e p a i r s  to  a l a r g e  f a m i ly  merry-m aking 
a t  Mr. W a rd le 's  " ( 5 6 ) .  The embodiment of th e  s p i r i t  of community,
Mr. P ic k w ic k ,  h as  th ro u g h o u t  th e  nove l drawn p eo p le  t o g e t h e r ,  
c e l e b r a t i n g  t h e i r  e n t r a n c e  i n t o  th e  P ic k w ic k ia n  community by e a t i n g ,  
d r i n k i n g ,  and making m erry ( t h e  many in s t a n c e s  a t  th e  W a r d le 's ,  th e  
p a r t y  a t  Bob S a w y e r 's . )  And a t  th e  end , as  th e  champion of th e  lo v e -  
match m a r r i a g e ,  no l e s s  th a n  th e  embodiment of th e  s p i r i t  of commun­
i t y ,  he prom otes lo v in g  m a rr ia g e s  among th e  members of th e  community. 
The m a r r ia g e s  ta k e  p la c e  w i th in  th e  community, and a r e  sponsored  and 
prom oted by th e  head of th e  community; t h u s ,  community prom otes 
m a r r i a g e ,  b u t  m a rr iag e  e n su re s  th e  c o n t in u a t i o n  of th e  community
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i t s e l f  when a l l  must s e t t l e  down a f t e r  th e  a c t i v i t i e s  of drawing 
t o g e t h e r ,  m atch-m aking , and c e l e b r a t i n g .
In  t h e  F l e e t ,  th e  r e s o l u t i o n  of th e  c o n f l i c t  betw een i s o l a t i o n  
and community i s  dependen t on th e  r e s o l u t i o n  of th e  c o n f l i c t  between 
t h e  a p p e a ra n c e  of Mr. P ickw ick as  a t h r e a t  to  th e  l a d i e s  and th e  
r e a l i t y  of Mr. P ickw ick as th e  champion of l a d i e s  and th e  p rom oter  of 
lo v e -m a tc h  m a r r i a g e .  And a t  th e  end community i s  shown t o  be 
dep en d en t on lov e -m atch  m a rr ia g e .
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CHAPTER TWO:
R alph  N ick leb y : S te re o ty p e  V i l l a i n  and th e  F a th e r  Who F a i l s
F o rsa k in g  c h ro n o lo g ic a l  o r d e r  f o r  th e  p u rpose  of exam ining c e r ­
t a i n  p a t t e r n s  i n  th e  a c t i v i t i e s  of th e  v i l l a i n s  i n  D ickens* e a r l i e r  
n o v e l s ,  I  want to  look a t  N ich o la s  N ick leby  a t  t h i s  p o in t  b ecause  th e  
v i l l a i n y  i n  t h i s  nove l i s  n o ta b le  f o r  th e  co m b in a tio n  of th e  
v i l l a i n o u s  a c t i v i t i e s  found i n  th e  n a r r a t i v e  p ro p e r  of P ickw ick  and 
t h e  v i l l a i n y  found i n  th e  macabre i n t e r p o l a t e d  t a l e s .  Perhaps  th e  
most i n t r i g u i n g  th in g  ab o u t R alph  N ick leby  i s  h i s  c r e a t o r ' s  f a i l u r e  to  
make him a pow erfu l f i g u r e ,  c a p a b le  of s e i z i n g  our im a g in a t io n s  th e  
way so many of D ic k e n s '#  e a r l i e s t  v i l l a i n s  do. In d eed ,  Ralph  and th e  
p l o t  he c o n t r o l s  a r e  so d i s a p p o in t in g  and m elo d ram a tic  t h a t  th ey  can 
o b s c u re  f o r  u s  th e  b r i l l i a n c e  of th e  i n c i d e n t a l  c h a r a c t e r s ,  who r e a l l y  
have l i t t l e  t o  do w i th  th e  main p l o t .  But as M ichael S l a t e r  has 
r i g h t l y  p o in te d  o u t ,
th o s e  who can f in d  n o th in g  to  en joy  o r  adm ire  i n  i t  
a r e  d e c e iv in g  th e m se lv es  i f  they  b e l i e v e  th e y  a r e  
o th e rw is e  D ickens e n t h u s i a s t s  f o r ,  w i th  a l l  i t s  
f a u l t s ,  i t  i s  a n ove l im p r in te d  w i th  th e  stamp of 
h i s  ' i n i m i t a b l e *  g e n iu s  q u i t e  as  p l a i n l y  as  any of 
h i s  l a t e r ,  g r e a t e r  a r t i s t i c  t r i u m p h s .1
^M ichael S l a t e r ,  " I n t r o d u c t i o n , "  N ich o la s  N ick leby  (Penguin  
E n g l i s h  L ib r a r y  E d i t i o n ) ,  p. 31 .
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But why, i n  a n o v e l  which has so much of h i s  g e n iu s  im p r in te d  on i t ,  
d id  D ickens c r e a t e  such a s t e r e o t y p e  as Ralph— p a r t i c u l a r l y  as  he 
e x c e l l e d  i n  t h e  c r e a t i o n  of v i l l a i n s —w itn e s s  F a g in ,  Q u i lp ,  
P e c k s n i f f ,  M urdstone . Keep, and S t e e r f o r t h . ^
There a r e  c e r t a i n  changes i n  D ic k e n s 's  u se  of v i l l a i n y  i n  t h i s  
n o v e l  t h a t  r e f l e c t  h i s  d ev e lo p in g  n a r r a t i v e  c o n t r o l .  L ike F a g in ,  
R alph  N ick leb y  i s  th o ro u g h ly  e v i l .  U nlike  Dodson and Fogg he i s  no t 
j u s t  t h e  im p e rso n a l  m a n ip u la to r  of a c o r r u p t  i n s t i t u t i o n ;  r a t h e r ,  i t  
i s  h i s  p e r s o n a l  e v i l  upon which he i s  ready  to  a c t  t h a t  g e n e ra te s  th e  
p l o t .  J i n g l e  i n i t i a t e s  a few of Mr. P ic k w ic k 's  a d v e n tu re s  and Dodson 
and Fogg a r e  r e s p o n s ib l e  f o r  P ic k w ic k 's  F le e t  im prisonm en t ,  bu t i t  
canno t be s a id  t h a t  th e s e  v i l l a i n s  g e n e ra te  a l l  t h e  a c t i o n  of The 
P ickw ick  P a p e r s . In  O l iv e r  T w is t , F ag in  ta k e s  o v e r  th e  p l o t  on ly  
a f t e r  O l iv e r  f l e e s  from S o w e rb e r ry 's .  But from b eg in n in g  to  end , 
R alph  N ic k le b y ,  m a n ip u la t in g  and g e n e r a t in g  th e  a c t i o n ,  s ta n d s  a t  th e  
c e n t r e  of th e  n o v e l  and ex ten d s  h i s  w ickedness  to  a lm o s t  a l l  th e  
c h a r a c t e r s  in v o lv e d  i n  i t .  I r v in g  K reutz p o in t s  out t h a t  i n  t h i s
Not everyone  s h a re s  my d isa p p o in tm e n t  i n  R alph  as  a v i l l a i n ;  
George Wing i n  "A P a r t  to  T ea r  a C at I n , "  D ic k e n s ia n , LXIV ( J a n .  1968),  
1 0 -19 , a rg u e s  t h a t  R a lp h 's  s t e r e o t y p i c  v i l l a i n y ,  " th e  evenness  of h i s  
u t t e r  v i l l a i n y  i s  d i s tu r b e d  by human f l a w s ."  T h is  view i s  seconded by 
John N o f f s i n g e r  i n  "The Com plexity  of N ich o las  N ic k le b y ,"  Dickens 
S tu d ie s  N e w s le t t e r ,  (Dec. 1974), 112-114. R obert McLean i n  
"A no ther  N ote  on N ic k le b y ,"  D ickens S tu d ie s  N e w s l e t t e r , V I I I  (Dec. 
1 977),  6 - 9 ,  t r i e s  to  "complement th e  views of Wing and N o f f s in g e r  by 
s u g g e s t in g  t h a t  Ralph  has  more s i g n i f i c a n c e  th a n  h as  p r e v io u s ly  been 
m e n tio n e d ,  s i n c e  t h i s  e a r l y  D ickens v i l l a i n  i s  a h y b r id  of a t r a d i ­
t i o n a l  l i t e r a r y  ty p e  and a V i c t o r i a n  c a p i t a l i s t ,  and s ta n d s  as an 
im p o r ta n t  t r a n s i t i o n a l  f i g u r e  between D ick en s '  f i r s t  and l i m i t e d  views 
of e v i l  c h a r a c t e r  and h i s  l a t e r  s t u d i e s  of v i l l a i n s . "  Of some i n t e r e s t  
i n  t h e  d i s c u s s i o n  of R alph  i s  David P a r o i s s i e n ' s  b r i e f  a r t i c l e ,  
" D ic k e n s 's  R alph  N ick leby  and Bulwer L y t t o n 's  W illiam  Brandon: A Note
on th e  A n t a g o n i s t s , "  Dickens S tu d ie s  N e w s le t t e r , V I I I  (D ec. 1977),  
10 -15 ,  w hich t r a c e s  th e  resem blance  between W illiam  Brandon, th e  
h e r o ' s  a n t a g o n i s t  of L y t t o n ' s  Paul C l i f f o r d  (1830) and R alph  N ic k le b y .
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n o v e l ,  t h e  v i l l a i n  i s  " s q u a re ly  i n  t h e  c e n t e r  of th e  book. . . . While 
N ic h o la s  th e  h e ro  p ic a r e s q u e ly  d r i f t s  abou t th e  c o u n t ry ,  i t  i s  Ralph 
who s t a y s  home and minds th e  p l o t . " ^  His c e n t r a l  im p o r ta n c e ,  u n f o r ­
t u n a t e l y  , does  n o t make him a s t r o n g e r  and more i n t e r e s t i n g  c h a r a c t e r ,  
b u t  D ic k e n s '  e x t e n s iv e  u se  of him r e f l e c t s  a d e s i r e  f o r  a s t r o n g e r  
n a r r a t i v e  o r g a n i z a t i o n .  (D ick en s '  change seems to  a n t i c i p a t e  modern 
c r i t i c i s m . )  W ith  R alph  N ick leby  as  th e  c e n t r e  of a l l  e v i l ,  th e  i n i ­
t i a t o r  of a l l  c o n f l i c t ,  D ickens seems to  be t r y i n g  i n  N ich o la s  
N ick leby  t o  av o id  t h e  e p i s o d i c  framework of P ickw ick  and th e  d iv id e d  
s t r u c t u r e  of O l iv e r  T w is t—t h e  l a t t e r  be ing  a lm os t  two s e p a r a t e  books, 
each  w i th  i t s  own d i s t i n c t i v e  s t y l e  and la n g u ag e .
M oral c o n t r a s t  i s  s t i l l  very  much an o rg a n iz in g  p r i n c i p l e .  In  
N ic h o la s  N ic k le b y , D ickens w r i t e s ,  "There a r e  sh ad es  i n  a l l  good p i c ­
t u r e s ,  bu t t h e r e  a r e  l i g h t s  to o ,  i f  we choose to  c o n te m p la te  them"
( 6 ) .  And " ' t h e  good i n  t h i s  s t a t e  of e x i s t e n c e  p re p o n d e ra te s  over  th e  
b a d ,  l e t  m i s c a l l e d  p h i lo s o p h e r s  t e l l  u s  what th e y  w i l l ' "  ( 6 ) .  The 
c o n t r a s t  be tw een  good and e v i l  i s  i n t e g r a t e d  i n t o  th e  p l o t  th rough  th e  
c o n f l i c t  betw een  h e ro  and v i l l a i n .  I t  must be acknowledged t h a t  such 
a c o n f l i c t  i n  w hich th e  v i l l a i n  d i s c r e d i t s  th e  h e ro  and s e p a r a t e s  him 
from h i s  f r i e n d s ,  and makes s e x u a l  advances to  t h e  h e r o in e  i s  a s t a n ­
d a rd  m e lo d ra m a tic  p a t t e r n .  C ons ide r  Tom J o n e s : th e  v i l l a i n ,  B l i f i l ,
p l o t s  t o  d i s c r e d i t  Tom, e f f e c t s  h i s  e s tran g em en t and p h y s ic a l  s e p a r a ­
t i o n  from h i s  adop ted  fam ily  and p roposes  m a rr iag e  (a  m ercenary
^ I r v in g  W. K re u tz ,  "S ly  of Manner, Sharp of Tooth: A Study of
D ic k e n s 's  V i l l a i n s . "  N in e te e n th  C entury  F i c t i o n , XXII (March 1968),
331.
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m a rr iag e  which h e r  f a t h e r  a t t e m p ts  to  fo rc e  h e r  t o  a c c e p t )  t o  Tom's 
s w e e th e a r t ,  S oph ia .  E a r le  D avis  i n  The F l i n t  and th e  Flame d i s c u s s e s  
how D ickens
d e r iv e d  and developed  h i s  p l o t s  from th e  example of 
t r a d i t i o n a l  f i c t i o n  and from s ta g e  p l a y s . . . .  He 
a lw ays  showed two o r  more f o r c e s  i n  c o n f l i c t ,  and 
h i s  s t o r i e s  were a r ra n g e d  to  r e v e a l  th e  e v e n tu a l  
tr iu m p h  of one ov e r  th e  o th e r .
D avis  n o te s  t h a t  f o r  th e  h e ro  a
t im e-w o rn  s i t u a t i o n  i s  th e  one i n  which a r e l a t i v e  
p l o t s  a g a i n s t  th e  nob le  h e ro ,  as  i n  O l iv e r  T w ist
and N ich o la s  N ic k le b y . A v a r i a t i o n  of t h i s  m o t if
in v o lv e s  th e  h e ro  i n  a s i t u a t i o n  i n  which he i s
w ro n g fu l ly  accused  of crime and na rrow ly  e scap e s  
pun ishm en t a t  th e  very  l a s t  moment.
F o r  t h e  h e r o i n e ,  th e  p lo t
m ost o f t e n  seen  i n  s e n t im e n ta l  drama conce rns  th e  
s e d u c t i o n  of a g i r l  by th e  v i l l a i n .  The s i t u a t i o n  
i s  m o d if ied  when th e  g i r l  r e t a i n s  h e r  v i r t u e  and 
s a v e s  h e r s e l f  to  marry th e  h e ro .  Th is  i s  a s t a p l e  
i n t r i g u e  f o r  most of D ick en s '  n o v e l s ,  and i t  i s  
t r e a t e d  t r a d i t i o n a l l y  i n  th e  e a r l y  e x a m p le s .1
D ic k e n s '  own v a r i a t i o n s  on t h i s  c o n v e n t io n a l  p a t t e r n  emerge i n  th e  
e a r l y  n o v e ls  and dom inate  t h e i r  p l o t s .  But w i th  t h i s  c o n v e n t io n a l  
p a t t e r n  of v i l l a i n y  Dickens i s  o f t e n  a b le  t o  make i t  som eth ing  u n i ­
q u e ly  D ic k e n s ia n :  the  comic way i n  which he u se s  th e  s e x u a l  t h r e a t  i n
P ic k w ic k ; and i n  t h i s  f i r s t  n o v e l ,  th e  i s o l a t i o n  of th e  h e ro  assumes a 
s i g n i f i c a n c e  n o t  found i n  D ick en s '  p ic a r e s q u e  p r e d e c e s s o r s .  Dickens 
b e g in n in g  w i th  th e  c o n v e n t io n a l  and th e  s to c k  i n  P i  ckwi ck and d e v e l ­
o p in g  them i n t o  som ething u n iq u e ly  h i s  own i s  d e s c r ib e d  by S teven  
D a n ie ls  as  " th e  g ra d u a l  r e c o g n i t i o n  and e x p l o r a t i o n  of p o s s i b i l i t i e s
^ E a r le  D av is ,  The F l i n t  and th e  Flam e, pp. 54 -5 5 ,  6 9 -70 .
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a l r e a d y  i m p l i c i t  i n  th e  w o r k . , . b r in g in g  h i s  own v a lu e s  and e x p e r ie n c e  
t o  b e a r  on s to c k  c h a r a c t e r s  and a c o n v e n t io n a l  comic p a t t e r n . " ^  This  
a p p l i e s  t o  a c o n v e n t io n a l  m e lod ram atic  p a t t e r n  of v i l l a i n y  as w e l l  as  
c o n v e n t io n a l  comic p a t t e r n s .  Th is  p a t t e r n ,  e n r ic h e d  by D ick en s ' own 
v a lu e s  and e x p e r ie n c e  and a l t e r e d  from n ove l  to  n o v e l ,  can  in c o r p o r a t e
o t h e r  co n ce rn s  w i th  e v i l  which a l s o  r e f l e c t  D ic k e n s '  own e x p e r i e n c e .
2
As has b een  s u g g e s te d  by Marcus and D a n ie l s ,  th e  m o t i f s  of crime 
a g a i n s t  t h e  c h i l d  and th e  v i n d i c t i v e  im pu lse  t h a t  f i g u r e  l a r g e l y  i n  
th e  m acabre i n t e r p o l a t e d  t a l e s  of Pickw ick may have had a s p e c i a l  
i n t e r e s t  f o r  D ick en s .  Most v i l l a i n s  c r e a te d  a f t e r  P ic k w ic k , always 
e v i l ,  combine t h e  c o n v e n t io n a l  p l o t - g e n e r a t i n g  a c t i v i t i e s  e i t h e r  of 
i s o l a t i o n  a n d / o r  m ercenary  m a rr iag e  found i n  th e  a c t i v i t i e s  of J i n g l e ,  
Dodson and Fogg, w i th  crim es  a g a i n s t  th e  c h i l d  (and i n  th e  c a s e  of 
R a lph ,  vengeance  as  w e l l  a s  c h i ld - a b u s e )  found i n  th e  macabre i n t e r ­
p o la t e d  t a l e s  of P ick w ick . This  s u g g e s t s ,  u n d e r s ta n d a b ly ,  t h a t  
D ic k e n s '#  i n i t i a l  c o n c e p t io n  of e v i l  stems from s u b j e c t i v e  p r e ju d i c e s  
r a t h e r  th a n  an  o b je c t iv e  a n a l y s i s  of th e  e v i l  i n  h i s  s o c i e t y .  In  
P ic k w ic k , th e  l a t t e r  conce rns  w i th  vengeance and c r im es  a g a i n s t  th e  
c h i l d ,  though  t r e a t e d  as  e v i l s ,  a r e  s e c lu d e d  i n  th e  i n t e r p o l a t e d  
t a l e s ,  and b eca u se  J i n g l e  and Job  b r in g  m isc h ie v o u s n e s s ,  and Dodson 
and Fogg b r in g  an  im persona l  e lem ent to  c o n v e n t io n a l  v i l l a i n y ,  they  
e sc a p e  b e in g  e v i l .  ( B l i f i l  i s  n e i t h e r  m isch ievous  no r  im p e rs o n a l ly
^ S tev en  D a n ie l s ,  "P ickw ick and D ickens: S tag e s  of D evelopm ent,
D ickens S tu d ie s  A nnual, TV~(T9T5), 56.
^See above , pp. 30 -31 ,  3 3 -34 .
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m align  i n  h i s  a t t a c k  on th e  h e ro ;  th u s ,  he i s  e v i l  a s  J i n g l e ,  J o b ,  
Dodson and Fogg a r e  n o t . )
One th i n g  t h a t  i s  p a r t i c u l a r l y  D ick en s ian  about th e  g e n e r a l ly  
ve ry  c o n v e n t io n a l  v i l l a i n y  i n  t h i s  novel has once a g a in  t o  do w ith
D ic k e n s '  u s e  of th e  sex u a l t h r e a t ;  b u t  i n  c o n t r a s t  w i th  P ick w ic k , th e
s e x u a l  t h r e a t  i s  t r e a t e d  w ith  g r e a t  s e r io u s n e s s .  Not on ly  i s  t h e r e  a 
t h r e a t  t o  th e  h e r o in e  whom N icho las  i s  in te n d e d  to  m arry ,  b u t  to
N i c h o l a s '  s i s t e r  as  w e l l .  When I  f i r s t  c o n s id e re d  th e  u se  of th e
s e x u a l  t h r e a t  i n  t h i s  novel I  though t t h a t  K ate  and M adeline  were b o th  
t h r e a t e n e d  b e c a u se  D ickens was so p le a se d  by th e  p l o t - g e n e r a t i n g  
p o s s i b i l i t i e s  of an o v e r t  v i l l a i n o u s  sex u a l  t h r e a t  d i r e c t e d  a t  a 
h e r o i n e  t h a t  when th e  t h r e a t  of s e d u c t io n  f i z z l e d  ou t f o r  K ate  
N ic k le b y ,  he in t ro d u c e d  M adeline and t r i e d  i t  ou t on h e r ;  b u t  a b e t t e r  
answ er i s  t h a t  K ate  and M adeline a r e  th r e a te n e d  in  th e  same way 
b e c a u se  th e y  f i g u r e  as  equal components i n  th e  romance. G. K. 
C h e s te r t o n  s e e s  N ich o las  N ickleby  a s  th e  tu r n in g  p o in t  i n  D ick en s ' 
c a r e e r  a s  i t  i s  h i s  f i r s t  r e a l  romance, p o s s e s s in g  th e  c o n v e n t io n a l  
t h r e e  c h r a c t e r s :  S t .  George, th e  Dragon, and th e  P r i n c e s s . ^  Because
t h i s  i s  a V i c t o r i a n  romance, o r  r a t h e r  a D ick en s ia n  romance, t h e r e  i s  a  
S i s t e r  was w e l l  as a P r in c e s s  f o r  S t .  George to  champion: th e  fam ily
i s  c e l e b r a t e d  as much as ro m an tic  lo v e .  And N ic h o la s ,  a p e c u l i a r l y  
V i c t o r i a n  s o r t  of S t .  George, must f i g h t  as  a  B ro th e r  b e fo re  he f i g h t s  
a s  a L o v e r .  The b r i l l i a n t  U to p ian  dream of th e  P ic k w ic k ia n  community 
i s  h e re  t r a d e d  f o r  th e  more b an a l  c o z in e s s  of th e  fa m ily  c i r c l e .
^G. K. C h e s te r to n ,  C r i t i c i s m s  and A p p re c ia t io n s  o f t h e  Works of 
C h a r le s  D ick en s ,  pp . 27-2?%
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The r e d u c t io n  of community to  fa m i ly  c i r c l e  b e g in s  i n  O l iv e r  
T w is t . Mr. P ickw ick  and O l iv e r  a r e  l i k e  s to n e s  r o l l i n g  a long  
g a t h e r in g  and form ing  around th e m se lv es  a community of u n r e l a t e d  ( i n  
te rm s of k i n s h i p )  b u t  s y m p a th e t ic  p e o p le .  A p p a ren t ly  n o t  q u i t e  s a t i s ­
f i e d  w i th  t h i s  g e n e ra l  community, Dickens a t  th e  end of O l iv e r  T w is t , 
l i k e  a c o n j u r e r ,  s u r p r i s e s  us  a l l  w i th  th e  in f o r m a t io n  t h a t  Rose i s  
r e a l l y  O l i v e r ' s  au n t  and Mr. Brownlow was a lm o s t  O l i v e r ' s  u n c l e .  And 
i n  th e  t h i r d  n o v e l ,  Dickens p r e s e n t s  us  w i th  a  h e ro  a l r e a d y  f i rm ly  
a t t a c h e d  t o  h i s  own fa m ily  from which he can  be d e ta c h e d  by th e  
v i l l a i n .  Why t h i s  r e d u c t io n  from community t o  f a m i ly  c i r c l e ?  As a 
boy , D ickens had e x p e r ie n c e d  h i s  own f a m i l y ' s  d i s r u p t i o n ,  and he had 
been  s e p a r a t e d  from h i s  fam ily  and i s o l a t e d  i n  th e  b la c k in g  w arehouse; 
how n a t u r a l  t h a t  i n  u s in g  a c o n v e n t io n a l  m e lo d ram a tic  p a t t e r n  of 
v i l l a i n y  he s h o u ld  i n c r e a s i n g l y  fo c u s  on a s p e c t s  of t h a t  p a t t e r n  t h a t  
he  c o u ld  a l t e r  and a d a p t  to  h i s  p e r s o n a l  i n t e r e s t s  and e x p e r i e n c e .  As 
we have s e e n  i n  P ickw ick  and as I  s h a l l  d e m o n s t ra te  l a t e r  i n  O l iv e r  
T w is t , D ickens i s  p a r t i c u l a r l y  i n t e r e s t e d  i n  th e  i s o l a t i o n  of h i s  
h e r o e s ,  c e r t a i n l y  as  a s p e c t s  of th e  p a t t e r n  t h a t  he had re a s o n  to  f e e l  
i n t e r e s t  i n  from h i s  own e x p e r ie n c e  i n  t h e  b la c k in g  w arehouse where he 
f e l t  n o t  on ly  c u t  o f f  from h i s  fa m ily  b u t  from what he c o n s id e re d  to  
be h i s  t r u e  p la c e  i n  s o c i e t y  and from h i s  hopes o f e d u c a t io n  and o th e r  
m a n i f e s t a t i o n s  of m i d d le - c l a s s  g e n t i l i t y .  B eg inn ing  w i th  N ic k le b y , 
t h e  fo c u s  of e v i l  and v i l l a i n y  i s  th e  i s o l a t i o n  of th e  h e ro  from h i s  
fami1y and t h e  consequen t d i s r u p t i o n  of t h a t  f a m i ly .  T h is  new adap­
t a t i o n  of th e  p a t t e r n  b eg in s  a tendency  i n  s u c c e e d in g  e a r l y  n o v e ls  to  
fo c u s  on t h e  d i s r u p t i o n  of th e  f a m i ly ,  r a t h e r  th a n  i s o l a t i o n  i t s e l f
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and i t s  i l l  e f f e c t s ,  and c o n s e q u e n t ly ,  to  fo c u s  on th e  d i s r u p t i o n  of 
ro m a n t ic  r e l a t i o n s h i p s ,  f o r  i n  o r d e r  to  have f a m i l i e s  to  c e l e b r a t e  
t h e r e  must a l s o  be m a r r ia g e s .
P i ckwi ck and O l iv e r  T w is t have had v e ry  l i t t l e  to  do w i th  roman­
t i c  lo v e — c e r t a i n l y  th e  use  of an o ld  man and a  young boy as  h e ro e s  
p re v e n te d  t h e i r  s t o r i e s  from b e in g  endowed w i th  much ro m an tic  
i n t e r e s t — D ickens h a s ,  n e v e r t h e l e s s ,  ended th e  n o v e ls  w i th  love -m atch  
m a r r i a g e s .  The s e x u a l  t h r e a t ,  though used  i n  b o th  n o v e ls  has n o t ,  
how ever, b een  used  i n  th e  more c o n v e n t io n a l  way, d i r e c t e d  a g a i n s t  th e  
f r u i t i o n  of th e  lo v e -m atch es  i n t o  h appy-end ing  m a r r i a g e s .  I t  i s  not 
u n t i l  t h e  t h i r d  nove l t h a t  th e  lo v e -m atch  which i s  to  end th e  nove l i s  
a c t u a l l y  t h r e a t e n e d  by th e  v i l l a i n .  A ra b e l l a  Wardle and Rose M ay lie  
a r e  t o t a l l y  s h e l t e r e d  from th e  v i l l a i n s  of t h e i r  r e s p e c t i v e  n o v e l s .
Not so M ade line  and K a te .  In  making th e  p o in t  t h a t  " c h i l d r e n  and 
women were e a s i e r  models f o r  th e  u n c o n d i t io n a l  v i r t u e , "  B a rb a ra  Hardy 
comments t h a t  D ickens
s u r ro u n d s  them w i th  t h r e a t s  and a t t a c k s  from th e  
c o r r u p t i n g  w o r ld .  K ate N ick leby  and M ad e l in e ,  two 
s a i n t l y  g i r l s ,  a r e  h e ld  up f o r  s a l e  by e v i l  to  
e v i l ,  Q uilp  p u rsu es  N e l l ,  Monks t r i e s  to  e n g in e e r  
O l i v e r ' s  c o r r u p t i o n ,  U r iah  Heep a s p i r e s  to  Agnes.
I t  i s  a s  i f  D ickens i s  r e c o g n iz in g  th e  need to  fa c e  
t h e  c o r r u p t i o n  t h a t  t h e s e  c h a r a c t e r s  r e s i s t  and 
p u t s  i t  s t r o n g ly  i n t o  th e  a c t i o n .  I t  i s  a l s o  as  i f  
he  r e a l i z e s  th e  a t t r a c t i o n  t h a t  th e  good h o ld s  f o r  
t h e  e v i l ,  s e x u a l ly  and m o ra l ly .  U n d er ly in g  h i s  
m oral a c t i o n  a r e  th e  more r e s o n a n t  m yths, of th e  
snake  i n  Eden, M ep h is to p h e le s  and F a u s t . 1
K ate and M ad e lin e ,  as w e l l  a s  t h e i r  s u c c e s s o r s  i n  f u t u r e  n o v e l s ,  a r e
1 B a rb a ra  H ardy, "The Com plexity  of D ic k e n s ,"  i n  D ickens 1970 
C en tenary  E s s a y s , ed .  M ichael S l a t e r ,  p . 4 0 -4 1 .
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placed in  s i t u a t i o n s  v u ln e ra b le  to  th e  t h r e a t  of e v i l .  This i s  an 
i n t e r e s t i n g  development i n  D ick en s 's  work because in  f u tu r e  novels 
Dickens w i l l  i n t e r e s t  h im self  in  in c re a s in g  th e  v u l n e r a b i l i t y  of h is  
h e ro in e s  as w e ll  as in c re a s in g  th e  sexual m o tiv a t io n  of h i s  v i l l a i n s .  
With t h i s  new development, th e  c h ia ro sc u ro  of th e  mercenary and sexual 
t h r e a t  in  c o n t r a s t  w ith  th e  love-match m arr iages  i s  in t e g r a te d  in to  
th e  p lo t  i n  th e  same way as i s o l a t i o n  and community o r fam ily  c i r c l e — 
by making i t  an i n t e g r a l  p a r t  of th e  c o n f l i c t  w ith  th e  v i l l a i n .  In  a 
way t h i s  makes th e  v i l l a i n  r a t h e r  too  busy to  be c r e d ib le .  Ralph has 
to  be th e  source  of so many e v i l  a c t i o n s .  But Dickens i s  not only 
p a r t i c u l a r i z i n g  h i s  l i g h t s  and shadows, making e x p l i c i t  what he means 
by good and bad, but t ry in g  to  i n t e g r a t e  them in to  one u n i f i e d  
c o n f l i c t .
The very f i r s t  th in g  Ralph does on being p re sen te d  w ith  the
r e s p o n s i b i l i t y  of h i s  b r o t h e r ' s  orphaned fam ily  i s  to  s e p a ra te
N ich o las ,  whom he h a te s ,  from th e  fam ily  c i r c l e .  R a lp h 's  reasons  fo r
h a t in g  N icholas  a re  r a th e r  vague:
His f ig u r e  was somewhat s l i g h t ,  bu t manly and w e l l -  
formed ; and a p a r t  from a l l  th e  grace  of youth  and 
com eliness ,  th e re  was an emanation from th e  warm 
young h e a r t  in  h i s  look and bear in g  which k ep t the  
o ld  man down.
However s t r i k i n g  such a c o n t r a s t  as t h i s ,  may 
be to  lo o k e rs -o n ,  none ever f e e l  i t  w ith  h a l f  the  
keeness  o r  a cu ten ess  of p e r f e c t io n  w ith  which i t  
/ s t r i k e s  to  th e  very soul of him whose i n f e r i o r i t y
i t  m arks. I t  g a l l e d  R alph  to  th e  h e a r t ' s  c o re ,  and 
h e  h a te d  N ic h o la s  from t h a t  h o u r .  (3 )
But Ralph must h a te  th e  hero  so th e re  w i l l  be some r a t i o n a l e  f o r
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s e p a r a t i n g  th e  h e ro  from h i s  f a m i ly .  K ate lam en ts  t h a t  th ey  must " 'b e  
s e p a r a t e d  so s o o n '"  ( 3 ) .  But R alph  t e l l s  N ic h o la s  t h a t  th o s e  he 
l e a v e s  beh ind  w i l l  no t be a id e d  u n le s s  N ich o la s  a c c e p ts  th e  p o s t  a t  
Dotheboys H a l l :  " 'Y our m other and s i s t e r ,  S i r , '  r e p l i e d  R a lph ,  ' w i l l
be p ro v id e d  f o r ,  i n  t h a t  c a se  (n o t  o th e r w i s e ) ,  by me, and p la c e d  i n  
some s p h e re  of l i f e  i n  which th ey  w i l l  be a b le  t o  be in d e p e n d e n t '"  (3 ) ,  
N ic h o la s  i s  duped i n t o  a c c e p t in g  what i s  a  v i r t u a l  im prisonm ent a t  
Dotheboys f o r  t h e  sake of h i s  loved  o n es .  P a r a l l e l  i n  a s e n s e  to  
Mr. P ickw ick  i n  t h e  F l e e t ,  N ic h o la s  i s  m an ip u la ted  by th e  v i l l a i n  i n t o  
a s i t u a t i o n  w here h i s  honour f o r c e s  him to  choose what t u r n s  ou t to  
b e ,  (and  u n l i k e  Mr. P ick w ick ,  c o n t r a r y  to  h i s  e x p e c t a t i o n s ) ,  an od ious  
ban ishm en t from a l l  th o s e  he lo v e s .  But N ic h o la s '  i s o l a t i o n  and lo n e ­
l i n e s s  a t  Dotheboys H a l l  has  not th e  po ignancy  of Mr. P ic k w ic k 's  
i s o l a t i o n  i n  th e  F l e e t — even though D otheboys i s  p r e s e n te d  as  e v i l  an 
i n s t i t u t i o n  i n  i t s  way as  th e  F l e e t .  P h y s ic a l  i s o l a t i o n  from o n e 's  
f e l l o w  man; i t s  r e l a t i o n s h i p  to  s o c i a l  a l i e n a t i o n  and th e  consequen t 
d a n g e r  of i s o l a t i o n  and a l i e n a t i o n  en g en d e r in g  o t h e r  a n t i - s o c i a l  
b e h a v io u r— t h i s  i s  a d ra m a t ic  i n t e r e s t  i n  th e  F l e e t ,  echoed i n  th e  
m acabre i n t e r p o l a t e d  t a l e s ,  th e  "Dying Clown," t h e  "Madman's 
M a n u s c r ip t , "  t h e  " C o n v ic t 's  R e tu rn ,"  and H e y l i n g 's  S to r y .  But none of 
t h i s  i s  a t  work i n  N ich o la s  N ic k le b y . N ic h o la s '  i s o l a t i o n  f u n c t io n s  
a s  a  way of g e t t i n g  N ic h o la s  to  Dotheboys and l a t e r  a s  a way of 
g e t t i n g  him to  th e  Crummies' a c t i n g  t r o u p e .  D ickens i s  n o t  i n t e r e s t e d  
i n  N ic h o la s '  i s o l a t i o n  as  he i s  i n  Mr. P ic k w ic k 's  and i n  O l i v e r ' s .  
D ic k e n s '  s o c i a l  m o t iv a t io n  i s  as  s t r o n g  h e r e  as i n  t h e  p re v io u s  
n o v e l s ;  i n  N ich o la s  N ick leby  he  i s  i n t e r e s t e d  i n  a t t a c k i n g  Y o rk sh i re
60
/
s c h o o ls ,  j u s t  as  i n  P ickw ick  h e  a t t a c k s  th e  F l e e t ,  and i n  O l iv e r  
T w is t , t h e  workhouse; b u t  i s o l a t i o n  a s  an e v i l  t r a n s c e n d s  th e  e v i l  of 
t h e  F l e e t  and th e  w orkhouse, w hereas i n  N ick leby  i s o l a t i o n  rem ains t i e d  
t o  th e  e v i l  of D otheboys— i s o l a t i o n  i s  j u s t  a p a r t  of N ic h o la s '  
w re tch e d  e x p e r i e n c e  a t  D otheboys. N ich o las  e sc a p e s  from D otheboys, 
t a k in g  Smike w i th  him, and r e t u r n s  to  h i s  fam ily  i n  London, bu t when 
R alph  say s  t h a t  he  w i l l  n o t  h e lp  N icho las  " ' o r  th o s e  who h e lp  h im '"  
( 2 0 ) ,  N ic h o la s  d e p a r t s ,  th in k in g  once a g a in  t h a t  h i s  p re s e n c e  would 
" g r e a t l y  im p a i r  thÇ ^r f u t u r e  p r o s p e c ts "  ( 2 0 ) .  D ickens d e s c r ib e s  
N ic h o la s '  p re d ic a m e n t  a t  t h i s  s ta g e  a s  be ing  much th e  same as  O l iv e r  
T w i s t ' s  a f t e r  O l iv e r  i s  k idnapped  from Mr. Brownlow: "To have com­
m i t t e d  no f a u l t ,  and y e t  t o  be so e n t i r e l y  a lo n e  i n  th e  w o r ld ;  to  be 
s e p a r a t e d  from th e  on ly  p e rso n s  he lo v e d ,  and to  be p r o s c r ib e d  l i k e  a 
c r i m i n a l . "  (20) M a n ip u la t in g  th e  h e ro  so t h a t  he w i l l  a p p ea r  i n  th e  
eyes  of th e  w o rld  a c r im in a l ,  i s  an im p o r ta n t  p a r t  of th e  v i l l a i n ' s  
f u n c t i o n .  Mr. P ickw ick i s  made to  seem a s e x u a l  t h r e a t  and i n  
D ic k e n s '#  second  and t h i r d  n o v e l ,  h i s  h e ro e s  a r e  made to  seem t h i e v e s .  
But we do n o t  c a r e  abou t N ich o las  b e ing  made to  seem a t h i e f  and a 
w ou ld -be  m u rd e re r  as  we do abou t O l iv e r  b e ing  made to  seem a  t h i e f .
The c o n f l i c t  betw een h e ro  and v i l l a i n ,  la c k in g  e m o tio n a l  ch a rg e ,  i s  
h e r e  p r e s e n te d  a s  th e  c r e a k i e s t  of m echan ica l p l o t s .  N ich o las  though 
v iv a c io u s  and a t t r a c t i v e ,  l a c k s  th e  magic of Mr. P ickw ick  as a h e ro  
and R a lph  l a c k s  th e  demoniac n ig h tm are  q u a l i t y  of F a g in .
The second time Ralph sends Nicholas away from h i s  fa m ily ,  Kate 
e u lo g iz e s  th e  happ iness  of fam ily  l i f e :
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'b u t  you w i l l  n o t  le a v e  u s .  Oh! th in k  of a l l  
t h e  happy days we have had t o g e t h e r ,  b e fo r e  
th e s e  t e r r i b l e  m is fo r tu n e s  came upon u s ;  of 
a l l  t h e  com fort and h a p p in e s s  of home, and th e  
t r i a l s  we have to  b e a r  now; of our h av ing  no 
p r o t e c t o r  under  a l l  th e  s l i g h t s  and wrongs 
t h a t  p o v e r ty  so much f a v o u r s ,  and you canno t 
le a v e  us  to  b e a r  them a lo n e ,  w i th o u t  one hand 
to  h e lp  u s '  ( 2 0 ) .
As I  have p o in te d  o u t ,  th e  b r o t h e r - s i s t e r  r e l a t i o n s h i p ,  and th e  fa m ily  
c i r c l e ,  a r e  p a r t  of th e  romance i n  th e  n o v e l .  D ickens w ants  th e  
f a m i ly  c i r c l e  w i th  a l l  i t s  s e n t im e n ta l  h a p p in e ss  to  seem a  w o rthw h ile  
ca u se  t o  f i g h t  f o r ;  i n  D ick en s ' f i c t i o n a l  w orld  th e  good must always 
come i n t o  c o n f l i c t  w i th  e v i l ,  and t h a t  c o n f l i c t  i s  e s t a b l i s h e d  by 
em ploying R alph  to  t h r e a t e n  th e  s a n c t i t y  and i n t e g r i t y  of th e  fa m i ly  
by s e p a r a t i n g  and i s o l a t i n g  th e  b r o th e r  from t h e  fa m i ly  and by 
ex p o s in g  t h e  in n o c e n t  s i s t e r  t o  a s e x u a l  t h r e a t  of th e  g r o s s e s t  k in d .  
There  i s  no doubt i n  K a te ' s  mind what i s  a t  s t a k e  i n  h e r  s t r u g g l e  w i th  
S i r  M ulberry  Hawk. Were she  t o  succumb to  Hawk's "w e ll  l a i d  p la n s"  
(28) sh e  knows she  would " 'b e  th e  s c o rn  of my own s e x ,  and th e  toy  of 
t h e  o t h e r ;  j u s t l y  condemned by a l l  women of r i g h t  f e e l i n g ,  and 
d e s p i s e d  by a l l  h o n e s t  and h o n o u rab le  men'" ( 2 8 ) .  She would be ru in e d  
n o t  j u s t  as  a  f u t u r e  w ife  bu t as  a s i s t e r  as  w e l l .  At th e  end of th e  
n o v e l  t h e  t r iu m p h a n t  h e ro  and h e r o in e s  a r e  rew arded : K ate and F ran k ,
N ic h o la s  and M ad e lin e ,  r e t i r e  t o  th e  c o u n try  and p roduce  t h e i r  own 
s e p a r a t e  f a m i ly  c i r c l e s ,  each w i th  many c h i l d r e n ,  w h i le  rem ain ing  i n  a 
l a r g e r  i n t e r r e l a t e d  fa m i ly  c i r c l e  w i th  each o t h e r .  Thus, th e  fam ily  
c i r c l e  ends th e  nove l w i th  i t s  s e n t im e n ta l i z e d  tr iu m p h ,  th e  good p r e ­
p o n d e r a t in g  o v e r  e v i l .  But t h e r e  i s  a snake i n  th e  g a rd en : even
though  we a r e  a s s u re d  t h a t  N ic h o la s  and M adeline ,  K ate  and Frank a r e
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w onderfu l p a r e n t s ,  Dickens has a l l  t h e  way th ro u g h  th e  nove l q u a l i f i e d  
t h e  g lo r y  of th e  fam ily  by q u e s t i o n in g  th e  p a r e n t - c h i l d  r e l a t i o n s h i p .  
T here  have been  no good p a r e n t s  i n  th e  n o v e l .  Mrs. N ick leby  i s  
s e r i o u s l y  c r i t i c i z e d  (John K. Saunders n o te s  t h a t  Mrs. N ick leby*s  
" m a te r i a l i s m  and s e l f i s h n e s s  i s  a l e s s e r  form of R a lp h 's  own r a p a c io u s  
n a tu r e "  ) ;  t h e  im prudence of th e  d e p a r te d  Mr. N ick leby  has  ru in e d  h i s  
f a m i l y ' s  f o r t u n e ;  Ralph we f i n d  i s  th e  u n c a r in g ,  i r r e s p o n s i b l e  f a t h e r
t o  Smike; Smike' s mother d e s e r t e d  him i n  in f a n c y ;  t h e  g o o d -n a tu re d
Crumn^^y^es e x p l o i t  th e  l i m i t e d  t a l e n t s  of t h e i r  " I n f a n t  Phenomenon"
whose d im in u t iv e  s t a t u r e  has  been th e  r e s u l t  of h e r  p a r e n t s  f e e d in g
h e r  g in  i n  h e r  ch i ld h o o d ;  every  p a re n t  of every  c h i l d  a t  Dotheboys
H a l l  ( e x c e p t  Mr. and Mrs. S q u eers ,  i r o n i c a l l y ) ,  i s  g r o s s l y  n e g l i g e n t ;
even  th e  fond m o th e r ,  Mrs. Kenwigs, e x p l o i t s  h e r  c h i l d r e n  to  e n t ra p  
I
Uncle L i^ y v ic k  as  th e  b e n e f a c to r  to  h e r  f a m i ly ;  and th e n  t h e r e  i s  Mr. 
Bray and h i s  d i a b o l i c a l  e x p l o i t a t i o n  of M adeline .  So, Dickens i s  con­
t i n u a l l y  u n d e r c u t t i n g  t h a t  which he p r a i s e s  so s e n t i m e n t a l l y .
Even though D ickens u se s  th e  s e x u a l  t h r e a t  v e ry  l a v i s h l y  i n  
N ic h o la s  N ic k le b y , s e x u a l i t y  as  a p r im ary  m o t iv a t io n  seems to  be more 
th a n  D ickens i s  p re p a re d  to  hand le  a t  t h i s  s ta g e  i n  h i s  c a r e e r .  What 
i s  im m ed ia te ly  s t r i k i n g  i s  t h a t  th e  c h i e f  v i l l a i n ,  R alph— u n l ik e  th e  
s t a n d a r d  c o n v e n t io n a l  v i l l a i n ,  such as  B l i f i l — i s  no t h im se lf  th e  
s e x u a l  t h r e a t  o r  th e  m ercenary  m a rr iag e  t h r e a t .  He n e i t h e r  w ants  to
I jo h n  K. S aunders ,  "The Case of Mrs. N ick leby : Humor and
N e g l ig e n t  P a re n th o o d ,"  Dickens S tu d ie s  N e w s le t t e r , X ( J u n e -S e p t .
1979),  56 -5 8 .
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seduce anyone n o r  to  marry f o r  money. (H e 's  a l r e a d y  made h i s  mer­
cen a ry  m a rr ia g e  y e a r s  a g o . )  But R alph  i s  th e  c r e a t o r  of th e  s e x u a l  
t h r e a t  a g a i n s t  K ate  and th e  m a n ip u la to r  of th e  s e x u a l  t h r e a t  a g a i n s t  
K ate  and th e  m a in p u la to r  of th e  m ercenary  m a rr ia g e  t h r e a t  a g a i n s t  
M ad e l in e .  R ic h a rd  A l t i c k  says  t h a t
By th e  mere deed of e n r o l l i n g  K ate i n  th e  
d ressm ak ing  t r a d e ,  t h e r e f o r e ,  D ickens was a b le  to  
a r o u s e  i n  h i s  r e a d e r s  a conce rn  which he d id  n o t  
need  to  make e x p l i c i t .  He was, i n  e f f e c t ,  la y in g  
t h e  ground-work f o r  th e  l a t e r  developm ent i n  which 
t h e  d an g er  of s e d u c t io n  was made e x p l i c i t ,  K a t e 's  
becoming th e  p rey  o f  Lord  F r e d e r i c !  V e r is o p h t  and 
S i r  M ulberry  Hawk. 1
I f  t h e  d an g e r  of s e d u c t io n  i s  i m p l i c i t  i n  th e  d ressm ak ing  t r a d e ,  th e n  
i m p l i c i t  i n  R a lp h 's  m o t iv a t io n  f o r  p la c in g  h e r  h e r e  i s  th e  d e s i r e  to  
expose  h e r  t o  t h i s  danger;  r a t h e r  as  i f  Ralph wanted t o  accustom  K ate 
t o  t h e  l i c e n t i o u s  b eh av io u r  of men l i k e  M a n ta l in i  so t h a t  she  would 
become m a l le a b le  t o  h i s  p la n s  to  u se  h e r  as  s e x u a l  b a i t  i n  h i s  b u s i ­
n e s s  a f f a i r s .  So from th e  very  b e g in n in g ,  b u t  n o t  w i th o u t  f i t s  of 
re m o rse ,  R a lph  i s  m a n ip u la t in g  h i s  n ie c e  as sex u a l  b a i t :  f i r s t ,  by
e x p o s in g  h e r  t o  th e  se x u a l  danger i m p l i c i t  i n  w orking a t  th e  
M a n t a l i n i s ' ,  p e rh a p s  i n  o rd e r  t o  c o r r u p t  h e r  s e n s i b i l i t i e s  and make
h e r  a c q u ie s c e n t  t o  th e  f a m i l i a r  a t t e n t i o n s  of men; and second , by ,
Tr^cAëfUii
u s in g  h e r  " ' a s  a decoy f o r  t h e  drunken b o y '"  ( 1 9 ) ,  L o rd ^ y e r is o p h t .
R alph  t e l l s  S i r  M ulberry Hawk t h a t  he b rough t K ate  t o  h i s  home
'b e c a u s e  I  th o u g h t  she  might make some im p re s s io n  on 
t h e  s i l l y  you th  you have ta k e n  i n  hand and a r e  
l e n d in g  good h e lp  to  r u i n ,  I  knew—knowing him— 
t h a t  i t  would be long  b e fo re  he o u tra g e d  h e r  g i r l ' s  
f e e l i n g s ,  and t h a t  u n le s s  he o ffended  by mere pup-
^R ich ard  A l t i c k ,  " V ic to r i a n  Readers and th e  Sense of th e  
P r e s e n t , "  Midway, X (S p r in g  1970),  100.
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pylsm and em ptiness, he would, w ith  a l i t t l e  
management, re sp e c t  th e  sex and conduct even of h is  
u s u r e r ' s  n ie c e .  But i f  I  thought to  draw him on 
more g e n t ly  by t h i s  d ev ice , I  d id  not th in k  of sub­
j e c t i n g  the  g i r l  to  th e  l i c e n t io u s n e s s  and b r u ta ­
l i t y  of so o ld  a hand as y o u . '  ( 19)
Ralph  in t e n d s  to  "manage" L o rd ^ V e r iso p h t ,  to  m a n ip u la te  th e  danger  of
s e d u c t io n  " ' a s  a m a t te r  of b u s i n e s s ' "  ( 1 9 ) ,  bu t he has  n o t coun ted  on
Mulberry Hawk becoming p a r t  of th e  danger.
Both S i r  M ulberry and A r th u r  G ride  a r e  i n i t i a l l y  p r e s e n te d  i n  
t h e  n a r r a t i v e  a s  hav ing  s t r a i g h t - f o r w a r d  se x u a l  m o t iv a t io n  f o r  t h e i r  
p u r s u i t  of K a te  and M adeline .  Hawk, i n t o x i c a t e d  by w ine , a t t r a c t e d  to  
K a te ,  q u ic k ly  " o f fe n d s  and d i s g u s t s "  th e  i n c o r r u p t i b l e  K a te .  He fam i­
l i a r l y  c a l l s  h e r  "'my sweet c r e a t u r e , ' "  p le a d s  w i th  h e r  to  be more 
" n a t u r a l "  and f i n a l l y  c a tc h e s  "h e r  d r e s s ,  and f o r c i b l y  d e ta in e d  h e r"
( 1 9 ) .  R alph , though not a d v e rs e  to  " 'S e l l i n g  a g i r l — th ro w in g  h e r  i n
t h e  way of t e m p ta t io n ,  and i n s u l t ,  and c o u rse  s p e e c h '"  (26) i n t e r r u p t s  
t h e  s e d u c t i o n  and shows Hawk th e  d o o r ,  p r i n c i p a l l y  because  t h e r e  i s
no money to  be made from Hawk's s ex u a l  a t t r a c t i o n  to  K a te ,  b u t  p a r t l y
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because  Ralph i s  djfcovering a f e e l in g  f o r  Kate, not found in  h is  o th e r  
r e l a t i o n s h i p s  w ith  people :
To say  t h a t  Ralph loved  o r  ca red  f o r — i n  th e  most o r d i ­
n a ry  a c c e p ta t i o n  of th o s e  te rm s— any one of G od's 
c r e a t u r e s ,  would be th e  w i ld e s t  f i c t i o n .  S t i l l ,  t h e r e  
had somehow s t o l e n  upon him from tim e to  tim e a th o u g h t 
o f  h i s  n ie c e  which was t in g e d  w i th  com passion and p i t y ;  
b r e a k in g  th rough  th e  d u l l  cloud  of d i s l i k e  o r  i n d i f ­
f e r e n c e  which darkened  men and women i n  h i s  e y e s ,  t h e r e  
w as, i n  h e r  c a s e ,  th e  f a i n t e s t  gleam of l i g h t — a most 
f e e b l e  and s i c k l y  ray  a t  th e  b e s t  of t im e s — b u t  t h e r e  i t  
was, and i t  showed th e  poor g i r l  i n  a  b e t t e r  and p u re r  
a s p e c t  th a n  any i n  which he had looked  on human n a tu re  
y e t .  (26)
T h is  s l i g h t  s o f t e n i n g  f o r  h i s  n ie c e  g iv e s  Ralph a c e r t a i n  com plex ity
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as a  v i l l a i n  he would o th e rw is e  l a c k .  G ride p r e s e n t s  h im se l f  to  R alph 
a s  a s e x u a l l y  i n t e n t i o n e d  lo v e r  when he t e l l s  Ralph he i s  to  be 
m a r r ie d
'To a young and b e a u t i f u l  g i r l ;  f r e s h ,  l o v e l y ,  
b e w i tc h in g ,  and n o t  n in e te e n .  Dark ey es— long  
e y e l a s h e s — r i p e  and ruddy l i p s  t h a t  to  look  a t  i s  
t o  long  to  k i s s — b e a u t i f u l  c l u s t e r i n g  h a i r  t h a t  
o n e ' s  f i n g e r s  i t c h  to  p la y  w i th — such a w a i s t  as 
m igh t make a man c l a s p  th e  a i r  i n v o l u n t a r i l y ,  
t h i n k i n g  of tw in in g  h i s  arm abou t i t — l i t t l e  f e e t  
t h a t  t r e a d  so l i g h t l y  they  h a rd ly  seem t o  walk upon 
t h e  ground— t o  marry a l l  t h i s ,  s i r , — t h i s —h e y , 
h e y ! '  (47)
But t h i s  i s  an  a c t .  G r i d ^ ^  r e a l  m o t iv a t io n  i s  m ercenary  r a t h e r  th a n  
s e x u a l .  As M ichae l S l a t e r  p o in t s  o u t ,  though G ride  i s  n o t  w ith o u t  
l u s t f u l  f e e l i n g s ,  t h i s  "g ro te s q u e  masquerade as an a r d e n t  young lo v e r"  
i s  th e  way i n  which G ride  f i t s  i n t o  th e  g e n e ra l  r o l e - p l a y i n g  scheme of 
th e  n o v e l .^  Dickens d e p r iv e s  Hawk of h i s  s e x u a l  m o t iv a t io n  to o .  He 
c e r t a i n l y  means to  seduce K ate  b u t  h i s  co n t in u ed  p u r s u i t  of h e r  i s  
p r i m a r i l y  m o t iv a te d  by a d e s i r e  f o r  vengeance r a t h e r  th a n  s e n su a l  
g r a t i f i c a t i o n :  " th e  d e s i r e  of e n c o u n te r in g  th e  u s u r e r ' s  n ie c e  a g a in ,
and u s in g  h i s  u tm ost a r t s  to  reduce  h e r  p r i d e ,  and revenge h im se lf  f o r  
h e r  con tem p t,  was upperm ost i n  h i s  th o u g h ts"  ( 2 6 ) .
Hawk i s  n o t  th e  on ly  one i n  th e  novel t h a t  d e s i r e s  rev en g e .  
D ickens even  l e t s  h i s  h e ro ,  N ic h o la s ,  in d u lg e  i n  rev en g e .  At
^ S la ter ,  op. c i t . , p. 18
66
D otheboys, N ic h o la s  s a y s ,  " ’ I  have a long  s e r i e s  of i n s u l t s  to
a v e n g e '"  (13 )  and th e n  b e a t s  th e  " r u f f i a n  t i l l  he r o a r e d  f o r  mercy"
( 1 3 ) .  We f i n d  t h a t  t h e  c h a r a c t e r  of R a l p h 's  e v i l  has  a lw ays combined
vengeance  w i th  g r e e d .  B rooker r e v e a l s  t h a t  a f t e r  h i s  w ife  had l e f t
h im , R a lph  fo l lo w e d  h e r  "'Some s a id  t o  make money of h i s  w i f e ' s  shame,
b u t  I  b e l i e v e  t o  ta k e  some v i o l e n t  rev en g e ,  f o r  t h a t  was as  much h i s
c h a r a c t e r  a s  th e  o t h e r — p e rh a p s  m o re '"  ( 6 0 ) .  As m a n ip u la t io n  i s
a n o th e r  e v i l  t h a t  p a r t i c u l a r l y  i n t e r e s t s  D ick en s ,  R alph  se e k s  h i s  own
revenge  on N ic h o la s  th ro u g h  th e  m a n ip u la t io n  of th e  d e s i r e  f o r  revenge
i n  t h e  a u x i l i a r y  v i l l a i n s ,  S queers  and Hawk. R alph  pays a v i s i t  of
c o n d o len ce  t o  S i r  Mulbery a f t e r  N ic h o l a s '  e n c o u n te r  w i th  him. R alph
b a i t s  Hawk and f a n s  h i s  d e s i r e  f o r  vengeance a g a i n s t  N ic h o la s .  He
even  t r i e s  an  o b l iq u e  b r i b e ;  " ' I ' d  g iv e  good money to  have him
s ta b b e d  to  t h e  h e a r t  and r o l l e d  i n t o  th e  k e n n e l  f o r  t h e  dogs to  t e a r ' "
( 3 8 ) .  But Hawk i s  w i l l i n g  w i th o u t  R a lp h 's  e n t ic e m e n ts :
'When I  am o f f  t h i s  c u rse d  b e d , '  s a i d  t h e  i n v a l i d ,  
a c t u a l l y  s r i k i n g  a t  h i s  b roken  le g  i n  t h e  e c s t a s y  
o f h i s  p a s s io n ,  ' I ' l l  have such revenge  a s  n e v e r  
man had y e t .  By G—  I  w i l l !  A c c id e n t  f a v o u r in g  
h im , he  h as  marked me f o r  a week o r  two, b u t  I ' l l
p u t  a mark on him t h a t  he s h a l l  c a r r y  to  h i s  g ra v e .
I ' l l  s l i t  h i s  n o se  and e a r s — f l o g  him—maim him f o r  
l i f e .  I ' l l  do more th a n  t h a t ;  I ' l l  d rag  t h a t  p a t ­
t e r n  of c h a s t i t y ,  t h a t  p in k  of p ru d e ry ,  h i s  d e l i ­
c a t e  s i s t e r ,  th ro u g h  --------- ' (38)
But Hawk i s  w i l l i n g  to  go f u r t h e r  i n  h i s  revenge  th a n  R alph  d e s i r e s :
t h e  s e x u a l  t h r e a t  Hawk poses  t o  K a te ,  f o r  whom R a lph  has  some b u r ie d
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sp a rk  of s e n t im e n t ,  seems l i k e l y  to  g e t  o u t  of R a lp h 's  c o n t r o l .  And 
D ick en s ,  a p p a r e n t ly  not w i l l i n g  to  p u rsu e  t h i s ,  more o r  l e s s  d ro p s  
Hawk as  R a lp h 's  a u x i l i a r y .  Im m edia te ly  a f t e r  t h i s ,  D ickens i n t r o d u c e s  
M ad e l in e ,  th e  p l o t  a g a i n s t  h e r  and a new a u x i l i a r y  v i l l a i n  f o r  R alph  
t o  m a n ip u la te ,  A r th u r  G r id e .  That D ickens d ro p s  Hawk and h i s  s e x u a l  
t h r e a t  i n  fa v o u r  of G r i d e ' s  m ercenary  m a rr ia g e  t h r e a t  may i n d i c a t e  a 
c e r t a i n  la c k  of c o n f id e n c e  i n  D ickens i n  h a n d l in g  such s u b j e c t  m a t t e r  
f o r  a V i c t o r i a n  a u d ie n c e .  G ride  i s  s a f e r  m a t e r i a l ,  f o r  though th e  
s e x u a l  t h r e a t  i s  r e t a i n e d  i n  so f a r  a s  G r id e  t r i e s  to  h id e  h i s  mer­
c e n a ry  i n t e n t i o n s  w i th  an  a c t  of s e x u a l  a r d o u r .  G r i d e ' s  d e c r e p i tu d e  
a rg u e s  a g a i n s t  s e x u a l i t y  b e in g  even  an  i m p l i c i t  u n p le a s a n tn e s s  i n  th e  
p roposed  m ercenary  m a r r i a g e .
Though th e  v i n d i c t i v e  im p u lse  i s  s t r o n g e r  th a n  t h e  s e x u a l ,
Gordon H ir s c h  i n  h i s  d o c t o r a l  d i s s e r t a t i o n  on v i l l a i n s  s e e s  G ride  and 
Hawk as  e r o t i c  s p l i t t i n g s - o f f  from th e  main v i l l a i n ,  R alph . H irsch  
a s s e r t s  t h a t  R a lp h ,  l i k e  F a g in  and Q u i lp ,  c r e a t e d  r e s p e c t i v e l y  b e f o r e  
and a f t e r  h im , i s  t h e  " t h r e a t e n i n g  y e t  a l s o  s e d u c t iv e  image of th e  
f a t h e r . I n O l iv e r  T w is t ,  N ic h o la s  N ic k le b y , and t h e  Old C u r i o s i t y  
Shop, H ir s c h  a t t r i b u t e s  th e  v i l l a i n  v e r s u s  h e r o /h e r o in e  c o n f l i c t  to  a 
p a r a n o id  p a t e r n a l  ( c a s t r a t i n g  and h o s t i l e )  v e r s u s  f i l i a l  ( p a s s iv e )  
f a n t a s y .  W hile t h e r e  i s  t h i s  F re u d ia n  a s p e c t  i n  t h e  v i l l a i n  v e r s u s  
h e r o / h e r o i n e  c o n f l i c t  H ir s c h  r a t h e r  o v e r s t a t e s  h i s  ca se  when he 
i n s i s t s  t h a t  :
1 -  _  .
Gordon Dan H i r s c h ,  Hero and V i l l a i n  i n  t h e  Novels of C h a r le s  
D ic k e n s : A P s y c h o a n a ly t ic  S^tudy\~ % o c to r a r  d T s s e r t a t I o n  f o r  tTîê 
U n iv e r s i t y  of C a l i f o r n i a ,  B e rk e le y ,  p . 10.
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N ic h o la s  N ic k le b y , th e n  e v id e n c e s  th e  prob lem s 
w hich r e s u l t  from th e  s p l i t t i n g  of th e  p a t e r n a l  
v i l l a i n .  The germ id e a  f o r  th e  nove l seems t o  have 
come, as  I  have shown, from D ic k e n s '  i n f a n t i l e  
c a s t r a t i o n  f e a r s  and homosexual f a n t a s i e s  ab o u t 
Y o rk s h i r e  s c h o o lm a s te r s  l i k e  Wackford S q u e e r s . 1
I  do th i n k  H ir s c h  has  a v a l i d  p o i n t ,  how ever, i n  h i s  c o n t e n t io n  t h a t
i n  th e  f a t h e r - s o n  c o n f l i c t ,  p la y e d  o u t  betw een R a lp h  and Smike and
R alph  and N ic h o la s ,  and i n  t h e  r e l a t e d  s e d u c e r  v e r s u s  h e r o in e  c o n f l i t ,
r
p la y e d  o u t  by R a l p h 's  s u ^ k g a t e s .  Hawk and G r id e ,  D ickens i s  p r e s e n t i n g  
h i s
f a n t a s y  m a t e r i a l  o n ly  by r e p e t i t i o n ,  no t b y . . .  
r e p r e s e n t a t i o n  o r  by a n a l y s i s . . . . T h e  l a t e n t  c o n te n t  
o f  t h e  f a n t a s y  i s  s t i l l  to o  d an g e ro u s ,  i t  would 
seem, f o r  D ickens  to  c o n f r o n t  o r  r e p r e s e n t  th e  
e f f e c t s  in v o lv e d ,  and he a v o id s  h i s  problem  by 
den y in g  t h e  p re s e n c e  of t h e s e  em otions  i n  c e r t a i n  
c h a r a c t e r s  l i k e  R a lph  and by s p l i t t i n g  h i s  f i g u r e s  
on a  m ass ive  s c a l e .
H ir s c h  p o i n t s  ou t t h a t  S ik e s  i s  F a g i n ' s  s p l i t ,  and t h a t  t h e  same
a v o id a n c e  of th e  p a t e r n a l  and s e x u a l  f a n t a s y  m a t e r i a l  i s  a t  work i n
-  -  -  2 O l iv e r  T w is t .
But to  c o n t in u e  w i th  th e  m o t if  of v en g ean ce ,  (w i th  f u t u r e  
v i l l a i n s ,  Q uilp  and C a rk e r ,  th e  s e x u a l  and m ercenary  m a rr ia g e  t h r e a t s  
w i l l  be a s s o c i a t e d  w i th  r e v e n g e )  R a lph  m a n ip u la te s  S queers  f i r s t  i n  
t h e  a id  o f  R a lp h 's  p la n  to  s t r i k e  N ic h o la s  th ro u g h  th e  p e r s e c u t i o n  of 
Smike, and l a t e r  t o  f r u s t r a t e  N ic h o l a s '  cham pionsh ip  of M ad e lin e .
R alph  rem inds Squeers  t h a t  h e ,  R a lph ,  has  an " ' o l d  grudge to  s a t i s f y ' "
h b l d . ,  p . 28 .
^ I b l d . ,  p. 28 -29 .
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(56) and t h a t  S queers  i s  " ' a t  l e a s t  as  a v a r i c i o u s  as  you a r e  re v e n g e ­
f u l — so am I ' "  ( 5 6 ) .  But R alph  i s  read y  to  spend money so t h a t  he 
" ' c a n  b u t  w in b a r e  revenge  a t  l a s t ' "  ( 5 6 ) .  In  t u r n ,  Squeers  i s  ab le  
t o  m a n ip u la te  a n o t h e r  v e n g e fu l  c h a r a c t e r .  Peg S l id e r s k e w .  Peg , who 
h a t e s  G ride  b e c a u se  he " 'c o z e n e d  [h e r ]  w i th  cunn ing  t r i c k s  and ly in g  
p r o m is e s '"  ( 5 7 ) ,  has  s t o l e n  o ld  G r i d e ' s  lo ck ed  box of s e c r e t s ,  con­
t a i n i n g  t h e  document t h a t  w i l l  make M adeline  and h e r  f u t u r e  husband , 
N ic h o la s ,  a w e a l th y  man. To p re v e n t  such good f o r t u n e  f a l l i n g  i n  th e  
way of N ic h o la s ,  R alph , th ro u g h  S q u e e rs ,  u s e s  P e g 's  d e s i r e  t o  g e t  
" 'e v e n  w i t h ' "  (57) G r id e .  S q u e e r s ' i n t e r e s t  i n  G r i d e ' s  lo c k  box i s  
s p e c i f i c ,  b u t  Peg i s  i n t e r e s t e d  i n  d i s c o v e r i n g  any documents t h a t  " 'w e 
c o u ld  g e t  him i n t o  t r o u b l e  by ,  and f r e t  and w a s te  away h i s  h e a r t  to  
s h r e d s ,  th o s e  w e ' l l  ta k e  p a r t i c u l a r  c a r e  o f ,  f o r  t h a t ' s  what I  want to  
do , and hoped to  do when I  l e f t  h im '"  ( 5 7 ) .
W ith  much th e  same v i n d i c t i v e  m o t iv a t io n ,  coup led  w i th  g re e d — a s  
i t  i s  i n  R a lp h ,  Squeers  and Peg— B rooker c o n fe s s e s  he s t o l e  Smike as a 
c h i l d  away from R alph .  And a t  t h e  end , B ro o k e r 's  c o n f e s s io n  i s  " 'made 
th e  in s t r u m e n t  of w orking  o u t  t h i s  d r e a d f u l  r e t r i b u t i o n  upon th e  head 
of a  man who, i n  t h e  h o t  p u r s u i t  of h i s  bad e n d s ,  has  p e r s e c u te d  and 
h u n te d  down h i s  own c h i l d  to  d e a t h ' "  ( 6 0 ) .  How d i f f e r e n t l y  vengeance 
i s  t r e a t e d  i n  t h i s  n o v e l  th a n  i n  P ickw ick  P a p e r s . In  P ic k w ic k , v in ­
d i c t i v e  im p u lse s  found i n  t h e  macabre i n t e r p o l a t e d  t a l e s  a r e  p u t  i n t o  
sh a rp  r e l i e f  by Mr. P ic k w ic k 's  c h a r i t a b l e  b e n i g n i t y .  And th e  t e s t i n g  
of Mr. P ic k w ic k 's  a b i l i t y  to  f o r g iv e  h i s  enem ies when fa c e d  w i th
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J i n g l e  and M rs. B a r d e l l  i n  t h e  F l e e t  p r o v id e s  a t e n s i o n ,  a  c l im a x ,  and
a r a t i o n a l e  f o r  t h a t  c o n t r a s t .  N ic h o la s  N ick leby  l a c k s  t h i s  dynam ic.
Though vengeance, by i t s  c l e a r  a s s o c i a t i o n  w ith  v i l l a i n y ,  i s  ranged
among th e  o th e r  p a r t i c u l a r l y  D ickensian  e v i l s ,  t h e r e  i s  no r e a l
c o n t r a s t i n g  q u a l i t y  of r e c o n c i l i a t i o n  and f o r g i v e n e s s .  N ic h o la s  i s
g iv e n  th e  o p p o r tu n i ty  no t on ly  to  avenge h im s e l f  on S q u e e r s ,  b u t  to
avenge K a te  on Hawk as w e l l .  And t h e  C h e e r y b le s * "mercy" i s  as
f a tu o u s  as  i t  i s  f a l s e .  C h a r le s  C h eeryb le  comes t o  R a lph  im m ed ia te ly
p r i o r  t o  R a l p h 's  d o w n fa l l  and " lo o k in g  a t  him w i th  more of p i t y  th a n
re p ro a c h "  (LIX, 7 66) t e l l s  him
' t h e r e  i s  one q u a l i t y  which a l l  men have i n  common 
w i th  th e  a n g e ls  b l e s s e d  o p p o r t u n i t i e s  of e x e r c i s i n g  
i f  th e y  w i l l —m ercy. I t  i s  an  e r r a n d  of mercy t h a t  
b r in g s  me h e r e . '  (59)
The C h ee ry b les '  "mercy" i n  o f f e r i n g  Ralph an o p p o r tu n i ty  " ' t o  r e t i r e
from London, to take  s h e l t e r  i n  some p lace  where you w i l l  be s a fe  from
t h e  co nsequences  of t h e s e  w icked  d e s i g n s ' "  (59) seems a l a s t - m i n u t e
e f f o r t  on D ic k e n s ' j t ,p a r t  to  c o r r e c t  th e  o v e r-b a la n ce  of c h a r a c te r s  in
s e a r c h  of v en g ea n ce .  In  P ickw ick  t h e r e  i s  no q u e s t i o n  of r e t r i b u t i o n
a s  t h e r e  i s  i n  N ic k le b y . Of c o u r s e ,  Mr. P ic k w ic k 's  enem ies ,  th e
m isc h ie v o u s  J i n g l e  and t h e  m a fn p u la te d  Mrs. B a r d e l l ,  a r e  not e v i l ;  and
no s o r t  of r e t r i b u t i o n  i s  p o s s i b l e  a g a i n s t  th e  i n s t i t u t i o n  of th e
F l e e t ;  n o r  would any s o r t  of r e t r i b u t i o n  a g a i n s t  Dodson and Fogg, do
any c o n c re te  good. Does t h i s  mean t h a t  th e  C h r i s t i a n  v i r t u e s  of
Pickwick a r e  only p o s s ib le  when no t faced  w ith  p e rso n a l  e v i l?  When
p e r s o n a l  e v i l  does e n t e r  D ic k e n s '  f i c t i o n a l  w o rld  i n  O l iv e r  T w is t and
N ic h o la s  N ic k le b y ,  th e  m o r a l i t y  seems t o  change to  som eth ing  much
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o ld e r  and more p r i m i t i v e .  D ickens in d u lg e s  i n  r e t r i b u t i o n ,  som eth ing  
t h a t  P ickw ick  te a c h e s  us  t o  a b h o r .  V i l l a i n s ,  from O l iv e r  T w is t  t o  
Dombey and Son w i th  t h e  e x c e p t io n  of P e c k s n i f f  must d i e .  There  i s  no 
f o r g i v e n e s s  o r  r e c o n c i l i a t i o n .  Dickens* C h r i s t i a n i t y  l a p s e s  most 
q u ic k ly  when fa c e d  w i th  th e  p a r t i c u l a r  e v i l  of t h e  crim e a g a i n s t  th e  
c h i l d .  I t  i s  n o t  f o r  th e  N ick lebys*  sak e  and t h e  e v i l s  done to  them, 
t h a t  D ickens  demands r e t r i b u t i o n  from R a lp h — i t  i s  R a lp h ’ s crim e 
a g a i n s t  Smike, h i s  own son ; t h i s  i s  th e  u n f o r g iv e a b le  s i n  ( u n w i t t i n g  
though i t  may b e ) ,  not th e  c r im es  of i s o l a t i n g  h i s  nephew, e n d an g e r in g  
t h e  c h a s t i t y  of h i s  n i e c e ,  and d i s r u p t i n g  t h e i r  f a m i ly  c i r c l e .  There 
i s  no C h r i s t i a n  f o r g iv e n e s s  even  f o r  B rooker  i n  h i s  p a r t  of th e  crim e 
a g a i n s t  Smike. B rooker knows t h a t  th e  C h r i s t i a n  e th o s  t h a t  te a c h e s  i t  
i s  n e v e r  to o  l a t e  f o r  a  s i n n e r  t o  r e p e n t  and f i n d  f o r g iv e n e s s  i n  th e  
n e x t  l i f e ,  i s  n o t  f o r  him: " *my r e p a r a t i o n  comes to o  l a t e ,  and 
n e i t h e r  i n  t h i s  w orld  n o r  i n  t h e  nex t can  I  have hope a g a i n ! * ” (60) 
None of h i s  a u d i t o r s  c o n t r a d i c t  him . A l l  t h e  m e rc i f u l  C h e e ry b le s  can 
say i s ,  " ’ Unhappy man*" ( 6 0 ) ,  r a t h e r  l i k e  a Greek C horus . And though 
th e y  c a l l  th e m s e lv e s  m e r c i f u l ,  and a r e  c l e a r l y  in te n d e d  to  r e p r e s e n t  
i n  t h e i r  p h i l a n th r o p y  an  i d e a l  C h r i s t i a n  c h a r i t y , ^  who b u t  th e  
C h e e ry b le s  send  f o r  R a lph  to  h e a r  B rooker*s  c o n f e s s io n ,  who b u t  th e  
C h e e ry b le s  makes B rooker t h e  " in s t ru m e n t"  a s  he p a s s i v e l y  c a l l s  him­
s e l f ,  o f r e t r i b u t i o n ?  They a r e  w i l l i n g  to  l e t  R alph  e sc a p e  th e  l e g a l  
consequences  of h i s  p e r s e c u t i o n  of Smike, b u t  t h i s  i s  n o th in g .  S u re ly  
t h e  most h o r r i b l e  pun ishm ent f o r  R alph , from w hich he  i s  n o t  a l low ed
^ S tev en  M arcus, D ic k e n s : from P ickw ick  t o  Dombey, p .  113
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to  e sc a p e  i s  t h e  knowledge of Smike * s t r u e  i d e n t i t y .  Not t h a t  one 
f e e l s  t o t a l  sympathy f o r  R a lph  (a l th o u g h  I  th in k  th e  r e a d e r  f e e l s  some 
s y m p a th y ) ,  I  am m ere ly  p o i n t i n g  o u t  t h a t  though D ickens may have
th o u g h t  he was s e t t i n g  up a  c o n t r a s t i n g  q u a l i t y  of mercy i n  th e
C h e e ry b le s ,  t h e r e  i s  no mercy a t  work h e r e ,  on ly  r e t r i b u t i v e  j u s t i c e .
R a lp h ’s l a s t  speech  r e j e c t s  and c u r s e s  C h r i s t i a n i t y  and th e  com­
f o r t s  of i t s  s a c ra m e n ts .  As he  i s  ab o u t t o  commit s u i c i d e ,  he h e a r s  
t h e  sound of a Church b e l l :
'L i e  o n ! ’ c r i e d  t h e  u s u r e r ,  ’w i th  your i r o n  to n g u e ; 
r i n g  m e r r i l y  f o r  b i r t h s  t h a t  make e x p e c ta n t s  
w r i t h e ,  and m a r r i a g e s  t h a t  a r e  made i n  h e l l ,  and
t o l l  r u e f u l l y  f o r  t h e  dead whose shoes  a r e  worn
a l r e a d y .  C a l l  men t o  p r a y e r s  who a r e  god ly  b ec a u se  
n o t  found  o u t ,  and r i n g  chimes f o r  th e  coming i n  of 
ev e ry  y e a r  t h a t  b r in g s  t h i s  c u rse d  w o rld  n e a r e r  to  
i t s  en d .  No b e l l  o r  book f o r  me; th row  me on a 
d u n g h i l l ,  and l e t  me r o t  t h e r e  to  i n f e c t  th e  a i r ! ’
(6 2 )
And one can n o t h e lp  r e s p e c t i n g  R a lp h ’s a c t i o n  i f  C h r i s t i a n i t y  i s  con­
s i d e r e d  as  b e in g  t r u l y  embodied i n  t h e  C h e e ry b le s ,  w i th  t h e i r  s e l f -  
c o n s c io u s  p h i l a n th r o p y  and t h e i r  s a n c t im o n io u s  m ercy. What poor su c ­
c e s s o r s  t o  Mr. P ickw ick .  T h e i r  r e f l e c t i o n  of s e l f - s a t i s f i e d  m id d le -  
c l a s s  C h r i s t i a n i t y  i s  t h e  o n ly  p o in t  i n  which we can  f i n d  them to  be 
b e l i e v a b l e .  (Not q u i t e  t h e  q u a l i t y  D ickens hoped to  c a p tu r e  i n  
d raw ing  upon r e a l  models f o r  t h e  C h e e r y b le s . ) ^
S teven  Marcus p o i n t s  o u t  som eth ing  b i z a r r e  ab o u t  R a lp h ’ s e n a c t ­
ment of a  f a t h e r ’s crim e a g a i n s t  th e  son— t h a t  i t  r e v e r s e s  th e  O ed ipa l 
s i t u a t i o n ,  w i th  B rooker as  a " g r i s l y  e q u i v a l e n t  of th e  Sophoclean
^D ickens based  t h e  C h e e ry b le s  on t h e  G ran t B r o th e rs  of 
M a n c h e s te r .  See E dgar Jo h n so n ,  C h a r le s  D ic k e n s : H is  Tragedy and 
Triumph, p. 289 .
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herdsm an ."^  M arcus co n c lu d e s  t h a t  t h i s  v e r s i o n  of t h e  le g en d  i s
2
" r e a r r a n g e d  to  c o n s t i t u t e  a d e n i a l  of v e n g e f u l ,  p a r r i c i d a l  im p u ls e s ."
This  e f f o r t  i n  d eny ing  v e n g e fu l  im p u lses  a g a i n s t  th e  f a t h e r  i s  
b e h in d ,  and makes s e n s e  o f ,  t h e  c o n s c io u s  e f f o r t  i n  D i c k e n s n a r r a ­
t i v e  t o  i n s i s t  on th e  C h e e r y b le s ’ "mercy" a s  a  way of deny ing  t h a t  
vengeance  a g a i n s t  R a lph  i s  th e  im pu lse  g r a t i f i e d  a t  th e  end of th e  
n o v e l .
Marcus f e e l s  t h a t  " In  N ic h o la s  N ick leb y  D ickens seems to  con­
s o l i d a t e  t h e  most im p re s s iv e  q u a l i t i e s  of t h e  two n o v e ls  t h a t  p rece d ed
i t — t h e  v i t a l i t y  and m a t e r i a l i t y  of h i s  f i r s t  n o v e l ,  and th e  s e r i o u s -
3
n e s s  and m ora l i n t e n t i o n  of h i s  s e c o n d ."  But th e  com bina tion  of th e
two s i t s  u n e a s i l y  i n  N ic h o la s  N ick leb y  b e c a u se  what i s  a l s o  combined 
i s  th e  need f o r  r e c o n c i l a t i o n  a c h ie v e d  i n  P ickw ick  w i th  t h e  c o n f l i c t ­
in g  d e s i r e  f o r  r e t r i b u t i o n  found  i n  Ô l iv e r  t w i s t . The O ed ip a l  i n v e r ­
s i o n  Marcus p o i n t s  to  i s  an  example of D ic k e n s ’* . im a g i n a t i o n
4
e x p r e s s in g  i t s e l f  i n  a  " p r i m i t i v e  and q u a s i - m y th i c a l  c o n c e p t io n . "
But y e t  R a lph  does no t have m y th ic  s t a t u r e .  M ichae l S l a t e r  p ro v id e s
an  answ er f o r  t h i s  when he p o i n t s  o u t  t h a t  R alph  i s
C.
t o o  much of a l i t e r a r y  s t e i ^ t y p e  to  g r i p  th e  
r e a d e r ’ s i n t e r e s t  s t r o n g l y . . . h i s  cunning  d e v io u s  
p l o t s ,  h a r s h  demeanour and v i r u l e n t  m a l ic e  a r e  a l l  
drawn from t h e  s ta n d a r d  v i l l a i n  of t h e  E l i z a b e th a n  
o r  J a c o b e a n  s t a g e ,  a s  i s  much of h i s  l a n g u a g e . . . .
Such power and v i t a l i t y  as R alph  h a s ,  th e n ,  d e r iv e  
m a in ly  from l i t e r a r y  s o u r c e s ;  he can n o t command our
^Marcus, op . c i t . ,  p . 125. 
^ I b i d . , p .  125.
^ I b l d . ,  p . 9 2 .
^ I b l d . , p . 125.
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Im a g in a t io n s  o r  work upon our d e e p e s t  f e a r s  i n  t h e  
way t h a t  t h e  d i a b o l i c  F a g in  can ,  o r  t h e  D w a rf ish  
Q u i lp ,  by v i r t u e  of t h e i r  more a n c i e n t  f o l k l o r e  
a n c e s t r y .  And t h e  c a s e  i s  s i m i l a r  w i th  th e  n o v e l ’ s 
h e r o ,  N ic h o la s  N ick leb y  h im s e l f .  He i s  a  b rav e  and 
a c t i v e ,  ingenuous je u n e  p re m ie r  (v e ry  much i n  th e  
S c o t t  t r a d i t i o n )  and  can n o t assume f o r  u s  th e  
q u a l i t i e s  of a p a s s iv e  B lakean  in n o c e n t  l i k e  O l iv e r  
o r  L i t t l e  N e l l . l
F a th e r s  f a i l i n g  t h e i r  o f f - s p r i n g ,  and th e  co n seq u en t punishm ent 
o f  th e  f a t h e r  was c e r t a i n l y  a  theme t h a t  a t t r a c t e d  D ic k e n s ’ im a g in a ­
t i o n  i n  many of h i s  n o v e l s ,  b u t  y e t  he  f a i l s  to  endow t h i s  theme i n  
N ic h o la s  N ick leb y  w i t h  any i n t e r e s t ,  much l e s s  o r i g i n a l i t y .  With so 
much i n  th e  n o v e l  t h a t  i s  v i t a l  and im a g in a t iv e l y  o r i g i n a l  th e  f a i l u r e  
to  g iv e  l i f e  t o  a theme t h a t  was an  o b s e s s io n  w i t h  him i s  a l l  th e  more 
s t r i k i n g .  In  a  s e n s e ,  a s  he s u p p re s s e s  th e  v i n d i c t i v e  im p u lse s  o r  
t h i n k s  he does i n  t h i s  n o v e l ,  so he more o r  l e s s  s u p p r e s s e s  th e  t r u t h  
of R a lp h ’s g e n e s i s  as  a  c h a r a c t e r :  th e  two a r e  r e l a t e d  as  a s p e c t s  of
t h e  same need  to  s u p p re s s  h i s  own f e e l i n g s  a b o u t h i s  f a t h e r .  (U n lik e  
H i r s c h ,  I  b e l i e v e  h i s  f a t h e r ’ s f a i l i n g  him as  a  c h i l d  i s  more t o  th e  
p o in t  th a n  th e  s u p p re s se d  O ed ip a l  com p lex .)  U ndernea th  th e  t r a p p i n g s  
of t h e  Jaco b e a n  v i l l a i n  we s e e  t h a t  D ickens i s  d e a l i n g  f i c t i v e l y  w i th  
h i s  own p r e o c c u p a t io n s — t h e  f a i l u r e  o f  th e  f a t h e r  ( i n  R a lp h ’s macabre 
r e l a t i o n s h i p  t o  Smike) and th e  d i s r u p t i o n  of t h e  home ( i n  R a lp h ’s 
r e l a t i o n s h i p  t o  t h e  N ic k le b y s ) .  But i t  i s  as  i f  D ickens i s  shy in g  
away from R a lp h ’s s o u rc e  i n  h i s  i n n e r  e x p e r i e n c e  by d i s g u i s i n g  him , 
even  from h im s e l f ,  as  a  c o n v e n t io n a l  l i t e r a r y  s t e r o t y p e :  p e rh ap s  t h i s
^ S la te r ,  op. c i t . ,  p. 24 -2 5 .
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i s  th e  r e a s o n  f o r  D i c k e n s f a i l u r e  to  c r e a t e  a p o w erfu l  v i l l a i n .  
S i g n i f i c a n t l y ,  R alph  i s  t h e  o n ly  v i l l a i n  t h a t  D ickens p r e s e n t s  i n  t h i s  
heavy Ja c o b e a n  m anner.
More th a n  P ickw ick  o r  Ô l iv e r  T w is t , N ic h o la s  N ick leb y  r e f l e c t s  
D ickens as  t h e  young s u c c e s s f u l  man he became a f t e r  t h e  f i f t h  number 
of P ickw ick  a p p e a re d .  As C h e s te r to n  p o i n t s  o u t ,  N ic h o l a s ’ en e rg y  
r e f l e c t s  D ic k e n s ’ s t a g g e r i n g  v i t a l i t y ,  and th e  lo v e  i n t e r e s t  r e f l e c t s  
h i s  h a p p in e s s  and op tim ism  a s  a newly m a r r ie d  young man.^ The comic 
g e n iu s  p r e s e n t  i n  M a n ta l in i ,  S q u e e rs ,  t h e  CrumnJ3|^es and th e  Kenwigs, 
r e f l e c t s  D ic k e n s ’ g a i e t y  and buoyancy of s p i r i t .  H is  love  of and 
f a s c i n a t i o n  w i th  London a s  a n e v e r  end ing  s t im u lu s  to  h i s  im a g in a t io n  
m a n i f e s t s  i t s e l f  a l l  th ro u g h  th e  n o v e l .  And y e t ,  i n  th e  m id s t  of a l l  
t h i s  g a i e ty  and l i v e l i n e s s  i s  an  ug ly  dark  shadow, R alph  N ic k le b y ,  
r e f l e c t i n g  a' s u p p re s s e d  b i t t e r n e s s  and u n h a p p in e s s .  The f a t h e r - s o n  
r e l a t i o n s h i p  i s  to o  e x p l i c i t ;  i t  i s  an  o b s e s s io n  t h a t  he can n e i t h e r  
e s c a p e  n o r  f a c e  h o n e s t l y ;  i n s t e a d ,  he  h id e s  b eh in d  t h e  m aud lin  i n  
Smike and t h e  s t e r e o t y p i c  i n  R alph . But N ic h o la s  N ick leb y  c o n ju r e s  up 
f o r  u s  D ickens  a t  t h i s  s ta g e  i n  h i s  l i f e ,  bouncing  a lo n g  th e  London 
s t r e e t s ,  t rem en d o u s ly  e x u b e ra n t ,  s u c c e s s f u l  and c o n f i d e n t .  His good 
s p i r i t s  and en e rg y  b u r s t  i n t o  e x p r e s s io n  th ro u g h  h i s  comic c h a r a c t e r s ,  
b u t  h i s  p r e o c c u p a t io n  w i th  a s e n s e  of i n j u r y  i s  a t  t h e  c e n t r e  of 
e v e r y t h i n g ,  harm ing h i s  l i f e  a s  i t  harms t h i s  n o v e l .
^G. K. C hesterton ,  op. c i t . ,  p. 26 -37 .
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CHAPTER THREE:
The M ajor V i l l a i n s  of B a rn a ty  Rudge, M a r t in  C h u z z le w i t , and 
Dombey and Son: The P a t t e r n  M a in ta in e d  and I n v e r t e d
As p l o t  g e n e r a to r s  and  v e h i c l e s  f o r  m oral c o n t r a s t  t h e  v i l l a i n s  
of Barnaby Rndge, M a r t in  C h u z^ ew i t , and  Dombey and Son, a r e  of 
c e n t r a l  im p o r ta n c e .  A dhering  t o  t h e  m e lo d ram a tic  p a t t e r n  I  have 
fo c u s e d  on  i n  my d i s c u s s i o n  of N ic o la s  M c k le b y ,  t h e  m a jo r  v i l l a i n s  of 
t h e s e  t h r e e  n o v e ls  a t t e m p t  to  d i s c r e d i t  t h e  h e ro e s  i n  t h e  ey es  of t h e  
w o r ld ;  th ey  i s o l a t e  t h e  h e ro e s  from t h e i r  homes w i t h  co n se q u e n t  
d i s r u p t i o n  of f a m i ly  t i e s ;  they  s e x u a l l y  t h r e a t e n  h e r o in e s  p la c e d  i n  
v u l n e r a b l e  s i t u a t i o n s  (an d  D ickens a l lo w s  t h e  v i l l a i n s  i n  t h e s e  t h r e e  
n o v e ls  more s e x u a l  l i b e r t i e s  t h a n  he  does i n  p r e v io u s  n o v e l s ) ;  and 
b o th  t h e  i s o l a t i o n  of t h e  h e r o  and t h e  t h r e a t e n i n g  of t h e  h e r o in e  
menaces t h e  r o m a n t ic  r e l a t i o n s h i p s ,  t h e  consummation of w hich i n  t h e  
lo v e -m a tc h  m a r r i a g e s  c e l e b r a t e s  a l l  t h e  D ic k e n s ia n  v a l u e s .
S e th  P e c k s n i f f ,  i n  M a r t i n  C h u z z le w it ,  one of D ic k e n s ’ g r e a t e s t  
com ic c h a r a c t e r s ,  i s  p e rh a p s  t h e  m ost memorable v i l l a i n  of t h e s e  t h r e e  
n o v e l s .  J o n a s  C h u z z le w it  i s  a n o t h e r  r e m a ik a b le  v i l l a i n  i n  t h i s  same 
n o v e l ;  and though  t e c h n i c a l l y  a  m in o r  v i l l a i n  who i s  no t in v o lv e d  i n  
t h e  p a t t e r n  of t h e  m ajor v i l l a i n s ,  t h e  p a t t e r n  of i s o l a t i n g  t h e  h e ro  
and s e x u a l l y  th re a te n i i^ g  t h e  h e r o in e ,  J o n a s  i s  such a  f i n e  s tu d y  of a
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m u r d e r e r ’s p sy cho logy  t h a t  I  want t o  make an  e x c e p t io n  t o  t h i s  s tu d y  
of m a jo r  v i l l a i n s  by i n c lu d in g  a b r i e f  d i s c u s s i o n  of t h i s  c h a r a c t e r .
S i r  John  C h e s te r ,  who b e g in s  th e  n o v e l ,  Barnaby Rudge, as p l a i n  
Mr. C h e s te r ,  d i s t i n g u i s h e s  h im s e l f  p r i m a r i l y  b eca u se  of h i s  l a c k  of 
t h e  t y p i c a l  en e rg y  of D ic k e n s ’ v i l l a i n s .  S i r  John  i s  based  on Lord 
C h e s t e r f i e l d ,  whom he invokes  i n  c h a p t e r  23: " ’My Lord C h e s t e r f i e l d ! ’
he  s a i d ,  p r e s s i n g  h i s  hand t e n d e r l y  upon th e  book as  he l a i d  i t  down, 
’ i f  I  c o u ld  b u t  have p r o f i t e d  by your g e n iu s  soon enough to  have 
formed my son on th e  model you have l e f t  to  a l l  w ise  f a t h e r s ,  b o th  he 
and I  would have been  r i c h  m e n .’ " Mr. C h e s te r  i s  a l l u d i n g  t o  L e t t e r s  
w r i t t e n  by t h e  l a t e  R ig h t  H onourable P h i l i p  Dormer S tan h o p e , E a r l  of 
C h e s t e r f i e l d , t o  h i s  Son, P h i l i p  S tan h o p e , E s q . ; l a t e  Envoy 
E x t r a o d in a ry  a t  t h e  C ourt of D resden  w r i t t e n  i n  1774. A ccord ing  to  
t h e  D ic t i o n a r y  of N a t io n a l  B io g ra p h y , C h e s t e r f i e l d  " in c u r r e d  th e  
d i s l i k e  of t h r e e  of th e  most i n f l u e n t i a l  w r i t e r s  of h i s  day— Dr. 
Jo h n so n ,  Horace W alpo le ,  and Lord Hervey (Queen C a r o l i n e ’s f r i e n d ) .  
T h e i r  h o s t i l e  e s t i m a t e s  have i n j u r e d  h i s  posthumous r e p u t a t i o n ,  and 
i n s p i r e d  D ic k e n s ’ r u t h l e s s  c a r i c a t u r e  of him a s  S i r  John  C h e s te r  i n  
’ Barnaby R u d g e .’ " Johnson  i s  r e p o r t e d  t o  have sn e e re d  t h a t  th e  
L e t t e r s  " ’ te a c h  t h e  m ora ls  of a whore and th e  manners of a d a n c in g -  
m a s t e r . ’ " C h e s t e r ’ s p r a i s e  of h y p o c r i t i c a l  a t t i t u d e s  tow ard  p e r s o n a l  
m o r a l i t y  and r e l i g i o n  r e f l e c t s  on h i s  r o l e  n o t  on ly  as a  f a t h e r  b u t  on 
h i s  r o l e  i n  t h e  r e l i g i o u s  c o n f l i c t  i n  t h e  Gordon R i o t s .  C h e s te r ,  on ly  
p o s t u r i n g  as  a d evou t C a t h o l i c ,  u ses  such  a s t a n c e  i n  p o w er-se ek in g  
p o l i t i c a l  m a n ip u la t io n s .  As Edgar Johnson  p o i n t s  o u t ,
to  Dickens he s tan d s  f o r  a l l  th e  f r e e z in g  s e l f -
c e n te r e d n e s s  of th e  a r i s t o c r a c y  a t  i t s  w o r s t ,  and
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a l l  I t s  m ere ly  s p e c io u s  s ta n d a r d s  of good m anners.
T h i s  sy m b o lic  a s p e c t  of C h e s te r  i s  p ro fo u n d ly  
r e l a t e d  t o  D ic k e n s ’s c o n v i c t i o n  t h a t  t h e  r i o t s  w ere 
d e e p ly  r o o t e d  i n  mass b i t t e r n e s s ,  and t h a t  h a t r e d
o f  C a th o l i c s  was only  t h e i r  p ro x im a te ,  n o t  t h e i r
f  un dame n t  a l^cau  se .  1
Though i n d o l e n t ,  C h e s te r  t u r n s  up i n  t h e  m id s t  of a l l  p o l i t i c a l
an d  f a m i l i a l  p ro b lem s , m a n ip u la t in g  e v e ry o n e :  " ’ I  f e a r  I  may be
o b l i g e d  t o  make g r e a t  h avoc  among t h e s e  w orthy  p e o p le .  A tro u b le so m e
n e c e s s i t y ! ’ " ( 2 4 ) .  He c a u se s  t h e  b r e a k - u p  of rom ances, and a d v o c a te s
m ercenaiy  m a rr ia g e  f o r  h i s  l e g i t i m a t e  s o n .  He d i s c r e d i t s  Edward t o  
Edward’ s t r u e  lo v e ,  Emma Ha r e d a le  i n  c h a p t e r  29 , and ev en  t o  Mrs.
V arden  when h e  t e l l s  h e r  t h a t  Edward i s  fo rm a l ly  engaged to  a n o t h e r  
young la d y  ( 2 7 ) - - a  l i e ,  of c o u r s e .  S i r  Jo h n  i s  d i r e c t l y  r e s p o n s i b l e  
f o r  i s o l a t i n g  young Edward from  Emm and  from  h i s  home (su ch  a s  i t  
i s ) :  " ’ R e tu rn  t o  t h i s  roo f no more, I  beg you. Go, s i r ,  s i n c e  you
have no m oral s e n s e  re m a in in g ;  and  go t o  t h e  D e v i l ,  a t  my e x p r e s s
d e s i r e .  Good d a y ’" (3 2 ) .  S i r  J o h n  i s  a l s o  i n d i r e c t l y  r e s p o n s i b l e  f o r
t h e  i s o l a t i n g  of J o e  W i l l e t .  B ecause  C h e s te r  com pla ins  of J o e ’ s 
in v o lv em en t  a s  g o -b e tw ee n  f o r  Emm and  Edward, Jo h n  W i l l e t  sh ak es  and 
c o l l a r s  h i s  so n ,  s ^ i n g ,  " ’You’r e  t h e  boy, s i r  . . . t h a t  w an ts  t o  
snedc i n t o  h o u se s ,  and  s t i r  up  d i f f e r e n c e s  be tw een  n o b le  g en t lem e n  and 
t h e i r  s o n s .  . . ’" ( 3 0 ) .  F o r  J o e  t h i s  "was th e  crow ning c i rc u m s ta n c e  
of h i s  d e g r a d a t io n "  (30) and  h e  r e s o l v e s  t o  " ’p a r t  company ’" w i t h  t h e  
community of t h e  M aypole, and become a " ’ ro v in g  vagabond’ " ( 3 0 ) .  (He i n  
f a c t  becomes a  s o l d i e r  and  a w ar h e r o . )  In d eed ,  b o th  young men a r e
^ E d ^ r  Johnson, C har les  D ickens: His t rag ed y  and tr ium ph ,
p . 333.
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s e p a r a t e d  from t h e  novel a l t o g e t h e r .  D ickens does  n o t  b r i n g  them back 
u n t i l  t h e  end  when D olly  and Emma need  r e s c u i n g .
C o n t r a s t e d  t o  Jo h n  C h e s te r  i s  t h e  lo c k s m i th ,  G a b r i e l  V arden , a 
good h u sb a n d ,  a  good f a t h e r ,  and ev en  a good m a s t e r  t o  t h e  r i d i c u l o u s  
an d  r e b e l l i o u s  Sim T a p p e r t i t .  S te v e n  M arcus says  t h a t  "Sim T a p p e r t i t  
i s  t o  G a b r i e l  V arden  w hat Sam W e l le r  was t o  P ick w ick .  Yet Sim canno t 
a c q u ie s c e  i n  t h e  a u t h o r i t y  of h i s  m a s t e r ’ s s t a t i o n . " ^
The v i n d i c t i v e  im p u lse  and  t h e  crim e a g a i n s t  t h e  c h i l d  found  i n  
P l c k ^ c k ’s i n t e r p o l a t e d  t a l e s  and  i n  N ic h o la s  N ick leby  ( a s  w e l l  a s  
Ô l iv e r  î k i s t  and t h e  Ôld C u r io s i t y  Shop) a r e  s t i l l  t o  be fou n d  i n  
Barnaby Rudge, b u t  a s  i n  M c h o ia s  N ic k l e b y , t h e  crim e a g a i n s t  t h e  
c h i l d  p r e d a t e s  t h e  a c t i o n  of t h e  n o v e l .  L ike  Smike, B arn a ty  and Hugh 
a r e  s in n e d  a g a i n s t  by t h e i r  f a t h e r s  lo n g  b e f o r e  t h e  s to r y  opens .
Ba rnaby ’ s m e n ta l  d e f i c i e n c y  and  Hugh’s b r u t a l i t y  and m ora l d e f i c i e n c y  
a r e  t a c i t l y  u n d e r s to o d  t o  have a c o n n e c t io n  w i t h  t h e i r  f a t h e r s ’ e v i l  
a c t i o n s .  M urder, t h e  u l t  im a te  a n t i - s o c i a l ,  an t i-co m m u n ity  a c t i o n ,  
com m itted  on t h e  n i g h t  of Ba rnaby ’ s b i r t h  somehow f o r e v e r  b l i g h t s  h i s  
m ind . Hugh’ s b r u t a l i t y  can  be u n d e r s to o d  i n  a  more r e a l i s t i c  c a u se  
and  e f f e c t  framework: C h e s te r ,  Hugh’ s f a t h e r ,  u t t e r l y  l a c k i n g  i n
hum anity  a s  w e l l  a s  p a r e n t a l  c o n c e rn ,  abandons m o th e r  and  c h i l d .  
A lthough Hugh’ s g ip s y  m o th e r  b e l i e v e d  on t h e  g a l lo w s  t h a t  one d a y " ’ t h e  
God of t h e i r  t r i b e ’ " w ould  b r in g  t o g e t h e r  f a t h e r  and son  and  " ’ revenge  
h e r  th ro u g h  h e r  c h i l d ’ " (7 5 ) ,  S i r  Jo h n  does n o t  meet h i s  doom th ro u g h
 ^St eve n M arcus, D idcens : From P i k ^ c k  t o  Dombey, p . 18 5,
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h i s  son . As M aro is  p o i n t s  o u t ,  "The s i n s  of t h e  f a t h e r s  i n  Barnaby 
Rudffi a r e  b ro u g h t  t o  r e t r i b u t i o n ,  b u t  none of t h e  sons  e n jo y s  t h e  
lu x u ry  of reve  n g e . " ^
U n like  R a lp h  N ic k le b y ,  S i r  J o h n  i s  no t d r i v e n  t o  s u i c i d e  o r  even  
r e g r e t  by t h e  k n o w le d ^  t h a t  h e  i s  t h e  in s t r u m e n t  of h i s  own s o n ’ s 
d e a th .  U n lik e  R alph ,  S i r  John  i s  t o l d  o f  h i s  p a t e r n i t y  b e f o r e  Hugh i s  
e x e c u te d ;  th u s ,  h e  i s  a f f o r d e d  a chance  t o  redeem h im s e l f  and save o r  
a t t e m p t  t o  save h i s  n a t u r a l  son .  He f a i l s  t o  do s o ,  and vengeance  i s  
l e f t  f o r  Ha r e d a l e  r e l u c t a n t l y  t o  e x e c u te .  S i r  John  i n s i s t s  on t h e  
d u e l  and  H a re d a le  k i l l s  him , n o t  f o r  Hugh’s s a k e ,  b u t  f o r  h i s  own. 
H a re d a le  f l e e s  t h e  c cx in tiy ,  redeem ing  h im s e l f  by h i s  a c q u ie s e n c e  i n  
t h e  l o ^ - m a t c h  m a rr iag e  of Emma and  Edward; and t h e  bock ends w i t h  th e  
c e l e b r a t i o n  of D o lly  and J o e ’s m a rr ia g e  and  D ic k e n s ’ a s s u r a n c e  of th e  
a p p e a ra n c e  of "more s m a l l  Jo es  and s m a l l  D o l ly s  t h a n  c o u ld  be e a s i l y  
c o u n te d "  ( 8 2 ) .
B e fo re  t h e  m a r r ia g e s  c an  be c e l e b r a t e d ,  t h e  h e r o in e s  m ust be 
s e x u a l l y  t h r e a t e n e d  and r e s c u e d  by t h e i r  f u t u r e  h u sb a n d s .  D o lly  and 
Emma come f a r  c l o s e r  t o  s e x u a l  v i o l a t i o n  t h e n  do t h e i r  h e r o i n e  p r e d e ­
c e s s o r s ,  M ad e lin e  and  K a te  i n  N ic h o la s  M c k le b y  and  N e l l  i n  t h e  Old 
C u r i o s i t y  â io p .  Even though Q uilp  i s  t h e  m ost p o t e n t  s e x u a l  e v i l  i n  
a l l  of D id c e n s ’ n o \ ^ l s , he  n e v e r  a c t u a l l y  l a y s  hands on N e l l ;  b u t  
D o lly  and Emma a r e  a c t u a l l y  a b d u c te d  and h e l d  p r i s o n e r  by t h e  u n p re ­
p o s s e s s in g  Sim T a p p e r t i t  and  th e  l u s t f u l  Hugh, who h a s  a l r e a d y  
f r i g h t e n e d  D o lly  i n  t h e  woods, and  D ickens  a s s u r e s  u s  t h a t  t h e  g i r l s
h b i d .  , p. 190.
81
had " re a s o n s  f o r  t h e  w o r s t  a la rm "  ( 5 9 ) .  D ickens p o s i t i v e l y  d e l i g h t s  
i n  t h e  buxom D o l l y ’ s d i s t r e s s .  D o l ly ,  t h e  m ost s e x u a l l y  f l e s h e d - o u t  
h e r o i n e  i n  D ic k e n s ’ woik i s  " b e a u t i f u l ,  bew itch ii^g , c a p t i v a t i n g  l i t t l e  
D o l ly —h e r  h a i r  d i s h e v e l l e d ,  h e r  d r e s s  t o r n ,  h e r  dark  e y e l a s h e s  wet 
w i t h  t e a r s ,  h e r  bosom h e a v in g — h e r  f a c e ,  now p a le  w i th  f e a r ,  now c r im ­
soned  w i t h  i n d i g n a t i o n —h e r  w hole s e l f  a hu n d red  t im e s  more b e a u t i f u l  
i n  t h i s  h e ig h te n e d  a s p e c t  t h a n  e v e r  sh e  had b e e n  b e fo re "  ( 5 9 ) .
S i r  Jo h n ,  of c o u rs e ,  has a  hand  i n  t h e  a b d u c t io n .  And i n  t h e  
c h a r a c t e r  of G a sh fo rd ,  revenge has i t s  p l a c e  a s  a  m o t iv a t i o n  f o r  
s e x u a l  v i o l a t i o n .  J u s t  a s  S i r  M ulberry  Hawk h a s  w anted  t o  s ed u ce  K a te  
an d  avenge h im se l f  on R a lp h  a s  w e l l  a s  on t h e  d i s d a i n f u l  K a te ,  so 
G a s h fo rd  a t t e m p t s  t o  s t e a l  o f f  a lo n e  w i th  Emma H a re d a le ,  n o t  p u re ly  
o u t  of l u s t ,  b u t  b ec a u se  of h i s  h a t r e d  of h e r  u n c l e .  S i r  Jo h n  a i d s ,  
m a n ip u la t e s ,  and e n co u ra g es  Hugh’ s l u s t  f o r  D o lly  as  w e l l  as  
G a s h fo rd ’ s d e s i r e  f o r  vengeance . H a re d a le  r e v e a l s  h i s  knowledge of 
S i r  J o h n ’ s c o m p l ic i ty  when h e  acc u se s  him of u rg in g  G ash fo rd  " ’ t o  g r a ­
t i f y  t h e  d ead ly  h a t e  h e  owes me . . .  by t h e  a b d u c t io n  and  d is h o n o u r  
of my n i e c e ’" ( 8 1 ) .  The h a t r e d  among t h e  t h r e e  men, H a re d a le ,  
G a sh fo rd ,  and  C h e s t e r  seems t o  have come a b o u t  as  a  r e s u l t  of p e r s o n a l  
and  r e l i g i o u s  d i f f e r e n c e s  e x a c e rb a te d  by t h e i r  y e a r s  t o g e t h e r  a s  
s c h o o lb o y s  i n  F ra n c e .  G ash fo rd ,  once a C h o l i c  l i k e  H a re d a le ,  i s  
d e s p i s e d  by H a re d a le  f o r  h a v in g  b e e n  a " ’ sy co p h an t . . . .  who robbed  
h i s  b e n e f a c t o r ’ s d a u g h te r  of h e r  v i r t u e ,  and m a r r i e d  h e r  t o  b reak  h e r  
h e a r t ,  and d id  i t ,  w i th  s t r i p e s  and c r u e l t y ;  t h i s  c r e a t u r e ,  who h a s  
w hined  a t  k i t c h e n  windows f o r  t h e  b ro k e n  fo o d ,  and begged f o r  h a l f ­
pence a t  ou r  c h a p e l  d o o rs :  t h i s  a p o s t l e  of t h e  f a i t h ,  whose t e n d e r
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c o n sc ie n c e  canno t b e a r  th e  a l t a r s  where h i s  v i c i o u s  l i f e  was p u b l i c l y  
denounced . . . ( 4 3 ) .  G ashfo rd  h a t e s  a l l  members of th e  f a i t h  t h a t
p u b l i c l y  denounced him, hence h i s  a l l i a n c e  w i th  th e  a n t i - C a t h o l i c  
movement l e d  by Lord George Gordon, and doubly  h a t e s  H a red a le  f o r  
H a re d a le * s  ex p o su re  of G a s h f o rd 's  ig nom in ious  p a s t  l i f e  to  a crowd of 
P r o t e s t a n t  s p e c t a t o r s  i n  f r o n t  of th e  Houses of P a r l i a m e n t .  H areda le  
and C h e s te r  h a t e  each o t h e r  f o r  a v ag u e r  r e a s o n ;  some s o r t  of p a s t  
( p e rh a p s  ro m a n t ic )  r i v a l r y  i s  h i n t e d  a t .  H ared a le  c la im s  t h a t  " ' I n  
e v e ry  a c t i o n  of my l i f e ,  from t h a t  f i r s t  hope which you c o n v e r te d  i n t o  
g r i e f  and d e s o l a t i o n ,  you have s to o d ,  l i k e  an  a d v e r s e  f a t e ,  betw een me 
and p e a c e '"  ( 8 1 ) .  Why C h e s te r  s h o u ld  have " 'w h is p e re d  c a lu m n ie s '"  
t h a t  H a re d a le  " ' a l o n e  reap ed  any h a r v e s t  from [ h i s ]  b r o t h e r ' s  d e a t h '"  
i s  n o t  v e ry  w e l l  e x p l a in e d .  C h e s te r  m ere ly  say s  t h a t  he has  " 'a lw a y s  
d e s p i s e d '?  H a re d a le .  As w i th  R alph  N ic k le b y ,  Dickens i s  no t o v e r ly  
c o n ce rn ed  i n  making t h e  h a t r e d  of h i s  v i l l a i n s  tow ard  t h e i r  v ic t im s  
p s y c h o l o g i c a l l y  p l a u s i b l e .
I n  s p i t e  of th e  c e l e b r a t i o n  of m a rr ia g e  and th e  i n s i s t e n c e  of
th e  trium ph of D ickensian  v a lu es  of h e a r th  and home, we must bear  in
mind M arcus ' judgem ent t h a t
E s s e n t i a l l y ,  Barnaby Rudge con tem plates  only  one 
k in d  of p e rso n a l  r e l a t i o n —t h a t  of f a t h e r  and son.
The novel p re s e n ts  f iv e  f i l i a l  p a i r s .  Each of them 
s u f f e r s  from a profound d i s o r d e r ,  and i n  each a 
f a t h e r  and son c o n fro n t  one a n o th e r  i n  a d is p u te  
o ver power and a u t h o r i t y .  The ex p er ien ce  of each 
f i l i a l  p a i r  i l lu m in a te s  and m od if ies  th e  o th e r s ,  
re n d e r in g  w ith  s u r p r i s in g  s u b t l e ty  and com plexity  
D ic k en s 's  id e a  of th e  r e l a t i o n  as a nexus of i r r e ­
c o n c i l a b le  c o n f l i c t .  Taken to g e th e r  th e s e  r e l a ­
t i o n s  d e p ic t  i n  an u n u su a l ly  r e le v a n t  and c o n c re te  
way D ick en s 's  he ig h ten ed  consc iousness  t h a t
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som eth ing  h a s  gone wrong w i t h  t h e  v a lu e s  by which 
me n l i v e .1
I n  Dombey and Son, D idcens* p r e o c c u p a t io n  w i th  t h e  f a t h e r - s o n  
r e l a t i o n s h i p  r e s u l t s  i n  a  new p e r s p e c t i v e  on th e  theme of t h e  f a i l u r e  
of t h e  f a t h e r .  In  N icho las  N ick leby  and  Barnaby Rudge, i t  i s  t h e  e v i l  
v i l l a i n s ,  R a lp h  N ick leby  and John C h e s te r  who a r e  t h e  bad f a t h e r s ,  
u n co n ce rn ed  w i t h  and  unaw are of Smike and Hugh i n  c h i ld h o o d .  The 
v i l l a i n s *  c o m p le te  n e g l e c t  c a u s e s  l i f e - l o n g  p a t h e t i c  s u f f e r i n g  i n  
Smike and t h e  b r u t a l i z a t i o n  of Hugh, and b o th  v i l l a i n o u s  f a t h e r s  a r e  
d i r e c t l y  r e s p o n s i b l e  f o r  t h e  d e a t h s  of t h e i r  so n s .  Dombey, a l th o u g h  a 
bad f a t h e r ,  i s  no t t h e  v i l l a i n  of Dombey and Son, and h i s  f a i l u r e  a s  a 
f a t h e r  does n o t  a r i s e  o u t  of p h y s i c a l  n e g l e c t  f o r  h i s  son  i n  
c h i ld h o o d —f a r  from i t .  L i t t l e  P au l h a s  every  c a r e  t h a t  money can  
buy . Dombey ' s f a i l u r e ,  a t  l e a s t  i n  r e g a r d  t o  P a u l ,  i s  much more 
s u b t l e  t h a n  n e g l e c t .
I n  s p i t e  of C a l k e r ' s  b e in g  t h e  r e a l  v i l ^ ^ n  of Dombey and Son, 
Dombey conforms e s s e n t i a l l y  t o  t h e  s t a n d a r d  v i l l a i n o u s  p a t t e r n  th ro u g h  
much of t h e  n o v e l ,  f o r  i t  i s  Dombey, no t C a rk e r ,  who i s  r ^ o n s i b l e  f o r  
t h e  i s o l a t i o n  of t h e  h e r o  a s  w e l l  a s  th e  h e r o in e ,  and i t  i s  Dombey who 
commLts t h e  crim e a g a i n s t  t h e  c h i l d ;  b u t  Dombey's m o t iv a t i o n  i s  very  
d i f f e r e n t  from a  v i l l a i n ' s  m o t iv a t io n .  Dombey ' s r e l a t i o n s h i p  t o  P au l 
canno t ev en  be compared t o  C h e s t e r ' s  r e l a t i o n s h i p  t o  Edward; a l th o u g h  
C h e s te r  h a s  no t n e g le c te d  Edward i n  c h i ld h o o d ,  he i s  i n d i f f e r e n t  t o  
h i s  son  i n  every  r e s p e c t  save h i s  s o n ' s  a b i l i t y  t o  make a m o n e ta r i ly
h b i d . , pp. 184-18 5.
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ad v an ta g e o u s  m a r r i a g e .  Dombey i s  f a r  from  b e in g  i n d i f f e r e n t  t o  P a u l ;  
h e  s e e s  h i s  so n  a s  an  e x t e n s i o n  o f h i m s e l f ,  an  e x t e n s i o n  of  what he  
c o n s id e r s  t o  be h i s  own g r e a t n e s s .  H is  love  f o r  h i s  son  h a s  more t o  
do w i t h  p r id e  t h a n  f a t h e r l y  d e v o t io n  and  a f f e c t i o n ,  and t h i s  u n r e ­
l e n t i n g  p r i d e  and  egoism c a u s e s  a  j e a l o u s y  so  d e s t r u c t i v e  t h a t  i t  
b l i g h t s  P a u l ' s  em o tio n a l  w e l l - b e in g  w hich i n  t u r n  b l i g h t s  h i s  h e a l t h  
i n  in fa n c y  and  c a u s e s  h i s  e a r l y  d e a th .  In  h i s  j e a l o u s y ,  Dombey 
b e g ru d g es  h i s  so n  ev en  t h e  a f f e c t i o n  o f  h i s  w e t - n u r s e :  " ' I t  i s  n o t  a t
a l l  i n  t h i s  b a r g a i n  t h a t  you need  become a t t a c h e d  to  my c h i l d ,  o r  t h a t  
my c h i l d  n eed  become a t t a c h e d  t o  you . I  d o n ' t  ex p ec t  o r  d e s i r e  
a n y th in g  of t h e  k i n d .  Q u i te  t h e  r e v e r s e ' "  ( 2 ) .  When Dombey's o u t r a g e d  
p r id e  c a u s e s  him t o  d is c h a rg e  t h e  n u r s e ,  P a u l ' s  h e a l t h  n e v e r  f u l l y  
r e  cove rs  :
Y et, i n  s p i t e  of h i s  e a r l y  p ro m ise ,  a l l  t h i s  
v i g i l a n c e  and c a r e  c o u ld  n o t make l i t t l e  Pau l a 
t h r i v i n g  boy. N a tu r a l ly  d e l i c a t e ,  p e rh a p s ,  he  
p in e d  and  w a s te d  a f t e r  t h e  d i s m i s s a l  of h i s  n u r s e ,  
a n d ,  f o r  a  lo n g  t im e ,  seemed b u t  t o  w a i t  h i s  o p p o r -  
t u n t y  of g l i d i n g  th ro u g h  t h e i r  h an d s ,  and s e e k in g  
h i s  l o s t  m o th e r .  T h is  d an g e ro u s  g round i n  h i s  
s t e e p l e - c h a s e  tow ards manhood p a s s e d ,  he  s t i l l  
found  i t  very  rough r i d i n g ,  and was g r i e v o u s l y  
b e s e t  by a l l  t h e  o b s t a c l e s  i n  h i s  c o u r s e .  (8)
T h i s  j e a l o u s  love  cau ses  Dombey to  d:j|^ike h i s  own d a u g h t e r .  His 
i n d i f f e r e n c e  t o  h e r  a s  a g i r l  grows i n t o  a v e r s i o n  when h e  se e s  t h e  
n a t u r a l  and  s p o n ta n e o u s  a f f e c t i o n  b e tw een  P au l and h i s  s i s t e r  t h a t  Mr. 
Dombey c an  n e v e r  s h a r e  w i t h  P a u l .  And i f  P a u l ' s  e a r l y  d e a t h  canno t be 
l a i d  a t  Dombey ' s f e e t  a s  a crim e a g a i n s t  h i s  own c h i l d ,  Dombey ' s 
n e g l e c t  and  i s o l a t i o n  of F lo r e n c e  c a n  w i th  j u s t i f i c a t i o n  be c a l l e d  a 
crim e a g a i n s t  a  c h i l d .  T h ere  a r e  many r e f e r e n c e s  t o  h e r  i s o l a t i o n  and
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D ickens u s e s  em p h a t ic  imagery i n  p r e s e n t i n g  h e r  d r e a d f u l  a lo n e n e s s :  
" F lo r e n c e  l i v e d  a l o n e  i n  t h e  g r e a t  d re a ry  h o u se ,  and  day su ccee d ed  
d ay ,  and  s t i l l  s h e  l i v e d  a lo n e ;  and  t h e  b lank  w a l l s  lo o k e d  down upon 
h e r  w i t h  a v aca n t  s t a r e ,  a s  i f  they  had  a G o rg o n - l ik e  mind to  s t a r e  
h e r  y o u th  and b e a u ty  i n t o  s to n e "  ( 2 3 ) .  Like John  C h e s te r  and  R a lph  
N ic k le b y ,  Dombey i s  c r u e l  t o  h i s  own c h i l d ,  and D ickens h e a p s  on t h e  
r e p r o a c h :  " ' n o t  an  o rp h a n  i n  t h e  wide w o r ld  c a n  be so  d e s e r t e d  a s  t h e
c h i l d  who i s  a n  o u t c a s t  from a l i v i n g  p a r e n t ' s  l o v e '"  ( 2 4 ) .  Dombey's 
a v e r s i o n  t o  F lo r e n c e  grows a f t e r  t h e  d e a t h  of P au l i n s t e a d  of 
dimi n i s h ip g  ; i n d e e d ,  h e  grows to  h a t e  h e r ,  and  h i s  c r u e l t y  t o  h e r  
c u lm in a te s  i n  c h a p t e r  47 when he  s t r i k e s  h e r ,  c a u s in g  h e r  t o  f l e e  h e r  
home and j o i n  t h e  community of t h e  Wooden M idshipman.
I t  i s  a l s o  Dombey, n o t  C a rk e r ,  who d e c id e s  to  sen d  W a l te r  Gay t o  
Barbados ( 1 3 ) ;  and  h i s  s e l e c t i o n  f o r  t h i s  f a r  away p o s t  i s  c e r t a i n l y  
n o t  p r e f e r m e n t .  H is  s e p a r a t i o n  from  t h e  community of t h e  Wooden 
M idshipman ( t h e  m ost e n ^ g i n g  community s in c e  Mr. P ic k w ic k 's  community 
of f r i e n d s  a t  D ing ley  D e l l )  b r in g s  p a i n  t o  a l l  t h e  i n d i v i d u a l s  t h e  
community s h e l t e r s  and  b e f r i e n d s .  C a p ta in  C u t t l e ,  F lo r e n c e ,  and po o r  
o l d  U ncle S o l ,  who l e a v e s  h i s  home t o  s e a rc h  f o r  t h e  n e p h a f  h e  f e a r s  
drow ned. Dombey, d i s l i k i n g  W a l te r  f o r  h i s  f r i e n d s h i p  w i t h  P au l and 
F lo r e n c e ,  does e v e n t u a l l y  r e g r e t  h i s  d e c i s i o n  t o  sen d  W a l te r  ( 2 2 ) ,  
b e c a u se  on h i s  d e a th -b e d  Paul b id s  h i s  f a t h e r  t o  "Remember W a l te r  . . . 
I  was fo n d  of W a l t e r ! ' "  ( 1 6 ) ,  b u t  i t  i s  to o  l a t e ,  W a l te r  s a i l s  and h i s  
s h ip  soon  p ro v es  m is s in g .
Mounted on h i s  h o r s e ,  w i th  h i s  f l a s h i n g  w h i t e  t e e t h ,  C a rk e r  i s  
p e rh a p s  t h e  m ost s e x u a l ly  a t t r a c t i v e  v i l l a i n  i n  t h e  n o v e ls  w r i t t e n
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b e f o r e  David C o p p e r f i e ld . As h e  i s  D ickens* f i r s t  m a jo r  v i l l a i n  t o  be
a t t r a c t i v e ,  h e  i s  t h e  f i r s t  v i l l a i n  who m ig h t be c o n s id e r e d  s e x u a l l y
te m p t in g ;  t h u s ,  t h e  p o t e n t i a l  f o r  d a n g e r  i s  i n c r e a s e d .  Though s o ld  t o
him by h e r  m o th e r ,  A l i c e  Maiwood a p p a r e n t ly  found  him i r r e s i s t i b l e ,
came t o  love  h im , and  was ru in e d  i n  consequence .  F o r  a w h i le  i t  lo c k s
a s  i f  C a rk e r  w i l l  a t t e m p t  t o  f a s c i n a t e  F lo r e n c e .  A f t e r  P a u l ' s  d e a th ,
C a ik e r  t u r n s  h i s  ey es  on t h e  h e i r e s s :
Was t h e r e  any b i r d  i n  a cag e ,  t h a t  came i n  f o r  a 
s h a r e  of h i s  r e g a rd s ?
'A v e ry  young la d y  ! ' th o u g h t  Mr. C a rk e r  t h e  
M anager, th ro u g h  h i s  so n g .  'Ay! when I  saw h e r  
l a s t ,  she  was a l i t t l e  c h i l d .  W ith dark  eyes  and 
h a i r ,  I  r e c o l l e c t ,  and a good f a c e ;  a very  good 
f a c e !  I  d a re s a y  s h e ' s  p r e t t y .  ' (22)
Aware of t h e  a t t a c h m e n t  be tw een  W a l te r  and  F lo r e n c e ,  C a rk e r  i s
s a t i s f i e d  t o  f i n d  t h a t  W a l t e r ' s  s h ip  i s  m is s in g .  When Dombey r e g r e t s
t h a t  W a l te r  was s e n t  o u t ,  C a ik e r  says  t h a t  " 'w h e re v e r  Gay i s ,  he  i s
much b e t t e r  w here  h e  i s ,  t h a n  a t  home h e r e .  I f  I  w ere ,  o r  c o u ld  be ,
i n  your p l a c e ,  I  sh o u ld  be s a t i s f i e d  of t h a t .  I  am q u i t e  s a t i s f i e d  of
i t  m y s e l f .  M iss  Dombey i s  c o n f id in g  and  young . . . ' "  ( 2 6 ) .
F lo r e n c e  i s  " c o n f id i n g  and  y o u n g ;" s h e  i s  a l s o  lo n e ly  and u n p r o t e c t e d .
Not demonic l i k e  Q uilp  ( i n  s p i t e  of Mrs. Q u i lp ^  a s s e r t i o n s  of t h e
charms of h e r  l o r d ,  Q uilp  i s  bound to  f r i g h t e n  any young g i r l ) ,  n o t
lo w e r  c l a s s  and  b r u t a l  l i k e  Hugh, n o t  plump, m id d le -a g e d ,  and pompous
l i k e  P e c k s n i f f ,  C a ik e r  i s  d a s h in g ,  s u c c e s s f u l ,  and se x y ,  and m igh t
w e l l  have p ro v ed  t o  be a d an g ero u s  t e m p ta t i o n  t o  a lo n e lv  and
" c o n f id i n g "  voung g i r l .  But Mr. C a ik e r .  " s l v  of m anner, sh a rp  of
t o o t h ,  s o f t  of f o o t ,  w a tc h fu l  of ey e ,  o i l y  of to n g u e ,  c r u e l  o f h e a r t .
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n ic e  of h a b i t "  (2 2 ) ,  f o r t u n a t e l y  does n o t  make a good im p r e s s io n  on 
F lo r e n c e ,  When s h e  s e e s  him , she  i s  " s e n s i b l e  of a s t r a n g e  i n c l i n a ­
t i o n  t o  s h i v e r ,  though t h e  day was h o t"  ( 2 4 ) .  C onfus ing  and 
f r i g h t e n i n g ,  C a rk e r  conveys t o  F lo r e n c e  t h a t  " 'T h e r e  i s  no news of th e  
s h i p ' "  W a l te r  h a s  s a i l e d  on. F lo r e n c e  does  n o t  t a k e  t h i s  a s  k in d l y  
i n t e r e s t  f o r  t h e  m anner i n  which h e  t r a n s m i t s  h i s  words i s  a la rm in g  i f  
n o t  d i a b o l i c a l :  "he  seemed t o  have shown them t o  h e r  i n  some e x t r a o r -  
d in a iy  m anner th ro u g h  h i s  s m i le ,  i n s t e a d  of u t t e r i n g  them" ( 2 4 ) .  
Thorough ly  d i s c o m f i t e d ,  " F lo r e n c e  was s e i z e d  w i t h  such a sh u d d e r  a s  he  
w ent,  t h a t  S i r  B a rn e t ,  a d o p t in g  t h e  p o p u la r  s u p e r s t i t i o n ,  supposed  
somebody was p a s s i n g  o v e r  h e r  g rav e"  ( 2 4 ) .
But i f  C a rk e r  h a s  ary  p l a n  t o  m e rc e n a r i l y  marry t h e  b o s s '
d a u g h te r ,  h e  so o n  f o r g e t s  i t  when E d i t h  G ranger  a p p e a rs  on t h e  s c e n e :
" 'T im e was, ' h e  s a i d ,  'when i t  was w e l l  t o  w atch  even  yo u r  r i s i n g
l i t t l e  s t a r ,  and know i n  w hat q u a r t e r  t h e r e  w ere  c lo u d s ,  t o  shadow you
i f  n e e d f u l .  But a  p l a n t  h a s  a r i s e n ,  and you a r e  l o s t  i n  i t s  l i g h t ' "
( 4 6 ) .  H e n c e fo r th ,  C a ik e r  s lo w ly  b e g in s  t o  i n s i n u a t e  h im s e l f  i n t o  what
h e  presum es t o  be E d i t h ' s  c o n f id e n c e .  He b e l i e v e s  he  i s  m a n ip u la t in g
h e r  i n t o  a subraLssive and  compromised p o s i t i o n ;  b u t  E d i t h  h a s  s e e n
th ro u g h  i t  a l l  and  she ,  i n  f a c t ,  m a n ip u la te s  h im , a c q u ie s c in g  t o  t h e
e lo p em en t on ly  up t o  t h e  p o i n t  w here  C a ik e r  t r i e s  t o  t a k e  p o s s e s s io n
of h e r ;  s h e  t h e n  t u r n s  on him , r e v e a l i n g  h e r  t r u e  s t a t e  of f e e l i n g ,
r e c a l l i n g  h i s  b a s e n e s s  i n
'P r o p o s in g  th e n ,  t h i s  f l i g h t — not t h i s  f l i g h t ,  bu t 
t h e  f l i g h t  you th o u g h t  i t — you t o l d  me t h a t  i n  t h e
h a v in g  g iv e n  you t h a t  m e e t in g ,  and  l e a v in g  you t o  be
d i s c o v e r e d  t h e r e ,  i f  you so  th o u g h t  f i t ;  and i n  t h e
88
h a v in g  s u f f e r e d  you t o  be a l o n e  w i t h  me maiy t im e s  
b e f o r e  . . . and  i n  t h e  h av in g  open ly  avowed t o  
you t h a t  I  had no  f e e l i n g  f o r  my husband  b u t  a v e r ­
s i o n ,  and  no  c a r e  f o r  m y s e l f— I  was l o s t ;  I  had  
g iv e n  you t h e  power to  t r a d u c e  my name; and  I  
l i v e d ,  i n  v i r t u o u s  r e p u t a t i o n ,  a t  t h e  p l e a s u r e  of 
y o u r  b r e a t h .  ' (5 4)
E d i t h  w i l l  n o t  be so m a n ip u la te d .  But C a rk e r ,  t r u e  t o  t h e  p a t ­
t e r n  of m a n ip u la t in g  v i l l a i n s  p re c e d in g  him , i s  n o t  e n t i r e l y  
u n s u c c e s s f u l  i n  h i s  o t h e r  m a n ip u la t io n s ,  n o ta b ly  h i s  m a n ip u la t io n  of 
t h e  House of Dombey. C a i k e r ' s  d e s i r e  t o  sed u ce  E d i t h  Dombey i s  m o t i ­
v a t e d  n o t  by h e r  b e a u ty ,  though t h i s  makes t h e  t a s k  of s e d u c t i o n  more 
p l e a s u r e  a b le ,  b u t  by t h e  h a t r e d  h e  b e a r s  h i s  em ployer.  C a r k e r ' s  aim 
i s  t o  avenge h im s e l f  on Dombey, t o  h u m i l i a t e  t h e  p r id e  t h a t  h as  
humbled C a ik e r  i n  a l l  h i s  y e a r s  of m o r t i f i e d  s u b s e r v ie n c e .  T ha t h i s  
h a t r e d  and r u in o u s  m a n ip u la t io n s  a r e  lo n g - s t a n d in g  i s  s e e n  i n  M o r f in 's  
r e v e l a t i o n :
' T h a t  h e  h a s  ab u sed  h i s  t r u s t  i n  maiy ways . . . 
t h a t  h e  h as  o f t e n e r  d e a l t  and s p e c u la t e d  t o  advan ­
t a g e  f o r  h im s e l f ,  t h a n  f o r  t h e  House he  r e p r e s e n t e d ;  
t h a t  h e  h a s  l e d  t h e  House on, t o  p r o d ig io u s  v en ­
t u r e s ,  o f t e n  r e s u l t i n g  i n  enormous l o s s e s ;  t h a t  h e  
h a s  a lw ays  pampered t h e  v a n i t y  and a m b i t io n  of h i s  
em p lo y e r ,  when i t  was h i s  d u ty  to  have h e l d  them i n  
check . . . U n d e r t k i n g s  have b een  e n t e r e d  on, t o  
s w e l l  th e  r e p u t a t i o n  of t h e  House f o r  v a s t  r e s o u r ­
c e s ,  and to  e x h i b i t  i t  i n  m a g n if ic e n t  c o n t r a s t  t o  
o t h e r  m e rc h a n t 's  h o u ses ,  of which i t  r e q u i r e s  a 
s t e a d y  head  t o  c o n te m p la te  t h e  p o s s i b l y — a few 
d i s a s t r o u s  changes  of a f f a i r s  m igh t r e n d e r  them t h e  
p r o b a b ly — ru in o u s  co n seq u en c es .  ' (53)
Gordon H ir s c h  makes an  im p o r ta n t  o b s e r v a t i o n  a b o u t  a change i n  
t h e  v i l l a i n s  t h a t  o c c u r  i n  Barnaby Rudge, M a r t in  C h u z z le w i t , and 
Dombey and Son. H irsc h  c h a r a c t e r i z e s  t h e  v i l l a i n s ,  F a g in ,  Q u i lp ,  
R a] |(^  N ic k l e b y , and  Jo h n  C h e s te r  a s  " t h r e a t e n i n g ,  o p p r e s s iv e .
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p a t e r n a l . " ^  ( I  do not s e e  a r y t h i n g  p a r t i c u l a r l y  p a t e r n a l  a b o u t
2
Q u i lp ) .  When D idcens w r i t e s  on r e v o l u t i o n  i n  B arn a ty  Èûdgê a new
ty p e  of v i l l a i n  s p r in g s  i n t o  e x i s t e n c e ,  t h e  " f i l i a l ,  u s u r p in g  
..3v i l l a i n . "  These  new v i l l a i n s  r e b e l l i n g  a g a i n s t  t h e i r  m a s te r s  o r  
f a t h e r s  a r e  Sim T a p p e r t i t ,  Hugh, G a sh fo rd ,  D enn is ,  J o n a s  C h u z z le w it ,
and  James C a ik e r .  C a ik e r  i s  t h e  f i r s t  m a jo r  v i l l a i n  i n  one of t h e  
n o v e ls  t o  be t h i s  new ty p e  of " f i l i a l ,  u s u rp in g  v i l a rl i m  " Dombey, t h e  
bad f a t h e r ,  i s  n o t  p u n is h e d  by t h e  c h i l d # m  h e  s i n s  a g a i n s t ,  b u t  he  i s
p u n is h e d  by h i s  f i l i a l  s u b o r d i n a t e ,  C a rk e r ;  t h u s ,  t h e  c h i l r e n  a r e
s p a r e d  t h e  o d io u s n e s s  of r e v e n g e ,  and  c a n  p r e s e r v e  t h e i r  b e t t e r  
n a t u r e s .  But v e n g e a n œ  i s  r e q u i r e d  and  i s  s a t i s f a c t o r i l y  acc o m p lish e d  
by a f i l i a l  t y p e ;  and  t h e  bad f a t h e r ,  p u n ish e d  by t h e  son ,  r e p e n t s ,  i s
f o r g i v e n ,  and r e s t o r e d  t o  t h e  lo v i n g  d a u g h te r .
S e th  P e c k s n i f f ,  h y p o c r i s y  i n c a r n a t e ,  i s  t r u l y  a com ica l v i l l a i n .  
As James K in c a id  says  of h im , "While i s  i t  t r u e  t h a t  t h e  p l o t  of t h e  
n o v e l  c a s t s  P e c k s n i f f  a s  a  v i l l a i n ,  t h e  com ic p a t t e r n  knows b e t t e r  and
4
p la c e s  him a t  t h e  c e n t r e  of our i n s t r u c t i o n a l  e x p e r i e n c e . "  A l l  t h e
m a jo r  v i l l a i n s  p r e c e d in g  P e c k s n i f f  i n  e a r l i e r  n o v e ls  a r e  m a n ip u la to r s :
\
J i n g l e  and J o b ,  Dodson and Fogg, F a g in ,  R a lph  N ic k le b y ,  Q u i lp ,  and S i r
^Gordon Dan H i r s c h ,  H ero  and V i l l a i n  i n  t h e  Noveis of C h a r le s  
Dicîkens : À Psychoana ly  t ic :  'Stucfy'T'T h .D . b i s s e r t a t T o n ,  U n i v e r s i t y  o t 
C a l i f o r n i a ,  B e rk e ly ,  pp. 4 0 -6 2 .
2
See M arcus, op. c i t .  , pp. 169-212 , f o r  a  d i s c u s s i o n  of t h e  
r e l a t i o n s h i p  of th e  f i l i a l  r e b e l l i o n  t o  t h e  p o l i t i c a l  r e b e l l i o n .
3
H ir s c h ,  op . c i t .  , p. 4 8 .
A ..................................................  .  . .  ...................................... .................................................
James R. K in c a id ,  Dickens and t h e  R h e to r i c  of L a u g h te r ,  p . 151,
90
John  C h e s te r ,  a r e  p r i m a r i l y  in v o lv e d  in  m a n ip u la t in g  th e  in n o c e n t  
h e r o - h e r o i n e .  W ith P e c k s n i f f ,  D ickens r e v e r s e s  t h i s  p a t t e r n ;  a l th o u g h  
P e c k s n i f f  i s  in v o lv e d  i n  th e  u s u a l  a c t i v i t i e s  th ro u g h  which h i s  p re d e ­
c e s s o r s  m a n ip u la te  t h e i r  v i c t i m s — i s o l a t i n g  th e  h e ro ,  s e x u a l l y  
t h r e a t e n i n g  th e  h e r o in e — i t  i s  Mr. P e c k s n i f f  who i s  m a n ip u la te d .  
T h in k in g  he has everyone  in  c o n t r o l ,  P e c k s n i f f  i s  i n  f a c t  m a n ip u la te d  
by Montague Tigg i n t o  i n v e s t i n g  money in  T i g g 's  f r a u d u l e n t  company, 
and i s  m a n ip u la te d  by Old M artin  C h u z z le w it ,  th e  "m a n ip u la to r  of 
r i g h t e o u s n e s s . " ^  P e c k s n i f f ,  t h in k in g  he i s  s e rv in g  h i s  own ends i n  
f u r t h e r i n g  th e  r i f t  betw een Old M artin  and young M ar t in  by u n h e s i t a t ­
i n g l y  obey ing  Old M a r t i n ' s  r e q u e s t  t h a t  he e x p e l  young M ar t in  from 
th e  P e c k s n i f f i a n  h e a r t h  and home, once made so i n v i t i n g  to  M a r t in ,  i s  
a c t u a l l y  condemning h im s e l f  i n  Old M a r t i n 's  e y e s .  At th e  end when Old 
M a r t in  r e v e a l s  a l l ,  he d e c l a r e s  t h a t  i f  P e c k s n i f f
'h a d  o f f e r e d  me one word of re m o n s t ra n c e ,  i n  f a v o u r  
o f  th e  g ran d so n  whom he supposed I  had d i s i n h e r i t e d ;  
i f  he had p le a d e d  w i th  me, though n e v e r  so f a i n t l y ,  
a g a i n s t  my a p p e a l  to  him to  abandon him to  m ise ry  
and c a s t  him from h i s  house; I  t h in k  I  cou ld  have 
b o rn e  w i th  him f o r  e v e r  a f t e r w a r d s .  But n o t  a 
w ord, n o t  a  w ord. P an d e r in g  to  th e  w o rs t  of human 
p a s s io n s  was th e  o f f i c e  of h i s  n a t u r e ;  and f a i t h ­
f u l l y  he d id  h i s  w o rk ! '  (52)
M a r t i n 's  i s o l a t i o n  in  America i s  a m oral s p r in g - b o a r d  as was th e  
F l e e t  f o r  Mr. P ickw ick ; b u t  th e  d e l i n e a t i o n  of  th e  p o s s i b l e  m oral 
d an g er  of i s o l a t i o n  and a l i e n a t i o n  t h a t  i s  e x p lo re d  in  P ickw ick  i s  
n e v e r  r e a l l y  e x p lo re d  in  C h u z z le w it .  D ickens i s  f a r  too  ta k e n  up w ith
^George E. Kennedy I I ,  " D ic k e n s 's  M a n ip u la to rs  o f 
R ig h te o u s n e s s , "  D ickens S tu d ie s  N e w s l e t t e r , V I I I  (1 9 7 7 ) ,  15 -19 .
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h i s  e n t h u s i a s t i c  a t t a c k  on A m erica, In  any case  M a r t in  i s  n o t  a  good 
c h a r a c t e r  t e s t e d  to  see  i f  he w i l l  p r e s e r v e  h i s  b e t t e r  n a t u r e ;  r a t h e r ,  
he i s  a c h a r a c t e r  (n o t  p o s s e s s e d  o f  th e  s a i n t l i n e s s  o f  Mr. P ickw ick )  
whose " b e t t e r  n a t u r e "  must be fo rg e d  by h i s  i s o l a t i o n  i n  th e  a lm os t 
p r i s o n - l i k e  Eden o f  A m erica . S e p a ra te d  from f r i e n d s ,  f a m i ly ,  and h i s  
ro m a n t ic  a t t a c h m e n t ,  as so many young D ic k e n s ia n  h e ro e s  a r e ,  young 
M a r t in  has a r a t h e r  sudden m oral r e f o r m a t io n .^
While M a r t in  i s  s u f f e r i n g  in  th e  w i ld s  of A m erica, P e c k s n i f f  i s  
a t  home s e x u a l l y  t h r e a t e n i n g  th e  h e r o in e ,  Mary Graham, b e lo v ed  of 
a lm o s t  everyone  e x c e p t  th e  r e a d e r .  C o lo u r l e s s  and u n d e rd ev e lo p ed  as a 
c h a r a c t e r ,  Mary must endure  P e c k s n i f f i a n  embraces so o d io u s  to  h e r  
t h a t  D ickens t e l l s  us "she would have p r e f e r r e d  th e  c a r e s s e s  of a 
t o a d ,  an a d d e r ,  o r  a s e r p e n t :  n a y ,  th e  hug of a b e a r"  ( 3 0 ) .  Though 
P e c k s n i f f  i s  i n t e r e s t e d  in  th e  m ercenary  a s p e c t  of h i s  p roposed  
m a r r ia g e  to  Mary, he i s  n o t  w i th o u t  h i s  own l u s t f u l  r e a s o n s  f o r  
f o r c i n g  h im s e l f  on h e r .  L iv in g  as she must i n  th e  same house as
h
P e c k s n i f f ,  she i s  p la c e d  in  an e x t re m e ly  v u ln e r a b le  p o s i t i o n .  F ^ h e r ,
P e c k s n i f f  t h r e a t e n s  to  use  h i s  in f l u e n c e  w ith  Old M artin  a g a i n s t  young
M a r t in  o r  f o r  young M ar t in  depending  on M ary 's  r e j e c t i o n  o r  a c c e p ta n c e
o f  P e c k s n i f f  :
'M a r t i n ,  j u n i o r ,  m ight s u f f e r  s e v e r e l y .  I ' d  have 
com pass ion  on M a r t in ,  j u n i o r ,  do you know! . . .
You w i l l  c o n s e n t ,  my lo v e ;  you w i l l  c o n s e n t ,  I  
know. . . . When we a re  m a rr ie d  . . . w e ' l l  see  
t h e n ,  what we can do to  p u t  some t r i f l i n g  h e lp  i n  
M a r t in  j u n i o r ' s  way. Have I  any i n f l u e n c e  w i th  our
^B arb a ra  H ardy , The M oral A r t  o f  D ic k e n s , p .  109-111, d i s c u s s e s  
M a r t i n ' s  m ora l r e f o r m a t io n .
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v e n e r a b le  f r i e n d ?  W ell! P e rhaps  I  h av e .  P e rhaps  
I  h a v e . * (30)
The a t te m p t  to  m a n ip u la te  Mary th ro u g h  h e r  h o n e s t  a f f e c t i o n  f o r  th e
h e ro  i s  t r u l y  i n  th e  b e s t  D ic k e n s ia n  t r a d i t i o n  of m a n ip u la t iv e
v i l l a i n s ,  which g iv e s  im pact to  th e  r e v e l a t i o n  a t  th e  end t h a t  Old
M a r t in  C h u zz lew it  has  o u t -m a n ip u la te d  P e c k s n i f f .
L ik e  D o lly  V arden , Mary i s  p la c e d  in  a more v u ln e r a b l e  s i t u a t i o n
th a n  N e l l ,  who e s c a p e s  even i f  i t  i s  th ro u g h  d e a th ,  and more
v u ln e r a b le  th a n  K ate  and M adeline i n  N ic h o la s  N ic k le b y . F o r c ib l y
a b d u c te d ,  f o r c e d  to  l i v e  under th e  same ro o f  w i th  a v i l l a i n ,  h a n d le d ,
s q u e e z e d ,  t h r e a t e n e d ,  and k i s s e d ,  D o lly  and Mary a r e  s u b je c t e d  to  a
s e x u a l  in s o l e n c e  D ickens sh ran k  from a l lo w in g  h i s  v i l l a i n s  i n  e a r l i e r
n o v e l s — even Q u i lp .
P e c k s n i f f  i s  th e  f i r s t  m ajor v i l l a i n  s in c e  P ickw ick  n o t  k i l l e d
o f f  by D ick en s .  P e c k s n i f f  does n o t  p a r t i c i p a t e  i n  th e  e v i l  f a t h e r
theme t h a t  u n f a i l i n g l y  a ro u se s  D ic k e n s '  i r e  ( s i g n i f i c a n t l y  he does n o t
have a  son ,  w hich p r e c lu d e s  in d u lg e n c e  in  th e  f a t h e r - s o n  them e); n o r
does he p e r s e c u t e  a  sm a l l  c h i l d  as do F ag in  and Q u i lp .^  A nother
" t o
r e a s o n  D ickens does n o t  f e e l  com pelled  th e  k i l l  h i s  v i l l a i n  i s
s u g g e s te d  by James K i n c a i d ' s  d e fe n s e  of P e c k s n i f f :
But t h e r e  i s  a  d eep e r  re a s o n  f o r  u l t i m a t e  in c o m p le te ­
n e s s  of th e  comic v i s i o n :  i t  i s  n ev e r  i n t e g r a t e d
o r  f u l l y  r e a l i z e d  i n  a compact s o c i e t y .  Though
B a rb a ra  H ardy , op. c i t . ,  p .  107, s u g g e s ts  t h a t  an im p o r ta n t  
r e a s o n  f o r  th e  r e l a t i v e  f a i l u r e  of C huzz lew it  as a s e r i a l  was t h a t  i t  
la c k e d  c h i l d r e n  and p a t h e t i c  d e a t h s .  A lso BarWaby Rudge, l a c k in g  
c h i l d r e n  and p a t h e t i c  d e a th s  was a  d is a p p o in tm e n t  to  D ic k e n s '  r e a d e r s ;  
p a t h e t i c  d e a t h s ,  c h i l d r e n ,  and re p ro a c h  f o r  th e  f a t h e r  a r e  r e i n s t a t e d  
i n  Dombey and Son.
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many c h a r a c t e r s  f in d  t h e i r  way ou t of pu re  i s o l a ­
t i o n ,  th e  r e s u l t  i s  s t i l l  p i c t u r e d  as f rag m en ted  
g ro u p s  of two o r  t h r e e :  Tom P in c h ,  R uth , and John;
Mr. P e c k s n i f f  and C h a r i ty ;  M artin  and Mary; Mark 
and Mrs. Lupin ; B a i l e y ,  P o l l  S w eed lep ipe ,  Mrs Gamp, 
and M rs. H a r r i s . There i s  no se n se  i n  w hich a l l  
o f  th e s e  p eo p le  a re  bound t o g e t h e r ,  and th e  n o v e l  
u l t i m a t e l y  f a i l s  as a  comedy b ecause  i t s  s o c i a l l y  
r e a l i s t i c  v a lu e s  a re  n e v e r  s o c i a l l y  r e a l i z e d .  The 
comic s o c i e t y  i s  n e v e r  f i n a l l y  b o r n . l
I f  th e  comic s o c i e t y  i s  n ev e r  born  i t  may be because  t h e r e  i s  
som eth ing  l a c k in g  i n  th e  s o c i a l  as su m p tio n s  and m oral committment of
th e  good c h a r a c t e r s ;  how th e n  can P e c k s n i f f  c o n v in c in g ly  be condemned,
much l e s s  k i l l e d ,  f o r  h i s  la c k  of s o c i a l  v i r t u e  when th e  good c h a ra c ­
t e r s  have n o t  su cceed ed  in  form ing an a l t e r n a t i v e  s o c ie ty ?  K in ca id  
n o te s  t h a t
As w e l l  as g iv in g  h im s e l f  a l i c e n c e  to  p r a c t i c e  
h y p o c r i s y ,  Mr. P e c k s n i f f  i s  o f f e r i n g  us an a l t e r ­
n a t i v e  to  th e  c o ld ,  d e a t h - l i k e  m o r a l i t y  of o ld  
M a r t in  o r  th e  p r o f i t - l o s s  m o r a l i t y  of Mark T ap ley  
. . . P e c k s n i f f  i s  v e ry  much l i k e  F a l s t a f f  i n  
a l lo w in g  us to  economize con tem pt,  n o t  so much by
showing h i s  own aw areness  of i t  o r  by s t a r i n g  us
o u t  of co u n ten an ce  as by s im ply  r e n d e r in g  contem pt 
a t r i v i a l  o r  i r r e l e v a n t  re s p o n s e  to  h i s  d a z z l in g  
d i s p l a y  o f  a r t i s t i c  r e s i l i e n c y . %
J o n a s  C h u zz lew it  f a r  s u rp a s s e s  Mr. P e c k s n i f f  as a s e x u a l  t h r e a t ,  
b u t  Jo n as  * s e x u a l  menace i s  n o t  d i r e c t e d  a t  th e  h e ro in e  b u t  a t  Mercy 
P e c k s n i f f .  Jo n as  i s  a t t r a c t e d  to  M ercy 's  saucy  ways and to  h e r  h ig h  
handed d i s d a i n  f o r  h e r  b e t t r o t h e d ,  bu t th e s e  q u a l i t i e s ,  e n t i c i n g  as 
th e y  may b e ,  a l s o  i n s p i r e  sad ism , and make Jo n a s  long  f o r  th e  day when 
he can g r a t i f y  h i s  u g ly  s a d i s t i c  y e a r n in g s :
^ K in c a id ,  op. c i t . ,  p .  134. 
^ I b l d . ,  p .  154.
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' y o u ' l l  c a t c h  i t  f o r  t h i s ,  when you a r e  m a rr ie d !
I t ' s  a l l  v e ry  w e l l  now— i t  keeps  one on, somehow, 
and you know i t — b u t  I ' l l  pay you o f f  s c o t  and l o t  
by and b y e .  . . . make th e  most of i t  w h ile  i t  
l a s t s .  Get i n  your hay w h ile  th e  sun s h i n e s .  Take 
y o u r  own way as long  as i t ' s  in  your power, my 
l a d y ! '  (24 )
A f t e r  t h e i r  m a r r ia g e  Jo n a s  r e v e a l s  to  h i s  w ife  th e  n a t u r e  o f  h i s
i n t e r e s t  in  h e r :
'T h e r e ' s  n o t  a p r e t t y  s l i g h t  you e v e r  pu t upon me, 
n o r  a p r e t t y  t r i c k  you e v e r  p la y ed  me, no r  a p r e t t y  
i n s o l e n c e  you e v e r  showed me, t h a t  I  w o n 't  pay back 
a h u n d r e d - f o ld .  What e l s e  d id  I  m arry  you fo r?
You, to o !  he s a i d ,  w i th  c o a r s e  contempt;* (28)
M ercy, no lo n g e r  f r i v o l o u s  and gay , n e v e r t h e l e s s  t r i e s  to  be a  good
and lo v in g  w ife :
She went up to  him, as i t  seemed, and spoke 
l o v i n g l y :  s a y in g  t h a t  she would d e f e r  to  him in
e v e r y t h i n g ,  and would c o n s u l t  h i s  w ishes  and obey 
them , and th e y  m ight be happy i f  he would be g e n t l e  
w i th  h e r .  He answ ered w i th  an im p r e c a t io n ,  and—
Not w i th  a  blow? Yes. S te rn  t r u t h  a g a i n s t  
th e  b a s e - s o u le d  v i l l a i n :  w i th  a b low . (28)
S u re ly  Jo n a s  e x h i b i t s  th e  u g l i e s t ,  most u n a c c e p ta b le  s e x u a l i t y  o f a l l
D ic k e n s ' many s e x u a l l y  menacing v i l l a i n s .
F or Gordon H i r s c h ,  Jonas  C huzz lew it i s  a  m a s te r p ie c e  in  th e  
p sy ch o lo g y  of f i l i a l  u s u r p a t i o n  and p a r a n o i a . " ^  G ash fo rd ,  D en n is ,  and 
Hugh a re  f i l i a l  u s u r p e r s  i n  a p o l i t i c a l  s e n s e ,  f o r  t h e i r  r e v o l t  i s  
a g a i n s t  p o l i t i c a l  a u t h o r i t y ,  which may be ta k e n  as a  symbol o f p a t e r ­
n a l  a u t h o r i t y .  Sim T a p p e r t i t  (who a l s o  s h a r e s  i n  t h i s  p o l i t i c a l  
r e b e l l i o n )  and James C ark e r  may be c l a s s i f i e d  as f i l i a l  u s u r p e r s  in  
t h e i r  r e v o l t  a g a i n s t  t h e i r  m a s t e r s ,  G a b r ie l  Varden and Mr. Dombey.
^Hirsch,  op. c i t . ,  p.  49.
95
Jo n as  e x h i b i t s  th e  most e x p l i c i t  form of f i l i a l  u f s u r p a t i o n :  he i s  th e  
o n ly  son in  d i r e c t  r e v o l t  a g a i n s t  h i s  f a t h e r .  (Hugh, to o ,  i s  a son 
b u t  h i s  r e b e l l i o n  i s  n o t  d i r e c t e d  a g a i n s t  h i s  n a t u r a l  f a t h e r ,  John 
C h e s t e r . )  Among a l l  th e  v i l l a i n s  in  D ic k e n s '  e a r l y  work, Jonas  
C h u zz lew it  s ta n d s  o u t  as an anom aly, f o r  he i s  th e  son who r i s e s  up 
a g a i n s t  th e  f a t h e r  and m urders  him as opposed to  th e  p a t e r n a l - t y p e  
v i l l a i n s  who p e r s e c u t e  c h i l d r e n .
In  te rm s of D ic k e n s '  p o r t r a y a l  of m u rd e re r s ,  Jo n as  i s  som eth ing  
o f  an ad v an ce .  S peaking  o f D ic k e n s '  e a r l y  m u rd e re r s ,  P h i l i p  C o l l in s  
s a y s  t h a t  "D ickens n e v e r  a c h ie v e s  a n y th in g  w ith  Rudge t h a t  he had n o t  
a l r e a d y  done b e t t e r  i n  O l iv e r  T w is t . The i n t e r e s t i n g  th in g  i s ,  t h a t  
he wanted to  t r y .  I t  i s  in  M ar t in  C huzz lew it  t h a t  he makes a f u r t h e r  
a d v a n c e ." ^  C o l l i n s  ap p lau d s  D ic k e n s '  d e s c r i p t i o n  of J o n a s '  p a r a n o i a ,  
g u i l t ,  and f e a r  i n  c h a p te r  47 a f t e r  he has m urdered M ontague. D ickens 
shows r e a l  p e r c e p t io n  of  th e  m u r d e r e r 's  s t a t e  o f mind as he makes h i s  
way back to  London and to  th e  room h i s  f a m i ly  and s t a f f  b e l i e v e  him to  
by occupy ing :
Dread and f e a r  were upon him. To an e x t e n t  he 
had n e v e r  coun ted  on, and cou ld  n o t  manage in  th e  
l e a s t  d e g r e e .  He was so h o r r i b l y  a f r a i d  o f  t h a t  
i n f e r n a l  room a t  home. T h is  made him, in  a gloomy, 
m u rd e ro u s ,  mad way, n o t  on ly  f e a r f u l  f o r  h im s e l f  
b u t  £ £  h im s e l f ;  f o r  b e in g ,  as i t  w ere , a  p a r t  o f 
t h e  room: a som eth ing  supposed to  be t h e r e ,  y e t
m is s in g  from i t :  he in v e s t e d  h im s e l f  w i th  i t s
m y s te r io u s  t e r r o r s ;  and when he p i c t u r e d  i n  h i s  
mind th e  u g ly  chamber, f a l s e  and q u i e t ,  f a l s e  and 
q u i e t ,  th ro u g h  th e  da rk  house o f two n i g h t s ;  and 
th e  tum bled  bed , and he n o t  in  i t ,  though b e l i e v e d  
t o  be; he became i n  a  manner h i s  own g h o s t  and
^ P h i l i p  C o l l i n s ,  D ickens and Crim e, p .  276.
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phantom, and was a t  once th e  h a u n t in g  s p i r i t  and 
th e  h a u n ted  man.
B e fo re  now, J o n a s '  a t t e m p ts  to  k i l l  Montague on th e  way to  W i ^ h i r e  f o r
th e  purpose  of dup ing  Mr. P e c k s n i f f  i s  " t y p i c a l  m e l o d r a m a , a c c o r d i n g
t o  C o l l in s  ( a l t h o u g h  i t  can be a rgued  t h a t  Montague *s dreams r a i s e  i t
t o  som eth ing  more th a n  " t y p i c a l  m elodram a"); b u t  th e  d e s c r i p t i o n  of
th e  m u r d e r e r 's  mind a f t e r  th e  a c t  of v io l e n c e  i s  a
much more e l a b o r a t e  r e n d e r in g  o f f e a r  and g u i l t  
th a n  S ik es  o r  Rudge had o c c a s io n e d .  Jo n as  i s  n o t  a 
p r o f e s s i o n a l  thug  l i k e  S ik e s ,  no r  a p e t t y  m urd e re r  
f o r  g a in  l i k e  Rudge, b u t  a v i c io u s  and t e r r i f i e d  
l i t t l e  man d r iv e n  to  r i d  h im s e l f  of h i s  b la c k ­
m a i l e r .  By c o n v e n t io n ,  b la c k m a i le r s  a re  f a i r  game 
f o r  m u r d e r e r s ,  so D ickens can a f f o r d  to  e n t e r  more 
s y m p a t h e t i c a l l y  i n t o  J o n a s ' s  c o n s c io u s n e s s —which 
i s ,  b e s i d e s ,  more c o m p l ic a te d ,  i n t e l l i g e n t  and sen ­
s i t i v e  th a n  h i s  p r e d e c e s s o r s . %
J o n a s '  p sy ch o lo g y  i s  complex and a b s o rb in g ;  th e  m urder of 
Montague i s  th e  most e x c i t i n g  ev en t i n  M a r t in  C h u z z le w it ; in d e e d ,  in  
a l l  of D ic k e n s '  n o v e ls  i t  i s  one of th e  most e x c i t i n g  c r im e s .  G u i l ty  
o f  so much v i o l e n c e ,  a t te m p te d  p a r r i c i d e  (Anthony C huzz lew it d id  n o t  
d i e  of th e  p o is o n  J o n a s  a d m in is te re d  bu t of a b roken  h e a r t  when he 
d i s c o v e re d  how h i s  son was s e e k in g  h i s  d e a t h ) ,  w i f e - b a t t e r i n g ,  and 
m u rd e r ,  Jo n as  rem ains  a  l i t t l e  man, c r in g in g  and co w ard ly .  His a b j e c t  
f e a r  and i n a b i l i t y  to  ta k e  h i s  own l i f e  a t  th e  end adds to  h i s  psycho­
l o g i c a l  r e a l i s m ,  f o r  D ickens knew and co n v in ces  th e  r e a d e r  t h a t  i t  i s  
n o t  n e c e s s a r i l y  th e  s t r o n g  t h a t  a re  c a p a b le  of th e  most v i o l e n c e ,  bu t 
th e  weak, g u i l t - d r i v e n  l i t t l e  p e r s o n .
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CHAPTER ONE:
The Dreamer and th e  N ightm are : I s o l a t i o n  in  O l iv e r  T w ist
The most im m ediate  d i f f e r e n c e  between F ag in  and Q u ilp  on th e  one
hand and th e  v i l l a i n s  of P ic k w ic k , N ic h o la s  N ic k le b y , Barnaby Rudge,
M a r t in  C h u z z le w i t , and Dombey and Son on th e  o th e r  i s  t h e i r  r a t h e r
s p e c i a l  and i n t i m a t e  r e l a t i o n s h i p  to  a c h i l d .  Many r e a d e r s  have been 
p o w e r fu l ly  s t r u c k  by t h i s  f e a r f u l  r e l a t i o n s h i p .  In  " C h a r le s  D ickens :
A H a u n t in g ,"  Angus W ilson d e s c r ib e s  h i s  hav ing  " f e l t  th e  p u r s u in g  
b r e a t h  o f Q uilp  upon N e l l ' s  in n o c e n t  neck and th e  aw ful eyes  o f Fag in  
i n t r u d i n g  i n t o  O l i v e r ' s  i l l u s o r y  r u r a l  s a f e t y ,  as too  t e r r i b l e  to  
b e a r . " ^  The g r e a t e s t  v i l l a i n s  of th e  e a r l i e r  n o v e l s ,  th e  v i l l a i n s  of 
O l iv e r  T w is t , The Old C u r i o s i t y  Shop, and David C o p p e r f i e ld , a l l  have 
t h i s  v e ry  c l o s e  i n t i m a t e l y  t h r e a t e n i n g  r e l a t i o n s h i p  w i th  th e  c h i l d  
h e ro  or h e r o i n e .  Even though Smike and Ralph a re  co n n ec ted  as f a t h e r  
and son , th e y  can n o t be s a id  to  have an i n t im a te  r e l a t i o n s h i p  as th e y  
n e v e r  communicate o r  have knowledge of t h e i r  b lood  t i e s  ( u n t i l  th e  end 
when Ralph f i n d s  o u t  h i s  p a t e r n i t y  and commits s u i c i d e ) .  The on ly  
o th e r  c h i ld  p r o t a g o n i s t  i n  th e  e a r l i e r  n o v e ls  a s id e  from O l i v e r ,  N e l l ,
Angus W ilson ,  " C h a r le s  D ickens : A H a u n t in g ,"  C r i t i c a l  
Q u a r t e r l y , I I ;  r e p r i n t e d  in  D ickens : Modern Ju d g e m e n ts , e d .  A. E. 
Dyson, p .  30.
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and David C o p p e r f i e ld ,  i s  F lo re n c e  Dombey, b u t  she has  v e ry  l i t t l e  
c o n t a c t  w i th  th e  v i l l a i n ,  C a rk e r .  In  a l l  t h r e e  n o v e l s ,  O l iv e r  T w is t ,  
Old C u r i o s i t y  Shop, and David C o p p e r f i e ld , an e x a m in a t io n  of  th e  i n t i ­
m ate r e l a t i o n s h i p s ,  between v i l l a i n  and c h i l d ,  r e v e a l  som eth ing  a rc h e ­
t y p a l  in  human e x p e r i e n c e .  I t  i s  n o t  j u s t  t h a t  th e y  use  th e  m o t i f s  of 
f a i r y  t a l e s  o r  a l l e g o r y ;  th e s e  re so n a n c e s  a re  in d eed  t h e r e  bu t th e y  
a r e  " i n c o r p o r a t e d , " ^  a lm o s t  sup er im p o sed ,  r a t h e r  th a n  b a s i c  to  th e  
s t o r i e s ,  which have f o r  t h e i r  r o o t s  som eth ing  more a n c i e n t  th a n  even 
f a i r y  t a l e s — im p u lse s  and f e a r s  of th e  human h e a r t  which g iv e  r i s e  to  
f a i r y - t a l e s / l e g e n d  and myth in  th e  f i r s t  i n s t a n c e .  I t  i s  i n  th e  r e l a ­
t i o n s h i p  of v i l l a i n  to  c h i l d  t h a t  we can most e a s i l y  see  what Angus
W ilson  c a l l s  D ic k e n s '  " c lo s e n e s s  to  th e  p r i m i t i v e  s o u rc e s  o f s t o r y -
2
t e l l i n g ,  to  le g en d  and to  m y th ."
F ag in  and Q uilp  do engage i n  th e  s o r t s  of v i l l a i n o u s  a c t i v i t i e s  
found in  P ickw ick  and N ic k le b y : th e y  i s o l a t e  O l iv e r  and N e l l ,  and 
Q u ilp  i s  c e r t a i n l y  a p o te n t  s e x u a l  t h r e a t  (F ag in  l e s s  s o ,  bu t he i s  
n o t  exempt from t h i s  a c t i v i t y ) .  But i n  c h a r t i n g  how th e y  conform to  
th e  c o n v e n t io n a l  l i t t l e  m e lo d ram a tic  p a t t e r n  o f  i s o l a t i n g  th e  h e ro ,  
s e p a r a t i n g  him from h i s  f r i e n d s ,  and s e x u a l l y  t h r e a t e n i n g  th e  h e r o in e ,  
we r e a l i z e  t h a t  F a g in  and Q uilp  t r a n s c e n d  th e  p a t t e r n  to  such  a  deg ree  
t h a t  we f e e l  t h e i r  e v i l  i s  n o t  e s t a b l i s h e d  by what th e y  do a t  a l l ;  
r a t h e r ,  th e y  a r e  l i k e  some p r e - h i s t o r i c  s o u rc e s  of an a lm o s t  r a d i o ­
a c t i v e  e v i l ,  c a p a b le  of c o n ta m in a t in g  anyone who comes w i t h i n  r e a c h .
See R ic h a rd  H annafo rd , "The F a i r y  World o f  O l iv e r  T w is t , " 
D ickens S tu d ie s  N e w s l e t t e r , V I I I  ( J u n e ,  19 7 7 ) ,  33, f o r  a d i s c u s s io n  of 
f o l k  m a t e r i a l  i n  O l iv e r  T w is t .
2
Angus W ilson ,  The World o f  C h a r le s  D ic k e n s , p .  11.
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What D ickens c la im ed  a f t e r  co m p le tin g  th e  n o v e ls  was h i s  i n t e n ­
t i o n  in  w r i t i n g  O l iv e r  T w is t and The Old C u r i o s i t y  Shop i s  q u i t e  s im i­
l a r  in  b o th  c a s e s .  He wanted to  "show in  l i t t l e  O l iv e r  th e  p r i n c i p l e
o f  Good s u r v iv in g  th ro u g h  ev e ry  a d v e rs e  c i rc u m s ta n c e  and t r iu m p h in g  a t  
l a s t . " ^  With N e l l  he
had i t  a lways i n  my fancy  to  su rro u n d  th e  lo n e ly
f i g u r e  of th e  c h i l d  w i th  g ro te s q u e  and w i ld ,  bu t
n o t  im p o s s ib le  com panions, and to  g a th e r  abou t h e r  
in n o c e n t  f a c e  and pure  i n t e n t i o n s ,  a s s o c i a t e s  as 
s t r a n g e  and u n c o n g e n ia l  as th e  grim  o b je c t s  t h a t  
a r e  ab o u t h e r  bed when h e r  h i s t o r y  i s  f i r s t  
f  o reshadow ed .2
A lthough  th e  a l l e g o r y  in v o lv in g  N e l l  i s  r a t h e r  more c o m p l ic a te d ,  
e s s e n t i a l l y  b o th  N e l l  and O l iv e r  p la y  an a l l e g o r i c a l  r o l e  of goodness 
and inn o cen ce  su r ro u n d e d  by t h e i r  o p p o s i te s  i n  p u r i t y  and good i n t e n -
3
t i o n s .  Both c o n s c io u s ly  evoke P i l g r i m ' s  P ro g re s s  and th e  C h r i s t i a n  
myth: O l i v e r ' s  coming i n t o  h i s  i n h e r i t a n c e ,  c a r r y in g  ou t h i s  F a t h e r ' s
w i l l ,  hav ing  r e s i s t e d  th e  te m p ta t io n  of th e  d e v i l ; ^  N e l l ' s  s e l f -  
s a c r i f i c e  and m a r ty re d  s u f f e r i n g ,  h e r  d e a th  f o r  th e  sake  of lo v e ,  
w hich i s  made a  s o r t  of n a t i v i t y . ^  Behind t h i s  i n t e n t i o n  which he
^ C h ar le s  D ic k e n s ,  O l iv e r  T w is t , e d .  K a th le e n  T i l l o t s o n  
(C la re n d o n  E d i t i o n ) ,  p .  I x i i ,  D ic k e n s '  P r e f a c e  to  th e  T h ird  E d i t i o n .
2
C h a r le s  D ick en s ,  P re fa c e  to  th e  F i r s t  Cheap E d i t i o n  o f The Old 
C u r i o s i t y  Shop (P engu in  E n g l is h  L ib r a r y  E d i t i o n ) ,  p .  42.
3
For P i l g r i m ' s  P ro g re s s  i n  O l iv e r  Tw ist see  S teven  M arcus, 
D ic k e n s : From P ick w ick  to  Dombey, pp . 5 4 -9 1 .  For P i l g r i m ' s  P ro g re s s  
i n  The Old C u r i o s i t y  Shop, see  R ach e l B e n n e t t ,  "Punch v e r s u s  C h r i s t i a n  
i n  The Old C u r i o s i t y  Shop,"  Review o f  E n g l i s h  S t u d i e s ,  XXII (1 9 7 1 ) ,
^See M arcus, op . c i t . ,  pp . 7 3 -7 6 .
^See Malcolm A ndrews' i n t r o d u c t i o n  to  The Old C u r i o s i t y  Shop 
(P en g u in  E n g l i s h  L ib r a r y  E d i t i o n ) ,  p .  29.
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c e r t a i n l y  c a r r i e d  o u t  on a c o n sc io u s  l e v e l ,  Dickens* im a g in a t io n ,  
f r e e  from r e s t r a i n t  as i t  c h a r a c t e r i s t i c a l l y  i s  in  th e  e a r l y  n o v e l s ,  
p r o v id in g  th e  s p o n t a n e i t y  and im p ro v i s a t i o n  t h a t  so mark th e s e  books, 
t o l d  a n o th e r  t a l e :  i n  O l iv e r  T w is t , a  t a l e  of i s o l a t i o n  and in e s c a ­
p a b le  a l i e n a t i o n  and i n s e c u r i t y ;  and i n  The Old C u r i o s i t y  Shop, a t a l e  
o f  a p e r s o n a l i t y  d iv id e d  th ro u g h  th e  i n a b i l i t y  to  r e c o n c i l e  w i th  
decency  and d u ty  a d e s t r u c t i v e  s e x u a l  im p u ls e .
A l l  th e  e v e n t s  in  a p e r s o n 's  l i f e  t h a t  make up th e  poo l of 
memory, a l l  th e  g r e a t  and s m a l l ,  o b j e c t i v e  and s u b j e c t i v e  p e r c e p t io n s  
a r e  s to r e d  in  e i t h e r  th e  co n sc io u s  mind or th e  su b c o n sc io u s  m ind . In  
p a i n t i n g  o r  i n  w r i t i n g  f i c t i o n  an a r t i s t  g iv e s  v i s u a l  o r  v e r b a l  form 
t o  h i s  p e r c e p t io n s  th ro u g h  th e  f a c u l t y  o f th e  im a g in a t io n .  These p e r ­
c e p t io n s  may be c o n s c io u s  and o b j e c t i v e  i n  which ca se  th e  im a g in a t io n  
may be s a id  to  work f o r ,  o r be c o n t r o l l e d  by , th e  c o n sc io u s  mind, o r 
t h e  p e r c e p t io n s  may be s u b j e c t i v e  and s to r e d  in  th e  su b c o n sc io u s  mind 
an d ,  i f  t h e s e  p e r c e p t io n s  a re  g iv en  v i s u a l  o r v e r b a l  fo rm , th e n  th e  
im a g in a t io n  i s  i n  th e  s e r v i c e  of th e  s u b co n sc io u s  mind. The im ag ina­
t i o n  can do doub le  d u ty ,  s w i tc h  back and f o r t h ,  in  one p ie c e  o f f i c ­
t i o n ,  and in  t h i s  way t e l l  th e  s t o r y  o f th e  c o n sc io u s  mind w h ile  i t  
may a l s o  b re a k  away from th e  c o n t r o l  o f th e  co n sc io u s  mind and t e l l  
t h e  s t o r y  of th e  su b c o n sc io u s  mind. D i c k e n s ' /  im a g in a t io n  b re a k in g  
away from th e  c o n t r o l  o f th e  c o n sc io u s  mind may be compared to  th e  way 
th e  im a g in a t io n  f u n c t i o n s  in  dream , f o r  in  some of th e  e a r l i e r  n o v e ls  
t h e  im a g in a t io n  has  a randomness and la c k  of i n h i b i t i o n  s i m i l a r  to  th e  
freedom  of th e  im a g in a t io n  in  d ream s. As T ay lo r  S to e h r  p o in t s  ou t in
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h i s  d i s c u s s i o n  of D ickens and F re u d ia n  dream th e o r y ,  D ickens s im u l t a ­
n e o u s ly  r e v e a l s  and c o n c e a ls  " h is  e m o t io n a l ly  e x p lo s iv e  s u b je c t  
m a t t e r ,  j u s t  as i n  F re u d ia n  th e o ry  th e  e lem en ts  o f th e  dreamwork bo th  
h id e  and d i s p l a y  th e  dream c o n t e n t . " ^  While t h e r e  i s  much in  S t o e h r ' s  
d i s c u s s i o n  t h a t  i l l u m i n a t e s  t h i s  a n a lo g y  in  v e ry  s u g g e s t iv e  ways, I  
b e l i e v e  t h a t  i t  i s  m is a p p l ie d  in  h i s  d i s c u s s io n  of th e  l a t e r  n o v e l s ,  
i n  which th e  im a g in a t io n  i s  v e ry  much c o n t r o l l e d ,  and s p o n ta n e i ty  and 
randomness a r e  d e m o n s tra b ly  much d im in is h e d  by a good d e a l  of 
r e w r i t i n g  of th e  m a n u s c r ip t s .  To G. H. Lewes, Dickens w r i t e s .
W ith r e f e r e n c e  to  t h a t  q u e s t i o n  o f you rs  co n ce rn in g  
O l iv e r  T w is t I  s c a r c e l y  know what answer I  can g iv e  
y o u .  I  suppose l i k e  most a u th o r s  I  lo o k  over what 
I  w r i t e  w i th  ex ceed in g  p l e a s u r e  and th i n k  ( to  use  
th e  words of th e  e l d e r  Mr. W e l le r )  ' i n  my inn o cen ce  
t h a t  i t ' s  a l l  wery c a p i t a l ' .  I  th o u g h t  t h a t  
p a s s a g e  a good one when I  w ro te  i t ,  c e r t a i n l y ,  and 
I  f e l t  i t  s t r o n g * ly  (a s  I  do a lm os t ev e ry  word I  
p u t  on p a p e r )  w h i le  I  w ro te  i t ,  bu t how i t  came I  
c a n ' t  t e l l .  I t  came l i k e  a l l  my o th e r  i d e a s ,  such 
a s  th e y  a r e ,  re ad y  made to  th e  p o in t  of th e  pen— 
and down i t  w e n t .2
Compare t h i s  s ta t e m e n t  o f 1838 w i th  one D ickens made f i v e  y e a r s  b e fo re
he d ie d ;  " I  work s lo w ly  and w ith  g r e a t  c a r e ,  and n e v e r  g iv e  way to  my
3
i n v e n t i o n  r e c k l e s s l y ,  bu t c o n s t a n t l y  r e s t r a i n  i t . "  In co m p re h e n s ib ly ,  
S to e h r  ig n o re d  th e  e a r l y  n o v e ls ;  f o r  i t  seems to  me t h a t  e v e r y th in g  in  
h i s  th e o ry  can be much more c o n v in c in g ly  e x e m p l i f ie d  by them.
^ T ay lo r  S to e h r ,  D ickens : The D ream e r 's  S ta n c e , p .  67.
2
The L e t t e r s  o f  C h a r le s  D ickens (The P i lg r im  E d i t i o n ) ,  e d .  M. 
House and G. S to r e y ,  I ,  402.
3
John  F o r s t e r ,  The L i f e  o f  C h a r le s  D ick en s ,  ed .  J .  W. T. Ley,
p .  721.
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Beyond t h i s  a p p l i c a b i l i t y  of th e  dream as an an a lo g y  in  O l iv e r  
T w is t  and The Old C u r i o s i t y  Shop, t h e r e  i s  a n o th e r  inducem ent to
lo o k in g  a t  th e s e  two n o v e ls  in  term s of dream and t h a t  i s  th e  f a c t
t h a t  D ickens has h i s  two main c h a r a c t e r s  c o n s t a n t l y  s l e e p i n g  and 
d ream in g . E i t h e r  he i s  c o n sc io u s  of a s i m i l a r i t y  i n  th e  freedom  of 
th e  im a g in a t io n  in  w r i t i n g  some of h i s  f i c t i o n ,  o r  he u n c o ^ i o u s l y  
a d a p ts  th e  d ream er as a symbol o r c ip h e r  f o r  th e  s t a t e  of mind in  him­
s e l f  t h a t  a l lo w s  th e  im a g in a t io n  freedom from r e s t r a i n t .  By c r e a t i n g  
a dream a tm osphere  in  th e s e  two n o v e l s ,  h i s  su b co n sc io u s  mind i s  g iv e n
a l i b e r t y  to  roam f r e e l y  in  a c o n g e n ia l  a tm o sp h e re .  The f a n t a s t i c  i s
a t  home h e re  and th e  ambiguous needs l e s s  e x p la n a t io n  th a n  i t  does in  
a more r e a l i s t i c  s e t t i n g .  The s t o r i e s  o f O l iv e r  and N e l l  c o n c e a l  
meaning by b e in g  o u tw a rd ly  d i s s i m i l a r  to  th e  e v e n ts  o f D ic k e n s '  own 
l i f e ,  b u t  th e  c o n f l i c t  th e  two c h i l d r e n  a r e  in v o lv e d  i n ,  b e n e a th  th e  
s u p e r f i c i a l  l e v e l  o f th e  co n sc io u s  conce rn  w i th  good and e v i l ,  r e v e a l s  
t h e  c o n f l i c t s  o f D ic k e n s '  own mind, r e v e a l s  h i s  own f e a r s  and d e s i r e s  
and how th e s e  f e a r s  and d e s i r e s  c o lo u r  h i s  p e r c e p t io n  o f th e  w orld  and 
shape  h i s  a r t .  The p a t t e r n  of v i l l a i n  t h r e a t e n i n g  he ro  and h e ro in e  
w i th  i s o l a t i o n  and u n a c c e p ta b le  s e x u a l i t y  t h a t  o ccu rs  a g a in  and a g a in  
i n  th e  e a r l y  n o v e ls  h id e s  in  th e  s to c k  m e lo d ram a tic  s i t u a t i o n — 
p a r t i c u l a r l y  i n  O l iv e r  T w is t , The Old C u r i o s i t y  Shop, and David 
C o p p e r f i e ld —what D ickens does n o t  open ly  r e v e a l  as he n e v e r  chose to  
p u b l i s h  an a u to b io g ra p h y .  The v i l l a i n  who s e p a r a t e s  th e  h e ro  from h i s  
f r i e n d s  and makes im proper  advances to  th e  h e ro in e  i s  such  a  s to c k  
m e lo d ram a tic  s i t u a t i o n  t h a t  we ta k e  i t  as a  c o n v e n t io n a l  te c h n iq u e  in  
g e n e r a t in g  p l o t ;  i t  h a r d ly  o ccu rs  to  us t h a t  a s i t u a t i o n  so o u tw ard ly
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c o n v e n t io n a l  c o u ld  be a t  th e  r o o t  of D ick en s '  s e n s e  of e v i l ,  b u t  th e  
c o n s c io u s  i n t e l l e c t u a l  judgem ent of good and e v i l  i n  D ickens has i t s
s o u rc e  in  th e  su b c o n s c io u s  em otions o f d e s i r e  and f e a r ;  j u s t  as dreams
have f o r  t h e i r  co n ce rn s  f e a r  and d e s i r e  r a t h e r  th a n  good and e v i l ,  so 
t h e s e  two dream n o v e ls  g iv e  d ra m a t ic  r e a l i z a t i o n  to  th e  f e a r  and
d e s i r e  t h a t  l i e  b e n e a th  th e  co n sc io u s  concerns  of m oral good and e v i l .
"My Own Dreams . . . "
W a rr in g to n  W in te r s ,  i n  h i s  d i s c u s s io n  of D ic k e n s '  1851 l e t t e r
t o  a Dr. S to n e ,^  c a l l s  our a t t e n t i o n  to  th e  f a c t  t h a t  D ickens h im s e l f
was ve ry  i n t e r e s t e d  i n  dream th e o ry  and in  h i s  own dream s— an a s p e c t
o f  D ickens S to e h r  r a t h e r  s u r p r i s i n g l y  ig n o re s  in  h i s  d i s c u s s i o n  of
D ickens th e  D ream er. That Dickens dream t a good d e a l  and t h e o r i z e d
a b o u t dreams ( a n t i c i p a t i n g  F reud)  s u g g e s ts  t h a t  h i s  u se  of O l iv e r  and
N e l l  as d ream ers  i s  d e l i b e r a t e ,  n o t  a c c i d e n t a l ,  and n o t  j u s t  a
p a r r o t i n g  o f th e  G o th ic  c o n v e n t io n  of dream ing h e r o i n e s .  In  a d d i t i o n
t o  t h i s  i n t r i g u i n g  l e t t e r ,  we have D ic k e n s '*  own r e c o rd  of a ch i ld h o o d
n ig h tm a re  q uo ted  i n  Angus W i ls o n 's  The World o f  C h a r le s  D ic k e n s , from
a v i s i o n  of "The C hris tm as  Tree"  w r i t t e n  f o r  Household  Words i n  1850:
When d id  t h a t  d r e a d f u l  Mask f i r s t  look  a t  me? Who 
p u t  i t  on, and why was I  so f r i g h t e n e d  t h a t  th e  
s i g h t  o f  i t  i s  an e r a  i n  my l i f e ?  I t  i s  n o t  a 
h id e o u s  v i s a g e  i n  i t s e l f . . . .Was i t  th e  im m o v a b i l i ty  
o f  th e  Mask?. . . .P e rh a p s  t h a t  f ix e d  and s e t  change 
coming o v e r  a  r e a l  f a c e ,  in f u s e d  i n t o  my q u ickened  
h e a r t  some rem ote s u g g e s t io n  and d read  of th e  u n i ­
v e r s a l  change t h a t  i s  to  come on ev e ry  f a c e ,  and 
make i t  s t i l l ? . . . .The mere r e c o l l e c t i o n  of t h a t  
f i x e d  f a c e ,  th e  mere knowledge of i t s  e x i s t e n c e
^W arring ton  W in te r s ,  "Dickens and th e  P sycho logy  of Dreams, 
P .M .L .A .,  LX III (1 9 4 8 ) ,  984-1006.
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anyw here, was s u f f i c i e n t  to  awaken me in  th e  n ig h t  
a l l  p e r s p i r a t i o n  and borrow , w i th ,  '0 !  I  know i t ' s  
coming! 0! th e  mask!
For Angus W ilson ,
t h e  Mask above a l l ,  though i t  speaks  f o r  th e  
t h e a t r e  p e o p le ,  who were a t  th e  c e n t r e  of much of 
D ic k e n s 's  d e l i g h t  in  l i f e  from h i s  n u r s e r y  y e a r s  
u n t i l  h i s  d e a th ,  a l s o  speaks  f o r  th e  s e l f -  
d e c e p t io n ,  th e  d e c e p t io n  of o t h e r s ,  th e  h y p o c r i s y ,  
t h e  p l a y - a c t i n g  b o th  h i l a r i o u s  and s i n i s t e r  t h a t  so 
o f t e n  makes D ic k e n s 's  im a g in a t iv e  w orld  a p la c e  
f r a u g h t  w i th  a n x i e ty ,  s in c e  so many of th o s e  i n  i t ,  
t h o s e  indeed^who dom inate  th e  s c e n e ,  a re  n o t  what 
th e y  a p p e a r .
But th e  s i g n i f i c a n c e  of th e  Mask i s  an a lag o u s  to  th e  s i g n i f i c a n c e  of 
dreamwork— b o th  c o n c e a l .  Why i s  th e  Mask so f r i g h t e n i n g  and why a re  
n ig h tm a re s  th e m se lv e s  f r i g h t e n i n g ?  I s  i t  r e a l l y  th e  mere images in  a 
n ig h tm a re ,  some of them r i d i c u l o u s  i n  th e  l i g h t  of day , o r  what 
meaning l i e s  b eh in d  th e  im ages?— meaning th e  co n sc io u s  mind i s  a f r a i d  
t o  e x p lo re ?  A lso th e  Mask i s  n o t  j u s t  a symbol o f h y p o c r i s y ,  b u t  of 
th e  s e c r e t  p e ^ n a l i t y ,  o r  " th e  s p l i t  p e r s o n a l i t y "  i n  th e  ja r g o n  o f  t o ­
d ay .  Such s p l i t  p e r s o n a l i t i e s  ap p ea r  in  B rad ley  H eadstone and i n  John  
J a s p e r ;  and D ic k e n s '  own s e c r e t  p e r s o n a l i t y  i s  e x p lo re d  i n  The Old 
C u r i o s i t y  Shop, where he h id e s  beh ind  t h r e e  d i f f e r e n t  p e rs o n s  o r Masks.
T hat D ickens had some knowledge o f th e  "c o n c e a l  and r e v e a l "
w ork ings  of dreams seems obv ious from what he says  i n  h i s  l e t t e r  of 2
F e b ru a ry ,  1851, to  D r.  S tone :
I  sh o u ld  say  th e  chances  were a thousand  to  one 
a g a i n s t  a n y b o d y 's  dream ing of th e  s u b je c t  c l o s e l y
^Wilson,  op. c i t . ,  p. 9.
^ I b i d . ,  p.  10.
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occupy ing  th e  waking mind— e x c e p t— and t h i s  I  w ish  
p a r t i c u l a r l y  to  su g g e s t  to  you— i n  a s o r t  o f a l l e ­
g o r i c a l  manner
So, f o r  D ickens th e  meaning o f dreams a re  co n ce a led  and r e v e a le d  by 
means of a l l e g o r y .  F u r t h e r ,  he even a p p l i e s  t h i s  c o n c e a l  and r e v e a l  
meaning beh ind  th e  a l l e g o r y  of dreams to  f i c t i o n .  In  e x p l a in in g  th e  
" s o r t  of a l l e g o r i c a l  manner of dreams" he g iv e s  some exam ples o f  h i s  
own dreams :
I f  I  have been p e rp le x e d  d u r in g  th e  day in  b r in g in g  
o u t  th e  i n c i d e n t s  of a s t o r y  as I  w ish ,  I  f i n d  t h a t  
I  dream a t  n i g h t , n e v e r  by any chance of th e  s t o r y  
i t s e l f ,  b u t  p e rh ap s  o f t r y i n g  to  sh u t  a door t h a t  
w i l l  f l y  open , o r  to  screw  som eth ing  t i g h t  t h a t  
w i l l  be l o o s e ,  o r to  d r iv e  a h o rs e  on some v e ry  
im p o r ta n t  jo u r n e y ,  who u n a c c o u n ta b ly  becomes a  dog 
and c a n ' t  be u rged  a lo n g ,  o r  to  f in d  my way o u t  of 
a s e r i e s  o f  chambers t h a t  ap p ea rs  to  have no en d .
I  sometimes th i n k  t h a t  th e  o r i g i n  of a l l  f a b l e  and 
a l l e g o r y ,  th e  v e ry  f i r s t  c o n c e p t io n  of such f i c ­
t i o n s  may be r e f e r a b l e  to  t h i s  c l a s s  of d r e a m s .2
W in te rs  c a l l s  t h i s  s ta t e m e n t  a comment on th e  "psycho logy  of th e
"3c r e a t i v e  im a g in a t io n ,  b u t  does n o t  make a c o n n e c t io n  between what
D ickens say s  o f  th e  o r i g i n  o f a l l e g o r y  in  f i c t i o n  g e n e r a l l y  and th e
o r i g i n  of D ic k e n s '*  own a l l e g o r i e s  i n  O l iv e r  T w ist and The Old
r
C u r i o s i t y  Shop. D ickens e x p l i c i t l y  c a l l s  ou t a t t e n t i o n  to  th e  a l l e ­
g o r i c a l  n a t u r e  o f th e s e  two works in  th e  p r e f a c e s  w r i t t e n  a f t e r  th e  
c o m p le t io n  o f  each  n o v e l ,  and b e fo re  th e  volume p u b l i c a t i o n  of The Old 
C u r i o s i t y  Shop, he i n s e r t s  th e  id e a  o f a l l e g o r y  when he adds t h a t
^The L e t t e r s  o f  C h a r le s  D ic k e n s , e d .  W. D e x te r  (The Nonesuch 
D ic k e n s ) ,  I ,  267-270 . H e r e a f t e r  c i t e d  as N onesuch.
2
N onesuch, I ,  268.
3
Winters ,  op.  c i t . ,  987.
107
M aste r  Humphrey say s  of N e l l  t h a t  " she  seemed to  e x i s t  i n  a k in d  of 
a l l e g o r y . " ^
I t  c e r t a i n l y  seems in  th e  Stone l e t t e r  t h a t  D ickens i s  com­
m e n t in g ,  as many c r i t i c s  have commented f o r  him, on h i s  own c lo s e n e s s  
t o  th e  s o u rc e s  o f s t o r y - t e l l i n g ,  myth, and f a b l e ;  n o t  o n ly  t h i s ,  bu t 
he i s  g iv in g  h i s  own th e o ry  on what t h a t  p r i m i t i v e  so u rc e  i s — dream . 
For D ickens ,  dreams a r e  a v e r b a l  e x p e r i e n c e ,  which would make them 
p a r t i c u l a r l y  " r e f e r a b l e "  to  f i c t i o n .  He w r i t e s  t h a t  " language  has a 
g r e a t  p a r t  i n  d ream s. I  t h i n k ,  on w aking , th e  head i s  u s u a l l y  f u l l  o f  
w o rd s .
on
Though D ickens i n s i s t s  h e re  in  th e  v e r b a l  a s p e c t  o f  dream s, con­
v e r s e l y ,  he w ro te  to  F o r s t e r  i n s i s t i n g  on th e  v i s u a l  a s p e c t  o f w r i t i n g .
4.
I n  d i s c u s s in g  th e  "phenomena of h a l l u c i n a t i o n "  t h a t  G. Lewes a t t r i ­
b u te s  to  D ic k e n s ,  F o r s t e r ,  who v i o l e n t l y  c o n t e s t s  "what th e  v u lg a r  may 
t h i n k  to  be ' h a l l u c i n a t i o n , ' "  r e c o rd s  a l e t t e r  w r i t t e n  to  him:
. . . i n  th e  m id s t  of t h i s  t r o u b l e  and p a i n ,  I  s i t  
down to  my book, some b e n e f i c e n t  power shows i t  a l l  
t o  me, and tem pts  me to  be i n t e r e s t e d ,  and I  d o n ' t  
i n v e n t  i t — r e a l l y  do n o t  b u t  see  i t , and w r i t e  i t  
d o w n . . . . I t  i s  o n ly  when i t  a l l  fa d e s  away and i s  
g one ,  t h a t  I  b eg in  to  s u s p e c t  t h a t  i t s  momentary 
r e l i e f  has  c o s t  me s o m e th in g .3
D ic k e n s '*  s e n se  o f th e  v e r b a l  i n  th e  v i s u a l  and th e  v i s u a l  i n  th e  v e r ­
b a l  a c c o u n ts  f o r  th e  ex trem e v iv id n e s s  i n  h i s  work, and i n  h i s  s en se
^This  p a s s a g e ,  n o t  found in  th e  t e x t  in  M aste r  Humphrey' s
C lo c k , was added i n  th e  f i r s t  s e p a r a t e  volume e d i t i o n  (1841) o f The 
Old C u r i o s i t y  Shop.
^Nonesuch, I ,  269.
3
F o r s t e r ,  op. c i t . ,  p.  720.
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t h a t  what i s  u s u a l l y  two q u i t e  d i s t i n c t  f u n c t i o n s  o f  th e  b r a i n ,  i s  in  
him commingled, som eth ing  i s  r e v e a le d  abou t th e  n a t u r e  o f Dickens* 
im a g in a t io n .
D ic k e n s '  a b i l i t y  to  c r e a t e  myth, to  r e n d e r  u n i v e r s a l i t y  o f ex­
p e r i e n c e ,  t h a t  has  made him a g r e a t  p o p u la r  w r i t e r ,  i s  p a r t i a l l y  
e x p la in e d  by h i s  own b e l i e f  in  a u n i v e r s a l i t y  of dream e x p e r i e n c e .
"Are dreams so v e ry  v a r io u s  and d i f f e r e n t ,  as you suppose?"  he a sks  
D r.  S to n e ,
o r  i s  t h e r e ,  t a k in g  i n t o  c o n s i d e r a t i o n  our v a s t  
d i f f e r e n c e s  i n  p o in t  o f m en ta l  and p h y s i c a l  c o n s t i ­
t u t i o n ,  a rem a rk ab le  sameness in  them? S u re ly  i t  
i s  an e x t re m e ly  u n u su a l  c i rc u m s ta n c e  to  h e a r  any 
n a r r a t i v e  o f  a dream t h a t  does v io l e n c e  to  our 
d ream ing  e x p e r i e n c e  o r e n l a r g e s  i t  v e ry  much. And 
how many dreams a re  common to  us a l l ,  from th e  
Queen to  th e  c o s te rm o n g e r ! ^
C e r t a i n l y ,  th e  Queen as w e l l  as th e  co s te rm o n g er  en joyed  D ic k e n s '
w o rk s .
In  a d d i t i o n  to  D ic k e n s '  knowledge of th e  w orkings o f dream s, he 
was a l s o  i n t e r e s t e d  i n  a n o th e r  m a n i f e s t a t i o n  of th e  su b c o n s c io u s — 
mesmerism. F red  K ap lan  b r in g s  t o g e th e r  a l a r g e  body of in f o r m a t io n  on 
D ic k e n s '#  f r i e n d s h i p  f o r  and b e l i e f  i n  th e  V i c t o r i a n  p ro p o n e n ts  of 
mesmerism. D ic k e n s ,  h im s e l f ,  was t r a i n e d  as a  m esm eris t  by th e  
c o n t r o v e r s i a l  D r.  E l l i o t s o n ,  whom D ickens met w h i le  w r i t i n g  O l iv e r  
T w is t , and who o f t e n  i n v i t e d  D ickens to  p u b l i c  and p r i v a t e  dem onstra ­
t i o n s  of th e  t r a n c e  o r  s lee p w a k in g ,  as mesmeric s l e e p  was o f t e n  c a l l e d ,  
in d u c ed  in  th e  v ic t im s  of e p i l e p s y  and what would now be d ia g n o sed  as
^Nonesuch, I ,  269
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s c h iz o p h r e n i a .  What D ickens saw in  th e s e  s e n s a t i o n a l  d e m o n s t r a t io n s  
was t h a t
In  m esm eric t r a n c e  th e  s u b j e c t  was o f t e n  l i k e  an 
a c t o r ,  p la y in g  a number of r o l e s ,  th e  s i n g l e  
c o n s c io u s  p e r s o n a l i t y  s p l i t  i n t o  m u l t i p l e ,  seem ing­
l y  d ish a rm o n io u s  p a r t s .  In  i n s t a n c e s  in  which th e  
s u b j e c t  i n  t r a n c e  in  E l l i o t s o n ' s  e x p e r im en ts  d id  
n o t  d i s i n t e g r a t e  i n t o  f r a g m e n ts ,  th e  s e l f  t h a t  
emerged was o f t e n  r a d i c a l l y  d i f f e r e n t  from th e  
c o n s c io u s  s e l f  as i f  i n h i b i t i o n s  and r e p r e s s i o n s  
had been  l i f t e d . 1
K aplan  a rg u es  t h a t  th e s e  d e m o n s t ra t io n s  in f lu e n c e d  D ickens i n  th e  u se
o f  d o u b le s ,  in  th e  c r e a t i o n  o f c h a r a c t e r s  w i th  s p l i t  p e r s o n a l i t i e s ,
and in  h i s  d e s c r i p t i o n s  of th e  much d i s c u s s e d  dreamy s le e p -w a k in g
s t a t e s  D ickens in d u c ed  i n  O l iv e r  i n  c h a p te r  9 and 34. Much l a t e r ,  h i s
d o c t o r - p a t i e n t  r e l a t i o n s h i p  w ith  Madame de l a  Rue (and K aplan
e s t a b l i s h e s  i t  as a  v e ry  i n t e n s e  r e l a t i o n s h i p  of m utual need and
s e l f - d i s c o v e r y )  in v o lv e d  him in  an in t i m a t e  e x p e r ie n c e  of th e  dark
s i d e  of a p e r s o n a l i t y :  as O l iv e r  has h i s  F ag in ,  and N e l l  h e r  Q u i lp ,
so  Madame de l a  Rue had h e r  dark  "Phantom ." From d e t a i l e d  l e t t e r s
D ickens w ro te  to  Emile de l a  Rue, K aplan summarizes th e  images of th e
n ig h tm a re  w orld  Madame de l a  Rue d e s c r ib e d  to  D ickens d u r in g  many
s e s s i o n s  of " t r e a tm e n t  :"
He r e p o r t e d  to  Emile t h a t  Madame de l a  Rue spoke 
e a r n e s t l y ,  as i f  th e  scene  had been a c t u a l l y  
v i s i b l e  t o  h e r ,  i n  th e  s p e c i a l  to n e  of v o ic e  
n a t u r a l l y  used  by someone who i s  c o n c e n t r a t i n g  
i n t e n s e l y  on som eth ing  t h a t  she can see  and f e a r s  
t o  m iss  any s i g h t  o f .  She wiped away th e  t e a r s  a 
number o f  t i m e s ,  as i f  to  see  h e r  b r o th e r  'C h a r l e s '
^Fred  K ap lan ,  D ickens and Mesmerism: The H idden S p r in g s  o f
F i c t i o n ,  p.  118.
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more c l e a r l y .  But t h i s  m y s te r io u s  b r o th e r  
'C h a r l e s '  was n o t  th e  on ly  male who in h a b i t e d  t h i s  
t r a n c e  Landscape in  which th e  p a t h e t i c  f i g u r e  of 
Madame de l a  Rue shed t e a r s ,  s ta n d in g  on a h i l l s i d e  
i n  th e  p l e a s a n t  b re e z e  under  a b lu e  sk y .  D e s p i te  
i t s  p a s t o r a l  a tm o sp h ere ,  th e  la n d sc a p e  was 
t h r e a t e n i n g ,  w i th  i n d i f f e r e n t  o r  h o s t i l e  crow ds, a 
l o s t  b r o t h e r  who was l i k e  a n o th e r  s e l f ,  'u n s e e n  
p e o p l e '  who were r o l l i n g  ' s t o n e s  down t h i s  h i l l ,  
w hich she i s  much d i s t r e s s e d  in  h e r  endeavours  to  
a v o id ,  and w hich o c c a s i o n a l l y  s t r i k e  h e r , '  and 
a n o th e r  man who was 'h a u n t in g  t h i s  p l a c e . '  She saw 
him m o s t ly ,  b u t  sometimes she cou ld  on ly  h e a r  him 
t a l k i n g .  She f e a r e d  him and d a red  n o t  look  a t  him .
D ickens  co n n ec ted  t h i s  f i g u r e  w i th  th e  man Madame 
de l a  Rue c a l l e d  h e r  'b ad  s p i r i t . '1
T h is  s c e n a r io  (and D ickens may have been p a r t i a l l y  r e s p o n s i b l e  f o r  i t s
c r e a t i o n  th ro u g h  s u g g e s t io n )  w i th  th e  t h r e a t e n i n g  a tm osphere  and th e
r e l e n t l e s s  p e r s e c u t i o n  o f  a t o t a l l y  uncom prehending in n o c e n t  by a "bad
s p i r i t "  i s  n o t  u n l i k e  th e  n ig h tm are  a tm ospheres  c r e a te d  in  O l iv e r
T w is t and The Old C u r i o s i t y  Shop. P e rh ap s  h i s  o b s e s s io n  w ith  h i s
t r e a tm e n t  of Madame de l a  Rue a ro s e  from an i r r e s i s t i b l e  com puls ion  to
e x p lo r e  in  som eone 's  mind th e  d ra m a t ic  s t r u g g l e  between l i g h t  and da rk
f o r c e s  e x p lo re d  i n  h i s  f i c t i o n .  I n e v i t a b l y ,  one must ask  to  what
e x t e n t  such f i c t i o n a l  s t r u g g l e s  were r e f e r a b l e  to  D ic k e n s '«  own in n e r
b e in g .  Dickens* t h e o r i z i n g  on dream s, p la y in g  am ateur p s y c h o l o g i s t ,
s u g g e s t s  t h a t  he had an i n s i g h t  i n t o  th e  human mind t h a t  few men of
h i s  tim e h a d .
^ I b i d . ,  p.  79.
I l l
" I  O f ten  F o rg e t  I n  My Dreams. . .T h a t  I  Am a Man; and Wander D e s o la te ly
Back To That Time o f  My L i f e . "
1 2 Graham G reene and John Bayley have w r i t t e n  v e ry  c o n v in c in g ly
on th e  n ig h tm a re  q u a l i t j ^  o f  F ag in  in  O l iv e r  T w is t ; t h e i r  e s s a y s  s e n t  
me s e a r c h in g  f o r  any ev id e n c e  t h a t  D ickens h im s e l f  e x p e r ie n c e d  
n ig h tm a re s ;  I  s c a r c e l y  e x p e c te d  to  f i n d  D ickens commenting on dream s, 
much l e s s  commenting on t h e i r  r e l a t i o n s h i p  to  f i c t i o n .  The 
" e m o t io n a l ly  e x p lo s iv e  s u b j e c t  m a t te r "  a l l e g o r i z e d  by O l iv e r  T w ist 
( c o n c e a le d  and r e v e a l e d )  i s ,  of c o u r s e ,  D ic k e n s '#  unhappy post-C hatham  
c h i ld h o o d .  John  B ayley  makes th e  p o in t  t h a t  "The power of O l iv e r  
Tw is t depends more th a n  any o th e r  of D ic k e n s ' n o v e ls  on h i s  p e r ­
s o n a l i t y  and backg round— t h a t  i s  why one has to  i n s i s t  on them so
3
much. And H arry  S tone in  " O l iv e r  T w is t and F a i r y  T a l e s , "  n o te s  t h a t
t h i s  h a u n te d  a tm o sp h e re ,  th e  d a rk  f a n t a s i e s  and 
f e e l i n g ,  s u r e l y  have t h e i r  p ro found  o r i g i n s  in  
D ic k e n s ' s b la c k in g -w a re h o u s e  months in  h i s  own 
d e v a s t a t i n g  e x p e r ie n c e  of s u f f o c a t i o n  and e n t r a p ­
m e n t.  In  p a r t  O l iv e r  Tw ist i s  a m etaphor of t h a t  
e x p e r i e n c e .
For Stone th o s e  "months of d rudg ing  work" a re  t r a n s l a t e d  " in to  such
e x p r e s s i o n i s t i c  e n la rg e m e n ts  of a n g u ish  and f e a r ,  i n t o  d e v i l s  and mon-
4
t e r s  t h i e v e s  and m u rd e re r s ,  e n tra p m en t and n ig h tm a re ."  As Dickens
Graham G reene , "The Young D ic k e n s ,"  from The L o s t  C hildhood and 
O ther  E s s a y s ; r e p r i n t e d  i n  D ickens Modern Ju d g em en ts , e d .  A. E.
Dyson, pp . 5 2 -5 8 .
^John B ay ley ,  " O l iv e r  T w is t ; 'T h in g s  As They R e a l ly  A r e , ' "  
D ickens and th e  T w e n t ie th  C en tu ry ,  e d .  J .  Gross and G. P e a rso n ;  
r e p r i n t e d  in  D ickens : A C o l l e c t i o n  o f  C r i t i c a l  E s s a y s , e d .  M. P r i c e ,
p p .  8 3 -96 .
^ I b i d . ,  p .  87 .
^H arry  S to n e ,  " O l iv e r  T w ist and F a i r y  T a l e s , "  D ickens S tu d ie s  
N e w s l e t t e r ,  X ( J u n e - S e p t . ,  1979), 34 -3 9 .
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say s  in  th e  S tone l e t t e r ,  h i s
own dreams a r e  u s u a l l y  of tw en ty  y e a r s  ago . I  
o f t e n  b le n d  my p r e s e n t  p o s i t i o n  w ith  them, b u t  v e ry  
c o n f u s e d ly ,  w hereas my l i f e  o f  tw en ty  y e a r s  ago i s  
v e ry  d i s t i n c t l y  r e p r e s e n t e d .  I  have been m a rr ie d  
f o u r t e e n  y e a r s ,  and have n in e  c h i l d r e n ,  bu t I  do 
n o t  remember t h a t  I  e v e r ,  on any o c c a s io n ,  dreamed 
o f  m y se lf  as b e in g  in v e s t e d  w ith  th e s e  r e s p o n ­
s i b i l i t i e s  o r  su rro u n d ed  by th o s e  r e l a t i o n s . !
W arr in g to n  W in te rs  n o t e s ,  " tw e n ty -s e v e n  y e a r s  e a r l i e r ,  th e  D ickens
f a m i ly  had moved to  th e  M arsh a lsea  p r i s o n  and C h a r le s  was p la c e d  in  a
house  in  L i t t l e  C o lle g e  S t r e e t ,  Camden Town. Soon he was employed a t
W a rre n 's  B la c k in g .  " I  o f t e n  f o r g e t  in  my d ream s,"  he s a id  l a t e r ,
" t h a t  I  have a d e a r  w ife  and c h i l d r e n ;  even  t h a t  I  am a man; and
2
wander d e s o l a t e l y  back to  t h a t  tim e of my l i f e . "  As D ickens can 
"b len d "  h i s  p a s t  w i th  h i s  " p r e s e n t  p o s i t i o n "  i n  h i s  dreams so he can 
"b le n d "  t h a t  p a s t  w i th  h i s  f i c t i o n s ,  c r e a t i n g  th e  immediacy o f th e  
p a s t  t h a t  a n t i c i p a t e s  P r o u s t .  O l iv e r  T w is t i s  such  a w andering  back ,  
p r e s e n t e d  i n  th e  a l l e g o r i c a l  manner o f d ream s, a manner D ickens 
u n d e r s to o d  th o r o u g h ly .
We do n o t  know i f  D ickens was hav ing  t h i s  p a r t i c u l a r  dream a t  
th e  tim e of w r i t i n g  O l iv e r  T w is t , b u t  th e  l e t t e r s  he w ro te  a t  t h i s
^N onesuch , I ,  268.
2
W in te r s ,  op . c i t . ,  p .  986. See F o r s t e r ,  op . c i t . ,  p .  26. In  
C a th e r in e  B e r n a r d 's  d o c t o r a l  d i s s e r t a t i o n ,  D ickens and Dreams : A Study 
o f  th e  Dream T h e o r ie s  and Dream F i c t i o n  o f  C h a r le s  D ic k e n s , p .  54 -55 , 
she  p o in t s  o u t  i n  h e r  d i s c u s s i o n  o f th e  S tone L e t t e r  t h a t  "By 
s u g g e s t in g  t h a t  dreams stem  n o t  from r e c e n t  e v e n ts  bu t from th e  p a s t — 
p a r t i c u l a r l y  as in  h i s  own c a s e ,  from p a s t  e v e n ts  which took  on an 
o b s e s s iv e  n a t u r e  and w hich th e  a d u l t  found d i f f i c u l t  to  c o n f ro n t  in  
h i s  waking l i f e ,  D ickens b eg in s  to  s e n se  th e  d i s t i n c t i o n  t h a t  Freud 
would l a t e r  make betw een th e  dynamics o f a dream and th e  l a t e n t  dream 
c o n t e n t .  F u r th e rm o re ,  by s u g g e s t in g  th e  n o t io n  t h a t  we a l l  s h a re  com­
mon dream s, t h a t  v i r t u o u s  g i r l s  may dream of m urderous a c t s ,  he b eg in s  
t o  r e a l i z e  t h a t  dreams m ight have a  more h id d en  s i g n i f i c a n c e  th a n  t h a t  
w hich h i s  c o n te m p o ra r ie s  had been w i l l i n g  to  a t t r i b u t e  to  th e  s u b j e c t .
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t im e t e s t i f y  to  th e  f a c t  t h a t  he d id  dream and t h a t  he was e x t r a o r ­
d i n a r i l y  c lo s e  to  h i s  s u b j e c t  m a t t e r .  F o r s t e r  n e v e r  knew him "work so 
f r e q u e n t l y  a f t e r  d i n n e r ,  o r  to  such  l a t e  h o u r s ." ^  And D ickens w r i t e s ,
" I  have had g r e a t  d i f f i c u l t y  i n  k eep in g  my hands o f f  F ag in  and th e
2
r e s t  of them in  th e  e v e n in g ."  He even e x p e r ie n c e d  headaches  w h ile  
w orking  on O l i v e r ; he w r i t e s  to  B e n t le y  (and h i s  c o m p lic a te d  d i s ­
ag reem en ts  w i th  h i s  p u b l i s h e r  in c r e a s e d  th e  s t r a i n  under  which he was 
w ork ing )  t h a t  he had been " la b o u r in g  f o r  two days p a s t ,  und er  a 
v i o l e n t  a t t a c k  o f God knows w hat,  i n  th e  h e a d . . . . I  have  throw n my
3
whole h e a r t  and s o u l  i n t o  O l iv e r  T w i s t . . . "  He a l s o  e x p e r ie n c e d  th e  
same s o r t  of p a in  from which he s u f f e r e d  as a  c h i l d  (most n o ta b ly  h e re  
i s  h i s  e x p e r ie n c e  o f t h i s  s id e  p a in  a t  W a rre n 's  when Bob F ag in  n u rsed  
him a l l  day long  and i n s i s t e d  on s e e in g  him home, c a u s in g  D ickens to
h id e  h i s  r e a l  a d d re s s  and r in g  th e  b e l l  a t  some unknown house and ask
4
f o r  Mr. R obert  F a g i n . )  He w r i t e s  to  K ate  in  November 1838,
My s id e  has  been v e ry  bad s in c e  I  l e f t  home, 
a l th o u g h  I  have been v e ry  c a r e f u l  n o t  to  d r in k  much 
. . . . I  s u f f e r e d  such  an e c s t a c y  of p a in  a l l  n i g h t  a t
S t r a t f o r d  t h a t  I  was h a l f  dead y e s t e r d a y ,  and was
o b l ig e d  l a s t  n ig h t  to  ta k e  a dose of h e n b a n e . . . .  I  
suppose  a l l  t h i s  i s  th e  p e n a l ty  f o r  s t i c k i n g  so 
c l o s e  to  O l i v e r . 5
^ F o r s t e r ,  o p .  c i t . ,  p .  111.
^ I b i d . ,  p .  96 .
^ L e t t e r s , P i l g r i m , I  (24 J a n . ,  1 8 3 7 ) ,  227. 
^ F o r s t e r ,  op. c i t . ,  p .  30.
^ L e t t e r s ,  P i lg r im  I  (1 N ov., 1838), 447.
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A month l a t e r ,  he w ro te  to  F o r s t e r :  " I  dream t odd dreams a l l  n i g h t ,  
b u t  they  were n o t  funny by any means, and I  s u f f e r e d  d e s p e r a t e l y  from 
my s i d e .  N e v e r th e le s s  I  have been a t  work a l l  day and hope to  f i n i s h
 ^ I
t h i s  c h a p te r  by b e d - t im e .  We a l s o  know t h a t  he was dream ing of Mary
2
H o g ar th  ev e ry  n i g h t  f o r  a y e a r  a f t e r  h e r  d e a th  in  May 1837; t h i s
i d e a l i z e d  dream v i s i o n  of h e r  i n s p i r e d  L i t t l e  N e l l .  In  O ctober he had
w r i t t e n  to  F o r s t e r ,  " I  dream t l a s t  n i g h t — s t r a n g e  to  s ay — o f th e  books
you have s e n t  home. I  d o n ' t  r i d e  t i l l  tomorrow, n o t  hav ing  y e t
d is p o s e d  of th e  Jew who i s  such  an o u t  and o u te r  t h a t  I  d o n ' t  know
f  3
what to  make of him .
"The S e v e ra l  P a r t s  and Shapes o f  D i f f e r e n t  Things Are J o in e d  and Mixed 
by C hance. "
What to  make o f  Fagin? Many c r i t i c s  have w r i t t e n  on him and h i s
p o s s i b l e  s o u r c e s .  John  Bayley w r i t e s  of F a g in ' s  so u rce  i n  th e  r e a l -
l i f e  Bob F a g in ,  D ickens f r i e n d  a t  W a r re n 's :
D ickens h im s e l f  had been a t  F a g i n ' s  s c h o o l— th e  
b la c k in g  f a c t o r y — and th e  boy who c h i e f l y  '
b e f r i e n d e d  him th e r e  was a c t u a l l y  c a l l e d  F a g in .  No 
wonder F a g in  th e  c r im in a l  i s  such  an am b iv a le n t  
f i g u r e  when th e  r e a l  F a g in ' s  k in d n e ss  h ad ,  so to  
sp eak  t h r e a t e n e d  to  in u r e  D ickens to  th e  h o p e le s s  
r o u t i n e  o f th e  w a g e - s la v e .  So p a s s io n a t e  was th e
young D ic k e n s '  d e s i r e  f o r  th e  s t a t i o n  i n  l i f e  to
w hich he f e l t  e n t i t l e d ,  and so t e r r i f y i n g  h i s  s e n se  
t h a t  i t  was b e in g  d en ied  him, t h a t  he must have 
h a t e d  th e  r e a l  F ag in  f o r  th e  v i r t u e  which he cou ld  
n o t  b e a r  to  a c c e p t  o r r e c o g n iz e  in  t h a t  n ig h tm are  
w o r ld ,  b ecau se  i t  m ight h e lp  to  subdue him i n t o  i t .
^ L e t t e r s ,  P i l g r i m ,  I  (20 D e c . ,  1938),  471.
^L e t t e r s , P i l g r i m ,  I  (1 F e b . ,  1838),  365.
^ L e t t e r s ,  P i l g r i m ,  I  (6 o r  13 O c t . ,  1838),  441.
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The r e a l  F a g i n ' s  k in d n e ss  becomes th e  c r im in a l  
F a g i n ' s  v i l l a i n y . !
For L a u r i a t  L ane , F ag in  i s  th e  " A rc h e ty p a l  Jew ,"  a p p e a l in g  to
2
em otions  and p r e j u d i c e s  a l r e a d y  f i r m ly  s e t  by custom and t r a d i t i o n ; "  
M ichael S l a t e r  n o te s  t h a t  he i s  th e  " g l e e f u l  D e v i l  of f o l k l o r e , "
3
u n l i k e  M i l t o n 's  S a ta n  rack ed  w i th  inw ard th o u g h ts ;  Laurence
S c e n e l ic k  f i n d s  t r a c e s  o f lago  in  F ag in ; Landa b e l i e v e s  t h a t  th e
r e a l - l i f e  Ikey  Solomons p assed  i n t o  F a g in  v i a  a c h a r a c t e r  i n  W. T.
M o n c r ie f 's  p lay^  Van D iem en 's  Land;^  f o r  Jo se p h  G old , he i s  th e
" p a s s iv e  a l i e n ; S a l l y  Vernon, in  t r a c i n g  s i m i l a r i t i e s  between O l iv e r
T w is t and a p la y  perfo rm ed  in  1832, The Golden F arm er, n o te s  t h a t
T here  i s  a  f i n a l  scene  in  th e  condemned c e l l ,  where 
th e  G olden Farmer h im s e l f  i s  w a i t in g  to  be hanged; 
h e ,  u n l i k e  F a g in ,  i s  sane and d e e p ly  r e p e n t a n t ,  bu t 
th e  p a t h e t i c  n o te  s t r u c k  when h i s  w ife  and sm a l l
^B ayley , op. c i t . ,  p .  87.
2
L a r i a t  Lane, J r . ,  "D ick en s ' A rc h e ty p a l  Jew ,"  P .M .L.A . , LXXIII 
(1 9 5 8 ) ,  94 . A lso  see  H arry  S to n e ,  V i c t o r i a n  S t u d i e s , I I  (M ar.,
1 9 5 9 ) ,  223-253, i n  w hich he ta k e s  i s s u e  w i th  Lane. A lso ,  Lane in  
"The D ev il  in  O l iv e r  T w is t , "  D ic k e n s ia n , L I I  ( J u n e ,  1956),  132-36 
p o i n t s  ou t t h a t  D ickens d id  n o t  re a d  De F o e 's  H is to r y  o f  t h e  D e v il  
u n t i l  he was w r i t i n g  C hap te r  19 o f O l iv e r  T w is t . T h is  c o r r e c t s  M arie 
Law 's  "The In d e b te d n e s s  of O l iv e r  Tw is t to  D e fo e 's  H i s to r y  o f  th e  
D e v i l ,"  P .M .L .A . ,  XL (D e c . ,  1925),  892-897.
3
M ichae l S l a t e r ,  "On Reading O l iv e r  T w is t , "  D ic k e n s ia n ,  LXX 
(May, 1974), 79.
4
L aurence  S e n e l i c k ,  "T races  o f  O th e l lo  i n  O l iv e r  T w is t , "  
D ic k e n s ia n , LXX (May, 1974),  97-102 .
^Meyer J .  Landa, "The O r ig in a l  o f F a g in ,"  The Jew i n  Drama, 
p .  159-69 . But J .  J .  T o b ia s ,  i n  " Ikey  Solomons— a R eal L i f e  F a g in ,"  
D ic k e n s ia n , LXV ( S e p t . ,  1969), 171-75, r e l a t e s  th e  s t o r y  of th e  r e a l  
Solomons who was n o t  v e ry  much l i k e  F a g in ,  as he was m a r r ie d  and had 
a f a m i ly ,  and a l l  o f  them were t r a n s p o r t e d .
^ Jo sep h  G old , "D ick en s ' Exemplary A l ie n s :  Bumble th e  Beadle  
and F ag in  th e  F e n c e ,"  M osaic , I I  ( F a l l ,  1968),  77 -89 .
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d a u g h te r  v i s i t  him i s  echoed in  O l i v e r 's  v i s i t  to  
F a g in ;1
E dgar R osenberg  n o te s  t h a t  w ith  F ag in  as a Jew
D ickens has d e - h i s t o r i c i z e d  h i s  man and come up 
w ith  some p r e h i s t o r i c  f i e n d ,  an ag in g  L u c if e r  
whose d e p r a v i ty  e x p la in s  him w h o l ly . . . c h a r a c t e r s  
l i k e  F a g in  who a re  w ith o u t g ra c e ,  who t e r r i f y  th e  
v e ry  young and m urder th e  in n o c e n t ,  e x i s t  in  two 
w o rld s  and o p e ra te  on two l e v e l s  of r e a l i t y .  They 
can  dance ab o u t on th e  V ic to r ia n  s ta g e ,  making th e  
t h e a t r i c a l  n o is e s  o f t h e i r  f o r e f a t h e r s  who danced 
aro u n d  th e  c ro s s ;  o r th e y  can be i n t e r p r e t e d  as 
d i s t o r t e d  d r e a m - f ig u r e s , th e  g r o te s q u e ly  m a g n ified  
bogeys o u t o f a f a i r y  t a l e .  In  e i t h e r  case  t h e i r  
so u rc e  i s  in  a p a s t  o th e r  th a n  th e  h i s t o r i c a l . . . .
In  a p ie c e  w r i t t e n  f o r  A ll  th e  Y ear A round, D ickens 
a sk e d : "Are n o t th e  sane and in sa n e  e q u a l a t  n ig h t
as  th e  sane  l i e  a dream ing?" and in  "The Chimes" he 
w ro te :
B lack  a re  th e  b ro o d in g  w a te r s ,  when th e  Sea 
o f  T hough t, f i r s t  h eav in g  from  a calm , g iv e s  
up i t s  D ead. M onsters u n co u th  and w ild ,  
a r i s e  in  p re m a tu re , im p e r fe c t  r e s s u r e c t io n ;  
th e  s e v e r a l  p a r t s  and shapes  o f d i f f e r e n t  
th in g s  a re  jo in e d  and mixed by c h a n c e . . . . 2
F ag in  i s  such  an u n co u th  m o n ste r from  th e  Sea o f Thought : "As he 
g l id e d  s t e a l t h i l y  a lo n g , c re e p in g  b e n e a th  th e  s h e l t e r  o f th e  w a lls  and 
doorw ays, th e  h id e o u s  o ld  man seemed l i k e  some loa th so m e r e p t i l e ,  
en g en d ered  in  th e  s lim e  and d a rk n e ss  th ro u g h  w hich  he moved: c ra w lin g
f o r t h ,  by n ig h t ,  in  s e a rc h  of some r i c h  o f f a l  f o r  a  m eal" ( 1 9 ) .  F o lk ­
l o r e  bogey, s o c i a l l y  a l i e n a t e d  je w , s ta g e  D e v il ,  Ikey  Solomon, th e  
G olden F arm er, F ag in  i s  more o r l e s s  a l l  o f th e s e  th in g s :  in  F a g in ,
^ S a l ly  V ernon, " O liv e r  T w ist and The G o ld en -F arm er,"  D ickens 
S tu d ie s  N e w s le t te r , V III  ( S e p t . ,  1 977 ), 67.
2
E dgar R o sen b erg , "The Jew  as B ogey," From Shylock  to  S v e n g a l i : 
Je w ish  S te re o ty p e s  in  E n g lis h  F i c t i o n , p . 119. See "The C him es," The 
C h ris tm as  Books (P en g u in  E n g lis h  L ib ra ry  E d i t i o n ) ,  I ,  200-201 .
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" th e  s e v e r a l  th in g s  a re  jo in e d  and m ixed by c h a n c e ,"  as a re  th e  
c r e a tu r e s  o f n ig h tm a re .
"To B reak  Some Thraldom  o r  O th e r , From Which We C a n 't  E scap e"
In  r e c o u n t in g  some of h is  d ream s, D ickens d e s c r ib e s  b e in g
" p e rp le x e d  d u r in g  th e  day in  b r in g in g  ou t th e  in c id e n ts  of a s to r y  as
I  w is h ,"  and d ream ing  a t  n ig h t ,  among o th e r  i n c id e n t s ,  "o f a  s e r i e s  o f
cham bers t h a t  a p p e a rs  to  have no e n d ."^  T h is  su g g e s ts  th e  d ark
la b y r i n th i n e  s t r e e t s  o f F a g in 's  London, so d i f f e r e n t  from  th e  London
o f  N ic h o la s  N ic k le b y . More s p e c i f i c a l l y ,  i t  s u g g e s ts  O liv e r
"w andering  from  room to  room" d u rin g  h is  c a p t i v i t y  in  F a g in 's  den .
But th e  comment t h a t  i s  m ost e v o c a tiv e  o f O liv e r  T w ist i s  in  D ic k e n s '
a cc o u n t of dream e x p e r ie n c e s :  " to  b re a k  some th ra ld o m  o r o th e r ,  from
2
w hich we c a n ' t  e&ope e ."  The u n i v e r s a l i t y  o f t h i s  s o r t  o f dream
e x p e r ie n c e  must be e s s e n t i a l l y  why t h i s  s to r y  i s  now an E n g lis h  m yth.
And s u r e ly  t h i s  i s  th e  e sse n c e  o f l i t t l e  O l iv e r 's  e x p e r ie n c e  in
F a g in 's  den; t h i s  i s  th e  n ig h tm are  a t  th e  co re  o f O l iv e r 's  s to r y  th a t
Graham G reene re sp o n d s  to  in  h is  c e r t a i n t y  t h a t  th e  th ra ld o m  i s
in e s c a p a b le :
We re a d  o f th e  d e f e a t  o f Monks, and o f F ag in  
sc ream in g  in  th e  condemned c e l l ,  and o f S ik es  
d a n g l in g  from  h is  s e lf-m a d e  n o o se , b u t we d o n 't  
b e l i e v e .  We have w itn e s se d  O l i v e r 's  tem porary  
e sc a p e s  to o  o f te n  and h is  in e v i t a b l e  r e c a p tu r e :  
th e r e  i s  th e  t r u t h  and th e  c r e a t iv e  e x p e r ie n c e  
. . . . T h e  s e a so n s  may p a s s ,  b u t s a f e ty  depends n o t on 
tim e  b u t on d a y l ig h t .  As c h i ld r e n  we a l l  knew
^N onesuch, I ,  268 . 
^N onesuch, I ,  269.
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t h a t :  how a l l  day we co u ld  f o r g e t  th e  d a rk  and th e
jo u rn e y  to  b e d .!
In  h i s  e s s a y ,  G re e n * ra is e s  a v e ry  s u g g e s tiv e  q u e s t io n  abo u t th e  
power of e v i l  in  O liv e r  T w is t: how can we b e l ie v e  " th a t  th e s e  in a d e ­
q u a te  g h o s ts  o f goodness [Mr. Brownlow and th e  M ay lie s ] can tr iu m p h
2
o v e r  F a g in , Monks and S ik e s? "  Mr. G reene evokes th e  n ig h tm a re  
q u a l i t y  o f F a g in 's  re a lm , and su g g e s ts  t h a t  D ickens w ith o u t any 
know ledge of e a r ly  C h r i s t i a n  h e r e s i e s ,  c r e a te s  in  O liv e r  T w ist a 
M anichean w o rld . W hile a n ig h tm are  a tm osphere  may c o - e x i s t  w ith  a 
m e ta p h y s ic a l p o in t  o f view  w ith in  th e  same n o v e l ,  i t  i s  u s e f u l  to  
d i s t i n g u i s h  one from  th e  o th e r ,  f o r  th e y  a re  r a th e r  s e p a r a t e .  The 
l a t t e r  in v o lv e s  D ic k e n s '#  i n t e l l e c t u a l ,  c o n sc io u s  c a p a c i ty  f o r  th e  
a p p re h e n s io n  o f e v i l  and good fo rc e s  in  th e  w o rld , w h ile  th e  fo rm er 
r e f e r s  to  th e  mind on a s u b lim in a l  l e v e l .  Dreams a re  n o t ham pered by 
n o t io n s  of good and e v i l ;  t h e i r  co n ce rn s  a re  w ith  d e s i r e  and f e a r  
r a t h e r  th a n  good and e v i l .  The s e p a r a te  e x am in a tio n  o f th e s e  fu n c ­
t i o n s  of th e  mind as D ickens e x p re s s e s  them h e r e ,  w i l l  r e v e a l  t h a t  th e  
n ig h tm a re  i s  b a s ic  to  th e  judgem ent o f  good and e v i l .  Our a n a l y s i s  
on w hether o r n o t t h i s  n o v e l e x p re s s e s  a  deep sen se  o f d e s p a ir  m ust 
ta k e  in to  c o n s id e r a t io n  th e  d i f f e r e n c e s  betw een a  m e ta p h y s ic a l v i s io n  
and th e  v i s io n  o f p e r s o n a l  n ig h tm a re . The c o n c lu s io n  t h a t  D ickens 
c r e a te s  a  M anichean w orld  in  O liv e r  T w ist may be th e  r e s u l t  o f con­
fu s in g  two d i f f e r e n t  l e v e l s  o f th e  m ind# , th e  c o n sc io u s  and th e  sub­
^Greene, op.  c i t . ,  p.  57 -58 .
^ I b i d . ,  p.  57 .
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c o n s c io u s . As c h i ld r e n ,  most of us have e x p e r ie n c e d  n ig h tm a re s  in  
w hich we a re  fo rc e d  o u t o f our snug b e d s , robbed  o f th e  p r o te c t io n  of 
o u r o th e rw ise  o m n ip re se n t p a r e n t s ,  and made to  run  th ro u g h  d ark  
s t r e e t s  o r gloomy f o r e s t s  by some f e ro c io u s  c r e a tu r e  n o t e n t i r e l y  
u n l ik e  F a g in . So v i s u a l l y  d i s t i n c t  a re  th e s e  c r e a tu r e s ,  so u n iq u e ly  
f r i g h t e n in g  such  a dream e x p e r ie n c e ,  t h a t ,  as Graham G reene s u g g e s ts ,  
we canno t b e l ie v e  t h a t  when we wake we a re  s a f e ;  f o r  we know t h a t  
" s a f e ty  depends n o t on tim e b u t on d a y l ig h t . " ^  In d e e d , when F ag in  and 
Monks pop up a t  O l i v e r 's  window, we re c o g n iz e  in  t h i s  th e  s u r p r i s e  
a t t a c k  o f th e  r e c u r r in g  n ig h tm a re .
From ou r s a f e  and a lo o f  p o s i t i o n s  as r e a d e rs  d o e s n 't  F ag in  send 
p le a s u r a b le  c h i l l s  o f f e a r  down our s p in e  r a t h e r  th a n  in c e n s e  our 
f e e l i n g  o f m oral r e c t i t u d e ?  H is h a b i t s  o f c a l l i n g  everyone  "my d e a r ,"  
and b ro o d in g  b e fo re  a f i r e  a re  c a l c u la te d  to  make us f e e l  uneasy  and 
f e a r f u l  r a t h e r  th a n  im p ress  us w ith  h is  m oral wrong d o in g . These 
c h a r a c t e r i s t i c  h a b i t s  show us t h a t  no one in  F a g in 's  c lu tc h e s  can e v e r  
know w here th e y  s ta n d  w ith  him . When he c a l l s  O liv e r  "my d e a r"  we 
know t h a t  he i s  th in k in g  a n y th in g  o th e r  th a n  how d e a r  O liv e r  i s .  And 
when he b roods in  f r o n t  o f th e  f i r e  we r i g h t l y  f e a r  t h a t  he i s  
th in k in g  of some h o r r i b l e  p la n  t h a t  w i l l  endanger O liv e r  o r Nancy.
J u s t  as in  a  n ig h tm a re  we n ev e r know w hat w i l l  happen n e x t ,  n e v e r  know 
w hat a t r o c i t y  ou r demons have in  mind f o r  u s .
O l i v e r 's  m e e tin g s  w ith  Mr. Brownlow and th e  M ay lies  a re  l i k e  a 
c h i ld  w aking from  a n ig h tm a re  and f in d in g  h im se lf  in  bed su rro u n d ed  by 
th e  k in d  f a c e s  of th o s e  who ta k e  c a re  of h im . In d e e d , O liv e r  b eg in s
^ I b i d . ,  p.  58.
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h is  a c q u a in ta n c e  w ith  th e  two p r o te c t in g  f a m i l i e s  w h ile  in  b ed , a f t e r
w aking from  a d ream . But in  a n o th e r  s e n s e , O liv e r  n e v e r r e a l l y  wakes
b eca u se  th e  M ay lies  and Mr. Brownlow have t h e i r  e x i s te n c e  in  dream ,
a l b e i t  a sw eet dream , j u s t  as F ag in  has h is  e x is te n c e  in  n ig h tm a re .
Mr. B ayley makes th e  p o in t  t h a t
Even th e  a p p a re n t c o n t r a s t  betw een F a g in 's  w orld  
and th a t  o f Rose M aylie and Mr. Brownlow i s  n o t a 
r e a l  o n e , and t h i s  i s  n o t b ecau se  th e  happy 
Brownlow w orld  i s  re n d e re d  s e n t im e n ta l ly  and uncon­
v in c in g ly  by D ick en s , b u t b eca u se  th e  two do in  
f a c t  c o e x i s t  in  c o n s c io u s n e s s :  th e y  a re  tw in  s id e s
o f  th e  same c o in  o f f a n ta s y ,  n o t two r e a l  p la c e s  
t h a t  e x i s t  s e p a r a t e ly  in  l i f e .  And th e r e  i s  no 
t r u e ^ a c t i v i t y  in  th e  two w o r ld s , o n ly  th e  g u i l t y  o r
d e s p e r a t e ly  in n o c e n t daydream s o f our doub le
n a t u r e . !
Mr. Brownlow and th e  M ay lies  do n o t o f f e r  us a d e f i n i t i v e  p o r t r a i t  of 
th e  power of Goodness b u t th e y  do o f f e r  us a  v iew  of s e c u r i t y  from  th e  
p o in t  o f v iew  o f a c h i ld ,  p a r t i c u l a r l y  of a c h i ld  who has n o t known 
much o f i t  in  h is  l i f e .  They r e p r e s e n t  th e  s o f t  la p s  and k in d  v o ic e s
from  w hich a c h i ld  b u i ld s  h is  e a r l i e s t  sen se  o f s e c u r i t y .  The a c t i -
B ay ley , o p . c i t . ,  p .  85 . A rno ld  K e t t l e  w r i t in g  b e fo re  B ayley 
a s s e r t s  in  h is  a r t i c l e  f i r s t  p u b lish e d  in  An I n t r o d u c t io n  to  th e  
E n g lis h  N o v el, 1951, r e p r in t e d  in  The D ickens C r i t i c s , e d . Ford and 
L ane , 1961, p . 252 -270 , t h a t  "The f i r s t  e le v e n  c h a p te r s  o f O liv e r  
T w ist a re  an e v o c a tio n  o f m ise ry  and h o r ro r  . . . th e y  have a h a u n tin g  
q u a l i t y ,  b u t n o th in g  o f t h a t  u n r e a l i t y  o f a n ig h tm a re ."  Even though 
K e t t l e  n o te s  th e  " b lu r r in g  o f th e  l i n e  betw een r e a l i t y  and n ig h tm a re ,"  
he i n s i s t s  on th e  r e a l i t y  of F ag in  and h is  w o rld , b u t concedes th e  
d re a m - lik e  n a tu r e  o f th e  Brow nlow -M aylie w orld  : "The in t r o d u c t io n  of
th e  p l o t ,  th e n ,  s a v o rs  from  th e  v e ry  f i r s t  o f a  t r i c k .  I t  i s  o n ly  by 
re d u c in g  th e  w hole o f O lv i e r 's  e x p e r ie n c e  up t i l l  now to  th e  s t a t u s  o f 
'a  long  and t r o u b le d  dream ' t h a t  he can be saved  f o r  th e  p l o t .  But we 
know p e r f e c t l y  w e ll  t h a t  th e s e  e x p e r ie n c e s  a re  n o t a  dream ; th e y  have 
a r e a l i t y  f o r  us w hich th e  n ic e  houses in  P e n to n v i l le  and C h e rtse y  
n e v e r  a c h ie v e . In d e e d , as f a r  as th e  im a g in a t iv e  im pact o f th e  n o v e l 
i s  co n ce rn ed , i t  i s  th e  Brow nlow -M aylie w orld  t h a t  i s  a dream , a 
d ream -w orld  in t o  w hich O liv e r  i s  lu ck y  enough to  be t r a n s p o r te d  by th e  
p l o t  bu t w hich a l l  th e  r e a l  and v i t a l  p eo p le  o f th e  book n ev e r 
g l im p s e ."
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v i t y  o f h o v e rin g  ab o u t a bed , th e  bow ls o f b r o th ,  th e  lo u d ly  t i c k in g  
g o ld  w a tc h e s , and a n g e l ic  fa c e s  may be w h o lly  in a d e q u a te  as sym bols of 
G oodness, b u t th e y  a re  th e  s o r t  of sy stem  o f sym bols t h a t  form  in  a 
c h i l d 's  mind r e p r e s e n t in g  a  sen se  o f h a p p in e ss  and s e c u r i t y .  S e c u r i ty  
i s ,  a f t e r  a l l ,  som eth ing  v ag u e , p r e c a r io u s ,  and d i f f i c u l t  to  d e f in e .  
T h is  may be how D ickens remembers h is  e a r l i e s t  l i f e ,  d im ly , as i f  in  a 
dream .
The e v id e n c e  f o r  th e  s u g g e s tio n  th a t  O liv e r  T w ist i s  p la y ed  ou t 
on th e  l e v e l  o f dream , o r some such  su b c o n sc io u s  s t a t e ,  i s  th e  many 
r e f e r e n c e s  to  O liv e r  a s le e p  and in  o th e r  form s o f  u n c o n s c io u s n e s s . 
C h ap te r e ig h t  ends w ith  O l iv e r 's  a r r i v a l  a t  F a g in 's  den . A lm ost imme­
d i a t e l y  O liv e r  "sunk  in t o  a  deep s le e p "  ( 8 ) ,  and as he does so D ickens 
co n c lu d e s  th e  h e a v i ly  i r o n i c a l  p a r t  o f th e  n a r r a t i v e ,  d ev o ted  to  
O l i v e r 's  i n s t i t u t i o n a l  s u f f e r in g .
In  th e  n e x t c h a p te r — and a new number ( J u ly  '3 7 ) — O liv e r  opens 
h i s  eyes on a r a d i c a l l y  d i f f e r e n t  env ironm en t and a new and s u b t le  
form  of s u f f e r i n g ,  to  w hich D ickens g iv e s  a  d i f f e r e n t  n a r r a t i v e  t r e a t ­
m en t. O liv e r  "awoke, from  a sound , long  s le e p "  ( 9 ) ,  bu t th e  n ig h tm are  
i s  j u s t  b e g in n in g . Even though  O liv e r  "awoke, from  a sound , long  
s le e p "  he m ere ly  p a s s e s  in to  a  s t a t e  o f s le e p -w a k in g  :
A lthough  O liv e r  had ro u sed  h im se lf  from  s le e p ,  he 
was n o t th o ro u g h ly  aw ake. T here i s  a drowsy s t a t e ,  
betw een  s le e p in g  and w ak ing , vdien you dream more in  
f i v e  m in u tes  w ith  your eyes h a l f  open , and y o u r s e l f  
h a l f  c o n sc io u s  of e v e ry th in g  th a t  i s  p a s s in g  around  
y o u , th a n  you would in  f iv e  n ig h ts  w ith  your eyes 
f a s t  c lo s e d ,  and your s e n se s  w rap t in  p e r f e c t  
u n c o n s c io u s n e s s .  At such  t im e s , a m o r ta l knows 
j u s t  enough o f what h is  mind i s  d o in g , to  form  some 
g lim m erin g  c o n c e p tio n  o f i t s  m igh ty  pow ers: i t s
bound ing  from  e a r th  and sp u rn in g  tim e and sp a c e :
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when f r e e d  from  th e  r e s t r a i n t  o f i t s  c o rp o re a l
a s s o c i a t e .  (9 )
" O liv e r  was p r e c i s e ly  in  t h i s  c o n d i t io n "  ( 9 ) ,  when he s e e s  and h e a rs  
F ag in  in  a d ra m a tic  monologue r e v e a l  h im s e lf :  h is  g re e d , what he 
r e a l l y  th in k s  o f h i s  "d e a r"  b o y s , and h is  in d i f f e r e n c e  to  t h e i r  
d e a th s .  D ickens makes h ig h  c la im s f o r  th e  m in d 's  "m ighty  pow ers" in  
t h i s  s t a t e ;  i t s  a b i l i t y  to  throw  o f f  th e  " r e s t r a i n t  o f c o rp o re a l  
a s s o c ia t e "  and th e  r e s t r i c t i o n s  of " tim e and s p a c e ."  A f te r  o u t l in in g  
th e  p o s s i b i l i t i e s  f o r  O l iv e r 's  th o u g h ts  to  bound from e a r t h ,  he t e l l s  
u s t h a t  a l l  O liv e r  acco m p lish es  in  t h i s  s t a t e  i s  to  see  and h e a r  F ag in  
c la n k in g  around  th e  room h a n d lin g  h is  je w e ls ,  a t  th e  same tim e as 
O l i v e r 's  " s e lf - s a m e  s e n se s  were m e n ta lly  engaged , a t  th e  same tim e , in  
busy  a c t io n  w ith  a lm o st everybody he had e v e r  known" ( 9 ) .  T here a re  
s im u lta n e o u s  sc e n e s  g o in g  on in  O l iv e r 's  mind w h ile  he s im u lta n e o u s ly  
wakes and d ream s. And a f t e r  D ickens has d e s c r ib e d  th e  in c r e d ib le  
pow ers of t h i s  s t a t e ,  how a re  we to  know r e a l l y  w h eth er F ag in  b e lo n g s  
to  O l i v e r 's  w aking o r  dream ing? W ith t h i s  p a ssag e  we e n t e r  an 
e n t i r e l y  d i f f e r e n t  f i c t i o n a l  w orld  from  th e  w orld  we e x p e r ie n c e  in  th e  
f i r s t  e ig h t  c h a p te r s .  In  th a t  f i r s t  n a r r a t i v e  we meet th e  s o r t  of 
e v i l  we can c l e a r l y  u n d e rs ta n d  as a  m oral and i n t e l l e c t u a l  ju d g em en t. 
The e v e n ts  o ccu r w ith in  th e  system  o f cause  and e f f e c t ;  th e  poor la w s , 
th e  p o o r-h o u se , th e  baby fa rm , th e  ig n o ra n c e  and h e a r t l e s s n e s s  o f th e  
gen tlem en  in  ch a rg e  of c h a r i t y — a l l  d e s c r ib e d  w ith  D ic k e n s ' i r o n y — 
a r e  s o c i a l  e v i l s  t h a t  a ro u se  our m ora l in d ig n a t io n .  Though t h i s  i s  
s a t i r e ,  and i s  n o t " r e a l i s t i c "  in  a  docum entary  s o r t  o f way, t h i s  i s  
no dream : no one pops up to  im m ed ia te ly  re c o g n iz e  O l i v e r 's  goodness
and o f f e r  p r o te c t io n ;  th e s e  e v i l s  a re  n o t su d d en ly  and tr iu m p h a n tly
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d e s tro y e d ; th e y  en d u re  a lo n g  w ith  Dodson and Fogg and th e  F le e t  in  
P ic k w ic k . But F a g in 's  n a r r a t i v e  m ust be u n d e rs to o d  on a l e v e l  below  
th e  i n t e l l e c t u a l  and m o ra l. We u n d e rs ta n d  i t  o r we do n o t u n d e rs ta n d  
i t  j u s t  as we do o r  do n o t u n d e rs ta n d  a  dream . The s u b l im in a l  lo g ic  
o f  th e  n ig h tm a re , o u ts id e  th e  laws o f cause  and e f f e c t  in  th e  p h y s ic a l  
w o rld  must be a c c e p te d .
In  t h i s  p a s sa g e  a t  th e  b eg in n in g  o f th e  f i f t h  number ( J u ly  
1 8 3 7 ), D ickens ju x ta p o s e s  w aking w ith  d ream in g , c o n sc io u sn e ss  w ith  
u n c o n s c io u s n e s s ,  to  su g g e s t a s t a t e  o f mind somewhere in  betw een: 
l ik e w is e ,  c o n sc io u sn e s s  and u n c o n sc io u sn e ss  a re  ju x ta p o s e d  w ith in  th e  
number i t s e l f ,  in  th e  b eg in n in g  and th e  end: th e  number b e g in s  "when
O liv e r  awoke" (9 ) ;  b u t i t  ends w ith  O liv e r  b e in g  c a r r i e d  away by Mr. 
Brownlow in  a  " f a i n t i n g  f i t "  (1 1 ) .  I s  D ickens h in t in g  in  t h i s  ju x ­
t a p o s i t i o n  and in  th e  s t r i k i n g  p a ssag e  on s le e p -w a k in g , t h a t  e v e n ts  
h ap p en in g  betw een th e  tim e when O liv e r  i s  c o n sc io u s  and O liv e r  
u n c o n sc io u s , ta k e  p la c e  th em se lv es  somewhere in  betw een , in  th e  
u n e x p lo re d , unnamed rea lm  of th e  su b co n sc io u s?  I s  D ickens h im s e lf—  
shocked  by th e  d e a th  of h is  b e lo v ed  Mary H o g a rth , h a ra s s e d  by h is  
p u b l i s h e r ,  w r i t in g  a t  f a n t a s t i c  sp e e d , w ith  v e ry  l i t t l e  i n i t i a l  r e v i ­
s io n  and p la n n in g  ( " I  am q u i te  s a t i s f i e d  t h a t  nobody can have h ea rd  
w hat I  mean to  do w ith  th e  d i f f e r e n t  c h a r a c te r s  in  th e  en d , inasm uch 
a s  a t  p r e s e n t  I  d o n 't  q u i t e  know m y se lf" )^  — somewhere in  be tw een , in  
a c r e a t iv e  f r e n z y  a p p ro ac h in g  an in s p i r e d  dreamy s le e p -w a k in g  s t a t e ?
The i n s p i r a t i o n  f o r  O liv e r  T w ist i s  D ic k e n s ' p a s t ,  b u t y e t  th e  e v e n ts  
o f  th e  s to r y  a re  d i s s i m i l a r  to  th e  outw ard  e v e n ts  of t h a t  p a s t .  How
^ L e t t e r s ,  P i lg r im ,  I  (M id-M arch, 1 838 ), 388.
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does a  w r i t e r  r e l a t e  th e  em otions of h is  p a s t  to  f i c t i o n ?  What i s  th e  
p ro c e s s  of t r a n s l a t i o n ?  W ritin g  O liv e r  T w ist as he d id ,  u n d er th e  
c o n d i t io n s  o f  m e n ta l s t r e s s ,  i s  he n o t a b le  to  form some "g lim m ering  
c o n c e p tio n "  o f th e  m in d 's  "m ighty  pow ers"— th e  power o f th e  mind to  
p u t  him in  to u c h  w ith  h i s  p a s t  as i t  i s  i n t e r p r e t e d  by th e  sub­
c o n sc io u s  a l l e g o r i c a l l y ,  as in  a dream?
I  sh o u ld  say  th e  chances w ere a th o u san d  to  one 
a g a in s t  an y b o d y 's  dream ing of th e  s u b je c t  c lo s e ly  
o ccu p y in g  th e  w aking mind— e x c e p t— and t h i s  I  w ish  
p a r t i c u l a r l y  to  su g g e s t to  you— in  a s o r t  o f a l l e ­
g o r i c a l  m a n n e r . . . !  som etim es th in k  th a t  th e  o r ig in  
o f  a l l  f a b le  and a l l e g o r y ,  th e  v e ry  f i r s t  concep­
t i o n  o f such  f i c t i o n s ,  may be r e f e r a b l e  to  t h i s  
c l a s s  o f d re a m .1
S u g g e s tiv e  to o ,  i s  th e  end of h is  l e t t e r  to  G. H. Lewes, d u r in g  th e
w r i t in g  of O liv e r  T w ist on how h is  id e a s  come " read y  made to  th e  p o in t
o f  th e  p e n ."  The " In im i ta b le "  w r i te s  t h a t
The t r u t h  i s ,  t h a t  I  am a v e ry  m odest man, and 
fu r th e rm o re  t h a t  i f  r e a d e rs  can n o t d e te c t  th e  p o in t  
o f  a p a s sa g e  w ith o u t hav in g  t h e i r  a t t e n t i o n  c a l le d  
t o  i t  by th e  w r i t e r ,  I  would much r a th e r  th e y  l o s t  
i t  and lo o k ed  o u t f o r  som eth ing  e l s e . 2
The P i lg r im  e d i t o r s  b e l ie v e  t h a t  th e  p assag e  D ickens i s  commenting
upon i s  th e  second  d e s c r ip t io n  o f th e  s le e p -w a k in g  s t a t e  (24 ) w hich
was d e f i n i t e l y  w r i t t e n  a f t e r  D ickens had w itn e s s e d  many p erfo rm an ces
o f  th e  s le e p -w a k in g  h y p n o tic  t r a n c e .  I f  th e  e d i to r s  a re  r i g h t  in
t h e i r  a s su m p tio n , th e  s le e p -w a k in g  p assag e  would ap p ea r to  have had a
^N onesuch , I ,  268.
^ L e t t e r s ,  P i lg r im ,  I  ( ? ,  9 J u n e ,  1 838 ), 402.
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s p e c ia l  s i g n i f i c a n c e  to  D ick en s , though  he i s  to o  "m o d e s t" ! , to  c a l l
s p e c i a l  a t t e n t i o n  to  them . And i s  i t  j u s t  a c o in c id e n c e  th a t  th e
f i f t h  number w hich i n i t i a t e s  a s le e p -w a k in g  p a t t e r n  in  O l iv e r ,
d iv id in g  th e  num bers o r s c e n e s ,  was w r i t t e n  in  Ju n e  a f t e r  Mary
H o g a r th 's  d e a th ,  on May 7? D ickens dream t of h e r  e v e ry  n ig h t  a f t e r
h e r  d e a th  and th e s e  dreams had alw ays a v e ry  s p e c ia l  s ig n i f i c a n c e  to
D ic k e n s . In  th e  S to n e  l e t t e r  he d e s c r ib e s  t h i s  dream e x p e r ie n c e :
R e c u rr in g  dream s w hich come back a lm o st as c e r t a i n  
a s  th e  n i g h t , — u n h e a lth y  and m orbid s p e c ie s  of 
th e s e  v i s i o n s — sh o u ld  be p a r t i c u l a r l y  n o t i c e d .
S ec rec y  on th e  p a r t  o f th e  d ream er, as to  th e s e  
i l l u s i o n s ,  has a  rem ark ab le  te n d en cy  to  p e r p e tu a te  
them .
I  once underw ent g r e a t  a f f l i c t i o n  in  th e  lo s s  
o f  a v e ry  d e a r  young f r i e n d .  For a y e a r  I  dream ed
o f  h e r  e v e ry  n ig h t ,  som #etim es as l i v i n g ,  som etim es
a s  d ead , n e v e r  in  any t e r r i b l e  o r sh o ck in g  a s p e c t .
As she had been my w i f e 's  s i s t e r  and had d ie d  sud­
d e n ly  in  ou r h o u se , I  fo rb o re  to  a l lu d e  to  th e s e  
d ream s— k e p t them w ho lly  to  m y s e lf .  At th e  end of 
th e  y e a r ,  I  la y  down to  s le e p  in  an in n  on a w ild  
Y o rk sh ire  m oor, covered  w ith  snow. As I  lo o k ed  ou t 
o f  th e  window on th e  b le a k  w in te r  p ro s p e c t  b e fo re  I  
u n d re s s e d ,  I  wondered w ith in  m y se lf  w h e th er th e  
s u b je c t  would fo llo w  me h e r e .  I t  d id .  W ritin g  
home n e x t m orn ing , I  m en tioned  th e  c irc u m s ta n c e , 
c h e e r f u l l y ,  as b e in g  c u r io u s .  The s u b je c t  imme­
d i a t e l y  d e p a r te d  ou t of my dream s, and y e a rs  p a ssed  
b e fo re  i t  r e tu r n e d .  Then I  was l i v in g  in  I t a l y ,  
and i t  was A ll  S o u ls ' N ig h t,  and p eo p le  were go ing  
a b o u t w ith  B e l l s ,  c a l l i n g  on th e  I n h a b i t a n ts  to  
p ra y  f o r  th e  d ead , w hich I  have no doubt I  had some 
s e n s e  of in  my s le e p ;  and so fle w  back to  th e  
D e a d .l
T h is  whole number has been d ev o ted  to  F a g in 's  re a lm . When O liv e r  
lo s e s  c o n s c io u sn e s s  a t  th e  end o f t h i s  f i f t h  num ber, th e  scen e  changes 
w ith  th e  b e g in n in g  o f a  new num ber, and O liv e r  opens h i s  eyes on th e
^Nonesuch, I ,  268-269.
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Goodness o f h is  f i r s t  p r o t e c t o r s .  The n a r r a t i v e  w i l l  n o t r e v e r t  to  
th e  e v i l  o f F a g in 's  w orld  u n t i l  a n o th e r  lo s s  o f c o n sc io u sn e s s  on 
O l i v e r 's  p a r t  w i l l  t r i g g e r ,  as i t  w ere , th e  change o f s c e n e .
T here i s  an em phasis a t  th e  b e g in n in g  of th e  s i x t h  number on th e  
two s t a t e s ,  w aking and d ream in g , and as in  th e  p re c e d in g  num ber, i t  
b e g in s  w ith  O liv e r  w aking from  u n c o n s c io u sn e s s :  O liv e r  "awoke a t
l a s t  from what seemed to  have been a lo n g  and t ro u b le d  dream" ( 1 2 ) .
I s  F ag in  p a r t  o f t h i s  dream? H is p re v io u s  e x is te n c e  has c e r t a i n l y  
been  " t r o u b le d ."  He t e l l s  M rs. Bedwin, h o v e rin g  around h is  bed , t h a t  
he has f e l t  h is  m other s i t t i n g  b e s id e  him in  h is  s l e e p .  M rs. Bedwin
t e l l s  him t h a t  t h i s  i s  a dream in d u c ed  by th e  f e v e r .  The k in d ly
h o u se k e e p e r f in d s  t h a t  h is  o n ly  know ledge o f h is  m other i s  th ro u g h
d ream s, and t h a t  " 'h e r  fa c e  has alw ays looked  sw eet and happy , when I
have dream ed of h e r '"  ( 1 2 ) .  He wakes a g a in ,  o n ly  to  r e la p s e  in to  " th a t  
deep t r a n q u i l  s le e p  w hich e a se  from  r e c e n t  s u f f e r in g  a lo n e  im p a r ts ;  
t h a t  calm and p e a c e fu l  r e s t  w hich i t  i s  p a in  to  wake from " (1 2 ) .
G a in in g  b u t l i t t l e  s t r e n g t h  a f t e r  th e  c r i s i s  o f h is  i l l n e s s  p a s s e s ,  he 
soon lo s e s  c o n sc io u s n e s s  a g a in  when a sudden e x c la m a tio n  from  
Mr. Brownlow o v e r th e  s i m i l a r i t y  o f a p o r t r a i t  to  O l i v e r 's  f a c e ,  
c a u se s  O liv e r  to  f a i n t  once a g a in  in  Mr. B row nlow 's p re s e n c e .  The 
n a r r a t i v e  th e n  changes to  th e  scen e  o f F a g in 's  w orld  w h ile  O liv e r  i s  
u n c o n s c io u s . O r ig in a l ly ,  in  th e  1837 B e n t le y 's  M is c e l la n y , D ickens 
ended c h a p te r  12 w ith  O l iv e r  f a i n t i n g :  " O liv e r  knew n o t th e  cau se  of
t h i s  sudden e x c la m a tio n ; f o r ,  he was n o t s tro n g  enough to  b e a r  th e
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s t a r t  i t  gave him , and he f a in t e d  away" (1 2 ) .^  As in  th e  f i f t h  num ber,
change o f scen e  i s  acco m p lish ed  by O l iv e r 's  f a l l i n g  u n c o n s c io u s . The
o r i g i n a l  c h a p te r  13 r e v e r t s  to  th e  Dodger and M aster B a te s ,  ru n n in g
away from th e  p ic k p o c k e tin g  i n c id e n t ,  and r e tu r n in g  to  F a g in 's  den to
r e p o r t  t h e i r  lo s s  o f O l iv e r .  In  th e  1846 r e v i s io n  o f O liv e r  T w is t ,
t h i s  c h a p te r  b re a k  was moved fo rw ard  s e v e r a l  pages in  o rd e r  to  p u b l is h
u n ifo rm  s ix te e n  page m onth ly  num bers, a p p e a r in g  from  Ja n u a ry  to
O cto b er 1846. The new r e d iv i s io n  o f c h a p te r s ,  a lo n g  w ith  o th e r
c h a n g e s , was m a in ta in e d  in  th e  s in g le  volum e e d i t i o n  o f th e s e  m onth ly
num bers, and i s  c o n s id e re d  by M rs. T i l l o t s o n  th e  s t a b l e  t e x t ,  on w hich
sh e  b ase s  h e r  e d i t i o n  o f O liv e r  T w is t . Jo an  S c h w e itz e r  n o t i c e s  in  h e r
work on th e  "C h ap te r Numbering in  O liv e r  T w is t ,"  t h a t  " th e  in t e n t i o n
o f  th e  s e r i a l  and th e  o th e r  e a r ly  e d i t io n s  ap p e a rs  to  be to  s e p a r a te
2th e  scen e  in v o lv in g  O liv e r  from th a t  in v o lv in g  F a g in 's  g a n g ."  But
i t  would seem n o t o n ly  to  s e p a ra te  th e  s c e n e s ,  b u t to  mark t h e i r
change w ith  a  change in  c o n s c io u s n e s s .  J .  H i l l i s  M i l le r  has rem arked
t h a t  "Over and o v e r a g a in  we see  O liv e r  s im p ly  f a l l i n g  a s le e p  in  th e s e
'f o u l  and frow sy  dens w here v ic e  i s  c lo s e ly  packed and la c k s  th e  room
to  t u r n '  (P re fa c e  to  th e  t h i r d  e d i t i o n ,  0 . T . ,  p . .  i x ) . "  M i l l e r 's
c o n c lu s io n  i s  t h a t
Cut o f f  a l to g e th e r  from  th e  p a s t  and th e  f u t u r e ,  
e n c lo se d  in  a narrow  shadowy p r e s e n t  w hich does n o t 
make s e n s e ,  he lo s e s  c o n sc io u sn e ss  a l t o g e t h e r ,  so 
e x h a u s te d  i s  he by a n x ie ty  and by h i s  f a i l u r e  to
T h is  i s  th e  o r i g i n a l  v e r s io n  p r in te d  in  B e n t l e y 's ,  g iv e n  by 
K a th le e n  T i l l o t s o n  in  th e  a p p a ra tu s  to  h e r  C larendon  e d i t i o n  o f O liv e r  
T w is t , p . 72 .
2
Jo an  S c h w e itz e r , "The C hap ter Numbering in  O liv e r  T w is t ,"
P ap e rs  o f  th e  B ib l io g r a p h ic a l  S o c ie ty  o f A m erica , LX (1 9 6 6 ) , 337 -4 3 .
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com prehend what i s  happen ing  to  him . More p re ­
c i s e l y ,  he i s  reduced  to  th e  s im p le s t  and most 
u n d i f f e r e n t i a t e d  form  o f c o n s c io u s n e s s ,  s l e e p . 1
Mary R o h rb e rg e r , i n  making a c a se  f o r  O liv e r  T w is t ' s  s u r r e a l i s m  com­
m ents on O l i v e r 's  hypnogog ic  s t a t e s  betw een w aking and dream ing in  
c h a p te r  9:
C o n d itio n s  s im i la r  to  t h i s  o f te n  accompany O liv e r  
a s  he p a s s e s  from  one p la n e  o f r e a l i t y  to  a n o th e r .
The movement from  th e  m a g is t r a te s  c o u r t to  
B row nlow 's house i s  accom panied by f a i n t i n g ,  coma, 
a p ro lo n g e d  p e r io d  o f r e s t l e s s  w aking and s le e p in g ,  
and th e n  a deep and t r a n q u i l  s l e e p . . . .T h e  movement 
to  th e  M a y lie s ' a g a in  f in d s  O liv e r  f a i n t i n g  and 
b ro u g h t in  u n co n sc io u s  w here he e x p e r ie n c e s  
m em ories o f a h a p p ie r  e x i s t e n c e . . . .W ith  th e s e  k in d s  
o f  t r a n s i t i o n s  D ickens moves O liv e r  ou t of th e  
n ig h tm a re  w orld  to  th e  daydream  w o rld , w here c o n d i­
t i o n s  of w i s h - f u l f i l lm e n t  e x i s t . . . .
R o h rb e rg e r  co n c lu d e s  t h a t
He spends m ost o f h is  tim e u n c o n s c io u s , m uddled, 
c o n fu s e d , s le e p in g ,  s i c k .  The e x t e r i o r  c o n fu s io n  
and a g i t a t i o n  i s  m atched by i n t e r i o r  a n x ie ty  and 
b e w ild e rm e n t. T h is  c h a r a c t e r i z a t i o n  makes him a 
n e a r - p e r f e c t  f ig u r e  from  w hich to  p r o je c t  a dream - 
w ork . H is i s  th e  s u r r e a l i s t i c  d re a m e r 's  s ta n c e ,  h is  
th e  h a l lu c in a to r y  e x p e r ie n c e  w hich f i n a l l y  u n i t e s  
daydream  and n ig h tm a re , a r t  work and r e a l  w o rld , 
dream  and r e a l i t y . %
B i l l  S ik e s  i s  in tro d u c e d  f o r  th e  f i r s t  tim e a t  th e  p o in t  when 
D ickens s w itc h e s  from  th e  u n c o n sc io u s  O liv e r  to  th e  Dodger and C h a rle s  
B a te s  r e tu r n in g  to  F ag in ; th u s ,  w h ile  O liv e r  i s  u n co n sc io u s  D ickens i s  
c r e a t in g  a new developm ent in  O l i v e r 's  n ig h tm a re , a new demon to
^ J .  H i l l i s  M i l l e r ,  C h a rle s  D ick en s: The W orld o f h i s  N o v e ls , p .
4 7 .
2
Mary R o h rb e rg e r , "The Daydream and th e  N igh tm are: S u r r e a l i t y
i n  O liv e r  T w is t ,"  S tu d ie s  in  th e  H u m a n itie s , VI (M arch, 1 978 ), 2 1 -2 8 .
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s n a tc h  hlm from  h i s  warm bed and th e  p r o te c t io n  o f M rs. Bedwin and 
Mr. Brownlow. Then in  c h a p te r  14, th e  b e g in n in g  o f th e  s e v e n th  
num ber, th e  n a r r a t i v e  sw itc h e s  back to  O liv e r  a t  Mr. B row nlow 's; and
w h ile  we may have f o r g o t t e n  t h a t  we l a s t  saw O liv e r  u n c o n sc io u s , 
D ickens im m ed ia te ly  rem inds us by b e g in n in g  th e  c h a p te r  w ith  O l iv e r 's
ii
r e tu r n  to  c o n s c io u s n e s s :  O liv e r  soon re c o v e re d  from th e  f a i n t i n g - f i t
i n t o  which Mr. B row nlow 's a b ru p t e x c la m a tio n  had throw n h i m . . . "  ( 1 4 ) .  
S w itch in g  a b r u p t ly  from  th e  scen e  a t  B row nlow 's to  F a g in 's  w orld  w ith
O l i v e r 's  f a i n t i n g - f i t ,  and th e n  back to  B row nlow 's w ith  O l iv e r 's  
r e g a in in g  c o n s c io u s n e s s ,  w ith o u t much sen se  o f c h ro n o lo g y , seems to  
d e l i b e r a t e l y  l i n k  F a g in 's  n ig h tm are  w ith  O l iv e r 's  u n c o n sc io u s  s t a t e ,  
b u t th e  w orld  o f Mr. Brow nlow 's Goodness i s  p rece d ed  by th e  lo s s  o f  
c o n s c io u s n e s s  a t  th e  end o f th e  f i f t h  num ber, so i t  to o  i s  l in k e d  to  
O l i v e r 's  u n c o n s c io u s n e s s .
I n s te a d  of b e in g  re n d e re d  u n co n sc io u s  a t  th e  end o f th e  se v e n th  
num ber, O liv e r  i s  k id n a p p e d , b u t th e  k id n a p p in g  i s  d e s c r ib e d  as an 
overp o w erin g  o f th e  s e n se s  :
Weak w ith  r e c e n t  i l l n e s s ;  s tu p e f i e d  by th e  
blow s and th e  suddenness o f th e  a t t a c k ;  t e r r i f i e d  
by th e  f i e r c e  g ro w lin g  of th e  dog, and th e  b r u ta ­
l i t y  o f th e  man; and overpow ered  by th e  c o n v ic t io n  
o f  th e  b y s ta n d e rs  t h a t  he r e a l l y  was th e  h ardened  
l i t t l e  w re tc h  he was d e s c r ib e d  to  be; what cou ld  
one poor c h i ld  do! D arkness had s e t  in ;  i t  was a 
low  n e ig h b o rh o o d ; no h e lp  was n e a r ;  r e s i s t a n c e  was 
u s e l e s s .  In  a n o th e r  moment, he was d ragged  in t o  a 
l a b y r i n t h  o f d a rk  narrow  c o u r t s . . . .  ( 1 5 ) .
"W eak," " s t u p e f i e d , "  t e r r i f i e d , "  "o v erp o w ered ,"  O liv e r  i s  "d ragged
in t o  a  la b y r in th "  o f th e  n ig h tm are  c i ty - s c a p e ;  s u r e ly  th e  d e s c r ip t io n
o f  a " l a b y r in th  o f d a rk  narrow  c o u r ts "  i s  more e v o c a tiv e  o f n ig h tm are
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th a n  of th e  London D ickens knew so w e l l ,  and d e s c r ib e d  in  so many 
n o v e ls  in  such  a d i f f e r e n t  way.
A f te r  O liv e r  i s  k idnapped  a t  th e  end o f th e  num ber, th e  scene
changes in  th e  e ig h th  number and O liv e r  i s  back a g a in  w ith  F a g in . The
f i r s t  c h a p te r  o f th e  number ends w ith  O liv e r  a s le e p :  "But he was s ic k
and w eary; and he soon f e l l  sound a s le e p "  (1 6 ) .  O l iv e r 's  s le e p in g
h e re  p r e c i p i t a t e s  s t i l l  a n o th e r  change o f s c e n e , a  r e v e r s io n  to
Bum ble. C h ap te r 17 b e g in s  w ith  D ic k e n s 's  long  apo logy  f o r  scene
s h i f t i n g ;  a lth o u g h  D ickens i s  p r im a r i ly  j u s t i f y i n g  a  r e tu r n  to  th e
com ic Bumble in  th e  m id s t o f O l i v e r 's  non-com ic sa g a , t h i s  apo logy
v e ry  much c a l l s  ou r a t t e n t i o n  to  th e  way D ickens p ro cee d s  w ith  "sudden
s h i f t i n g s  of th e  s c e n e , and r a p id  changes o f tim e and p la c e "  (1 7 ) .
D ickens seems to  be j u s t i f y i n g  h im se lf  by h is  exam ples o f " th e  custom
on th e  s ta g e "  (1 7 ) ;  s e e m in g ly , he i s  p u t t in g  h im se lf  w ith in  t h i s
m e lo d ram a tic  t r a d i t i o n ,  b u t th e  exam ples o f how changes o f scene  a re
u s u a l ly  e f f e c t e d  on th e  s ta g e  o n ly  em phasize how D ickens i s  d e v ia t in g :
The h e ro  s in k s  upon h is  s tra w  bed , w eighed down by 
f e t t e r s  and m is fo r tu n e s ;  and , in  th e  n e x t s c e n e , 
h i s  f a i t h f u l  b u t u n co n sc io u s  s q u ir e  r e g a le s  th e  
a u d ie n c e  w ith  a comic so n g . We b e h o ld , w ith  
th ro b b in g  bosom s, th e  h e ro in e  in  th e  g ra sp  o f a 
p roud  and r u th l e s s  b a ro n : h e r  v i r t u e  and h e r  l i f e
a l i k e  in  d an g e r; draw ing f o r t h  h e r  dagger to  p r e ­
s e rv e  th e  one a t  th e  c o s t  o f th e  o th e r ;  and , j u s t  
a s  ou r e x p e c ta t io n s  a re  w rought up to  th e  h ig h e s t  
p i t c h ,  a w h is t l e  i s  h e a rd : and we a re  s t r a ig h tw a y  
t r a n s p o r te d  to  th e  g r e a t  h a l l  o f th e  c a s t l e :  
w here a  g re y -h e a d e d  s e n e s c h a l  s in g s  a funny cho ru s  
w ith  a  f u n n ie r  body of v a s s a l s . . . .  ( 1 7 ) .
But O l iv e r ,  th e  h e ro ,  n o t o n ly  " s in k s  upon h is  s tra w  b ed , w eighed down
by f e t t e r s  and m is f o r tu n e s ,"  b u t he c o n sp ic u o u s ly  f a i n t s  o r f a l l s
a s le e p ,  tim e a f t e r  t im e . He dream s; he has d e l i r i o u s l y  u n co n sc io u s
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f e v e r s ;  he e x p e r ie n c e s  s le e p -w a k in g ; s u r e ly  t h i s  i s  more ex trem e and 
p o in te d  th a n  th e  h e ro  s in k in g  upon h i s  humble bed in  a t r a d i t i o n a l  
po se  o f m ise ry  and d e s p a i r .  And l i k e  th e  h e ro  D ickens m e n tio n s , 
O l i v e r 's  v i r t u e  and l i f e  a l ik e  a re  in  d a n g e r , b u t in s te a d  o f draw ing  
f o r t h  a d a g g e r , O l iv e r  f a i n t s  o r  f a l l s  a s le e p ,  and dream s, d ream s.
The n in th  number r e v e r t s  to  F a g in 's  den , b u t w ith o u t m en tion  of
O liv e r  aw akening a t  th e  b e g in n in g ; how ever, th e  number e n d s , as we 
m igh t e x p e c t ,  w ith  O liv e r  a s le e p .  F ag in  has d ec id ed  w ith  S ik es  to  use
O liv e r  in  th e  ro b b e ry , and he goes back to  h is  den to  speak  o f th e
p la n  w ith  O l iv e r ,  b u t f in d s  him a s le e p .  M ic h ^  S l a t e r  p o in ts  ou t t h a t  
t h i s  scen e  i s  re m in is c e n t  of S a tan  in  P a ra d is e  L o s t , u n ab le  to  d i s tu r b  
th e  s le e p  o f th e  b e a u t i f u l  Adam and Eve in  P a ra d is e  when he f i r s t  see s  
them :^
The boy was ly in g ,  f a s t  a s le e p ,  on a rude bed upon 
th e  f l o o r ;  so p a le  w ith  a n x ie ty ,  and s a d n e s s ,  and 
th e  c lo s e n e s s  o f h is  p r i s o n ,  t h a t  he looked  l i k e  
d e a th ;  n o t  d e a th  as i t  shows in  sh roud  and c o f f in ,  
b u t in  th e  g u is e  i t  w ears when l i f e  has j u s t  
d e p a r te d ;  when a young and g e n t le  s p i r i t  h a s ,  b u t 
an  i n s t a n t ,  f l e d  to  H eaven: and th e  g ro ss  a i r  o f 
th e  w orld  has n o t had tim e to  b re a th e  upon th e  
ch an g in g  d u s t  i t  h a llo w e d .
'N o t n o w ,' s a id  th e  Jew , tu rn in g  s o f t l y  away.
'T o-m orrow . T o-m orrow .' (19 )
The te n th  number b e g in s  "When O liv e r  awoke in  th e  m o r n i n g . . . . "  
( 2 0 ) .  T h is  number d e a ls  w ith  th e  M aylie ro b b e ry . On h is  way to  th e  
ro b b e ry , O liv e r  o f te n  f a l l s  a s le e p .  B efo re  s t a r t i n g  o u t ,  O liv e r  
spends th e  n ig h t  w ith  S ik e s  and Nancy: "Weary w ith  w a tch in g  and
^ S la t e r ,  op. c i t . ,  p.  78.
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a n x ie ty ,  he a t  le n g th  f e l l  a s le e p "  ( 2 0 ) ,  Awakening b e fo re  m orn ing , 
O liv e r  and S ik e s  s t r i k e  o u t .  S to p p in g  a t  a p u b lic  house on th e  way, 
O liv e r  "dozed a l i t t l e  a t  f i r s t ;  and th e n ,  q u i t e  overpow ered  by
f a t i g u e  and th e  fumes o f th e  to b a c c o , f e l l  a s le e p "  ( 2 1 ) .  L a t e r ,  imme­
d i a t e l y  b e fo re  th e  a t te m p te d  ro b b e ry  i t s e l f ,
O liv e r  f e l l  in to  a heavy doze: im ag in in g  h im s e lf
s t r a y i n g  a lo n e  th ro u g h  th e  gloomy la n e s ,  o r wan­
d e r in g  ab o u t th e  d a rk  c h u rc h y a rd , o r r e t r a c in g  some
one o r  o th e r  of th e  scen es  of th e  p a s t  day: when
he was ro u sed  by Toby C ra c k i t  jum ping up and
d e c la r in g  i t  was h a l f - p a s t  o n e . (22)
A f te r  O liv e r  i s  s h o t a t  th e  M a y lie s ' and S ik es  p u l l s  him back th ro u g h  
th e  window, " th e  n o is e s  grew co n fu sed  in  th e  d is ta n c e ;  and a co ld  
d e a d ly  f e e l in g  c r e p t  o v e r th e  b o y 's  h e a r t ;  and he saw o r h e a rd  no 
m ore" (2 2 ); th u s ,  th e  te n th  number (Ja n u a ry  '3 8 )  and Book I ,  as  i t  was 
o r i g i n a l l y  d iv id e d  in  B e n t l e y 's , en d . T h is  te n th  num ber, b eg in n in g  
w ith  O liv e r  w aking and en d in g  w ith  O liv e r  u n c o n sc io u s , fo llo w s  th e  
s le e p -w a k in g  p a t t e r n  begun in  th e  f i f t h  num ber. O l i v e r 's  lo s s  of 
c o n s c io u s ^ ^ s  a t  th e  end o f th e s e  numbers t r i g g e r s  a change o f s c e n e . 
And so , th e  e le v e n th  number opens w ith  th e  romance betw een Bumble and 
M rs. C orney . We have n o t seen  Bumble s in c e  he came up to  London to  
m a lig n  O liv e r  f o r  th e  f iv e  g u in e a s  o f f e r e d  by Mr. Brownlow f o r  i n f o r ­
m a tio n  on O l iv e r ,  b u t now, w h ile  O liv e r  i s  once a g a in  u n c o n sc io u s ,
D ickens le a d s  Bufe^le s t i l l  f u r t h e r  in to  th e  p lo t  o f th e  n ig h tm a re . 
C h ap te r 24 h as  M rs. Corney l i s t e n i n g  to  th e  c o n fe s s io n s  o f th e  n u rse  
who a s s i s t e d  O liv e r  in to  th e  w orld  and s t o l e  h is  o n ly  m ark of 
i d e n t i t y ;  th u s ,  th e  s ta g e  i s  s e t  f o r  M rs. Corney and Bumble to  meet 
Monks in  a  f u tu r e  c h a p te r .  C h ap te r 25 r e v e r t s  to  F a g in , b ro o d in g
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b e fo re  a f i r e  "W hile th e s e  th in g s  w ere p a s s in g  in  th e  c o u n try  
w orkhouse" ( 2 5 ) .  Toby C ra c k i t  comes in  and r e p o r t s  to  F ag in  t h a t  he 
and S ik es  have l e f t  th e  u n co n sc io u s  O liv e r  in  a d i t c h .  F ag in  ru sh e s  
o f f  in  c h a p te r  26 ( tw e l f t h  number) to  a c q u a in t Monks w ith  th e  new 
developm en t; Nancy s p ie s  upon t h e i r  c o n fe re n c e ; th u s ,  p re p a r in g  th e
way f o r  h e r  m e e tin g  w ith  R ose, th e  b e t r a y a l ,  and h e r  v i o l e n t  d e a th .
C h ap te r 27 r e v e r t s  to  M rs. Corney and Bumble im m ed ia te ly  a f t e r  th e  
d e a th  of o ld  S a l ly ,  th e  th ie v in g  n u r s e .  Bumble goes o f f  to  
S o w e rb e rry 's  and m eets F a g in 's  f u tu r e  sp y , Noah C la y p o le . L eav ing  
S o w e rb e r ry 's ,  Bumble ta k e s  h is  way home, and D ickens ends th e  number 
rem in d in g  us o f O l i v e r 's  u n co n sc io u s  s t a t e ,  by p ro m isin g  to  " s e t  on 
f o o t  a few i n q u i r i e s  a f t e r  young O liv e r  T w is t; and a s c e r t a in  w hether 
he be s t i l l  ly in g  in  th e  d i t c h  where Toby C ra c k i t  l e f t  him" ( 2 7 ) .  The
n e x t number ( t h i r t e e n t h )  t e l l s  us n o t o n ly  t h a t  he i s  s t i l l  ly in g  in  a
d i t c h ,  b u t how he came to  be d ropped  in  th e  d i t c h  a f t e r  f i r s t  lo s in g
conscious|^g)ss way back  a t  th e  end of th e  te n th  num ber. We have
a l r e a d y  h ea rd  w hat happened from  Toby C r a c k i t ,  and i t  i s  r a t h e r  con­
fu s in g  f o r  th e  r e a d e r  when th e  c h a p te r  b eg in s  w ith  th e  scen e  betw een 
Toby and S ik es  t h a t  Toby has a l re a d y  d e s c r ib e d  s e v e r a l  c h a p te r s  p re ­
v io u s ly .  Lance S c h a c h te r le  in  " O liv e r  T w ist and I t s  S e r i a l  
P re d e c e s s o r s "  b e l ie v e s  t h a t
W ith o u t b e in g  coy o r a r t i f i c a l  th e  tw e l f th  
in s ta l lm e n t  (March 1838) does e x a c t ly  what th e  e l e ­
v e n th  d id — i t  keeps O liv e r  to  th e  fo re  w ith o u t
r e v e a l in g  th e  consequences o f h is  b e in g  wounded.
Only in  c h a p te r  28, a t  th e  b e g in n in g  o f th e  t h i r ­
t e e n th  in s ta lm e n t  (A p r il  1838) does D ickens drop 
back  to  O liv e r  and B i l l  to  re c o rd  what a c t u a l l y  
p a s se d  a f t e r  th e  ro b b e ry  was f o i l e d .  By means of 
th e s e  c a r e f u l l y  c o n s tru c te d  d e la y s ,  D ickens managed
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w ith o u t b e in g  u ndu ly  opaque to  keep up su sp e n se  
a b o u t O liv e r  f o r  th r e e  m on ths .1
As f a r  as k e e p in g  up su sp e n se  i s  co ncerned  t h i s  i s ,  as Mr. S c h a c h te r le
p o in t s  o u t ,  s u p e r io r  to  th e  s e r i a l  p r e d e c e s s o r s ,  b u t O l iv e r 's
u n c o n sc io u s  s t a t e  i s  n o t j u s t  a d e v ic e  e s p e c i a l l y  c o n ju re d  up f o r  th e
p u rp o se s  o f th e s e  p a r t i c u l a r l y  s u s p e n s e fu l  num bers, and a h e r o 's
f a i n t i n g  o r f a l l i n g  a s le e p  i s  n o t th e  o n ly  way f o r  a s e r i a l  w r i t e r  to
c r e a te  su sp e n se  o v e r a p e r io d  o f tim e; n o r i s  t h i s  a p re c e d e n te d  way
o f  end ing  s e r i a l  in s ta lm e n ts — none of th e  s e r i a l s  d is c u s s e d  by
Mr. S c h a c h te r le  u se  t h i s  d e v ic e ; a l th o u g h , th e  s le e p in g  h e ro in e  i s
p a r t  of th e  t r a d i t i o n  in  G o th ic  rom ance, D ickens u se s  O l i v e r 's  s le e p
in  h is  own " in im i ta b le "  way. In  th e  F l i n t  and th e  F lam e, E a r le  R.
D avis d e s c r ib e s  how
E m ily , in  th e  M y s te r ie s  o f  U dolpho . . . i s  alw ays 
h a l f - a s l e e p ,  i t  would seem and coming awake to  
w atch  a l a t c h  s l i p ,  o r to  h e a r  a  n o is e  and see  a 
dim form  e n te r  th e  room and ap p ro ach  h e r  b ed . She 
n e a r ly  f a i n t s  w ith  t e r r o r ,  p re te n d s  to  be a s le e p ,
and hopes t i l l  th e  l a s t  moment t h a t  th e  f ie n d  w i l l
go aw ay .2
T h is  i s  r a th e r  d i f f e r e n t  from th e  way D ickens u se s  s le e p in g  and 
f a i n t i n g  in  O liv e r  T w is t , f o r  as we have s e e n , D ickens has been u s in g  
O l i v e r 's  u n c o n sc io u sn e ss  in  v e ry  p o in te d  and p a t te r n e d  ways e v e r  s in c e
he f i r s t  in t ro d u c e d  F ag in  to  th e  p l o t .  T hat D ickens i s  a b le  to  u se  so
s u s p e n s e f u l ly  O l i v e r 's  lo s s  of c o n sc io u sn e ss  in  th e  numbers Mr. 
S c h a c h te r le  s in g le s  o u t i s ,  o f c o u rs e ,  an in d i c a t i o n  o f D ic k e n s '
^Lance S c h a c h te r le ,  " O liv e r  T w ist and I t ' s  S e r i a l  P r e d e c e s s o r s ,"  
D ickens S tu d ie s  A n n u a l, I I I  (1 9 7 4 ) , I I .
2
E a r l  R. D a v is , The F l i n t  and th e  F lam e; The A r t i s t r y  o f C h a rle s  
D ic k e n s , p . 90 .
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s k i l l  as a s e r i a l  w r i t e r ,  b u t a l s o  a  f u r t h e r  in d i c a t i o n  o f how d e l i ­
b e r a t e ly  D ickens i s  u s in g  th e  m o tif  o f O l i v e r 's  u n c o n sc io u s  s t a t e .
The l a s t  tim e I  re a d  t h i s  n o v e l ,  upon coming to  th e  t h i r t e e n t h  
num ber, and re a d in g  what had happened to  O liv e r  a f t e r  I  had a l re a d y  
h e a rd  from Toby C ra c k i t  c h a p te r s  ago , I  f e l t  fo rc e d  to  go back s e v e r a l  
c h a p te r s  and t r y  to  s o r t  o u t th e  t im e . And som eth ing  odd has been 
h ap p en in g  to  th e  t im e . O l iv e r ,  S ik e s ,  and C ra c k i t  s e t  o f f  f o r  th e  
ro b b e ry  a t  " h a l f - p a s t  one" (22 ) in  th e  m orn in g . O liv e r  f a i n t s  soon 
a f t e r  t h i s ,  and th e  n a r r a t i v e  b e g in s  to  a l t e r n a t e  Bumble w ith  F a g in , 
a s s u r in g  us t h a t  what i s  happen ing  w ith  Bumble and F ag in  i s  happen ing  
s im u l ta n e o u s ly ,  b u t F a g in 's  tim e (and  th e r e f o r e  B u m b le 's) i s  th r e e  
n ig h t s  a f t e r  th e  ro b b e ry . We know th r e e  days have e la p se d  becau se  
Toby C ra c k i t  has been  on th e  run  and has n o t e a te n  f o r  th r e e  d ay s : " ' I  
c a n ' t  t a l k  ab o u t b u s i n e s s t i l l  I 'v e  e a t  and d ran k ; so p roduce  th e  
s u s ta in a n c e ,  and l e t ' s  have a q u ie t  f i l l - o u t  f o r  th e  f i r s t  tim e th e se  
th r e e  d a y s ! '"  (2 5 ) T here was p le n ty  o f food  and d r in k  a t  th e  h id e -o u t  
w here O liv e r  and S ik es  met Toby; b o th  O liv e r  and S ik e s  a re  g iv e n  food 
by B arney and Toby and a lth o u g h  O liv e r  e a t s  l i t t l e ,  S ik es  " s a t i s f i e d  
h i s  a p p e t i t e . "  (2 2 ) So, i f  Toby has n o t e a te n  f o r  th r e e  d a y s , we must 
b e g in  to  number th e  days o f d e p r iv a t io n  from  th e  n ig h t  o f th e  ro b b e ry . 
T h ree  days have j u s t  d is a p p e a re d , and D ickens le a v e s  O liv e r  uncon­
s c io u s  and f in d s  him s t i l l  u n co n sc io u s  f iv e  c h a p te r s ,  and th r e e  days 
l a t e r .  Time seems fo rc e d  o u t o f th e  c h ro n o lo g ic a l  t r a c k .  D ickens 
a p o lo g iz e s  f o r  h av in g  l e f t  Bumble " w a it in g ,  w ith  h i s  back  to  a f i r e ,  
and th e  s k i r t s  o f h is  c o a t g a th e re d  up u nder h is  arm s" (2 7 ) ,  w h ile  
D ickens has been busy w ith  F a g in . D ickens has been " u n f o r tu n a te ly
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com pelled" to  le a v e  Bumble w a it in g  b ecau se  o f a "want o f tim e and 
s p a c e ."  (27 ) T h is  c a v a l i e r  t r e a tm e n t o f  tim e and sp ace  rem inds me of 
th e  p assag e  on a "drow sy s t a t e ,  betw een s le e p in g  and w ak in g ,"  a t  th e  
b e g in n in g  o f C h ap te r 9 , w hich d e s c r ib e s  th e  mind as "bounding  from 
e a r t h  and sp u rn in g  tim e and s p a c e ."  (9 )  W hile O liv e r  i s  u n c o n sc io u s , 
D ickens seems a b le  to  sp u rn  th e s e  d im ensions in  th e  n a r r a t i o n  o f th e  
e v e n ts  l i s t e d  above; j u s t  as he i s  a p p a re n t ly  a b le  to  do in  t h i s  sem i­
c o n sc io u s  s t a t e  betw een waking and s l e e p in g ,  he a t t r i b u t e s  to  O l iv e r ,  
and o f which he w r i te s  w ith  such  know ledge and c o n v ic t io n .  O liv e r  
seems to  be in  such  a  s t a t e  when he g e ts  o u t of h i s  d i t c h :
A f te r  a s h o r t  r e tu r n  o f  th e  s tu p o r  in  w hich he 
had been so long  p lu n g e d , O l i v e r . . . g o t  upon h is  
f e e t ,  and e s sa y e d  to  w a lk . H is head was d i z z y . . .
And now, h o s ts  of b e w ild e r in g  and con fu sed  
id e a s  came crow ding on h is  m ind. He seemed to  be 
' s t i l l  w a lk in g  betw een S ik es  and C r a c k i t . . . .T hen , he 
was a lo n e  w ith  S ik e s ,  p lo d d in g  on as th e y  had done 
th e  p re v io u s  d a y . . . .S u d d e n ly , he s t a r t e d  back a t  
th e  r e p o r t  o f f i r e - a rm s ;  and th e r e  ro se  in to  th e  
a i r ,  loud  c r i e s  and s h o u ts . . . .T hrough a l l  th e s e  
r a p id  v i s i o n s ,  th e r e  ra n  an u n d e f in e d , u neasy  
c o n s c io u s n e s s  o f p a in ,  w hich w earie d  and to rm en ted  
h im , i n c e s s a n t ly .
Thus he s ta g g e re d  on: c re e p in g ,  a lm o st mecha­
n i c a l l y ,  betw een th e  b a rs  o f g a t e s ,  o r th ro u g h  
h e d g e - g a p s . . .h e re  th e  r a in  began to  f a l l ,  so 
h e a v i ly ,  t h a t  i t  ro u sed  him . (28 )
He i s  w alk ing  a lo n g  th e  ro a d , b u t y e t  he i s  d ream in g . Through a l l
t h i s  s tu p o r ,  d ream in g , and h is  a b i l i t y  to  wake and dream a t  th e  same
t im e , how "ro u se d "  can we b e l ie v e  him to  be? As soon as he re a c h e s
th e  M aylies* h o u s e , he s in k s  down, u n ab le  to  sp e a k . The l i n k  betw een
O l i v e r 's  u n c o n sc io u sn e ss  and th e  n ig h tm are  of F a g in 's  w o rld , i s  n o t
t h a t  O liv e r  dream s th e  w hole n ig h tm are  o f F ag in  and h is  crow d, and
th e n  wakes to  f in d  h im s e lf  s a fe  and a d o p te d , f o r  th e  M ay lies  to o  have
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t h e i r  e x i s te n c e  in  dream no l e s s  th an  F a g in .  And O liv e r  und erg o es too  
many le v e l s  o f u n c o n s c io u s n e s s ,  s e m i-c o n sc io u s n e s s ,  and c o n s c io u s n e s s ,  
f o r  th e  r e a d e r  to  be a b le  to  d i s t i n g u i s h  one from  th e  o th e r .  The 
s to r y  happens n e i t h e r  e n t i r e l y  i n  dream , n o r e n t i r e l y  in  a w aking 
r e a l i t y ,  b u t somewhere in  b e tw een . O l iv e r ,  d ream ing , u n c o n sc io u s , i s  
a c ip h e r ,  th e  c lu e  to  t h a t  l e v e l  o f th e  mind D ickens e i t h e r  i s  
e x p lo r in g  h e re  in  th e  s to r y  o r e x p e r ie n c e s  h im se lf  in  th e  w r i t in g  of 
O l iv e r .
O liv e r  s tu m b le s  to  th e  M a y lie s ' house "knocked f a i n t l y  a t  th e  
d o o r; and , h is  w hole s t r e n g th  f a i l i n g  him , sunk down a g a in s t  one of 
th e  p i l l a r s  of th e  l i t t l e  p o r t i c o "  ( 2 8 ) .  The s e rv a n ts  "en d eav o u rin g  
to  r e s to r e  O l iv e r ,  l e s t  he sh o u ld  d ie  b e fo re  he cou ld  be hanged" (2 8 ) ,  
c a r r y  O liv e r  up to  bed upon th e  i n s t r u c t i o n s  of t h e i r  m i s t r e s s .  When 
Rose M aylie goes up to  see  th e  wounded c r im in a l ,  who has "sunk in to  a 
deep s le e p "
. . . h e r  t e a r s  f e l l  upon h is  fo re h e a d .
The boy s t i r r e d ,  and sm iled  in  h is  s le e p ,  as 
though  th e s e  marks o f p i t y  and com passion  had awak­
ened some p le a s a n t  dream of a lo v e  and a f f e c t io n  
he had n e v e r  known; as a  s t r a i n  o f g e n t le  m u s ic , o r 
th e  r i p p l in g  o f w a te r  in  a s i l e n t  p la c e ,  o r th e  
odour o f a f lo w e r ,  o r even th e  m en tion  of a  f a m i l i a r  
w ord , w i l l  som etim es c a l l  up dim rem em brances o f 
s c e n e s  t h a t  n e v e r w ere , in  t h i s  l i f e ;  w hich v a n ish  
l i k e  a b r e a th ;  and w hich some b r i e f  memory o f a 
h a p p ie r  e x i s t e n c e ,  long  gone by, would seem to  have 
aw akened, f o r  no v o lu n ta ry  e x e r t io n  of th e  mind can 
e v e r  r e c a l l  them . (30 )
O liv e r  dreams o f w hat he has n e v e r  known, h is  m o th e r, and now " lo v e
and a f f e c t io n "  awakened by R o se 's  t e a r s .  N o tic e  t h a t  in  t h i s  p a ssag e
— as in  th e  p a ssa g e  on s le e p -w a k in g  a t  th e  b e g in n in g  o f th e  f i f t h
num ber— O liv e r ,  a s l e e p ,  wakes in to  dream . T h is  c u r io u s  phenomenon
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b e s t  d e s c r ib e s  th e  am biguous s t a t e  o f c o n sc io u sn e ss  th ro u g h o u t th e  
book: O liv e r  s le e p s  and he w akes, b u t when he wakes i t  i s  as i f  he
o n ly  wakes in to  a " p le a s a n t"  dream o r a n ig h tm a re . Rose and o th e r  
k in d  p r o te c to r s  a re  in d e ed  " d im ," and th e y  have t h e i r  e x i s te n c e  in  a 
"dream  of lo v e  and a f f e c t io n "  where th e y  in h a b i t  " sc e n e s  t h a t  n e v e r 
w ere in  t h i s  l i f e . "  T h is  i s  D ickens* dream , a d e s i r e  f o r  th e  n e v e r -  
n e v e r  la n d  o f c h ild h o o d  s e c u r i t y  t h a t  was b lo t t e d  o u t in  h is  
c h ild h o o d . But i t  i s  a d e s i r e  to  c r e a te  s e c u r i t y ,  n o t g o o d n e ss , th a t  
i s  beh ind  t h e i r  c o n c e p tio n .  T h is  p a ssa g e  l i n k s  memory and dream , 
r e c a l l  and aw akening ; and i t  may be u s e f u l  to  see  th e  p ro c e s s  by w hich 
D ickens so fu s e s  them and d e s c r ib e s  an in v o lu n ta ry  a b i l i t y  to  re a c h  
th e  o b scu re  c o rn e rs  o f th e  m ind: t e a r s . . .  a w a k e n e d ... dream o f what
he  had n e v e r known; g e n t l e  m u s ic . . .  c a l l  u p . . .  rem em brances o f scen es  
t h a t  n ev e r w ere; m em o ry ... aw akenened. . .  rem em brances o f scen es  th a t  
n e v e r  w ere . As th e  t h i r d  o f th e s e  c la u s e s  seems to  e x p la in ,  th e  
" g e n t le  m usic" e t c . ,  f i r s t  r e c a l l s  a "memory of a h a p p ie r  e x is te n c e "  
w hich  in  tu r n  awakens "rem em brances o f scen es  t h a t  n e v e r w e re ."  And 
a s  one r e c a l l s  th e s e  rem em brances, so one awakens in to  dream . What 
e l s e  cou ld  D ickens be d e s c r ib in g  when he w r i te s  of w aking in to  dream 
and rem em bering w hat i s  n o t in  th e  memory bu t th e  su b c o n sc io u s?  To 
r e c a l l  a  c o n sc io u s  memory seems to  be th e  f i r s t  s te p  to  aw akening th e  
rem em brance t h a t  i s  th e  u n co n sc io u s  memory, th e  s u b c o n s c io u s .  And 
l in k in g  dream w ith  t h i s  remembrance n o t o n ly  h e lp s  to  d e s c r ib e  th e  
su b c o n s c io u s ,  f o r  w hich D ickens has no w ord, b u t a l s o  d e f in e s  dream as  
i t  i s  e x p e r ie n c e d  in  t h i s  n o v e l by O l iv e r .  O liv e r  d r i f t i n g  o f f  in to  
s le e p  seems to  a c t  upon D i c k e n s m i n d  as t e a r s  o f g e n t le  m u sic .
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r e c a l l i n g  o r aw akening th e  dream /rem em brance, th e  su b c o n sc io u s  t h a t  
D ickens i s  aw are o f w ith o u t h av in g  re a d  F reu d . I t  i s  as i f  O l iv e r 's  
u n c o n sc io u s  s t a t e s  th ro u g h o u t th e  book, f a i n t i n g  o r s le e p in g ,  in v o ­
l u n t a r i l y  p u ts  D ickens in  to u ch  w ith  h is  own s u b c o n s c io u s . O liv e r  in  
a s t a t e  betw een w aking and d ream ing , o r  w aking in to  dream , c o rre sp o n d s  
w ith  D ic k e n s ' own s t a t e  o f mind in  w hich he c o n ju re s  up h is  own 
s u b l im in a l  f e e l in g s  o f f e a r  and d e s i r e ,  and th ro u g h  th e  m y s te r io u s  
agency  of c r e a t i o n ,  i s  a b le  to  g iv e  f e a r  and d e s i r e  an embodiment in  
F ag in  and Rose M a y lie .
As th e  n a r r a t i v e  does n o t r e v e r t  to  F ag in  and company f o r  some 
t im e , th e  t h i r t e e n t h  and f o u r te e n th  numbers do n o t end w ith  a d ra m a tic  
f a i n t i n g - f i t  o r  an em phasis on O liv e r  f a l l i n g  a s le e p .  A lthough  th e  
f o u r te e n th  number i s  n o t a r e v e r s io n  to  th e  w orld  o f E v i l ,  O liv e r  does 
have an e e r i e  b ru sh  w ith  i t  in  t h a t  v e ry  p e c u l ia r  scene  w ith  th e  
d w a rf . I f  th e  dw arf i s  an ag en t o f F a g in 's ,  th e  scen e  co u ld  im ply 
c o n t in u in g  d an g e r f o r  O l iv e r ,  as th e  dw arf co u ld  r e p o r t  to  F ag in  
O l i v e r 's  s i t u a t i o n .  But i f  th e  dw arf has some s o r t  of p ra g m a tic  fu n c ­
t i o n  in  th e  p l o t ,  why th e n  does D ickens make i t  so am biguous? O liv e r  
i s  s u re  t h a t  th e  house he se e s  w h ile  ou t w ith  Mr. L osberne  i s  th e  
h ouse  th e  th ie v e s  to o k  him to ;  b u t y e t ,  "no t an a r t i c l e  o f f u r n i t u r e ;  
n o t  a v e s t ig e  of a n y th in g ,  an im ate  o r in a n im a te ; n o t even th e  p o s i t i o n  
o f  th e  cu p b o ard s ; answ ered  O l iv e r 's  d e s c r ip t io n ! "  ( 3 2 ) .  I f  th e  dw arf 
i s  F a g in 's  m in io n , and t h i s  was th e  house th e  ro b b e rs  u s e d , i t  does 
n o t seem l i k e l y  t h a t  e v e ry th in g  abo u t th e  house co u ld  be changed so 
c o m p le te ly ; and D ickens i s  so em p h atic  abo u t th e r e  n o t b e in g  a 
" v e s t ig e  of a n y th in g "  t h a t  f i t s  O l i v e r 's  d e s c r ip t i o n .  I f  O liv e r  has
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s im p ly  made a  m is ta k e  as Mr. L osberne c o n c lu d e s , w hat i s  th e  p o in t  of
th e  in c id e n t?  W hatever th e  p u rp o se , th e  scen e  has an u n s e t t l i n g
e f f e c t .  The n ig h tm a re  i s  n ev e r r e a l l y  o v er f o r  O liv e r ;  even j u s t  ou t
r i d i n g ,  he m eets a  "demon" who eyes
O liv e r  f o r  an i n s t a n t  w ith  a g la n c e  so sh a rp  and 
f i e r c e ,  and a t  th e  same tim e so c u r io u s  and v in d ic ­
t i v e ,  t h a t ,  w aking o r  s le e p in g ,  he co u ld  n o t f o r g e t  
i t  f o r  m onths a f te r w a r d s ."  (32 )
Once a g a in  t h a t  c u r io u s  b le n d in g  of "waking o r s le e p in g ."  D ickens*
d e s c r ip t i o n  o f th e  dw arf a n t i c i p a t e s  Q u ilp : " th e  m is-sh ap en  l i t t l e
demon s e t  up a h id e o u s  y e l l ;  and danced upon th e  g ro u n d , as i f  f r a n t i c  
w ith  rag e"  ( 3 2 ) .  I t  i s  as i f  F a g in 's  w o rld , r e a l  as i t  may be in  i t s  
e f f e c t s  on O l iv e r ,  i s  n o t r e a l  in  th e  se n se  t h a t  i t  may be v e r i f i e d  
th ro u g h  th e  s e n s e s . T h is  scene may s e rv e  to  rem ind us o f th e  e s s e n ­
t i a l  n ig h tm are  q u a l i t y  o f  th e  F ag in  n a r r a t i v e . ^
Som ething o f th e  same s o r t  o f c o n fu s io n  abou t th e  " r e a l i t y "  o f 
F ag in  and company o c c u rs  in  h is  second e x p l i c i t  p a ssag e  on th e  s t a t e  
betw een  waking and dream ing a t  th e  end o f th e  f i f t e e n t h  num ber.
O liv e r  m ust f a l l  a s le e p  b e fo re  we can see  F ag in  a g a in :
T here  i s  a k in d  o f s le e p  t h a t  s t e a l s  upon us 
so m etim es, w h ich , w h ile  i t  h o ld s  th e  body p r i ­
s o n e r ,  does n o t f r e e  th e  mind from  a se n se  of 
th in g s  ab o u t i t ,  and e n a b le  i t  to  ram ble a t  i t s  
p le a s u r e .  So f a r  as an overpow ering  h e a v in e s s ,  a 
p r o s t r a t i o n  o f s t r e n g t h ,  and an u t t e r  i n a b i l i t y  to  
c o n t r o l  our th o u g h ts  o r power o f m o tio n , can be 
c a l l e d  s l e e p ,  t h i s  i s  i t ;  and y e t  we have a 
c o n s c io u s n e s s  of a l l  t h a t  i s  g o ing  on abo u t u s; 
and i f  we dream a t  such  a  t im e , words w hich a re  
r e a l l y  sp o k en , o r  sounds w hich r e a l l y  e x i s t  a t  th e
^See C h ap te r N ote 1
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moment, accommodate th e m se lv es  w ith  s u r p r i s in g  
r e a d in e s s  to  ou r v i s i o n s ,  u n t i l  r e a l i t y  and im ag i­
n a t io n  become so s t r a n g e ly  b len d ed  th a t  i t  i s  
a f te rw a rd s  a lm o st a m a tte r  o f im p o s s ib i l i ty  to  
s e p a r a te  th e  t w o . . . .
O l iv e r  knew, p e r f e c t ly  w e l l ,  t h a t  he was in  
h i s  own l i t t l e  room; t h a t  h i s  books were ly in g  on 
th e  t a b le  b e fo re  him; and th a t  th e  sw eet a i r  was 
s t i r r i n g  among th e  c re e p in g  p la n ts  o u t s id e .  And 
y e t  he was a s le e p .  S u dden ly , th e  scene  changed; 
th e  a i r  became c lo s e  and c o n f in e d ; and he th o u g h t ,  
w ith  a  glow  of t e r r o r ,  t h a t  he was in  th e  J e w 's  
h ouse  a g a in .  T here s a t  th e  h id e o u s  o ld  man, in  
h i s  accustom ed  c o rn e r :  p o in t in g  to  him : and
w h is p e r in g  to  a n o th e r  m a n . . . .  O liv e r  awoke w ith  
th e  f e a r ,  and s t a r t e d  up . . . .  T here— th e r e — a t  th e  
window; c lo s e  b e fo re  him; so c lo s e ,  th a t  he co u ld  
a lm o s t have to u ch ed  h im . . .  s to o d  th e  Jew! (34 )
Even though  D ickens d e s c r ib e s  O l iv e r 's  v i s io n  of F ag in  and Monks as
f i r s t  dream and th e n  r e a l i t y ,  i t  i s  d i f f i c u l t  to  b e l ie v e  t h a t  i t  i s
r e a l  when a l l  th e  p h y s ic a l  ev id en ce  f a i l s  to  c o r ro b o ra te  O l iv e r 's
i n s i s t e n c e  t h a t  i t  i s  n o t dream . At th e  b e g in n in g  o f th e  s ix te e n th
num ber, O liv e r  p o in t s  o u t th e  d i r e c t i o n  he saw F ag in  and Monks ta k e ,
and he and h is  f r i e n d s  ru sh  o f f  in  p u r s u i t .  But t h i s  i s  what th e y
f in d  :
T here  w ere n o t even th e  t r a c e s  of r e c e n t  
f o o t s t e p s ,  to  be s e e n . They s to o d ,  now, on th e  
summit o f a l i t t l e  h i l l ,  commanding th e  open f i e l d s  
i n  e v e ry  d i r e c t i o n  f o r  th r e e  o r fo u r  m i l e s . . .  th e
men m ust have made a c i r c u i t  o f open g ro u n d , w hich
i t  was im p o ss ib le  th e y  co u ld  have acco m p lish ed  in  
so  s h o r t  a t i m e . . . .  The g ra s s  was lo n g ; b u t i t  was 
tro d d e n  down now here, save w here t h e i r  own f e e t  had 
c ru sh e d  i t .  The s id e s  and b r in k s  o f th e  d i t c h e s ,  
w ere o f damp c la y ;  b u t in  no one p la c e  co u ld  th e y  
d i s c e r n  th e  p r i n t  o f m en 's  sh o e s , o r th e  s l i g h t e s t  
mark w hich would i n d i c a te  t h a t  any f e e t  had p re s s e d  
th e  g round f o r  h o u rs  b e f o r e .1
In  t h i s  p a ssag e  D ickens goes f u r t h e r  in  s u g g e s tin g  F a g in 's  a s s o c ia t io n
^See C h a p te r  Note 2 .
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w ith  dream th a n  he does in  th e  p assag e  in  th e  f i f t h  number a t  th e  
b e g in n in g  of th e  F ag in  n a r r a t i v e .  H ere , he f i r s t  d e s c r ib e s  O liv e r  
dream ing and th e n  w aking , b u t th e n  o f f e r s  e x te n s iv e  e v id e n c e  n e g a t in g  
th e  v i s io n  as c o rp o re a l  r e a l i t y .  As D ickens s a y s ,  in  t h i s  s t a t e  t h a t  
seems p a r t i c u l a r l y  to  occupy h is  th o u g h ts ,  w aking and d ream in g , o r 
r a t h e r  as i t  i s  c a l l e d  in  t h i s  p a ssag e  " r e a l i t y  and im a g in a t io n  become 
so  s t r a n g e ly  b le n d ed  t h a t  i t  i s  a f te rw a rd s  a lm o st a m a tte r  of im p o ss i­
b i l i t y  to  s e p a r a te  th e  tw o ."  And i t  ^  a  " m a tte r  of im p o s s ib i l i t y  to  
s e p a r a te "  r e a l i t y  and im a g in a tio n  in  t h i s  n o v e l .  D ickens i s  w orking 
w ith  a v e ry  p r e c a r io u s  b a la n c e  betw een th e  tw o. How can th e  r e a d e r  
d i s t i n g u i s h  betw een th e  two s e p a ra te  s t a t e s  when D ickens seems to  be 
d e l i b e r a t e l y  b lu r r i n g  th e  d i s t i n c t i o n s .  D ickens b lu r s  th e  d i s t i n c ­
t i o n  in  t h i s  scen e  j u s t  as th e  d i s t i n c t i o n  i s  b lu r r e d  in  th e  F ag in  
n a r r a t i v e  as a w ho le . In  a sen se  f i c t i o n  i t s e l f  i s  " r e a l i t y  and ima­
g in a t io n  become so s t r a n g e ly  b le n d e d ."  The c r e a t iv e  w r i t e r  i s  depen­
d e n t on b o th  th e  r e a l  w orld  and th e  w orld  o f h is  im a g in a t io n ; f i c t i o n  
i s  a b le n d in g ,  a s y n th e s i s ,  o r b a la n c e  o f th e  tw o. O l i v e r 's  s t a t e  of
m ind , betw een dream ing and w aking , n o t  o n ly  c o rre sp o n d s  to  D ic k e n s '
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own s t a t e  o f mind when he i s  in  e o n t ra a t  w ith  th e  s u b c o n s c io u s , b u t i t  
i s  a v e h ic le  f o r  e x p re s s in g  th e  s y n th e s is  betw een th e  r e a l  and th e  
im a g in a ry  t h a t  i s  D ic k e n s ' own c r e a t i v i t y .  P eo p le  b ro o d in g  o v er 
f i r e s ,  th e  d a rk  s t r e e t s  o f London, th e  w a if s ,  th e  d e fo rm ity  o f want 
and crim e— th e s e  a re  th e  e lem en ts  in  th e  r e a l  w orld  t h a t  i g n i t e  th e  
im a g in a t io n :  t h i s  i s  r e a l i t y ,  w aking , and c o n s c io u s n e s s .  But th e
s u r f a c e  i s  an im ated  from  beh ind  by th e  im a g in a ry , th e  dream , th e  sub­
c o n s c io u s , making th e s e  c h a r a c te r s  from  th e  u n derw orld  o f L on d o n 's
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slum s in to  th e  u n d erw o rld  of our m inds : t h i s  i s  th e  c r e a t io n  o f a
m y th o lo g y . And D ickens shows us how he does i t :  he i s  awake, he i s
c o n s c io u s ,  he i s  w r i t in g ;  r e a l  fa c e s  and scen es  p ic k e d  from  L on d o n 's  
d a rk  d i r t y  slum s a re  u s e d , b u t y e t  he i s  d ream ing; he i s  g iv in g  him­
s e l f  up to  h i s  su b c o n s c io u s , and th ro u g h  O l iv e r ,  w aking in to  dream , he 
r e l e a s e s  h is  n ig h tm a re  of f e a r  and i n s e c u r i t y ,  and h i s  dream s of 
d e s i r e  and s e c u r i t y .^
Even a f t e r  O liv e r  c e a se s  to  be as an im p o rta n t p a r t  o f th e  p lo t  
a s  he i s  in  th e  b e g in n in g , D ickens i s  s t i l l  concerned  w ith  u n c o n sc io u s  
s t a t e s  of m ind. R o s e 's  i l l n e s s  i s  one o f f e v e r  and lo s s  o f 
c o n s c io u s n e s s ;  and th e  f i r s t  tim e O liv e r  e n c o u n te rs  Monks, he [Monks] 
im m ed ia te ly  f a l l s  down in  an e p i l e p t i c  s e iz u r e  and lo s e s  
c o n s c io u s n e s s .  But th e  s t r a n g e s t  in c id e n t  o ccu rs  in  th e  s e v e n te e n th  
num ber. The second  c h a p te r  of t h i s  number ( th e  f i r s t  d e a ls  w ith  
Bumble) i s  a r e v e r s io n  to  F a g in 's  w o rld . The change of scen e  b eg in s  
w ith  "Mr. W illiam  S ik e s ,  aw akening from  a nap" (3 9 ) .  Nancy, "weak and 
e x h a u s te d "  f a i n t s  u n d er a b a rra g e  o f S ik e s 's  o a th s ;  F ag in  comes i n ,  
p ro m ises  to  g iv e  Nancy money f o r  S ik es  w h ile  S ik e s  has a  "snooze w h ile
s h e 's  gone" (3 9 ) ; and th e  number ends as S ik es  " l a id  h is  head upon h is
2
p i l lo w  and resum ed th e  slum bers w hich h e r  a r r i v a l  had in t e r r u p t e d . "
(3 9 ) In  th e  r e v i s i o n  o f 1846 t h i s  o r i g i n a l  end ing  o f th e  B e n tle y  
number i s  n o t even n o te d  w ith  a c h a p te r  b re a k . In  making up th e  new 
1846 num bers, D ickens s a c r i f i c e s  h is  o r i g i n a l  b re a k s — h is  o r i g i n a l
^See C h ap te r N ote 3 .
2
O r ig in a l  v e r s io n  p r in te d  in  B e n t l e y 's , g iv e n  by K a th le e n  
T i l l o t s o n  in  th e  a p p a ra tu s  to  h e r  C larendon  e d i t i o n ,  p .  2 66 .
144
te n d en cy  to  end num bers w ith  a lo s s  of u n c o n sc io u s n e s s— f o r  th e  sake 
o f  a  s ix te e n  page u n ifo rm ity  in  th e  new r e p r in t e d  num bers, and he d id  
n o t  r e v e r t  to  th e  o r i g i n a l  b re a k s  when th e  1846 one volume e d i t i o n  was 
p u b lis h e d  in  ac c o rd a n c e  w ith  th e  r e v is io n s  made f o r  th e  s ix te e n  page 
num bers o f 1846. B e n t le y 's  e ig h te e n th  number b eg in s  w ith  S ik es  awake 
and Nancy w a tch in g  " u n t i l  th e  h o u se b re a k e r  sh o u ld  d r in k  h im se lf  
a s le e p "  ( 3 9 ) .  She f i n a l l y  g iv e s  him laudanum  and he la p s e s  " in to  a
deep and heavy s le e p "  (3 9 ) ; th u s ,  a llo w in g  Nancy a  chance to  seek  ou t
Rose M aylie (a  change o f s c e n e ) .  The number ends w ith  D ickens com­
p a r in g  th e  two women's in te r v ie w  w ith  a  d ream ; "Rose M ay lie , o v e r­
pow ered by t h i s  e x t r a o r d in a r y  in te r v ie w ,  w hich had more th e  sem blance 
o f  a r a p id  dream  th a n  an a c tu a l  o c c u r re n c e , sank in to  a c h a i r ,  and 
endeav o u red  to  c o l l e c t  h e r  w andering  th o u g h ts ."  (40 ) Not o n ly  i s  
O l i v e r 's  e x p e r ie n c e  o f th e  d en izen s  of F a g in 's  rea lm  d re a m - l ik e ,  b u t 
R o s e 's  e x p e r ie n c e  as  w e l l .
The b e g in n in g  of th e  t w e n t y - f i r s t  number b e g in s  w ith  one o f 
D ic k e n s ' d e s c r ip t io n s  of th e  lo a th so m en ess  o f F a g in , b u t more im por­
t a n t l y  t h i s  d e s c r ip t i o n  seems to  im ply  th a t  F ag in  has h is  b e in g  when 
ev e ry o n e  e l s e  i s  a s le e p  and d ream ing :
I t  was n e a r ly  two h o u rs  b e fo re  day b reak ; t h a t
t im e , w h ich , in  th e  autumn o f th e  y e a r ,  may be 
t r u l y  c a l l e d  th e  dead o f n ig h t ;  when th e  s t r e e t s
a r e  s i l e n t  and d e s e r te d ,  when even sound a p p e a rs  to
s lu m b e r , and p r o f l ig a c y  and r i o t  have s ta g g e re d  
home to  dream ; i t  was a t  t h i s  s t i l l  and s i l e n t  
h o u r ,  t h a t  th e  Jew  s a t  w a tch in g  in  h is  o ld  l a i r ,
• w ith  f a c e  so d i s t o r t e d  and p a l e ,  and eyes so re d  
and b lo o d s h o t,  t h a t  he looked  l e s s  l i k e  a  man, th a n  
l i k e  some h id e o u s  phantom : m o is t from  th e  g ra v e ,
and w o rr ie d  by an e v i l  s p i r i t .  (4 7 )
By t h i s  p o in t  in  th e  n a r r a t i v e  D ickens has no t r o u b le  p e rs u a d in g  us
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t h a t  F ag in  i s  l i k e  a "h id eo u s  phan tom ," and " e v i l  s p i r i t . "  When S ik es  
p re p a re s  to  k i l l  Nancy he f in d s  h e r  a s le e p ;  and F ag in  in  h is  c e l l  
s i t s ,  "aw ake, b u t d re a m in g ."  (52 ) T hroughout th e  n a r r a t i v e  D ickens 
h as  b lu r r e d  th e  d i s t i n c t i o n  betw een th e s e  two s t a t e s .  C a tch in g  s ig h t  
o f  O liv e r  in  h i s  c e l l ,  F ag in  knows O l iv e r 's  p ro p e r  p la c e :  " 'O l iv e r
to o —  q u i te  th e  g en tlem an  now— q u i t e  th e — ta k e  th a t  boy away to  b e d ! '"  
(5 2 ) D ream ing, u n c o n s c io u s , w aking , O liv e r  has n e a r ly  alw ays been in  
b e d . F ag in  p o in t s  t h i s  o u t to  us a t  l a s t  in  ca se  we have m issed  i t :  
" 'T a k e  him away to  b e d ! ' c r ie d  th e  Jew . 'Do you h e a r  me, some of you? 
He has been th e — th e — somehow th e  cau se  o f a l l  t h i s ' "  ( 5 2 ) .
"The S e c re t  Agony o f my S o u l. . . " ^
As F ag in  and Rose M aylie embody D ic k e n s 's  f e e l in g  o f F ea r and 
D e s i r e ,  so do th e y  embody co n sc io u s  m ora l judgem ents o f E v i l  and Good. 
I t  i s  n o t s u r p r i s in g  t h a t  what D ickens f e a r s  sh o u ld  a ls o  be ju d g ed  
e v i l .  F ag in  has f o r  D ickens an o b je c t iv e  e v i l  in  t h a t  he i s  a c r im i­
n a l ,  an a c c e s so ry  to  m u rd er, and a c o r r u p to r  of y o u th , b u t what r e a l l y  
i n t e r e s t s  D ick en s— and f r ig h t e n s  th e  r e a d e r — i s  how F ag in  i s  e v i l  to  
O l iv e r ,  and t h i s  i s  w here e v i l  becomes v e ry  p e rs o n a l  and s u b je c t iv e :  
F a g in 's  g r e a t e s t  e v i l  i s  t h a t  he t r i e s  to  i s o l a t e  O liv e r  from  h is  
f r i e n d s ,  f r i e n d s  who o f f e r  a home and s e c u r i t y .  T h is  i s  th e  ro o t  of 
F a g in 's  e v i l ,  and th e  ro o t  o f D ic k e n s ' l i f e - l o n g  i n s e c u r i t y .  He to o  
was i s o l a t e d  from  h is  fa m ily  when h is  f a th e r  was im p riso n ed  in  th e  
M a rsh a lse a  and young C h a rle s  was " im p riso n e d "  in  th e  b la c k in g  w are­
h o u se . In  th e  a u to b io g r a p h ic a l  frag m en t he w r i te s  o f
^Forster ,  op .  c i t . ,  p.  26 .
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The deep remembrance o f th e  sen se  I  had o f b e in g  
u t t e r l y  n e g le c te d  and h o p e le s s ;  o f th e  s h a m e ...  o f 
th e  m i s e r y . . . .  I  f e l t  k e e n ly , how ever, th e  b e in g  
c u t  o f f  from  my p a r e n t s ,  my b r o th e r s ,  and s i s t e r s ;  
and when my d a y 's  work was done, go ing  home to  such  
a m is e ra b le  b l a n k .1
What s e c u r i t y  he had known as a boy in  Chatham was u t t e r l y  d e s tro y e d :
My w hole n a tu re  was so p e n e t r a te d  w ith  th e  g r i e f  
and h u m i l ia t io n  o f such  c o n s id e r a t io n s ,  t h a t  even 
now, famous and c a re s s e d  and happy, I  o f te n  f o r g e t  
i n  my dream s th a t  I  have a d e a r  w ife  and c h i ld r e n ;  
even  t h a t  I  am a man; and w ander d e s o la t e ly  back to  
t h a t  tim e o f my l i f e . 2
The t r a d i t i o n a l  f u n c t io n  o f th e  v i l l a i n ,  i s o l a t i n g  th e  h e ro  from 
fa m ily  and f r i e n d s ,  i s  u t i l i z e d  h e re  as th e  b a s is  o f p l o t ,  b u t i t  
t r a n s c e n d s  th e  c o n v e n t io n a l ,  f o r  w ith  th e  v i l l a i n  ( s u p e r f i c i a l l y  a 
m e lo d ram a tic  l i t e r a r y  f ig u r e )  D ickens was a b le  to  embody h is  own p e r ­
s o n a l  f e a r s ,  and th ro u g h  th e  c o n f l i c t  betw een v i l l a i n  and h e ro ,  drama­
t i z e  h is  own d e s i r e .  "No words can e x p re s s  th e  s e c r e t  agony of my
3
s o u l , "  D ickens w r i t e s ;  bu t t h a t  agony i s  e x p re s se d  th ro u g h  words 
and th ro u g h  th e  s t r u c t u r e  o f p l o t .
Jo se p h  Gold i s  c e r t a i n l y  r i g h t  when he a rg u es  t h a t  D ickens "was 
f u l l y  c o g n iz a n t o f a l l  th e  s o c i a l  and p s y c h o lo g ic a l  i s s u e s  grouped  by 
o u r p r e s e n t  aw aren ess  u n d er th e  c o n c e p ts  of a l i e n a t i o n ,  and i n t e g r a ­
t i o n  i t s  o p p o s i te ."  Mr. Gold th e n  d is c u s s e s  Bumble as an a c t iv e  a l i e n  
(one who chooses a l i e n a t i o n )  and F ag in  as a p a s s iv e  a l i e n  ( " s o c i a l l y  
a l i e n a t e d  by f o r c e s  o f c i rc u m s ta n c e " ) .  F a g in , th e  Jew and d e v i l  
f i g u r e ,  i s  th e  " re fu g e  of th e  a l i e n a t e d ,"  and th e  "w orld  o f th e
^ I b i d . ,  p .  26, 29 . 
^ I b i d . ,  p .  26 . 
^ I b i d . ,  p . 26 .
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w orkhouse w ith  Bumble as K ing , R u le r ,  f a t h e r ,  what you w i l l ,  i s  th e
p e r f e c t  s e t t i n g ,  s t e r i l e  and inhum an, in  w hich D ickens can b eg in  h is
p r e s e n ta t io n  o f a l i e n a t i o n . " ^  W hile t h i s  i s  an i n t e r e s t i n g  and
s u g g e s t iv e  way o f  d e f in in g  F ag in  and Bum ble, D ic k e n s ' c h ie f  p u rp o se
i n  making F ag in  and Bumble "exem plary  a l i e n s "  i s  t h a t  th e y  m igh t
e x te n d  t h e i r  own a l i e n a t i o n  to  th e  h e ro ,  f o r  i t  i s  O l iv e r 's  o rd e a l  in
p h y s ic a l  i s o l a t i o n  and in  a l i e n a t io n  ( u s e f u l ly  d e f in e d  by Mr. Gold as
2
"a  c o n d i t io n  o f s e p a r a te n e s s  in  th e  m id s t o f a p o t e n t i a l  harm ony") 
t h a t  most i n t e r e s t s  D ick en s .
In  P ick w ick  th e  i s o l a t i o n  o f th e  h e ro  in  th e  F le e t  p ro v id e s  a 
t e s t ;  l i k e w is e ,  th e  i s o l a t i o n  o f O liv e r  in  F a g in 's  den p ro v id e s  a 
t e s t .  T h is  i s ,  o f c o u r s e ,  th e  d ra m a tic  means by w hich D ickens shows 
" in  l i t t l e  O l iv e r ,  th e  p r in c i p l e  o f Good s u rv iv in g  th ro u g h  ev e ry  
a d v e rse  c irc u m s ta n c e , and triu m p h in g  a t  l a s t . "  O liv e r  i s  more 
s e v e r e ly  t r i e d  th a n  Mr. P ick w ick , p e rh a p s , b u t i t  i s  s i g n i f i c a n t  in  
te rm s of D ic k e n s ' a t t i t u d e  tow ards e v i l ,  t h a t  in  b o th  th e s e  n o v e ls  
i s o l a t i o n ,  s o c i a l  a l i e n a t i o n ,  i s  a t  th e  v e ry  h e a r t  of e v i l .  For t h i s  
r e a s o n ,  I  can n o t a g re e  w ith  R obert McLean who s t a t e s  t h a t  F ag in  as a 
p ro to ty p e  o f D ic k e n s ' e a r ly  v i l l a i n s  in c o rp o r a te s  th r e e  v i l l a i n o u s  
s t e r e o ty p e s — Newgate c r im in a l ,  Jew , and d e v i l ,  and th a t  s u b se q u e n tly  
D ickens "ou tg rew  t h i s  sh a llo w  view  o f e v i l — and le a rn e d  to  f in d  a p ro -
3
found  e v i l  in  s o c i a l  e x p l o i t a t i o n . "  Even though  D ickens fo c u se s  on
^G old, o p . c i t . ,  p . 7 7 -8 9 .
^ I b i d . ,  p .  79 .
3
R o b ert S . McLean, "F ag in : An E a r ly  View o f E v i l , "  Lock Haven
Review , IX (1 9 6 7 ) , 2 9 -3 6 .
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b ro a d e r  s o c i a l  phenomena as a so u rc e  o f e v i l  in  l a t e r  n o v e ls ,  th e y  a l l  
have one th in g  in  common w ith  each  o th e r  and w ith  th e  v i l l a i n s  o f th e  
e a r l y  n o v e ls — th e y  i s o l a t e  in d iv id u a l s  from  fa m ily  and com m unity. 
C hancery  and th e  F rench  R e v o lu tio n  b reed  o rphans and b re a k  up hom es.
And l i k e  O liv e r  in  F a g in 's  den . L i t t l e  D o r r i t ' s  p re d ic a m e n t, in  h e r  
s e r i e s  o f p r i s o n s ,  i s  e s s e n t i a l l y  one o f a l i e n a t io n  and i s o l a t i o n .
T h is  i s  th e  e f f e c t  of th e  e v i l  in  h e r  w orld  j u s t  as i t  i s  th e  e f f e c t  
o f  th e  e v i l  in  O l i v e r 's .
In  th e  f i r s t  e ig h t  c h a p te r s  o f O liv e r  T w is t , O l i v e r 's  c o n d i t io n  
e x e m p lif ie d  lo n e l in e s s  and i s o l a t i o n .  No so o n er i s  he bo rn  th a n  he i s  
l e f t  a lo n e .  D eath  i s  a l l  around him; and O l i v e r 's  s o l i t u d e  i s  
p o r tr a y e d  as som eth ing  d e a th - l ik e  ( j u s t  as community in  D ic k e n s ' work 
i s  a l l i e d  to  l i f e ,  j o y ,  m a rr ia g e , p r o c r e a t io n  o f c h i l d r e n ) .  At b i r t h ,  
he hangs betw een l i f e  and d e a th ; h is  m other d ie s  a lm o st im m e d ia te ly , 
and h e r  d e a th  g iv e s  r i s e  to  O l iv e r 's  m ost b a s ic  i s o l a t i o n .
T h e r e a f t e r ,  he i s  su rro u n d ed  by d e a th : th e  b a b ie s  a t  th e  baby farm
te n d  to  d ie  r a t h e r  th a n  l i v e :  and O liv e r  " b e a te n , and s ta r v e d  and
s h u t up" ( 7 ) ,  i s  h a rd ly  encouraged  to  l i v e .  A f te r  a sk in g  f o r  "m ore,"
O liv e r  becomes a " c lo s e  p r is o n e r  in  th e  d a rk  and s o l i t a r y  room to  
w hich he had been  co n sig n ed  by th e  wisdom and m ercy o f th e  board"  ( 3 ) .  
O l i v e r 's  c h ie f  co m p la in t to  Mr. Bumble i s  t h a t  he i s  " 'S o  lo n e ly ,  s i r !  
So v e ry  l o n e l y ! '"  ( 4 ) .  F i t t i n g l y ,  O liv e r  i s  l e f t  a lo n e  to  s le e p  w ith  
c o f f in s  a t  S o w e rb e rry ' s . Noah C lay p o le  d e f in e d  O l iv e r 's  s i t u a t i o n  
a c c u r a te ly  when he s a id ,
'L e t  him a l o n e ! ' s a id  Noah. 'Why everybody  l e t s  
him a lo n e  enough, f o r  th e  m a t te r  o f t h a t .  N e i th e r
h i s  f a t h e r  n o r h is  m other w i l l  e v e r  i n t e r f e r e  w ith
h im . A ll  h i s  r e l a t i o n s  l e t  him have h is  own way
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p r e t t y  w e l l . ' (5 )
A f te r  h is  f i g h t  w ith  Noah, O liv e r  i s  " sh u t up" (7 ) and " l e f t  a lo n e "  
( 7 ) .  S tev en  M arcus rem arks t h a t  " th ro u g h o u t th e  n o v e l O liv e r  i s  
r e p e a te d ly  im p riso n e d  in  c e l l s  and c e l l a r s ,  sh u t o f f  in  t h a t  v a c a n t ,  
f e a t u r e l e s s  d a rk n e ss  in  w hich th e  l a r g e s t  p a r t  o f th e  s to r y  i s  
e n a c te d ." ^  On h i s  way to  London, he i s  "c o ld  and h u n g ry , and more 
a lo n e  th a n  he had e v e r  f e l t  b e fo re "  ( 8 ) .  In  such  a  v u ln e ra b le  con­
d i t i o n ,  he i s  le d  to  F a g in 's  den , where h e , as Marcus p o in ts  o u t ,
i s o l a t e d  and a l i e n a t e d  in  an a l i e n a t in g  w o rld , 
f in d s  h i s  f i r s t  s h e l t e r  and a f f e c t io n  in  th e  p e rso n  
o f  th e 'm e r ry  o ld  g e n t le m a n .' T h is  v e ry  a f f e c t i o n ,  
th e  th in g  O l iv e r  most w ants and n e e d s , i s  a t  th e  
same tim e th e  g r e a t e s t  t h r e a t  to  h is  m oral 
e x i s t e n c e . 2
F a g in 's  den i s  O l i v e r 's  f i r s t  e x p e r ie n c e  o f a community; and though  
e v i l ,  i t  has i t s  a t t r a c t i o n s :  F ag in  i s  humourous in  h is  way; th e  boys 
a r e  am using . But D ickens n ev e r l e t s  us f o r g e t  th a t  th e  co re  of 
O l i v e r 's  e x p e r ie n c e  h e re  i s  t h a t  " d e s o la te  and d e s e r te d ,  he s to o d  
a lo n e  in  th e  m id s t o f w ickedness and g u i l t "  (my i t a l i c s ,  2 0 ) .  Though 
no lo n g e r  p h y s ic a l ly  i s o l a t e d ,  O liv e r  rem ains a l i e n a t e d  in  th e  se n se  
t h a t  he m a in ta in s  a  " c o n d it io n  o f s e p a ra te n e s s  in  th e  m id s t o f 
p o t e n t i a l  harm ony ." F a g in 's  " l i t t l e  community" (43 ) i s  w icked and 
p e r v e r s e ,  b u t so te m p tin g  to  one who has endured  i s o l a t i o n  and n e v e r 
known com m unity, t h a t  o n ly  th e  " p r in c ip le  o f Good" co u ld  h o ld  ou t 
a g a in s t  i t .  When O liv e r  i s  ta k e n  in to  th e  Brownlow h o u se h o ld , he 
e sc a p e s  th e  p h y s ic a l  i s o l a t i o n  o f h is  e a r l i e s t  days as w e ll  as th e
^Marcus, op. c i t . ,  p.  65.
^ I b i d . ,  p.  366.
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a l i e n a t i o n  e x p e r ie n c e d  in  F ag in*s d en . Having known t h i s  h o u seh o ld  
harmony a t  B row n low 's , h av in g  e x p e r ie n c e d  i n t e g r a t i o n  a t  l a s t ,  O liv e r  
i s  th e n  a b r u p t ly  k id n ap p ed  and r e tu rn e d  to  a  s t a t e  o f a l i e n a t i o n  in  
F a g in 's  den . F ag in  u n d e rs ta n d s  t h a t  O l i v e r 's  e x p e r ie n c e  in  a com­
m u n ity  w i l l  make a r e tu r n  to  i s o l a t i o n  a l l  th e  more u n b e a ra b le ;  th u s ,  
he m a n ip u la te d  O liv e r  th ro u g h  h is  l o n e l i n e s s ,  hop ing  t h a t  an a lm o st 
d i s o r i e n t i n g  c o u rse  in  s o l i t u d e  w i l l  make O liv e r  a c c e p t an i n t e g r a t i o n  
in t o  th e  th ^ j^ e s  com munity:
And so  O liv e r  rem ained  a l l  t h a t  day , and f o r  
th e  g r e a t e r  p a r t  o f many su b se q u en t days; s e e in g  
nobody , betw een e a r ly  m orning and m id n ig h t; and 
l e f t ,  d u r in g  th e  long  h o u rs ,  to  commune w ith  h is  
own th o u g h ts :  w h ich , n ev e r f a i l i n g  to  r e v e r t  to  h i s  
k in d  f r i e n d s , and th e  o p in io n  th e y  must long  ago 
have form ed of him , were sad  in d e e d .
A f te r  th e  la p s e  of a week o r so , th e  Jew l e f t  
th e  room -door u n lo ck ed ; and he was a t  l i b e r t y  to  
w ander ab o u t th e  h o u s e . . .
S p id e rs  had b u i l t  t h e i r  webs in  th e  a n g le s  o f 
th e  w a lls  and c e i l i n g s ;  and som etim es, when 0 | ^ e r  
w alked  s o f t l y  in to  a room, th e  m ice would scam per 
a c ro s s  th e  f l o o r ,  and run  back t e r r i f i e d  to  t h e i r  
h o l e s .  W ith th e s e  e x c e p t io n s ,  th e r e  was n e i th e r  
s i g h t  n o r sound o f any l i v i n g  th in g ;  and o f t e n ,  
when i t  grew  d a rk , and he was t i r e d  o f w andering  
from  room to  room, he would c ro u ch  in  th e  c o rn e r  o f 
th e  p a s sa g e  by th e  s t r e e t  d o o r , to  be as n e a r  
l i v i n g  p e o p le  as he c o u ld ; and would rem ain  th e r e ,  
l i s t e n i n g  and c o u n tin g  th e  h o u rs ,  u n t i l  th e  Jew o r 
th e  boys r e tu r n e d .  (18)
A f te r  t h i s  ex trem e c o u rse  in  i s o l a t i o n ,  F a g in , f e e l in g  O l i v e r 's
v u l n e r a b i l i t y  in c r e a s e d ,  changes th e  tr e a tm e n t and
O liv e r  was seldom  l e f t  a lo n e ; b u t was p la c e d  in  
a lm o s t c o n s ta n c e  com m unication w ith  th e  two b o y s , 
who p la y e d  th e  o ld  game w ith  th e  Jew ev e ry  day: 
w h e th e r  f o r  t h e i r  own im provem ent o r O l i v e r 's ,  Mr.
F ag in  b e s t  knew. At o th e r  t im e s , th e  o ld  man would 
t e l l  them s t o r i e s  o f r o b b e r ie s  he had com m itted in  
h i s  y ounger d ay s : m ixed up w ith  so much t h a t  was
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d r o l l  and c u r io u s ,  t h a t  O liv e r  co u ld  n o t h e lp  
la u g h in g  h e a r t i l y ,  and showing t h a t  he was amused 
i n  s p i t e  o f a l l  h is  b e t t e r  f e e l i n g s .
In  s h o r t ,  th e  w ily  o ld  Jew had th e  boy in  h is  
t o i l s ;  an d , h av in g  p re p a re d  h i s  m ind, by s o l i t u d e  
and gloom , to  p r e f e r  any s o c ie ty  to  th e  com­
p a n io n sh ip  of h is  own sad th o u g h ts  in  such  a d re a ry  
p la c e ,  was now s lo w ly  i n s t i l l i n g  in to  h is  so u l th e  
p o is o n  w hich he hoped would b la c k e n  i t ,  and change 
i t s  hue f o r  e v e r ."  (18)
In  P ic k w ic k 's  m acabre i n t e r p o la t e d  t a l e s ,  i s o l a t i o n ,  e v i l  in  
i t s e l f ,  b re e d s  o th e r  a n t i - s o c i a l  e v i l s :  v io le n c e ,  m adness, and th e
d e s i r e  f o r  re v e n g e . T h is  i s  e x a c t ly  what F ag in  c o u n ts  on in  sub­
j e c t i n g  O liv e r  to  a c o u rse  in  in t e n s iv e  i s o l a t i o n .  U n lik e  Mr. P ickw ick  
(b u t  l i k e  H ey lin g  o f th e  "Queer C l i e n t " )  O liv e r  does n o t choose i s o l a ­
t i o n  o f h is  own f r e e  w i l l ,  r a th e r  i t  i s  w ick ed ly  fo rc e d  upon him; b u t 
l i k e  Mr. P ick w ick  ( u n l ik e  H ey lin g ) O liv e r  i s  p ro o f a g a in s t  th e  d anger 
o f  th e  c o n ta g io n  o f e v i l ;  he p a s se s  th e  t e s t  D ickens s e t  f o r  
M r. P ickw ick  and f o r  H ey lin g ; he does n o t a llo w  e v i l  to  en g en d er e v i l ;  
he p re s e rv e s  h is  " b e t t e r  n a tu r e " ;^  i n  s h o r t ,  he does n o t become a 
t h i e f .  In  P ick w ick  th e  t e s t  s e t  f o r  Mr. P ickw ick  (who p a s s e s )  and 
H ey lin g  (who f a i l s )  in v o lv e s  a  d e c is io n  w hether to  p re s e rv e  o n e 's
<JU
b e t t e r  n a tu re  o r  g iv e  in  to  th e  e x tra v a g a n c e  o f re v e n g e . In  O liv e r  
T w ist th e  q u e s t io n  of revenge  as I  s h a l l  p r e s e n t ly  d i s c u s s ,  i s  com pli­
c a te d  by th e  s o r t  o f m a c h in a tio n s  found in  N ic h o la s  N ic k le b y . L ike 
th e  h e ro e s  in  N ic h o la s  N ic k le b y , O liv e r  c e r t a i n l y  does n o t seek  
re v e n g e , b u t D ickens h im se lf  e x a c ts  rev en g e  f o r  h is  h e ro ,  j u s t  as he 
does in  N ic h o la s  N ic k le b y .
^ S teven  D a n ie ls ,  "P ickw ick  and D ick en s: S tag e s  o f D evelopm ent,
D ickens S tu d ie s  A nnual, IV (1 9 7 5 ), 77.
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The e v i l  o f th e  m a n ip u la t iv e  a b i l i t y  o f D ickens e a r ly  
v i l l a i n s ,  may c o rre sp o n d  to  D ic k e n s '*  f e a r  o f n o t b e in g  in  c o n t r o l  of 
th e  e v e n ts  o f h i s  own l i f e .  A p p a re n tly  an in h e r e n t ly  m a s te r f u l  p e r ­
s o n a l i t y ,  D ickens as  an a d u l t  c o n t r o l le d  h i s  fa m ily  and f r i e n d s ,  m anip­
u la te d  th e  em otions  o f h is  r e a d e r s ,  c o n t r o l le d  h i s  money, and grew to  
g a in  a  t i g h t  c o n t r o l  o f h is  a r t .  G iven what m ust have been a  g r e a t  
p r e d i s p o s i t i o n  f o r  th e  a b i l i t y  to  c o n t r o l ,  h is  rag e  and f e a r  as a 
c h i ld  in  n o t b e in g  a b le  to  c o n t ro l  th e  unhappy e v e n ts  o f h is  ch ild h o o d  
m ust have been enorm ous. L if e  m a n ip u la te d  him; b an k ru p te d  h i s  f a t h e r ,  
d ro v e  him o u t o f h i s  home and in to  th e  b la c k in g  w areh o u se . Such 
c o n t r o l  and power o u ts id e  h im se lf  i s  f i n a l l y  ju d g e d  wrong and e v i l  in  
h i s  v i l l a i n s .  L ike  Dodson and Fogg, F ag in  i s  a  p r o f e s s io n a l  m a n ip u la ­
t o r ,  who makes h i s  l i v i n g  by m a n ip u la tin g  o th e r s  f o r  f i n a n c i a l  e n d s . 
Dodson and Fogg a re  on th e  r i g h t  s id e  of th e  law and F ag in  i s  on th e  
wrong s id e ,  b u t th e r e  a re  s i m i l a r i t i e s  in  t h e i r  o c c u p a t io n s .  An a rc h ­
m a n ip u la to r ,  F ag in  n e v e r  a c t s  f o r  h im s e lf ;  he o n ly  c a u se s  o th e r  p eo p le  
to  a c t  f o r  him; he i s  n o t a t h i e f ,  b u t th e  c o n t r o l l e r  o f th i e v e s ;  he 
does n o t even do much o f h is  own sp y in g , b u t u se s  Noah C lay p o le  to  spy 
on Nancy.
The m a n ip u la t io n  o f N ancy 's  d e a th  o c c u p ie s  F ag in  and th e  l a s t  
p a r t  o f th e  n o v e l once O liv e r  i s  removed from  h is  c l u t c h e s . F ag in  
p o se s  a  t h r e a t  o f i s o l a t i o n  f o r  O l iv e r ,  and f o r  Nancy he p o ses  a 
s e x u a l  t h r e a t .  The s e x u a l t h r e a t  and th e  r e s u l t i n g  m urder r e c e iv e  a 
s e n s a t io n a l  t r e a tm e n t  t h a t  does n o t tra n s c e n d  th e  c o n v e n tio n a l  a s p e c ts  
o f  m elodram a in  th e  way th a t  th e  tr e a tm e n t  o f th e  t h r e a t  o f i s o l a t i o n  
d o e s .  Though n o t s e x u a l ly  i n t e r e s t e d  in  Nancy h im s e lf ,  F ag in — l i k e
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R alph  N ic k le b y , b u t to  a g r e a t e r  d e g re e — u se s  Nancy as s e x u a l  b a i t .
Not o n ly  i s  Nancy s e x u a l  b a i t  in  h e r  r o le  as p r o s t i t u t e  and t h i e f ,  b u t
as  a  r e c r u i t e r  o f new "myrm idons" f o r  F ag in  to  c o n t r o l :
He had co n ce iv ed  th e  id e a — n o t from w hat had j u s t  
p a s s e d ,  though  t h a t  had ten d ed  to  co n firm  him , b u t 
s lo w ly  and by d e g re e s — t h a t  N ancy, w ea rie d  o f th e  
h o u s e b r e a k e r 's  b r u t a l i t y ,  had co n ce iv ed  an a t t a c h ­
ment f o r  some new f r i e n d .  Her a l t e r e d  m anner, h e r
re p e a te d  ab sen ce s  from  home a lo n e ,  h e r  co m p ara tiv e
in d i f f e r e n c e  to  th e  i n t e r e s t s  o f th e  gang f o r  w hich 
she  had once been so z e a lo u s ,  an d , added to  th e s e ,  
h e r  d e s p e r a te  im p a tie n c e  to  le a v e  home t h a t  n ig h t  
a t  a  p a r t i c u l a r  h o u r , a l l  fa v o u re d  th e  s u p p o s i t io n ,  
and re n d e re d  i t ,  to  him a t  l e a s t ,  a lm o st a m a tte r  
o f  c e r t a i n t y .  The o b je c t  o f t h i s  new l i k in g  was 
n o t among h i s  m yrm idons. He would be a v a lu a b le  
a c q u i s i t i o n  w ith  such  an a s s i s t a n t  as Nancy, and
m ust ( th u s  F ag in  a rg u ed ) be s e c u re d  w ith o u t d e la y .
(4 4 )
A more s o p h i s t i c a t e d  way of lo o k in g  a t  F ag in  as a s e x u a l t h r e a t  i s
su g g e s te d  by Angus W ilson  who comments t h a t  " i t  has been l e f t  to  q u i t e
r e c e n t  p ro d u c tio n s  to  even h in t  a t  th e  u n d e r ly in g  p é d é r a s t i e  q u a l i t y
i n  F a g in 's  r e l a t i o n  to  th e  gang o f b o y s ."^  An i n t e r e s t i n g  b e n t to  a
c o n v e n tio n a l  a s p e c t  o f v i l l a i n y .
In  h is  r o l e  as a rc h -m a n ip u la to r ,  F a g in 's  i n i t i a l  p la n  i s  to
m a n ip u la te  Nancy i n t o  k i l l i n g  S ik e s :
'W ith  a  l i t t l e  p u r s u a s io n , ' th o u g h t F a g in , 'w ha t 
more l i k e l y  th a n  t h a t  she would co n se n t to  p o iso n
him! Women have done such  t h i n g s ,  and w o rse , to
s e c u re  th e  same o b je c t  b e fo re  now. T here would be
th e  d an g ero u s v i l l a i n :  th e  man I  h a te :  gone;
a n o th e r  s e c u re d  in  h is  p la c e ;  and my in f lu e n c e  o v er
th e  g i r l ,  w ith  a know ledge o f t h i s  crim e to  back 
i t ,  u n l i m i t e d . ' (44 )
^Angus W ilso n , I n t r o d u c t io n  to  O liv e r  T w is t , (P en g u in  E n g lish  
L ib ra ry  E d i t i o n ) ,  p .  22.
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L ike th e  v i j ^ l n s  o f  P ic k w ic k 's  m acabre i n t e r p o la t e d  t a l e s  and R alph 
N ic k le b y , F ag in  i s  v e n g e fu l ;  he has a p a r t i c u l a r  d e s i r e  f o r  " revenge
on S ik es"  ( 4 7 ) ,  b u t th ro u g h  h is  sp y , Noah C la y p o le , F ag in  f in d s  ou t
)
w hat i s  r e a ^  a fo o t  w ith  Nancy; and j u s t  as he would n o t h im s e lf  k i l l  
S ik e s  b u t m a n ip u la te  Nancy in to  do ing  i t ,  so he would n o t k i l l  Nancy 
b u t p rovoke S ik es  in t o  k i l l i n g  h e r  f o r  him . But i t  i s  h is  m a n ip u la ­
t i o n  o f S ik es  t h a t  b r in g s  abo u t h is  own h a n g in g . F ag in  t r i e s  to  
c o n t r o l  th e  way in  w hich S ik es  commits th e  m urder, c a u t io n in g  him to  
be " 'n o t  to o  v i o l e n t  f o r  s a f e t y .  Be c r a f t y .  B i l l ,  and n o t to o  b o l d . '"  
(4 7 ) But S ik es  i s  a s o r t  o f a b s o lu te  in  v io le n c e  as O liv e r  i s  an 
a b s o lu te  in  G oodness: b o th  p rove  r e s i s t a n t  to  F a g in 's  a t te m p ts  to
c o n t r o l  them a b s o lu t e ly .  From D ic k e n s ' p o in t  o f v iew , i t  i s  
a p p r o p r ia te  t h a t  F a g in 's  d e a th  sh o u ld  r e s u l t  from  h is  m a n ip u la tio n s  of 
one of h is  own gang : th u s ,  f r e e in g  th e  p r i n c i p l e  o f Good from  a s o r ­
d id  in v o lv em en t in  re v e n g e . F ag in  m ust d ie ;  D ickens must have h is  
re v e n g e — a crim e a g a in s t  a c h i ld  i s  th e  u n fo rg iv a b le  s i n .  In  
P ic k w ic k , th e  t e n s io n  betw een fo rg iv e n e s s  and vengeance t h a t  o ccu p ie s  
D ickens th ro u g h o u t th e  n o v e l c lim ax e s  w ith  Mr. P ic k w ic k 's  tr iu m p h a n t 
fo rg iv e n e s s  of J i n g l e ,  Job  and M rs. B a r d e l l .  But th e  words o f Mercy 
t h a t  ooze from  th e  l i p s  of th e  C h eery b les  and O liv e r  a re  h o llo w , 
b eca u se  a l l  th e  w h ile  D ickens i s  e x t r a c t i n g  h is  pound o f f l e s h .  I t  i s  
f o r  th e  crim e a g a in s t  Smike t h a t  R alph i s  p u n is h e d , j u s t  as i t  i s  f o r  
th e  crim e a g a in s t  O l iv e r  no l e s s  th a n  th e  crim e a g a in s t  Nancy th a t  
F ag in  i s  p u n ish e d .
T ry in g  to  f r e e  th e  Good c h a r a c te r s  from  th e  o d io u sn e ss  o f 
v e n g e a n c e , D ickens a r ra n g e s  f o r  R alph to  ta k e  h i s  own l i f e .  (A f te r
155
th e  C h eery b les  r e v e a l  to  him th e  f u l l  h o r ro r  o f h i s  c rim es  a g a in s t  h is
own c h i ld ,  he c o u ld  h a rd ly  do l e s s ) .  F a g in 's  in v o lv em en t in  N ancy 's
m urder i s  th e  o s t e n s ib l e  re a so n  f o r  F a g in 's  h an g in g ; a l th o u g h , t h i s
i s  v e ry  u n c le a r  f o r  D ickens f a i l s  to  in fo rm  th e  r e a d e r  on j u s t  what
c h a rg e s  F ag in  i s  c o n v ic te d .  But j u s t  to  make s u re  t h a t  O liv e r  i s  n o t
t a i n t e d  by th e  v i n d i c t i v e  im pu lse  D ickens f e e l s  com pelled  to  g r a t i f y ,
O liv e r  i s  v e ry  aw kw ardly le d  to  F a g in 's  c e l l  so t h a t  he m igh t say
" 'O h! God fo r g iv e  t h i s  w re tch ed  m an!' c r ie d  th e  boy w ith  a b u r s t  o f
t e a r s ' "  ( 5 2 ) .  H aving d em o n stra te d  p e r f e c t io n ,  O liv e r  i s  g iv e n  h is
re w a rd , th e  a n t i t h e s i s  o f th e  i s o l a t i o n  he has e n d u red , com m unity.
Mr. Brownlow a d o p ts  O l iv e r ,
Removing w ith  him and th e  o ld  h o u sek eep e r to  w i th in  
a  m ile  o f th e  p a rso n a g e -h o u se , w here h is  d ea r 
f r i e n d s  r e s id e d ,  he g r a t i f i e d  th e  o n ly  rem ain in g
w ish  o f O l i v e r 's  warm and e a r n e s t  h e a r t ,  and th u s
l in k e d  to g e th e r  a l i t t l e  s o c i e t y ,  whose c o n d i t io n  
ap p ro ach ed  as n e a r ly  to  one o f p e r f e c t  h a p p in e ss  as 
can  e v e r  be known in  t h i s  chang ing  w o rld . (53 )
But as th e  fo rm a tio n  o f th e  community does n o t fo llo w  fo rg iv e n e s s  and
r e c o n c i l i a t i o n  i t  i s  n o t th e  p e r f e c t  community o f P ic k w ic k ; i t  seems
r a t h e r  smug. (The community form ed a t  th e  end o f Dombey and Son
a v o id s  t h i s  b ecau se  th e r e  i s  fo rg iv e n e s s  o f and r e c o n c i l i a t i o n  w ith
Mr. Dombey— though  d a rk e r  m ust be k i l l e d  o f f . )  One o f th e  g l o r i e s  of
th e  community in  P ick w ick  was th e  la c k  of b lood  k in s h ip  betw een
Mr. P ickw ick  and h i s  f r i e n d s ;  t h i s  made th e  community seem more open ,
more of a B ro th e rh o o d . The re v e a le d  k in s h ip  of O liv e r  to  th e  M ay lies
t a r n i s h e s  th e  i d e a l  o f th e  open community to  some e x t e n t ,  making i t
seem m o tiv a te d  by c o n s id e r a t io n s  o f k in s h ip .
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I r v in g  K re u tz  a rg u e s  th a t  D ic k e n s ' v i l l a i n s  d e s tro y  th e m s e lv e s , 
f o r  t h e i r  m isdeeds have no m otive  t h a t  can a c t u a l l y  h e lp  them , bu t 
r a t h e r  harm them . F ag in  has been p rom ised  money by Monks as a  m otive  
f o r  h is  c o r r u p t io n  o f O l iv e r ,  b u t t h i s  la c k  o f m o tiv e  in  v i l l a i n s  does 
p e r t a i n  to  Monks, who i s ,  a c c o rd in g  to  K re u tz , one o f th o s e  p e c u l i a r  
v i l l a i n s  in  D ic k e n s , whose m o tiv e , what th e r e  i s  o f i t ,  seems d e s t in e d  
to  d e s tro y  th e  v i l l a i n  h im se lf  r a th e r  th a n  th e  c h a r a c te r  he p e r s e c u te s .  
H is h a t re d  of O liv e r  tu r n s  back upon him and becau se  o f i t  he lo s e s  to  
O liv e r  th e  h a l f  of th e  f o r tu n e  th a t  was h i s . ^  F a g in , to o ,  knows he i s  
b e in g  d e s tro y e d  b ecau se  o f h is  p e r s e c u t io n  o f O l iv e r .  In  j a i l ,  o s te n ­
s i b l y  as an acco m p lice  to  N ancy 's  m u rd er, F ag in  knows why he i s  b e in g  
hanged : i t  i s  f o r  h i s  p e r s e c u t io n  o f O liv e r ;  " 'He has been th e — th e — 
somehow th e  cau se  of a l l  t h i s ' "  ( 5 2 ) .
"I  know t h a t  b u t f o r  th e  m ercy o f  God, I  m igh t e a s i l y  have b e e n , f o r
2
any c a re  t h a t  was ta k e n  o f  me, a l i t t l e  ro b b e r  o r  a  l i t t l e  v ag ab o n d ."
A ll  th e  v i l l a i n s  o f O liv e r  T w is t—F a g in , Bumble, Monks and 
S ik e s — a re  engaged in  making O liv e r  ap p ea r a  v i l l a i n  h im s e l f .  J u s t  as 
M r. P ick w ick  was made to  ap p ea r a t h r e a t  to  th e  l a d i e s ,  so O liv e r  i s  
made to  ap p ea r a t h i e f .  But th e  m o tif  of m is le a d in g  a p p e a ra n c e s  i s  no 
lo n g e r  a  jo k e ,  f o r  th e y  w ish  him a c t u a l l y  to  be a t h i e f .  I f  a l l  th e y  
can  do i s  to  make him ap p ea r a t h i e f  to  h is  f r i e n d s  th e n  t h i s  w i l l  do . 
The f i r s t  in c id e n t  i s  when Mr. Brownlow m is ta k e s  him f o r  th e  c h i ld  who
^ I rv in g  K re u tz ,  " 'S l y  o f M anner, Sharp o f T o o th ':  A S tudy o f
D ic k e n s 's  V i l l a i n s , "  N in e te e n th  C en tu ry  F i c t i o n ,  XXII (M arch, 1968), 
331 -3 4 8 .
2
F o r s t e r ,  op.  c i t . ,  p.  28 .
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has p ic k ed  h is  p o c k e t .  F o r tu n a te ly ,  O liv e r  i s  a b le  to  c l e a r  h im s e lf ,  
b u t l a t e r  when he i s  k id n ap p ed  and r e s to r e d  to  F a g in , F ag in  g lo a t s  in  
th e  f a c t  t h a t  a t  th e  moment he was k id n a p p ed , he was in  p o s s e s s io n  of 
money and some v a lu a b le  b o o k s. I t  w i l l  seem to  Mr. Brownlow t h a t  
O liv e r  has s to l e n  them : '" t h e y  w i l l  th in k  you have s to le n  'em . Ha!
h a ! '  ch u ck led  th e  Jew , ru b b in g  h is  hands; ' i t  c o u ld n 't  have happened 
b e t t e r ,  i f  we had chosen  our t i m e ! '"  ( 1 6 ) .  A nsw ering an a d v e r t is e m e n t 
o f  Mr. B row nlow 's r e q u e s t in g  any in fo rm a tio n  on O liv e r ,  Bumble comes 
fo rw ard  to  g iv e  a bad c h a r a c te r  of O liv e r  and th e re b y  make i t  seem 
t h a t  " 'h e  has been a th o ro u g h -p a c e d  l i t t l e  v i l l a i n ,  a l l  h is  l i f e ' "
( 1 7 ) .  L ike Mr. P ic k w ic k , O liv e r  has a  h a rd  tim e in  c o n t r a d ic t in g  
th e s e  a p p e a ra n c e s . A ppearances a re  alw ays a g a in s t  him , b u t f o r ­
tu n a t e ly  h is  new f r i e n d s  p o s se ss  a  " c l e a r e r  v is io n "  th a n  th e  r e s t  o f 
th e  w orld  and i n t u i t i v e l y  b e l ie v e  in  him:
Men who lo o k  on n a tu r e ,  and t h e i r  fe llo w -m en , and 
c ry  t h a t  a l l  i s  d ark  and gloom y, a re  in  th e  r i g h t ;  
b u t  th e  sombre c o lo u rs  a re  r e f l e c t i o n s  from  t h e i r  
own ja u n d ic e d  eyes and h e a r t s .  The r e a l  hues a re  
d e l i c a t e ,  and need a c l e a r e r  v i s i o n .  (34)
Rose M aylie e x p re s s e s  h e r  own " c l e a r e r  v is io n "  a f t e r  th e  d o c to r
d e s c r ib e s  th e  bad a p p e a ra n c e s  o f O l i v e r 's  in v o lv em en t in  th e  house
b re a k in g .  S peak ing  o f th e  p o licem e n , th e  d o c to r  rem arks t h a t  " 'v ie w e d
w ith  t h e i r  e y e s ,  th e r e  a re  many u g ly  p o in ts  abo u t i t ;  he can o n ly
p ro v e  th e  p a r t s  t h a t  lo o k  i l l :  and none of th o s e  t h a t  lo o k  w e l l . ' "
(3 1 ) But Rose re s p o n d s , " ' I  see  i t ,  o f c o u r s e . . . b u t  s t i l l  do n o t see
a n y th in g  in  i t ,  to  c r im in a te  th e  poor c h i l d . ' "  (31 ) T hese p e o p le , th e
M ay lies  and Mr. Brownlow, a re  d i f f e r e n t  from  th e  r e s t  o f th e  w o rld .
F ag in  knows t h a t  i f  a boy can be made to  ap p ea r a t h i e f ,  th e  w orld
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w i l l  h a p p ily  b e l ie v e  he i s  a t h i e f .  H is own re a so n  f o r  u s in g  O liv e r  
i n  th e  house b re a k in g  i s  t h a t  he " 'm ust be in  th e  same b o a t w ith  u s .  
N ever mind how he came th e r e ;  i t ' s  q u i t e  enough f o r  my power o v er him 
t h a t  he was in  a  r o b b e r y '"  ( 1 9 ) .  B ecause E v i l  can n o t com prehend Good, 
F ag in  does n o t e x p e c t th e  p e c u l ia r  v i s io n  o f th e  M a y lie s . For them , 
i t  i s  n o t enough t h a t  O liv e r  "was in  a ro b b e ry ."  J o n a th a n  B ishop 
p o in t s  ou t th e  e x te n d e d  u se  o f g u i l t  in  O liv e r  T w is t; O l i v e r 's  m other 
d ie s  th ro u g h  s e x u a l  f a u l t ,  and O liv e r  i s  born  in to  g u i l t ;  in  th e  
p o c k e t h a n k e rc h ie f  a f f a i r  w ith  Mr. Brownlow, O liv e r  ru n s  as i f  g u i l t y ;  
and in  th e  h o u se b re a k in g  O liv e r  g e ts  th e  b u l l e t  S ik es  and Toby 
d e s e rv e .
Such f a l s e  i n d e n t i f i c a t i o n  o f O liv e r  as a v i l l a i n  
f o r  com ic e f f e c t  may le a d  us to  r e c a l l  F a g in 's  
en d eav o u r to  c o r ru p t  O l iv e r ,  to  make a r e a l  v i l l a i n  
o f  him . L e t O liv e r  p a r t i c i p a t e  in  c rim e , F ag in  
t h i n k s , and he m ust re c o g n iz e  h is  r e s p o n s i b i l i t i e s  
f o r  th e  w hole o f th e  e v i l  w hich goes on about 
h im . ^
The v i l l a i n  in  D ic k e n s ' e a r ly  work has th r e e  re a s o n s  f o r  h is  
e x i s t e n c e :  th e  f i r s t ,  and most o b v io u s , i s  t h a t  a  v i l l a i n  i s  needed
to  s e t  up c o n f l i c t ,  and p r e c i p i t a t e  n a r r a t i v e  a c t io n ;  th e  second  i s ,  
a s  I  have a rg u ed  in  th e  case  of F a g in , th e  im a g in a t io n 's  need to  g iv e  
d e f i n i t e  shape to  an a b s t r a c t  f e a r ,  c r e a t in g  in  n ig h tm are  form  th e  
c e n t r a l  e x p e r ie n c e  o f D ic k e n s 's  i n s e c u r i t y — D ickens was n o t w r i t in g  
h i s  r e a l - l i f e  s to r y  i n  O liv e r  T w is t , b u t p e rh ap s  th e  s to r y  i n s i s t e d  on 
b e in g  t o l d ,  and as D ic k e n s ' su b c o n sc io u s  g a in ed  a c e r t a i n  a scen d a n cy , 
t h i s  p a r t  o f h i s  m ind, c l o s e s t  to  th e  v i t a l i t y  o f  h is  im a g in a t io n .
^ Jo n a th a n  B ish o p , "The H e ro -V i l la in  o f O liv e r  T w is t ,"  V ic to r ia n  
N e w s le t te r ,  XV (S p r in g ,  1 959 ), 14 -1 6 .
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t o ld  th e  s to r y  th ro u g h  th e  im ages and sym bols o f dream ; and th e  t h i r d ,  
u n d e r ly in g  th e  se c o n d , i s  th e  need to  have a  t a r g e t  f o r  th e  blam e th a t  
c an n o t be s a t i s f a c t o r i l y  d i r e c te d  tow ards s o c i a l  e v i l .  D ickens co u ld  
n o t be c o n te n t w ith  b lam ing  s o c ie ty  f o r  th e  d e b t o r 's  law s t h a t  s e n t  
h i s  f a t h e r  to  p r is o n  o r  f o r  th e  a c q u ie sc e n c e  in  c h i ld  la b o u r  t h a t  s e n t  
him to  W a rre n 's .  A lth o u g h , d e b t o r 's  law s and c h i ld  abuse  w ere th e  two 
m a jo r t a r g e t s  in  h i s  a t t a c k s  upon s o c i e t y ,  th e  p e r s o n a l  e x p e r ie n c e  of 
th e s e  two s o c i a l  e v i l s  p e rh ap s  gave him th e  im petus to  o b je c t iv e ly  
i d e n t i f y  and a t t a c k  o th e r  s o c i a l  e v i l s  such  as we f in d  in  B leak  H ouse, 
f o r  exam ple . But th e r e  i s  beyond what he knew of th e  h o r r o r  o f s o c ia l  
i n j u s t i c e  t h a t  c o n t r ib u te d  to  h is  m ise ry , th e  f a c t  o f h is  f a t h e r 's  
i r r e s p o n s i b i l i t y  i n  r e p e a te d ly  c o n t r a c t in g  d e b ts ,  and th e  f a c t  th a t  
h i s  m other was keen  to  send  him back to  W a rre n 's  a f t e r  th e  fa m ily  l e f t  
th e  d e b t o r 's  p r i s o n  ( " ' I  n ev e r s h a l l  f o r g e t ,  I  n e v e r can f o r g e t ,  t h a t  
my m other was warm f o r  my b e in g  s e n t  b a c k ; '" ^  th u s ,  j u s t  to  blame 
s o c i a l  i l l s  no m a t te r  how u n ju s t  and c r u e l  i s  s im p ly  n o t enough.
O liv e r  b e g in s  w ith  h i s  e x p e r ie n c e s  in  v a r io u s  form s of c h i ld  a b u se , 
b u t som eth ing  n o t so a b s t r a c t ,  som eth ing  more human i s  needed as a 
t a r g e t .  A vo id ing  th e  p a in  o f d i r e c t l y  b lam ing h i s  p a r e n ts  f o r  h is  
se n se  of i n s e c u r i t y  and l o s s ,  a t  th e  same tim e re c o g n iz in g  th a t  o u t­
s id e  s o c i a l  i l l s  a re  a l s o  p a r t l y  r e s p o n s ib le ,  D ickens u se s  th e  
v i l l a i n ,  in v o lv e d  in  s o c i a l  e v i l ,  b u t more im p o r ta n t ly  in v o lv e d  in  a 
p e r s o n a l  in d iv id u a l  e x p re s s io n  of e v i l .  The theme o f th e  f a t h e r 's  
crim e a g a in s t  th e  c h i ld  t h a t  o c c u rs  in  th e  m acabre i n t e r p o la t e d  t a l e s
^ Forster ,  op.  c i t . ,  p.  35.
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of P ickw ick  and in  N ic h o la s  N ic k le b y , B arnaby Rudge and Dombey and Son 
i s  n o t a b se n t in  O liv e r  T w is t . F a g in 's  r e l a t i o n s h i p  to  th e  boys and 
to  O liv e r  i s  q u a s i - p a t e r n a l ,  b u t by a v o id in g  an e x p l i c i t  f a th e r - s o n  
r e l a t i o n s h i p ,  D ickens (somewhat o b sc u rin g  th e  p e r s o n a l  a s p e c t  th e  
f a th e r - s o n  r e l a t i o n s h i p  had f o r  him ) seems more a b le  in  O liv e r  T w ist 
th a n  in  N ic h o la s  N ic k le b y  to  e x p lo re  th e  m ise ry  o f i s o l a t i o n ,  and th e  
f e a r  and h o p e le s s n e s s  he f e l t  in  h is  e x p e r ie n c e  o f th e  crim e a g a in s t  
th e  c h i ld ,  C h a rle s  D ic k e n s , p e r p e t r a te d  by John D ick en s , t h a t  m ost 
l i k e a b l e ,  even  lo v e a b le ,  b u t f i n a l l y  g u i l t y ,  f a t h e r .
In  th e  d e b a te  o v e r w h eth er D ic k e n s ' e v i l  i s  th e  e v i l  o f th e  
C h r i s t i a n  o r th e  M anichean , I  would su g g e s t t h a t ,  however much th e s e  
two m e ta p h y s ic a l c o n c e p tio n s  may le n d  th e m se lv es  to  a p p l i c a t io n  in  
D ic k e n s ' w ork, D ic k e n s ' v iew  o f e v i l  i s  s o c i a l  b e fo re  i t  i s  r e l i g io u s  
o r  m e ta p h y s ic a l .  H is c o n c e p tio n  o f e v i l  as t h a t  w hich th r e a te n s  th e  
s e c u r i t y  o f th e  fa m ily  and th e  in d iv id u a l  in  th e  f a m ily , seems v e ry  
c lo s e  to  th e  way in  w hich m o ra l i ty  m ust have d ev e lo p ed : to  k i l l  o n e 's
b r o th e r  i s  f i r s t  u n a c c e p ta b le  becau se  i t  i s  a n t i - s o c i a l — b eca u se  i t  
th r e a te n s  th e  i n t e g r i t y  o f th e  fa m ily  w hich in  tu r n  th r e a te n s  th e  
s e c u r i t y  o f s o c i e t y — b e fo re  such  a crim e i s  d e f in e d  as e v i l  in  te rm s 
o f  r e l i g i o n ,  as th e  d i r e c t  r e s u l t  o f o r i g i n a l  s i n ,  and th e  im pu lse  to  
fo l lo w  th e  d e v i l .
F i n a l l y ,  th e  d e s p a i r  o ver th e  p re v a le n c e  and power o f e v i l  t h a t  
th e  r e a d e r  o f O liv e r  T w ist a s c r ib e s  to  D ic k e n s ' m e ta p h y s ic a l concep­
t i o n  o f th e  w orld  i s  p a r t i a l l y  a  r e s u l t  o f th e  a tm osphere  and mood of 
th e  n ig h tm a re . The power of th e  demon in  th e  n ig h tm are  i s  alw ays 
suprem e; and we a re  n e v e r v i c t o r i o u s .  The n ig h tm are  i s  a  v i s io n  o f
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th e  su b c o n sc io u s  and can n o t be s a id  to  r e p r e s e n t  an o b je c t iv e  r e a l i t y .  
F a g in 's  w orld  tr iu m p h s  n o t w ith  th e  v ic to r y  of th e  e x t e r n a l  m e ta p h y s i­
c a l  E v i l  o r C h r i s t i a n i t y  o r of th e  M anichean , b u t tr iu m p h s  as a n ig h t ­
m are triu m p h s  in s id e  o f u s ,  making us c r in g e  w ith  a b je c t  f e a r .  Graham 
G reen i s  r i g h t  when he says  t h a t  th e  happy end ing  does n o t i n v a l id a t e  
th e  v ic to r y  of F a g in 's  w o rld , f o r  t h a t  w hich triu m p h s i s  n o t th e  fo rc e  
o f  a m e ta p h y s ic a l e v i l ,  b u t th e  p e r s o n a l  e v i l  o f i n s e c u r i t y ,  an i n s e ­
c u r i t y  th a t  c o n t r o l l e d  D ickens a l l  h is  l i f e ,  making him s t r i v e  tow ards 
e v e r  in c r e a s in g  fame and p o p u la r  a p p ro b a t io n .
162
C h ap te r N otes
1 In  "Two M iss in g  L inks in  O liv e r  T w is t ,"  N .C .F . , XXI (D ec. 1 967 ),
225 -2 3 5 , C o lin  W illiam so n , d is m is s in g  th e  e lem en t o f f a n ta s y  and
o
n ig h tm a re , s u g g e s ts  th a t  D ickens had p lan n ed  " th a t  L f s b e r n e 's  
a c t io n  in  e n te r in g  th e  house sh o u ld  g iv e  i t s  o ccu p an t a  chance 
to  see  and i d e n t i f y  O l iv e r ; "  th u s ,  p re p a r in g  f o r  a n o th e r  re c a p ­
tu r e  and a l s o  e x p la in in g  how Monks and F ag in  t r a c e  O liv e r  to  th e  
M ay lies  w here O liv e r  s e e s  them a t  th e  window w h ile  he i s  in  a 
drow sy s t a t e .  But D ickens l e f t  th e  e p iso d e  w ith  th e  dw arf 
d a n g lin g  and u n e x p la in e d  b ecau se
L o s b e rn e 's  im p e tu o s ity  on t h i s  o c c a s io n  would have 
been  in s t r u m e n ta l  in  b r in g in g  ab o u t O l iv e r 's  r e c a p ­
t u r e .  . . A good im p u lse , he may have f e l t ,  co u ld  
n o t  be shown to  b e a r  bad f r u i t .  I f  t h i s  was th e  
c a s e ,  i t  i s  an i n t e r e s t i n g  exam ple o f th e  two s id e s  
o f  D ickens th e  a r t i s t  p u l l in g  in  o p p o s ite  d i r e c ­
t i o n s .  The s id e  t h a t  aimed a t  g r e a t e r  s t r u c t u r a l  
lo g i c  d e s ig n e d  a  cause  and e f f e c t  sequence v i t a l  to  
th e  n o v e l b ecau se  i t  was to  le a d  to  O l iv e r 's  second 
and n e a r ly  c a t a s t r o p h ic  p e r io d  o f c a p t i v i t y ;  b u t 
th e  o th e r  s i d e ,  th e  ad v o ca te  o f s p o n ta n e i ty  and 
p o w e rfu l f e e l i n g s ,  was p re p a re d  to  abandon s t r u c ­
t u r a l  n e a tn e s s  r a th e r  th a n  r a i s e  an awkward 
q u e s t io n  as  to  w h eth er im p u ls iv e  b e h a v io u r  i s  n o t 
som etim es u n d e s i r a b le  and p o t e n t i a l l y  d a n g e ro u s .
2 A u to b io g ra p h ic a l ly  s u g g e s tiv e  b u t p e rh ap s  o v e r s ta t e d  i s  M arcus ' 
a r t i c l e  "Who i s  F a g in ,"  op . c i t . ,  p . 3 5 8 -3 7 8 . M arcus b e l ie v e s  
t h a t  t h i s  h y p nogoç^ ic  scene  in  c h a p te r  35 and in  th e  s im i la r  
one a t  th e  b e g in n in g  o f c h a p te r  9 a r e  p r e s e n ta t io n s  o f th e  p r i ­
m al s c e n e :
These sc e n e s  have in  common s e v e r a l  e le m e n ts : a
boy in  a s t a t e  o f s le e p  o r  h a l f - s l e e p  in  w hich
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c o n s c io u s  and u n co n sc io u s  im p re s s io n s ,  f a n t a s i e s  
and r e a l i t i e s ,  dream s and r e c o l l e c t i o n s ,  te n d  to  be 
fu se d  and c o n fu sed ; su p e rv e n in g  on t h i s  an in te n s e  
e x p e r ie n c e  o f w atch in g  and o f b e in g  w atched w hich 
th e n  g iv e s  way to  em otions o f t h r e a t  and t e r r o r .
. . . I  th in k  t h a t  we a re  w itn e s s e s  h e re  to  th e  
decom posed e le m e n ts  o f what F reud c a l le d  th e  p r im a l 
s c e n e , to  e i t h e r  a memory o r f a n ta s y  of i t :  th e  
c h i ld  a s le e p ,  o r  j u s t  w aking , o r f e ig n in g  s le e p  
w h ile  o b se rv in g  se x u a l in t e r c o u r s e  betw een h is  
p a r e n t s .  . . The Symbolism o f th e  je w e l box and th e  
k n i f e  in  th e  f i r s t  scen e  a re  s e l f - e x p la n a to r y ;  f o r  
th e  window and th e  book we r e c u r  to  th e  scen e  in  
th e  window a t  th e  b la c k in g  f a c t o r y ,  and beh in d  i t ,  
p e rh a p s ,  to  D ic k e n s 's  e a r l i e r  r e c o l l e c t i o n  o f him­
s e l f  as a sm a ll boy on 'a  summer ev en in g  . . . 
s i t t i n g  on my bed , r e a d in g  as i f  f o r  l i f e . '
A lthough  i n t e r e s t i n g ,  I  f in d  th e  "p r im a l scen e"  e x p la n a t io n  h a rd
to  ta k e  to o  s e r i o u s l y .  As in  most F re u d ia n  e x p la n a t io n s ,  th e
te n d e n c y  i s  to  red u ce  e v e ry th in g  to  th e  i n f a n t i l e  s t a t e ,
d is m is s in g  as  in c o n s e q u e n t ia l  su b se q u en t hap p en in g s  in  a c h i l d 's
l i f e .  The " sc en e  in  th e  window a t  th e  b la c k in g  f a c to r y "
r e f e r r i n g  to  D ic k e n s '*  remembrance o f w orking a t  th e  window o f
W a rre n 's  and b e in g  o b se rv ed  by h i s  f a th e r  i s  more c r e d ib le  as an
in f lu e n c e  in  th e s e  two s c e n e s .
My f iv e  y e a r  o ld  c h i ld  gave me a c u r io u s  d e m o n s tra tio n  o f waking 
i n t o  dream . He was o v e r - t i r e d  a f t e r  th e  d e p a r tu re  o f a  l i t t l e  
f r i e n d ,  and ho p in g  to  d i s t r a c t  him , I  began to  p la y  a f a m i l i a r  
d ia lo g u e  game, in  w hich we b o th  assume c h a r a c te r  v o ic e s ,  
e n a c t in g  l i t t l e  s t o r i e s  we make u p . I  am u s u a l ly  d i r e c te d  to  be 
a w itc h  o r  som eth ing  s c a ry  by f iv e  y e a r  o ld  s ta n d a r d s .  On t h i s  
p a r t i c u l a r  d ay , my w ould-be s i n i s t e r  m id d le -E u ro p ean  a c c e n t was 
j u s t  to o  f r ig h t e n in g  f o r  an a l re a d y  o v e r - s t im u la te d  c h i ld ,  and 
he  b u r s t  i n t o  t e a r s . Through h i s  sobs he to ld  me he w anted to
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t e l l  me a  "sad  jo k e ,"  The "sad  jo k e ,"  p u n c tu a te d  th ro u g h o u t 
w ith  s tre a m in g  t e a r s  and s o b s , i s  as fo llo w s : "Once upon a tim e
th e r e  was a  l i t t l e  e le p h a n t who d i d n ' t  have a  mommy o r daddy.
Bad men, s o l d i e r s ,  sh o t them . Then th e y  chased  th e  l i t t l e  
ej^phant th ro u g h  th e  s t r e e t s .  They w anted to  k i l l  him to o .  He 
ra n  and r a n ,  and i t  was so d a rk . F in a l ly  he met some n ic e  
p e o p le  who to o k  him home w ith  them and to o k  c a re  o f him" ( I
i n t e r j e c t e d  h e r e ,  s o o th in g ly ,  "and th e n  he was s a f e  from  th e  bad
m en "). H ard er s o b s , "No, th e y  found him and looked  th ro u g h  th e
w indow!" More t e a r s  and th e n  o f f  to  bed e x h a u s te d .
T h is  t a l e  o f dead p a r e n t s ,  th e  p e r s e c u t io n  o f th e  young by 
th e  w ick ed , th e  a d o p tio n  by th e  k in d  and th e  Good, c o n tin u e d  p e r ­
s e c u t io n ,  th e  fa c e  o f E v i l  a t  th e  window, i s  so l i k e  O l iv e r 's  
s to r y ;  b u t y e t  my c h i ld  had n e v e r seen  a t  t h a t  tim e th e  m u s ic a l 
on th e  s ta g e  o r  on t e l e v i s i o n ;  n o r had I  e v e r  to ld  him th e  s to r y ,  
b e in g  p a r t i c u l a r l y  an x io u s  to  in t ro d u c e  D ickens a t  a  more 
s u i t a b l e  a g e . The l i t t l e  e le p h a n t ,  was o b v io u s ly  borrow ed from 
th e  B abar s t o r i e s  w ith  w hich he was q u i t e  f a m i l i a r .  A w aking 
n ig h tm a re , t h i s  l i t t l e  s t o r y ,  l i k e  O liv e r  T w is t , seemed to  me to  
be an a l l e g o r y  of b a s ic  c h ild h o o d  f e a r s  and i n s e c u r i t i e s ,  f e a r s  
and i n s e c u r i t i e s  t h a t  even a more o r l e s s  n o rm a lly  happy c h i ld  
i s  p rey  t o .  P e rh ap s  t h i s  i s  one of th e  re a so n s  why O liv e r  T w ist 
i s  m y th ic . I t  r e l a t e s  ch ild h o o d  f e a r s  t h a t  we as a d u l t s  p e rh ap s  
have f o r g o t t e n ,  b u t n e v e r th e le s s ,  we re c o g n iz e  som eth ing  o f 
o u r s e lv e s  i n  l i t t l e  O liv e r— we re c o g n iz e  th e  f e a r  a t  l e a s t .
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CHAPTER TWO:
The D ream er and th e  N igh tm are :
S e x u a l i ty  in  The Old C u r io s i ty  Shop
The c o n sc io u s  i n t e n t i o n a l  p la n  in  The Old C u r io s i ty  Shop i s
N ell/G ood  v e rs u s  Q u i lp /E v i l ,  re n d e re d  in  a  C h r is t i a n  a l l e g o r y ,^  w ith
th e  outcome o f an a n g e l i c ,  s e n t im e n ta l ,  m a rty red  d e a th  w hich i s  a ls o  a
s o r t  o f a p o th e o s i s .  M alcolm Andrews comments th a t  "More th a n  any
o th e r  o f D ic k e n s 's  n o v e ls .  The Old C u r io s i ty  Shop' s  d e s ig n  i s  dependen t
on th e  r e a l i z a t i o n  o f such  broad  c o n t r a s t s :  y o u th  and o ld  ag e , b eau ty
and d e fo rm ity , c o u n try  and c i t y ,  l i g h t  and d a rk n e s s ,  freedom  and
2
c o n s t r a i n t ,  i l l u s i o n  and r e a l i t y . "  The theme of th e  c o n f l i c t  betw een 
good and e v i l ,  in n o c en ce  v e rsu s  d e p ra v i ty  i s  a ch iev ed  p a r t i a l l y  by 
s im p le  c o n t r a s t  b u t i s  a l s o  in t e g r a te d  in to  a p lo t  th ro u g h  th e  
c o n f l i c t  betw een v i l l a i n  and h e r o /h e r o in e .  Q u ilp  i s o l a t e s  K it  and 
s e x u a l ly  th r e a te n s  N e ll w hich a re  t r a d i t i o n a l  a s p e c ts  o f v i l l a i n y ,  b u t
^See R achel B e n n e t t 's  d is c u s s io n  o f D ic k e n s ' e v o c a tio n  o f 
P i lg r i m 's  P ro g re s s  in  "Punch V ersus C h r i s t i a n  in  The Old C u r io s i ty  
Shop,"  Review o f  E n g lis h  S tu d ie s , XXII (Nov. 1 971), 4 2 3 -4 3 4 .
2
M alcolm A ndrew s, in t r o d u c t io n  to  The Old C u r io s i ty  Shop 
(P en g u in  E n g lis h  L ib r a r y  E d i t i o n ) ,  p . 18. In  Malcolm A ndrew s' d o c to r a l  
t h e s i s , The C om position  and D esign  o f  The Old C u r io s i ty  Shop: A 
S tudy  in  th e  W orking o f D ic k e n s 's  Im a g in a tio n * " he f u l l y  d is c u s s e s  
th e  d e s ig n  o f c o n t r a s t s  in  th e  n o v e l ,  p a r t i c u l a r l y  th e  c o n t r a s t  be­
tw een th e  c i t y  and th e  c o u n t r y - s id e ,  w ith  Q u ilp  and N e ll  r e s p e c t iv e l y  
a s  i n t e g r a l  p a r t s  o f th e  c o n t r a s t .
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Q uilp  i s  so much more v i o l e n t l y  s e x u a l ,  and in  h is  sc e n e s  w ith  young 
N e l l ,  so in d e c e n t ly  s e x u a l t h a t  we sh o u ld  be a l e r t e d  t h a t  som eth ing  
much more d i s tu r b in g  i s  go ing  on th a n  can be acco u n ted  f o r  and con­
ta in e d  in  th e  m e lo d ram a tic  s to c k  s i t u a t i o n .  In  th e  p re f a c e  w r i t t e n  
lo n g  a f t e r  The C u r io s i ty  Shop was co m p le ted , D ickens c la im s  t h a t  h is  
id e a  was to  c o n t r a s t  N e l l 's  " in n o c e n t f a c e  and p u re  i n t e n t i o n s "  w ith  
" a s s o c ia t e s  as s t r a n g e  and u n c o n g e n ia l as th e  grim  o b je c ts  t h a t  a re  
a b o u t h e r  bed when h e r  h i s to r y  i s  f i r s t  fo resh ad o w ed ."^  I f  a l l  t h a t  
i s  a t  work h e re  i s  th e  id e a  of p u r i t y  and in n o cen ce  v e rs u s  th e  
" g ro te s q u e "  and th e  " s t r a n g e  and u n c o n g e n ia l"  th e n  s u r e ly  Q u i lp 's  p e r ­
s e c u t in g  c o n c u p isc e n c e  i s  r a th e r  more th a n  i s  n e c e s s a ry  in  e s t a b l i s h ­
in g  th e  " g ro te s q u e "  and " u n c o n g e n ia l."  The f a c t  t h a t  he i s  am using , 
and an u n - r e a l  g ro te s q u e  h e lp s  to  c o n c e a l how s e r io u s  a  s u b je c t  i s  
raw , ungoverned  s e x u a l i t y  in  a V ic to r i a n  n o v e l ,  a D ickens n o v e l a t  
t h a t .  Q u ilp , in  h i s  r e l a t i o n s h ip  to  N e l l ,  tu rn s  th e  p a t t e r n  o f good 
v e r s u s  e v i l ,  in n o c en ce  v e rs u s  g ro te s q u e ,  in t o  an i r r e c o n c i l a b l e  
c o n f l i c t  betw een s e l f - i n d u l g e n t ,  u n c o n t ro l le d ,  s e x u a l d e s i r e  in  i t s  
m ost e le m e n ta l form  ( i f  F reud re a d  t h i s  n o v e l he sh o u ld  have been 
p le a s e d  w ith  Q u ilp  as th e  p e r f e c t  r e p r e s e n ta t io n  o f th e  Id )  and a sym­
b o l o f unw avering  s e x le s s  b lo o d le s s n e s s .  Good v e rs u s  E v i l  becomes 
n o n -s e x u a l v e r s u s  s e x u a l .  Q uilp  and F ag in  a re  l in k e d  in  t h e i r  
tra n s c e n d a n c e  o f th e  p a t t e r n  of i s o l a t i n g  th e  h e ro  and s e x u a l ly  
th r e a te n in g  th e  h e ro in e :  as O liv e r  T w ist i s  D ic k e n s ' u l t im a te  t e s t i ­
mony to  th e  agony of ch ild h o o d  a l i e n a t i o n  and i s o l a t i o n ;  so The Old
^ C h arle s  D ick en s , The Old C u r io s i ty  Shop, P re fa c e  to  th e  F i r s t  
Cheap E d i t io n ,  1848 (O xford  I l l u s t r a t e d  D ic k e n s ) ,  p . x i i .
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C u r io s i ty  Shop i s  h i s  u l t im a te  d e s c r ip t io n  o f th e  V i c t o r i a n 's  i n a b i l ­
i t y  in  g e n e ra l  and D ic k e n s ' i n a b i l i t y  in  p a r t i c u l a r  to  r e c o n c i le  th e  
s e x u a l  im p u lse  w ith  d ecen cy , d u ty , and th e  h e a r th .
In  many ways Q u ilp  conform s to  th e  r o le  o f v i l l a i n y  d ev e lo p ed  by 
h i s  p re d e c e s s o r s  in  P ick w ick  P a p e r s , O liv e r  T w ist and N ic h o la s  
N ic k le b y . He does manage to  m a n ip u la te  f o r  i l l  m ost o f th e  c h a r a c te r s  
i n  The Old C u r io s i ty  Shop. He i s o l a t e s  K i t ,  m aking him seem a t h i e f  
( l i k e  O liv e r  and N ic h o la s  a re  made to  seem by F ag in  and R a lp h ) , 
th ro w in g  him in  j a i l  and s e p a r a t in g  him from  h i s  f a m ily .  K it  i s  n o t 
w hat one co u ld  c a l l  a h e ro  o r even a main c h a r a c te r ,  b u t in a d v e r te n t ly  
h av in g  chased  N e ll  o u t o f tow n, Q uilp  must make do w ith  K i t ,  h e r  b u f -  
fo o n is h  cham pion and s q u i r e .  D ickens can n o t a llo w  K it h e ro  s t a t u s  as 
D ickens i s  a t  p a in s  to  em asc u la te  K it who m igh t be presum ed to  be 
s e x u a l ly  a t t r a c t e d  to  N e l l .  D ickens p r e f e r s  to  keep ro m a n tic  r e l a ­
t i o n s h ip s  as s e x le s s  as p o s s ib le ,  and K i t ' s  low er c l a s s  s t a t u s  as a 
s e rv a n t  and h i s  c lo w n ish n e ss  e f f e c t i v e l y  e m a sc u la te  him as a w ould-be 
lo v e r  to  N e l l .
N e ll  s h a re s  in  th e  m o tif  o f i s o l a t i o n ,  though Q uilp  i s  n o t a t
f i r s t  d i r e c t l y  r e s p o n s ib le .  H i l l i s  M il le r  n o te s  th a t
From th e  p o in t  o f view  of th e  c h a r a c te r s  them­
s e l v e s ,  t h i s  k in d  o f l i f e  may be d e f in e d  in  a 
s in g l e  w ord: i s o l a t i o n .  Each o f th e s e  n o v e ls ,
[N ic k le b y , Rudge and C u r io s i ty  Shop] l i k e  O liv e r  
T w is t , h as  a t  i t s  c e n te r  c h a r a c te r s  who a re  
a l i e n a t e d  from  s o c ie ty ,  and th e  s i t u a t i o n  o f a l l  i s  
t o  b e , l i k e  N e ll in  th e  m id s t o f th e  b r i c - a - b r a c  o f 
th e  Old C u r io s i ty  Shop, su rro u n d ed  by an in im ic a l  
w o r ld , a w orld  w hich r e f u s e s  to  su p p o r t o r 
r e c o g n iz e  t h e i r  e x i s t e n c e .1
^ J .  H i l l i s  M i l l e r ,  C h a rle s  D ickens : The W orld o f  H is
N o v e ls ,  p.  90 -91 .
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L ik e  O l iv e r ,  N e ll  b e g in s  h e r  s to r y  in  a  s t a t e  o f i s o l a t i o n ;  and Q u ilp ,  
by f r ig h t e n in g  h e r  o u t o f tow n, m aking h e r  a f r a i d  e v e r  to  r e t u r n ,
( l i k e  F a g in , who k id n a p s  O liv e r  from  Mr. Brownlow) e n s u re s  a c o n tin u e d  
i s o l a t i o n  from  th e  p e o p le  who would b e - f r i e n d  h e r  and draw  h e r  in t o  a 
lo v in g  com m unity.
L ik e  th e  v i l l a i n s  o f th e  i n t e r p o l a t e d  t a l e s  in  P ick w ic k  P a p e r s , 
and F ag in  and R alph  N ic k le b y , Q u ilp  i s  v e n g e f u l .  H is re a s o n  f o r  
th ro w in g  K it  in  j a i l  i s  b eca u se  K it once s a id  o f Q u ilp  t h a t  he was 
" 'a n  u g l i e r  dw arf th a n  can be seen  anyw hers f o r  a  penny , t h a t ' s  a l l ' "  
( 6 ) .  He a l lu d e s  to  t h i s  s l i g h t  when he g lo a t s  o v e r h i s  s u c c e s s  in  
fra m in g  K i t :
'W h a t' c r i e d  th e  d w arf, le a n in g  h a l f  h i s  body o u t 
o f  window. 'K i t  a  t h i e f !  K it  a t h i e f !  Ha ha ha!
Why, h e 's  an u g l i e r - lo o k in g  t h i e f  th a n  can be seen  
anyw here f o r  a  penny . Eh K i t— eh? Ha ha ha!
Have you ta k e n  K it in to  c u s to d y  b e fo re  he had tim e 
and o p p o r tu n i ty  to  b e a t  me! Eh K i t ,  e h ? ' And w ith  
t h a t  he b u r s t  in t o  a y e l l  o f l a u g h te r ,  m a n i f e s t ly  
t o  th e  g r e a t  t e r r o r  o f th e  c o a c h m a n .. . .
' I s  i t  coming to  t h a t .  K i t ! ' c r ie d  th e  d w arf , 
ru b b in g  h i s  hands v i o l e n t l y .  'Ha ha ha ha! What 
a  d is a p p o in tm e n t f o r  l i t t l e  J a c o b , and f o r  h is  
d a r l i n g  m o th e r ! ' (60 )
L ik e  R alph  N ick leb y  and some of th e  v i l l a i n s  o f P ic k w ic k 's  
i n t e r p o l a t e d  t a l e s , Q u ilp  i s  in v o lv e d  in  th e  scheme o f a  m ercen ary  
m a r r ia g e .  Q u ilp  h as  a p la n  to  make a m a rr ia g e  betw een  D ick S w iv e l le r  
and N e ll  w hich he r e l i s h e d  b eca u se  D ic k 's  m o t iv a t io n  (a lo n g  w ith  F red  
T r e n t 's )  in  a c c e p t in g  i t  would be m e rc e n a ry , w h ile  Q u ilp  knows t h a t
N e ll  i s  f a r  from  b e in g  an h e i r e s s .  H ere a g a in  h i s  m o t iv a t io n  i s
v in d i c t i v e  :
'H e r e 's  s p o r t ! '  he c r i e d ,  's p o r t  re a d y  to  my h an d ,
a l l  in v e n te d  and a r r a n g e d ,  and o n ly  to  be e n jo y e d .
I t  was t h i s  s h a l lo w -p a te d  f e l lo w  who made my bones 
ach e  t 'o t h e r  d ay , was i t ?  I t  was h i s  f r i e n d  and
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f e l l o w - p l o t t e r , Mr, T re n t ,  t h a t  once made ey es  a t  
M rs. Q u ilp ,  and le e r e d  and lo o k e d , was i t ?  A f te r  
la b o u r in g  f o r  two o r th r e e  y e a rs  in  t h e i r  p re c io u s  
schem e, to  f in d  t h a t  th e y 'v e  g o t a  b eg g a r a t  l a s t ,  
and one o f them t i e d  f o r  l i f e .  Ha ha ha! He s h a l l  
m arry  N e l l .  He s h a l l  have h e r ,  and I ' l l  be th e  
f i r s t  man, when th e  k n o t 's  t i e d  h a rd  and f a s t ,  to  
t e l l  'em w hat th e y 'v e  g a in e d  and w hat I 'v e  h e lp e d  
'em t o .  H ere w i l l  be a  c l e a r in g  o f o ld  s c o r e s ,  
h e re  w i l l  be a  tim e to  rem ind 'em w hat a  c a p i t a l  
f r i e n d  I  w as, and how I  h e lp e d  'em to  th e  h e i r e s s .
Ha ha h a ! ' (61 )
As in  th e  p re v io u s  n o v e l s , D ickens w ish es  th e  h e ro e s  and 
h e r o in e s  o f The Old C u r io s i t y  Shop to  p r e s e rv e  t h e i r  b e t t e r  n a tu r e s  by 
n o t  p a r t i c i p a t i n g  in  v e n g e a n c e , b u t o f c o u r s e ,  D ickens h im s e lf  demands 
v en g ean ce  i f  th e r e  i s  a crim e a g a in s t  a c h i ld  and Q u ilp  c e r t a i n l y  p e r ­
s e c u te s  th e  c h i l d ,  N e ll ;  c o n s e q u e n t ly ,  he m ust d i e .  L ik e  F a g in , who 
s e e s  b e fo re  h i s  d e a th  t h a t  O liv e r  has somehow been th e  cau se  o f i t  
a l l ,  so Q u ilp  p e r c e iv e s  t h a t  " ' t h i s ,  l i k e  e v e ry  o th e r  t r o u b le  and 
a n x ie ty  I  have had o f l a t e  t im e s ,  s p r in g s  from  t h a t  o ld  d o ta rd  and h is
d a r l i n g  c h i l d ,  two w re tch e d  f e e b le  w a n d e re r s '"  ( 6 7 ) .
In  O l iv e r  T w is t and N ic h o la s  N ic k le b y  th e  crim e a g a in s t  th e  
c h i ld  and th e  s e x u a l  t h r e a t  a re  s e p a r a te  a c t i v i t i e s  o f th e  v i l l a i n s ,  
b u t  in  The Old C u r io s i t y  Shop th e y  a re  u n i te d  and d i r e c t e d  a g a in s t  one 
c h a r a c t e r ,  N e l l .  How much more s e x u a l ly  m enacing  i s  Q u ilp  to  N e l l  
th a n  th e  c o n v e n t io n a l  s to c k  v i l l a i n .  S i r  M u lberry  Hawk, to  K ate?  The 
menace o f th e  s e x u a l  t h r e a t  i s  i n t e n s i f i e d  now t h a t  i t  i s  d i r e c te d  
to w ard s  a c h i l d .  D ickens has gone from  u s in g  th e  s e x u a l  t h r e a t  as a
jo k e  in  P ick w ick  P a p e r s , to  th e  s e x u a l  t h r e a t  as a  m inor a s p e c t  o f
v i l l a i n y  in  O l iv e r  T w is t , in  w hich th e  v i l l a i n ,  F a g in , i s  n o t h im s e lf  
s e x u a l ly  i n t e r e s t e d ,  and in  w hich th e  t h r e a t  i s  d i r e c t e d  n o t to  th e  
h e ro in e  b u t to  N ancy. N ic h o la s  N ic k le b y  shows a f u r t h e r  developm ent
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o f th e  u se  o f th e  s e x u a l  t h r e a t  as an im p o r ta n t  a s p e c t  o f R alph  
N ic k le b y * s  v i l l a i n y ,  d i r e c t e d  a t  b o th  h e r o in e s ,  b u t h e re  a g a in  R alph  
i s  n o t s e x u a l ly  i n t e r e s t e d  h im s e l f .  H is i n t e r e s t  i s  in  th e  c o n t r o l  he 
m ig h t a t t a i n  o f L ord V e r is o p h t th ro u g h  V e r i s o p h t 's  s e x u a l  i n t e n t  in  
K a te .  But when M u lb erry  Hawk becomes in v o lv e d  in  p ay in g  K ate  s e x u a l  
a t t e n t i o n s ,  even  th o u g h  h i s  i n t e r s t  i s  n o t  p u re ly  s e n s u a l ,  R alph  f in d s  
he i s  n o t a b le  to  c o n t r o l  Hawk s a t i s f a c t o r i l y .  D ickens seems to  back  
away from  t h i s  p o t e n t i a l l y  e x p lo s iv e  developm ent and s w itc h  h i s  
i n t e r e s t  to  G rid e  and h i s  scheme f o r  a m ercen ary  m a rr ia g e  w hich 
p ro m ise s  to  be a  more c o n t r o l l a b l e  p lo t  developm ent in  te rm s o f i t s  
s e x u a l  r a m i f i c a t i o n s .  In  The Old C u r io s i t y  Shop th e  s e x u a l  t h r e a t  
c a n n o t be s a id  to  be an a s p e c t  o f Q u i lp 's  v i l l a i n y  as Q u ilp  i s  s e x u a l  
t h r e a t  i n c a r n a t e .  U n lik e  R alph  who m e re ly  w an ts to  m a n ip u la te  o th e r  
c h a r a c t e r s '  s e x u a l  i n t e r e s t ,  and u n l ik e  Hawk and C rid e  who have 
r e s p e c t i v e l y  th e  m o tiv e s  o f vengeance  and m ercen ary  m a rr ia g e  a t ta c h e d  
to  t h e i r  s e x u a l  i n t e r e s t s  in  th e  h e r o in e s ,  Q u ilp  i s  v e ry  much s e x u a l ly  
i n t e r e s t e d  in  N e ll  h im s e lf  and i s  w ith o u t o th e r  m o tiv e s  d i l u t i n g  h i s  
d e s i r e  f o r  h e r .
Not o n ly  does The Old C u r io s i t y  Shop, l i k e  O l iv e r  T w is t , fo l lo w  
th e  n ig h tm a re  p a t t e r n  o f th e  c h i ld  b e in g  p u rsu e d  by some fa b u lo u s  
c r e a t u r e ,  and n o t o n ly  does D ickens c r e a te  th e  f a n t a s t i c a l l y  shaped  
and p eo p led  a tm o sp h ere  o f a dream , b u t he v e ry  p o in te d ly  r e f e r s  to  
N e l l 's  e x i s t e n c e  i n  th e  b e g in n in g , m id d le  and en d , as an "u n easy  
dream " (12; 27; 54) and c a l l s  Q u ilp  a  "n ig h tm a re "  ( 4 9 ) .  I  do n o t 
th in k  he co u ld  have been  more e x p l i c i t .  As D ickens seems v e ry  
c o n sc io u s  o f i t ,  we a re  p e r m i t t e d ,  even  a sk e d , to  re sp o n d  to  th e  s to r y
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as we would a dream : lo o k  f o r  what i s  c o n c e a le d  u n d e r w hat i s
r e v e a le d  as we t r y  to  do w ith  d ream s. H i l l i s  M i l l e r  rem arks t h a t  "The
Old C u r io s i t y  Shop i s  D ickens* m ost d re a m lik e  n o v e l ,  th e  o n ly  n o v e l
o f  h i s  w hich rem in d s one o f th e  dream  voyages o f th e  German ro m a n t ic s .
And l i k e  th o s e  p r o to ty p e s  i t  u n e q u iv o c a lly  i d e n t i f i e s  th e  voyage from
th e  c i t y  to  th e  c o u n try ,  from  th e  p r e s e n t  to  th e  p a s t ,  w ith  d e a th .
M aste r Humphrey b e g in s  th e  s to r y  a t  n ig h t ,  a tim e m ost s u i t a b l e
f o r  d ream in g . A f te r  e s c o r t i n g  N e ll  home and o b se rv in g  h e r  s t r a n g e
s u r ro u n d in g s  he go es  home o n ly  to  f in d  t h a t  "w aking o r  in  my s l e e p ,
th e  same th o u g h ts  r e c u r r e d  and th e  same im ages r e t a in e d  p o s s e s s io n  o f
my b r a in .  I  had e v e r  b e fo re  me th e  o ld  d a rk  murkëy r o o m s . . .  and a lo n e
i n  th e  m id s t o f a l l  t h i s  lum ber and decay  and u g ly  a g e , th e  b e a u t i f u l
c h i ld  in  h e r  g e n t l e  s lu m b e r , s m il in g  th ro u g h  h e r  l i g h t  and sunny
dream s" ( 1 ) .  M as te r  Humphrey c u r io u s ly  enough dream s o f N e l l  d ream in g .
H is c o n c e p tio n  o f h e r ,  even  in  h i s  own d ream s, i s  as a d re a m e r. T h is
im age o f N e ll  i s  e s t a b l i s h e d  in  th e  f i r s t  c h a p te r ,  even  b e fo re  D ickens
2
d e c id e d  to  make a n o v e l o f h i s  l i t t l e  s t o r y ,  and he t h e r e a f t e r  con­
t i n u e s  to  a s s o c i a t e  N e ll w ith  d ream in g . The many r e f e r e n c e s  to  N e ll  
a s le e p  o r d ream ing  s u g g e s ts  t h a t  The Old C u r io s i t y  Shop, l i k e  O liv e r  
T w is t ,  e x i s t s  on th e  l e v e l  o f dream  o r  some such  su b c o n sc io u s  s t a t e .  
L ik e  O l iv e r ,  N e ll  seems to  be a  c ip h e r  o r sym bol f o r  th e  s t a t e  o f mind 
i n  h im s e lf  t h a t  a llo w s  th e  im a g in a t io n  th e  freedom  from  r e s t r a i n t
h b i d . ,  p .  9 5 .
2
R o b ert L . P a t t e n ,  in  "* The S to ry -W eaver a t  H is Loom*: D ickens
and th e  B eg in n in g  o f  The Old C u r io s i t y  Shop, " D ickens th e  C ra f tsm a n : 
S t r a t e g i e s  o f  P r e s e n t a t i o n ,  e d . R. B. P a r t lo w , J r .  rT 9 7 0 ) , p .  4 4 -6 4 , 
d is c u s s e s  th e  e v o lu t io n  o f The Old C u r io s i t y  Shop o u t o f th e  C lo c k .
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c h a r a c t e r i s t i c  o f  th e  e a r l y  n o v e ls .  The dream  a tm o sp h ere  g iv e s  th e  
su b c o n sc io u s  a re a lm  in  w hich am b ig u ity  i s  n o t q u e s t io n e d .  L ik e  
O l i v e r 's  s t o r y ,  th e  s to r y  o f N e ll  c o n c e a ls  m eaning by h a v in g  l i t t l e  
s i m i l a r i t y  to  D ickens*  own l i f e ,  b u t y e t  in  ways t h i s  i s  a v e ry  p e r ­
s o n a l  s t o r y .  The r e l a t i o n s h i p  o f  N e ll to  Mary H o g arth  h as  been
rem arked  upon by many c r i t i c s .  Mark S p ilk a  i s  m ost e x p l i c i t  when he
w r i t e s  t h a t  D ickens was a b le  to  a c h ie v e  an "h o n e s t r e l e a s e  o f [ h is ]  
s e x u a l  f r u s t r a t i o n s  i n  th e  com ic v i l l a i n  Q u ilp , whose g ro te s q u e  
l e e r i n g s  a t  N e ll  s u g g e s t  D ickens* b a r e ly  r e p re s s e d  d e s i r e s  f o r  Mary
H o g a r th ." ^  In  th e  S tone  l e t t e r  D ickens d e s c r ib e s  th e  dream s he had of
2
Mary H og arth  f o r  n in e  m onths a f t e r  h e r  d e a th .  F iv e  y e a rs  a f t e r  th e
dream s c e a se d  he w ro te  to  M rs. H o g arth  t h a t
A f te r  she d ie d ,  I  dream ed o f h e r  e v e ry  n ig h t  f o r  
many m onths— I  th in k  f o r  a b e t t e r  p a r t  o f a  y e a r—  
som etim es as  a s p i r i t ,  som etim es as a  l i v i n g  
c r e a t u r e ,  n e v e r  w ith  any o f th e  b i t t e r n e s s  o f my 
r e a l  so rro w , b u t alw ays w ith  a  k in d  o f q u ie t  h ap ­
p in e s s ,  w hich became so p le a s a n t  to  me t h a t  I  n e v e r  
l a y  down a t  n ig h t  w ith o u t a  hope o f th e  v i s io n  
com ing back  in  one shape o r  o th e r .  And so i t  d id .
I  w ent down in t o  Y o rk s h ir e ,  and f in d in g  i t  s t i l l  
p r e s e n t  to  me, in  a  s t r a n g e  scen e  and a  s t r a n g e  
b e d , I  c o u ld  n o t h e lp  m e n tio n in g  th e  c irc u m s ta n c e  
i n  a n o te  I  w ro te  to  K a te . From th a t  moment I  have
n e v e r  dream ed o f h e r  o n ce , though  she i s  so much in
my th o u g h ts  a t  a l l  t i m e s . . . t h a t  th e  r e c o l l e c t i o n  o f 
h e r  i s  an e s s e n t i a l  p a r t  o f my b e in g , and i s  as 
in s e p a r a b le  from  my e x i s t e n c e  as th e  b e a t in g  o f  my 
h e a r t  i s . 3
^Mark S p i lk a ,  " L i t t l e  N e ll  R e v is te d ,"  P a p e rs  o f  th e  M ich igan  
Academy o f  S c ie n c e , A r t , and L e t t e r s , XLV (1 9 6 0 ) , 432 .
n
The L e t t e r s  o f  C h a r le s  D ic k e n s , e d . W. D ex te r  (The N onesuch 
D ickensT T ” I  (F e b . 27” l851 ) , 2 6 8 -269 .
^The L e t t e r s  o f  C h a r le s  D ic k e n s , (The P i lg r im  E d i t i o n ) ,  e d . M. 
House and C. S to r e y ,  I I I  (8 May, 1 8 4 3 ), 483 .
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The id e a l i z e d  im age o f Mary a f t e r  h e r  d e a th  m ust have c r y s t a l l i z e d  in
h i s  dream s; th u s ,  th e  f i c t i o n a l  im age becomes N e l l ,  e x i s t i n g  in  a
d re a m -la n d , a  d ream er h e r s e l f . ^
I t  i s  s i g n i f i c a n t  t h a t  th e  n e x t s ig h t  we have o f N e ll  a f t e r  th e
in v o c a t io n  o f  h e r  as  d ream er by M aste r Humphrey, she i s  " c lo s e ly
fo llo w e d "  (3 )  by h e r  b e te  n o i r , Q u ilp , and t h e r e a f t e r  h e r  dream s
become "un easy "  i f  n o t n ig h tm a r i s h .  M ich ae l S te ig  p o in t s  o u t t h a t
In  th e  f i r s t  a c c o u n t we g e t  o f N e ll  a f t e r  Q u ilp * s  
(m o ck in g ?) o f f e r  o f m a r r ia g e ,  she  has begun to  have 
'm o u rn fu l f a n c i e s ' . . .  [D ick en s] a l s o  c i t e s  N e l l 's  
b ro o d in g  on 'o n e  o f th o s e  h id e o u s  f a c e s  below , 
w h ich  o f t e n  m in g led  w ith  h e r  dream s [ 9 ] . '  I t  seems 
re a s o n a b le  to  a s s o c i a t e  th e s e  h o r r i b l e  fa c e s  w ith  
th e  m issh ap e n  and u g ly  Q u ilp , and though  N e l l 's  
f e a r s  a b o u t h e r  g r a n d f a t h e r 's  in c r e a s in g  s t r a n g e ­
n e s s  (ow ing to  h i s  gam bling  m an ia) p la y  a  p a r t  in  
th e s e  ' f a n c i e s , '  th e  f a c t  t h a t  t h i s  scen e  b o th  
fo llo w s  and im m e d ia te ly  p re c e d e s  p a s sa g e s  in  w hich 
Q u ilp  t h r e a t e n s  N e ll s e x u a l ly  s u g g e s ts  t h a t  th e  
dw arf i s  th e  dom inant c a u s e .^
(Angus E asson  r e v e a l s  t h a t  D ickens d w e lt even lo n g e r  on N e l l 's  mor­
b i d i t y  in  th e  m a n u s c r ip t ,  b u t c u t s e v e r a l  p a s sa g e s  d e a l in g  w ith  t h i s
P a u l S c h l ic k e ,  in  "A 'D i s c i p l i n e  o f F e e l i n g ':  M a c re a d y 's  L ea r
and The Old C u r io s i t y  Shop,"  D ic k e n s ia n , LXXVI, (Summer, 1 9 8 0 ), 79, 
somewhat q u a l i f i e s  D ic k e n s ' g r i e f  f o r  Mary by i n s i s t i n g  on th e  
in f lu e n c e  o f M a c re a d y 's  L e a r /C o r d e l ia  i n t e r p r e t a t i o n  in  h i s  p ro d u c t io n  
o f  L e a r . S c h lic k e  s u g g e s ts  t h a t  "One sh o u ld  p e rh ap s  ta k e  more to  h e a r t  
th e  comments by th e  e d i t o r s  o f th e  P i lg r im  e d i t i o n  o f D ic k e n s 's  l e t ­
t e r s ,  when th e y  s u g g e s t  t h a t  D ickens was g e n e r a l ly  buoyan t in  s p i r i t  
w h ile  w r i t in g  The Old C u r io s i ty  Shop and s e l f - c o n s c i o u s l y  r e a c t i v a t e d  
h i s  g r i e f  o v e r Mary H o g a r th 's  d e a th  in  o rd e r  to  w r i te  more c o n v in ­
c in g ly  ab o u t N e l l 's . "  p .  8 7 . But S tev e n  M arcus in  D ick en s : from  
P ick w ick  to  Dombey, p .  132-133 , s u g g e s ts  t h a t  D ickens " a s s o c ia te d  and 
id e n t i f i e d " M a r y ' s su d d en , u n tim e ly  d e a th  w ith  h i s  e x p e r ie n c e s  o f 
1822-24 ; h e r  d e a th  r e v iv e d  w ith  s t i l l  d e e p e r  i n t e n s i t y  D ic k e n s ' 
c o n s c io u s n e s s  o f  th o s e  e a r l i e r  e v e n t s .  In  t h i s  s e n s e ,  Mary came 
p a r t l y  to  be an im age o f h im s e l f ,  o f t h a t  c o n c e p tio n  o f h im s e lf  w hich 
he saw as s t i l l  e x i s t i n g  in  th e  p a s t . "
^M ichael S te ig  in  "The C e n t r a l  A c tio n  o f The Old C u r io s i t y  Shop, 
o r  L i t t l e  N e ll  R e v i s i te d  A g a in ,"  L i t e r a t u r e  and P sy c h o lo g y , XV, 1 63 -70 .
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m orbid  s t r e a k  in  h e r  n a tu r e  in  h i s  c o r r e c t io n s  f o r  M as te r  H um phrey.)^
The " l i g h t  and sunny dream s" seem u t t e r l y  w iped o u t .  We a r e  to l d  t h a t
sh e  has begun to  w o rry  t h a t  one n ig h t  G ra n d fa th e r
sh o u ld  come home, and k i s s  and b le s s  h e r  as u s u a l ,  
and a f t e r  sh e  had gone to  bed and had f a l l e n  a s le e p  
and was p e rh a p s  d ream ing  p l e a s a n t l y ,  and s m il in g  in  
h e r  s l e e p ,  he sh o u ld  k i l l  h im s e lf  and h i s  b lo o d  
come c r e e p in g ,  c r e e p in g ,  on th e  ground  to  h e r  own 
bed-room  d o o r ( 9 ) .
Why i s  N e ll  p a r t i c u l a r l y  co n ce rn ed  t h a t  G ra n d fa th e r  w i l l  commit
s u ic i d e  w h ile  she  i s  d ream ing? I t  i s  as  i f  such  a h o r r i b l e  deed  co u ld
o n ly  be com m itted  w h ile  she i s  d ream in g , t h a t  th e  d ream ing  i s  somehow
co n n e c te d  to  e v i l  d e e d s . Her f e a r s  a r e  b o rn e  o u t ,  f o r  i t  i s  w h ile  she
i s  d ream ing  t h a t  G ra n d fa th e r  becomes a  t h i e f  to  h is  own g ra n d d a u g h te r :
At l a s t ,  s le e p  g r a d u a l ly  s t o l e  upon h e r— a b ro k e n , 
f i t f u l  s l e e p ,  t r o u b le d  by dream s o f f a l l i n g  from  
h ig h  to w e rs ,  and w aking w ith  a  s t a r t  and in  g r e a t  
t e r r o r .  A d e e p e r  slum ber fo llo w e d  t h i s — and th e n  
— What ! T h a t f ig u r e  in  th e  room! (3 0 )2
L a t e r ,  when N e ll  o v e rh e a rs  th e  gam bler p e rsu a d e  h e r  g r a n d f a th e r  to
s t e a l  M rs. J a r l e y ' s  money w h ile  she s le e p s  ( j u s t  as he s t o l e  N e l l 's
m oney), N e ll  goes to  th e  o ld  man, wakes him from  h is  s le e p  and s a y s ,
' I  have had a  d r e a d f u l  d re a m ,' s a id  th e  c h i l d ,  w ith  
an  e n e rg y  t h a t  n o th in g  b u t such  t e r r o r s  c o u ld  have
i n s p i r e d ,  'A d r e a d f u l ,  h o r r i b l e  dream . I  have had
i t  once b e f o r e .  I t  i s  a  dream  o f g r e y - h a i r e d  men 
l i k e  you i n  d a rk en ed  rooms by n i g h t ,  ro b b in g  th e
^Angus E a sso n , "The Old C u r io s i t y  Shop: From M a n u sc r ip t to
P r i n t , "  D ickens S tu d ie s  A n n u a l, I  (1 9 7 0 ) , 126 -128 .
2
E a r le  D a v is , The F l i n t  and th e  F lam e, p .  91 , p o in t s  o u t t h a t  
t h i s  scen e  i s  a  c a se  o f e x a c t b o rro w in g  w hich  can be i d e n t i f i e d  in  
The M y s te r ie s  o f  U dolpho by Ann R a d c l i f f e :  " A ll in  a l l ,  th e  G o th ic
te c h n iq u e  a d d e T "a n o th e r  n a r r a t i v e  d e v ic e  to  th e  a r s e n a l  o f d ra m a tic  
w eapons in  D ic k e n s ' p o s s e s s io n ."
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s l e e p e r s  o f  t h e i r  g o l d . . . . T h i s  dream  i s  to o  r e a l .
I  c a n n o t s l e e p ,  I  can n o t s ta y  h e r e ,  I  can n o t le a v e  
you a lo n e  u n d e r th e  ro o f  w here such  dream s come.
Up! We m ust f l y . . . .To-m orrow  n ig h t  w i l l  be to o  
l a t e .  The dream  w i l l  have come a g a in .  N o th in g  b u t 
f l i g h t  can  sav e  u s .  U p!' (42 )
N e ll  c a l l s  h i s  p a s t  t h e f t  and th e  f u tu r e  t h e f t  p la n n ed  a d ream , and by
i n t e r p r e t i n g  i t  to  him as dream , she  c o n c e a ls  and r e v e a ls  w hat she
knows ab o u t h im . W arning him and p r o t e c t in g  him from  th e  dream  t h a t
i s  " to o  r e a l , "  N e l l  f l e e s  once a g a in  w ith  h e r  g r a n d f a th e r  in  tow .
u-
N e ll  i s  c o n ta n t ly  f l e e i n g ,  f l e e in g  from  Q u ilp  and th e  " fn e a s y  d ream s"
e x p e r ie n c e d  in  th e  C u r io s i t y  Shop and now f l e e in g  from  th e  bad dream s
o f  h e r  g r a n d f a th e r  as  t h i e f .
What makes N e ll  f l e e  from  Q u ilp ,  o f  c o u r s e ,  i s  h i s  s e x u a l i t y ,
and D ickens lo s e s  no tim e  e s t a b l i s h i n g  t h i s  p o te n t  s e x u a l i t y .  M rs.
Q u ilp  h in t s  a t  i t  d u r in g  h e r  te a  p a r ty  when she c la im s  t h a t  " 'Q u i lp
h as  such  a way w ith  him when he l i k e s ,  t h a t  th e  b e s t - lo o k in g  woman
h e re  c o u l d n 't  r e f u s e  him i f  I  was d e a d , and she was f r e e ,  and he chose
to  make lo v e  to  h e r . ' "  (4 )  F u r th e r ,  Q u ilp  k e e p in g  M rs. Q u ilp  up a l l
n i g h t ,  p ro m is in g  to  " 'b l a z e  away a l l  n i g h t '"  (4 )  has g r e a t  s e x u a l
s u g g e s t iv e n e s s ,  a s  G a b r ie l  P e a rso n  n o te s .^  A p p a re n tly ,  Q u ilp  has even
been  i r r e s i s t a b l e  to  S a l ly  B ra s s ,  and i s  p a r t i a l l y  r e s p o n s ib le  f o r  th e
M a rc h io n e ss ' b i r t h .  D ickens a l lu d e s  to  th e  Q u ilp ia n  p a re n ta g e  th ro u g h  
/
D ick  SwiveJ/br:
b u t Mr. S w iv e l le r ,  p u t t in g  v a r io u s  s l i g h t  c i r ­
cu m stan ces  to g e th e r ,  o f te n  th o u g h t M iss B rass  m ust 
know b e t t e r  th a n  t h a t ;  an d , h av in g  h e a rd  from  h is
^ G a b r ie l  P e a rs o n , "The Old C u r io s i t y  Shop,"  D ickens and th e  
T w e n tie th  C e n tu ry , e d . John  G ross and G a b r ie l  P e a rs o n , p .  84 .
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w ife  o f h e r  s t r a n g e  in te r v ie w  w ith  Q u ilp ,  e n t e r ­
t a in e d  su n d ry  m is g iv in g s  w h e th e r t h a t  p e r s o n ,  in  
h i s  l i f e t i m e ,  m ig h t n o t a l s o  have been  a b le  to  
s o lv e  th e  r i d d l e ,  had he c h o se n . (73 )1
Q u ilp  soon  e s t a b l i s h e s  h im s e lf  in  a s e x u a l ly  th r e a te n in g  r e l a ­
t i o n s h i p  to  N e ll  when he a sk s  h e r  "'How sh o u ld  you l i k e  to  be my
number tw o, N e lly ?  . . . .  To be M rs. Q u ilp  th e  se c o n d , when M rs. Q u ilp  
th e  f i r s t  i s  d e a d , sw eet N e l l . . . t o  be my w if e ,  my l i t t l e  c h e r ry ­
c h e e k e d , r e d - l i p p e d  w i f e . '"  (6 ) M rs. Q u ilp  i s  in  no l e s s  d an g e r th a n  
N e l l ,  as Q u ilp  seems to  co u n t on b e in g  a  w idow er:
'S a y  t h a t  M rs. Q u ilp  l i v e s  f i v e  y e a r s ,  o r  o n ly
f o u r ,  y o u ' l l  be j u s t  th e  p ro p e r  age f o r  me. Ha ha!
Be a good g i r l  N e lly ,  a v e ry  good g i r l ,  and se e  i f  
> one o f  th e s e  days you d o n 't  come to  be M rs. Q u ilp  
o f  Tower H i l l . '  (6 )
In  h i s  n e x t e n c o u n te r  w ith  h e r ,  he i s  even  more e x p l i c i t  ab o u t h is
a t t r a c t i o n  to  N e l l 's  p h y s ic a l  charm s :
'A h ' s a i d  th e  d w a rf , sm acking h i s  l i p s ,  'w h a t a 
n ic e  k i s s  t h a t  was— j u s t  upon th e  ro sy  p a r t .  What 
a  c a p i t a l  k i s s !  . . . .  Such a  f r e s h ,  b lo o m in g , m odest 
l i t t l e  b ud , n e ig h b o u r , '  s a id  Q u i l p . . . ' s u c h  a 
ch ubby , r o s y ,  c o sy , l i t t l e  N e l l ! . . . s o  s m a l l ,  so 
co m p ac t, so b e a u t i f u l l y  m o d e lle d , so f a i r ,  w ith  
su ch  b lu e  v e in s  and such  a  t r a n s p a r e n t  s k in ,  and 
su ch  l i t t l e  f e e t ,  and su ch  w in n in g  ways— b u t b le s s  
me, y o u 'r e  n e rv o u s ! Why n e ig h b o u r ,  w h a t 's  th e  
m a t t e r ? '  (9 )
C r i t i c s  have found as many s o u rc e s  f o r  Q u ilp  as th e y  have f o r  
F a g in .  R o b e rt Sim pson McLean d e m o n s tra te s  h i s  d e r iv a t io n  from  th r e e  
s o u r c e s :  th e  u g ly  e v i l  dw arf o f E uropean  f o l k l o r e ;  th e  d e v i l  f ig u r e
Angus E a sso n , in  " D ic k e n s 's  M arch io n ess  A g a in ,"  M .L .R ., LXV 
( J u ly  1 9 7 0 ), 5 1 7 -1 8 , d i s c u s s e s  D ic k e n s ' o m iss io n  o f S a l l y 's  e x p l i c i t  
r e v e l a t i o n  t h a t  she  i s  th e  M a rc h io n e ss ' m o th e r .
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(a  so u rc e  f o r  F a g in  as  w e l l ) ,  whose " d e s i r e  to  do e v i l  i s  l a r g e ly  
u n m o tiv a te d ;"  and th e  com ic d e v i l  o f th e  E n g lis h  s t a g e ,  p a r t i c u l a r l y  
S h a k e s p e a re 's  R ic h a rd  I I I ,  hum orous, hunchback  and a  l a d i e s '  man. 
McLean p o in t s  o u t th e  l a t t e r  has a  so u rc e  in  V ice  o r  I n i q u i t y  o f th e  
m e d ie v a l m o r a l i ty  p la y s .^  Toby O lsh in  com pares Q u ilp  to  th e  f a i r y ­
t a l e ,  "The Y ellow  D w a r f . B u t  McLean in  "A no ther S ource  f o r  Q u ilp "  
r e f u t e s  th e  "Y ellow  Dwarf" as a  m a jo r so u rc e  f o r  Q u ilp  on th e  g rounds 
t h a t  th e  Y ellow  Dwarf i s  n o t a d e v i l - f i g u r e .  He a l s o  p o in t s  o u t t h a t  
when D ickens v i s i t e d  W a lte r  Savage L andor in  B ath  in  1840, he was 
in t ro d u c e d  to  a dw arf named P r io r  who l e t  "donkeys on h i r e  and u sed  a
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heavy  s t i c k  i m p a r t i a l l y  on h i s  w ife  and d o n k ey ."  G. M. W atk ins n o te s
th e  s i m i l a r i t i e s  betw een  Q u ilp  and th e  f a t h e r  o f Jo se p h  G r im a ld i .  The
M émoires o f  J o se p h  G rim a ld i w ere e d i t e d  by D ickens and p u b l is h e d  in
F e b ru a ry  1838. The f a t h e r  makes th e  w ife  s i t  up a l l  n i g h t ,  p re te n d s
to  be dead in  o r d e r  to  t e s t  th e  d i s p o s i t i o n  o f h i s  s o n s , and has
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a f f a i r s  w ith  young fem a le  a p p r e n t i c e s .  W a rrin g to n  W in te rs  n o t i c e s  
th e  d o g -im ag ery  a s s o c ia t e d  w ith  Q u ilp .^  John  H ollow ay , n o t i c in g  c e r ­
t a i n  J e w ish  f e a t u r e s  in  Q u ilp  s u g g e s ts  an a s s o c i a t i o n  w ith  "The
IR o b e rt Sim pson McLean, " P u t t in g  Quip to  R e s t ,"  V ic to r i a n  
N e w s le t te r , XXXIV ( F a l l  1 9 6 8 ), 2 9 -3 3 .
^Toby A. O ls h in ,  " 'T h e  Y ellow  D w arf' and The Old C u r io s i t y  Shop,"  
N in e te e n th  C en tu ry  F i c t i o n , XXV (Ju n e  1 9 7 0 ), 9 6 -9 9 .
^ R o b ert Sim pson McLean, "A no ther S ou rce  f o r  Q u ilp ,"  * XXVI
(D ec . 1 9 7 1 ), 3 3 7 -9 .
^G. M. W a tk in s , "A P o s s ib le  Source f o r  Q u ilp ,"  N o tes and Q u e r ie s , 
X V III (Nov. 1 9 7 1 ), 4 1 1 -3 .
^ W arrin g to n  W in te r s ,  " 'A  Consummation D ev o u tly  To Be W is h e d , '"  
D ic k e n s ia n , L X II^  ( S e p t .  1 9 6 7 ), 1 7 6 -8 0 .
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P r io r e s s *  T a le ." ^  M alcolm  Andrews l i n k s  Q u ilp * s  " g ro u n d le s s  b u t 
o b s e s s iv e  s u s p ic io n s  o f F red  T r e n t 's  a f f a i r  w ith  M rs. Q u ilp "  w ith  
l a g o 's  s u s p ic io n s  o f th e  Moor and l a g o 's  w if e .  F or A ndrew s,
C o le r id g e 's  o b s e r v a t io n  ab o u t l a g o 's  " m o tiv e le s s  m a l ig n i ty "  a p p l ie s
2 3e q u a l ly  w e ll  to  Q u ilp .  B oth M alcolm Andrews and R ach a e l B e n n e tt
d is c u s s  Q u i lp 's  s o u rc e  in  P unch . Andrews draw s a t t e n t i o n  to  th e  f a c t
t h a t  Punch and Q u ilp ,  b o th  p h y s ic a l ly  u g ly  and v i o l e n t ,  a r e  e x tre m e ly
c o n c u p is c e n t .^  T h is  t r a i t  i s  a l s o  s h a re d  by th e  D e v il  ( B e l i a l  in
P a r a d is e  L o s t i s  p a r t i c u l a r l y  c h a r a c te r i z e d  by le w d n e s s .)  Andrews
aQ]j)o p o in t s  o u t t h a t  Punch seems to  have an a n c ie n t  t r a d i t i o n  o f
in c e s tu o u s  s e x u a l i t y . ^  Q u i lp 's  s e x u a l  d e s i r e  a l s o  in v o lv e s  a  tab o o
s in c e  d i r e c te d  to w ard  th e  p u b e sc e n t N e ll  i t  i s  s l i g h t l y  p a e d o ^ h i l i a c
i n  n a t u r e .^  I  w ould o f f e r  y e t  a n o th e r  so u rc e  f o r  Q u ilp ,  f o r  l i k e
F a g in ,  Q u ilp  i s  a n o th e r  m o n ste r from  th e  "Sea o f T h o u g h t,"  "u n co u th
and w i ld ,"  in  w hich  th e  " s e v e r a l  p a r t s  and sh ap es  o f d i f f e r e n t  th in g s
a r e  jo in e d  and m ixed by c h a n c e . . . "  As F ag in  i s  th e  n ig h tm a re  c r e a tu r e
who c h a se s  us th ro u g h  c h ild h o o d  d ream s, so Q u ilp  i s  q u i n t e s s e n t i a l l y
^John H o llow ay , "D ickens and th e  Sym bol," in  D ickens 1970 , e d . 
M ich ae l S l a t e r ,  p .  60 .
2
M alcolm  A ndrew s, The C o m position  and D esig n  o f  THE OLD 
CURIOSITY SHOP: A S tu d y  in  th e  W orking o f  D ic k e n s ' s Im a g in a t io n , doc­
t o r a l  t h e s i s .  U n iv e r s i ty  o f London, p .  180-182 .
3
B e n n e t t ,  o p . c i t . ,  p . 423 .
^A ndrew s, o p . c i t . ,  p .  171-178 .
^ I b i d . ,  p .  172
^ A lb e r t  J .  G uera rd  in  The Trium ph o f  th e  N o v e l: D ic k e n s ,
D o sto ev sk y , F a u lk n e r , comments on Q u i lp 's  " p a e d o p h i l ic ,  p r u r i e n t  
la n g u a g e  f o r  N e l l , "  p .  83 .
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th e  a n c ie n t  form  o f a more a d u l t  dream , th e  in c u b u s , th e  demon o r e v i l  
s p i r i t  o f th e  M iddle Ages t h a t  m ounted women in  dream s and ro d e  them 
i n  c a r n a l  in t e r c o u r s e  u n t i l  th e  daw n.^
In d e e d , D ickens o b l iq u e ly  r e f e r s  to  Q u ilp  as an in c u b u s  when he
com pares him to  a  "d ism o u n ted  n ig h tm a re "  ( 4 9 ) .  Q u ilp ,  who h as  h a d , o r  
whose a n c e s to r s  have had t h e i r  e x i s t e n c e  m ounting  women in  d ream s, has 
somehow been d ism o u n ted  f o r  th e  p u rp o se s  o f t h i s  n o v e l ,  and a llo w e d  a 
more p h y s ic a l  p r e s e n c e .  S ex u a l en e rg y  in c a r n a t e ,  he i s  n e v e r th e le s s  
t i e d  to  h is  a s s o c i a t i o n s  o f n ig h tm a re  and o f n i g h t .  D ism oun ted , b u t 
c a p a b le  and d e s i r o u s  o f m o u n tin g , he i s  a l l  th e  more th r e a te n in g  and 
f r i g h t e n in g  to  N e l l ,  p a r t i c u l a r l y  as  he can in v a d e  h e r  dream s a t  w i l l  
— th e r e  i s  no e s c a p in g  him .
F o r su ch  an e n e r g e t i c  demon, Q u ilp  i s  a  c u r io u s ly  p ro n e  o n e . In  
th e  p o r t r a i t s  o f D ic k e n s ' v i l l a i n s ,  I  b e l ie v e  Q u ilp  i s  th e  o n ly  v i l l a i n  
t o  be cau g h t c o n s ta n t ly  n a p p in g . We n e v e r  se e  Q u ilp  in  h i s  own bed a t  
th e  Tow er, r a t h e r  we see  him in  N e l l 's  b ed , o r  a  m a k e - s h i f t  bed on th e
to p  o f h i s  d esk  a t  th e  w harf o r  in  a  hammock. The u n c o n v e n t io n a l i ty
o f  th e s e  l a s t  two beds s e rv e s  th e  p u rp o se  o f c a l l i n g  a t t e n t i o n  to  
Q u ilp  in  b ed , and Q u ilp  a s le e p ,  as i f  t h i s  p a r t i c u l a r  s t a t e  o f b e in g  
was m ost n a t u r a l  to  Q u ilp .  Beds a re  t r a d i t i o n a l l y  a s s o c ia t e d  w ith
In cu b u s  i s  d e f in e d  in  th e  S ta n d a rd  D ic t io n a r y  o f  F o lk lo r e , 
M ythology and L eg en d , e d . M aria  L each , Funk and W agnalls  (1 9 4 9 ) , I ,
5 1 5 -5 1 6 , as ^T he demon lo v e r :  in  M ed ieva l E uropean  f o lk  b e l i e f ,  an 
e v i l  s p i r i t  in  th e  shape  o f a man (more g e n e r a l ly  e i t h e r  in  m ale o r 
fem a le  s h a p e , th o u g h  th e  l a t t e r  i s  s p e c i f i c a l l y  th e  s u c c u b u s ) who came 
i n  th e  n ig h t  as a  lo v e r  to  women, and o f te n  s i r e d  a  c h i l d . . . t h e  in c u b i  
w ere handsome and v i r i l e ,  w ith  such  d raw backs as c lo v e n  f e e t  and e v i l  
s m e l l ,  e t c .  E lv e s  and t r o l l s ,  a n c e s t r a l  s p i r i t s . . .an d  su ch  d e i t i e s  
and s p i r i t s  com bined w ith  th e  te m p tin g , m a l ic io u s ,  s h a p e - s h i f t i n g  
D e v il  in  p o p u la r  b e l i e f  to  b r in g  f o r t h  th e  in c u b u s . . . .  The in c u b u s  was 
th e  n ig h tm a re  as  w e l l ,  r i d i n g  h i s  v ic t im s  in  th e  d a rk .
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som eth ing  e l s e  b e s id e  s le e p  and t h a t  i s  s e x .  B eds, w h e th e r th e y  be on 
d esk  to p s ,  in  hammocks, o r  in  someone e l s e ' s  b ed , a re  a  n a t u r a l  con­
ju n c t io n  f o r  th e s e  two a c t i v i t i e s ,  b o th  o f  w hich Q u ilp  seems to  a l l y  
h im s e l f . T h is  i s  q u i t e  a p p r o p r ia te  to  th e  in c u b u s  who i s  a s s o c ia t e d  
w ith  s le e p  and dream  as much as w ith  s e x . When N e ll  goes to  Q u ilp  a t  
th e  w harf w ith  a  l e t t e r  from  h e r  g r a n d f a th e r  and wakes him from  a nap 
on th e  d e s k to p , she  f in d s  him r a t h e r  c o n c u p is c e n t ly  i n c l i n e d ,  and i t  
i s  a t  t h i s  p o in t  t h a t  Q u ilp  f i r s t  a d d re s s e s  N e ll  w ith  o v e r t  s e x u a l 
i n t e r e s t .  I t  i s  h e re  t h a t  he a sk s  h e r  how she would l i k e  to  be 
M rs. Q u ilp  th e  se c o n d .
N e l l 's  bed i s  from  th e  v e ry  b e g in n in g  l in k e d  to  b o th  dream s and 
to  s e x .  M as te r  Humphrey r e p o r t s  t h a t  N e l l 's  bed i s  "a l i t t l e  bed t h a t  
a f a i r y  m igh t have s l e p t  in "  ( 1 ) ,  and accom panying t h i s  r e p o r t  i s  an 
i l l u s t r a t i o n  o f N e ll  in  h e r  b ed , p resu m ab ly  " s m ilin g  th ro u g h  h e r  l i g h t  
and sunny dream s" ( 1 ) .  W ith th e s e  w o rd s , su p p o r te d  by th e  i l l u s t r a ­
t i o n ,  th e  f i r s t  c h a p te r  e n d s . A f te r  th e  g r a n d f a t h e r 's  b a n k ru p tc y  and 
Q u i lp 's  o c c u p a tio n  o f th e  sh o p , Q u ilp  j o i n s  h i s  le c h e ry  to  N e l l 's  b ed . 
When she a p p ro a c h e s  h e r  own l i t t l e  room , Q u ilp  a sk s  i f  s h e 's  come to  
s i t  on h i s  knee o r  go to  b ed . F r ig h te n e d  o f f ,  N e ll  d e te rm in e s  n o t to  
i n h a b i t  h e r  room any lo n g e r .  Q u ilp  im m e d ia te ly  announces h i s  occu­
pancy  o f th e  l i t t l e  bed ; " 'T h e  b e d s te a d  i s  much ab o u t my s i z e .  I  
t h in k  I  s h a l l  make i t  my l i t t l e  room '"  ( 1 1 ) .  And so he th ro w s h im s e lf  
"on h i s  back  upon th e  bed w ith  h i s  p ip e  in  h i s  m outh, and th e n  k ic k in g  
up h is  le g s  and sm oking v io l e n t l y "  ( 1 1 ) .  H is d e s i r e  to  d e f i l e  N e ll  i s  
sy m b o lized  by h i s  d e f i le m e n t  o f h e r  b e d . She a p p a r e n t ly  f e e l s  
v i o l a t e d  in  some way and in c r e a s in g ly  th r e a te n e d  f o r  i t  i s  a f t e r  t h i s
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t h a t  she and G ra n d fa th e r  make th e  d e c i s io n  to  f l e e ,  f l e e  from  t h e i r  
p a s t ,  " t h a t  u n easy  dream " (1 2 , 5 4 ) ,  to  f l e e  from  Q u ilp  and th e  " c lo s e  
rooms w hich a re  a lw ays f u l l  o f c a re  and w eary dream s" ( 1 2 ) .  N e ll  
b r i e f l y  r e g r e t s  th e  lo s s  o f h e r  own l i t t l e  room w here she  had "dream ed 
su ch  p le a s a n t  dream s" ( 1 2 ) .  She wakes th e  n e x t d ay , "From many dream s 
o f  ram b lin g  th ro u g h  l i g h t  and sunny p la c e s ,  b u t w ith  some vague o b je c t  
u n a t t a in e d  w hich  ra n  i n d i s t i n c t l y  th ro u g h  them a l l "  ( 1 2 ) ,  and p r e p a re s  
f o r  th e  f l i g h t .  Her l a s t  s i g h t  o f Q u ilp  i s  w h ile  he i s  s le e p in g  in  h e r  
d e f i l e d  bed in  a  m ost v i o l e n t  m anner. She i s  " q u i te  t r a n s f ix e d  w ith  
t e r r o r  a t  th e  s i g h t  o f Mr. Q u ilp ,  who was h an g in g  so f a r  o u t o f bed 
t h a t  he a lm o s t seemed to  be s ta n d in g  on h i s  head" ( 1 2 ) .  But Q u ilp  i s  
no o rd in a ry  s l e e p e r ,  and though  she e sc a p e s  from  him w h ile  s l e e p s ,  
sh e  w i l l  n o t e sc a p e  from  him w h ile  sh e  s l e e p s ,  f o r  he w i l l  be w ith  h e r  
i n  th e  "u n easy  dream s" (2 7 ) o f th e  f u t u r e ,  l i k e  th e  in c u b u s  he i s .
H is  sudden  a p p e a ra n c e  a t  th e  town w here N e ll i s  in  a t te n d a n c e  
upon th e  w ax-w orks le a v e s  th e  r e a d e r  w ith  th e  q u e s t io n  posed  in  O liv e r  
T w is t when F ag in  su d d e n ly  pops up a t  O l i v e r 's  window in  th e  c o u n try ;  
i s n ' t  t h i s  in  th e  n a tu r e  o f a  dream o r  n ig h tm a re ?  "The s t r e e t  beyond 
was so n a rro w , and th e  shadow o f th e  h o u ses  on one s id e  o f th e  way so 
d e e p , t h a t  he seemed to  have r i s e n  o u t o f th e  e a r th "  ( 2 7 ) .  A f te r  t h i s  
a p p a r i t i o n  n o th in g  can be more c e r t a i n  th a n  Q u ilp  r e a l l y  does b e g in  to  
h a u n t N e l l 's  d ream s. She f e e l s  o p p re s se d  by Q u ilp , "as  i f  she  w ere 
hemmed in  by a  le g io n  o f Q u ilp s ,  and th e  v e ry  a i r  i t s e l f  w ere f i l l e d  
w ith  them" ( 2 7 ) .  She h u r r i e s  home to  b ed , b u t "she  c o u ld  g e t  none b u t 
b ro k en  s le e p  by f i t s  and s t a r t s  a l l  n i g h t ,  f o r  f e a r  o f Q u ilp ,  who 
th ro u g h o u t h e r  u n easy  dream s was somehow co n n e c te d  w ith  th e  w ax-w ork.
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o r  was wax-work h im s e lf "  ( 2 7 ) .  S in c e  he can n o t p e r s e c u te  h e r  in
L ondon, i t  seems he ta k e s  to  p e r s e c u t in g  h e r  in  h e r  d ream s.
R e l a t i v e ly  s a f e  in  M rs. J a r l e y ' s  em ploy, N e ll  i s  n e v e r th e le s s  u n a b le
t o  s t i l l  h e r  f e a r  o f Q u i lp 's  d is c o v e ry  o f them :
Q u ilp  in d e e d  was a p e r p e tu a l  n ig h tm a re  to  th e  
c h i l d ,  who was c o n s ta n t ly  h a u n te d  by a v i s io n  o f 
h i s  u g ly  f a c e  and s tu n te d  f i g u r e .  She s l e p t ,  f o r  
t h e i r  b e t t e r  s e c u r i t y ,  in  th e  room w here th e  wax­
w ork f i g u r e s  w ere , and she n e v e r  r e t i r e d  to  t h i s  
p la c e  a t  n ig h t  b u t she t o r t u r e d  h e r s e l f — sh e  co u ld  
n o t  h e lp  i t — w ith  im ag in in g  a  re se m b la n c e , in  some 
one o r  o th e r  o f t h e i r  d e a t h - l i k e  f a c e s , to  th e  
d w a rf , and t h i s  fa n c y  would som etim es so g a in  upon 
h e r  t h a t  she  would a lm o s t b e l ie v e  he had removed 
th e  f i g u r e  and s to o d  w ith in  th e  c lo th e s  ( 2 9 ) .
G a r r e t t  S te w a r t p o in t s  o u t t h a t  Q u ilp  as "a p e r p e tu a l  n ig h tm a re  to  th e
c h i ld "  seems a
c a s u a l  m e tap h o r f o r  th e  d i s tu r b i n g  e m o tio n a l e f f e c t  
th e  dw arf has  on th e  t im id  c h i l d .  But i t  can a l s o  
s ta n d  as a  d e f i n i t i o n  f o r  th e  m a jo r s t r u c t u r a l  
r e l a t i o n s h i p  o f th e  n o v e l .  Q u ilp  i s  n o t j u s t  
n ig h tm a r i s h  in  a  f i g u r a t i v e  s e n s e ;  he i s  N e l l 's  
w o rs t  n ig h tm a re  g iv e n  f l e s h  to  o rg a n iz e  th e  e n t i r e  
n o v e l ,  i t s  p ro s e  and i t s  th e m es , by h i s  p o la r  oppo­
s i t i o n  to  th e  c h i ld  whose f e a r s  he em b o d ies . The 
d e s c r i p t i o n  o f N e l l 's  la n g u id  daydream s o f g re e n  
f i e l d s  and s o n g b ird s ,  h e r  u n m is ta k e a b le  d e a th -  
d r i f t s ,  i s  p r e t t y  d u l l  g o in g , b u t th e  p ro se  of h e r  
n ig h tm a re s  i s  r i v e t i n g .  The fo rm er has a l l  th e  
m i s t in e s s  of w i s h - f u l f i l m e n t , th e  v ag u en ess  o f f a n ­
t a s y ,  w h ile  to  th e  l a t t e r  i s  b ro u g h t th e  v iv id n e s s  
and im m ediacy o f t e r r o r i z e d  im a g in a t io n .^
Jo h n  C arey d is c u s s e s  D ic k e n s ' p r e f e r e n c e  f o r  s e x - l e s s ,  pen­
n i l e s s ,  u n d erag e  h e ro in e s  and p o in t s  o u t t h a t
w hat he f in d s  so d e l i c i o u s ,  we sh o u ld  n o te ,  i s  
fe m a le  a l a r m . . . t h e  m ale a p p e t i t e  n eed s to  be 
w h e tte d  by th e  f e a r f u l n e s s  o f i t s  p r e y .  When th e  
D ic k e n s ia n  m aiden does e x h i b i t  any c o n sc io u s n e s s  of 
s e x ,  i t ' s  o b l ig a to r y  t h a t  i t  sh o u ld  s t r i k e  h e r  a l l  
o f  a  q u iv e r .  M arry ing  a  c h i ld  i s  p le a s u r a b le ;  b u t
Garret t  S tew a rt ,  Dickens and th e  T r i a l s  o f  Im agin at ion ,  p.  91.
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m a rry in g  a  f r ig h t e n e d  c h i ld  more s o . l
2
G iven t h i s  as a g e n e r a l  t a s t e  in  D ic k e n s , The Old C u r io s i t y  Shop i s  a 
h ig h  p o in t  in  w hat D ickens f in d s  so " d e l i c i o u s . "  N e ll  i s  s u r e ly  th e  
m ost f e a r f u l  o f h i s  h e ro in e s  and Q u ilp  i s  c e r t a i n l y  th e  m ost menac­
in g ly  l i b i d i n o u s .  Monroe E ngel sa y s  o f Q u ilp  t h a t  i t  i s  " i n t e r e s t i n g  
t h a t  one sh o u ld  have r e a l  s e n s a t io n s  o f s e x u a l  h a z a rd  in  t h i s  c l e a r l y  
u n r e a l i s t i c  n o v e l as one d o e s n 't  in  th e  f a r  more r e a l i s t i c  Dombey and
Son when d a rk e r  e x e r t s  h i s  su p p o se d ly  s n a k e - l ik e  f a s c i n a t i o n  on
3
F lo re n c e  Dombey. Q u ilp  i s  a g en u in e  s u p e r n a t u r a l . . . . "  S u re ly  t h i s
f e e l i n g  o f D ickens f o r  N e ll  as th e  " c h i ld "  i s  more p e r t i n e n t  th a n
R o b e rt P a t t i s o n 's  s u g g e s t io n  t h a t  N e ll  as th e  " c h i ld "  i s  th e  c o n sc io u s
u se  o f a  l i t e r a r y  ty p e :
In  The Old C u r io s i t y  Shop, D ickens i s  q u i t e  
c o n s c io u s ly  u s in g  th e  c h i ld  as an e v o c a t iv e  
l i t e r a r y  d e v i c e . . . .  T hroughou t th e  s t o r y ,  he sp eak s  
n o t  o f N e ll  and h e r  g r a n d f a th e r ,  b u t o f ' t h e  c h i l d '
and th e  'o l d  m a n .' At t h i s  p o in t  in  h i s  c a r e e r ,
D ick en s was s tu d y in g  th e  b a s ic  s t r u c t u r e  w hich 
u n d e r l i e s  th e  ou tw ard  t r a p p in g s  o f c h a ra c ­
t e r i z a t i o n ,  th e  id e a s  and s e n tim e n ts  w hich a d h e re  
t o  c e r t a i n  c h a r a c te r  ty p e s ,  and th e  u se s  to  w hich 
th e y  c o u ld  be p u t .
C le a r ly ,  th e  so u rc e  and m a n ip u la t io n  o f th e  
s e n t im e n t  w hich  su rro u n d s  th e  c h i ld  f i g u r e  was v e ry  
much on D ic k e n s 's  mind in  c r e a t in g  l i t t l e  N e l l .  He 
had b e fo re  him th e  s e n t im e n ta l  exam ples of
^John C a rey , The V io le n t  E f f i g y , p .  167.
^L e t t e r s , P i lg r im ,  IV (7 A u g u st, 1 8 4 6 ), 599 . In  a  f o o tn o te  to  
D ic k e n s ' l e t t e r  to  F o r s t e r ,  M a c lise  i s  q u o te d  as h av in g  w r i t t e n  to  
F o r s t e r ,  " I 'm  n e v e r  up to  h i s  young g i r l s — he i s  so v e ry  fond  o f th e  
age o f 'N e l l '  when th e y  a re  m ost i n s i p i d — "
^Monroe E n g e l, " 'A  Kind o f A l le g o r y ':  The Old C u r io s i t y  Shop, '
H arv ard  E n g l is h  S tu d ie s  (1 9 7 0 ) , p .  140.
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W ordsw orth as  w e ll  as th e  A u g u s t in ia n  t r a d i t i o n  o f 
c h i ld  d e p ic t io n  r e p r e s e n te d  by G ray , B la k e , and 
S h a k e s p e a re .  The f in i s h e d  c h a r a c t e r i z a t i o n  o f 
L i t t l e  N e ll  s u g g e s ts  t h a t  he u sed  b o th  s t r a i n s  o f 
s e n t im e n t ,  f a s h io n in g  them in t o  a  h ig h ly  e m o tio n a l 
l i t e r a r y  v e h ic le  by w hich h i s  a u d ie n c e  c o u ld  be 
made n o t s im p ly  to  u n d e rs ta n d  h i s  v iew s on m an 's  
r o l e  in  a f a l l e n  w o rld , b u t to  f e e l  them as w e l l . 1
More th a n  N e l l 's  u s e f u ln e s s  as an e v o c a tio n  o f a l i t e r a r y  ty p e ,  b u t
n o t  e x c lu s iv e  o f i t ,  she  a p p e a ls  to  D ickens on a  more b a s i c ,  l e s s
c o n s c io u s  l e v e l .  D ickens r e l i s h e s  th e  c h i ld i s h n e s s  o f N e ll  i n  th e
fa c e  o f Q u i lp 's  d e s i r e  f o r  s e x u a l  v i o l a t i o n .  But h e r  p o s i t i o n  i s  to o
d a n g e ro u s , p e rh a p s  to o  p a i n f u l  f o r  D ickens to  s u s t a i n ,  so N e ll  e sc a p e s
and goes o f f  on h e r  own s e p a r a te  n a r r a t i v e .  G a b r ie l  P e a rso n  s t a t e s
t h a t
C o n ta c t w ith  Q u ilp  co n d en ses  h e r  in t o  th e  o b je c t  o f 
h i s  g r o te s q u e ly  in s o l e n t  and a g g r e s s iv e ly  s e x u a l 
hum our. D ickens has to  s e p a r a t e  them ; and t h i s  
s e p a r a t i o n  a c c o u n ts  f o r  th e  s e n s a t i o n a l  r e v e r s e  in  
w hat has been  v a lu e d  in  th e  n o v e l .  C e r t a in ly ,  i t  
a f f e c t s  th e  w hole s t r u c t u r e .  D e v il  and a n g e l 
c a n n o t be exposed  to  each  o th e r ,  l e t  a lo n e  fu s e d  in  
one p e r s o n a l i t y ,  w ith o u t se n d in g  D ic k e n s 's  w hole 
m o ra l cosm ology c r a s h i n g .2
In  t h e i r  f l i g h t ,  N e ll  and G ra n d fa th e r  p au se  to  r e s t  upon th e  
bank  of th e  r i v e r ,  and so th e y  " s l e p t  s id e  by s i d e , "  when "A co n fu sed  
sound o f v o ic e s ,  m in g lin g  w ith  h e r  d ream s, awoke h e r .  A man o f v e ry  
u n c o u th  and rough  a p p e a ra n c e  was s ta n d in g  o v er them" ( 4 3 ) .  Q u ilp
^R o b ert P a t t i s o n .  The C h ild  F ig u re  in  E n g l is h  L i t e r a t u r e ,  p,
7 8 - 7 9 .
2
Pearson ,  op. c i t . ,  p.  85 .
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comes to  h e r  in  h e r  d ream s, and now th e  bargem en come to  h e r  in  dream : 
e v i l  comes to  N e ll  th ro u g h  h e r  d ream s, and h e r  know ledge o f  e v i l  seems 
r e s t r i c t e d  to  h e r  s u b c o n s c io u s . A r a t h e r  n ig h tm a r is h  a p p a r i t i o n ,  t h i s  
sc e n e  r e c a l l s  O l iv e r  a s le e p  and w aking to  see  F a g in  a t  th e  b e g in n in g  
o f  c h a p te r  9 i n  O l iv e r  T w is t . F a r  away from  Q u ilp , D ickens i r r e -  
s i s t a b l y  le a d s  N e ll  to  th e s e  bargem enf who q u a r r e l  o v e r h e r ,  u se  h e r  
t o  e n t e r t a i n  them , and make h e r  s i t  up a l l  n i g h t .  N e l l 's  p re d ic a m e n t 
i s  r e m in is c e n t  o f M rs. Q u ilp  b e in g  made to  s i t  up a l l  n ig h t  w ith  
Q u ilp .  A ll  t h a t  th e  l a t t e r  scen e  has to  s e x u a l ly  s u g g e s t r e f l e c t s  on 
N e l l 's  v i g i l  w ith  th e  c o a rs e  bargem en^, who "bestow ed  a v a r i e t y  o f 
c o m p lim en ts , w h ich , h a p p i ly  f o r  th e  c h i l d ,  w ere conveyed in  te rm s , to  
h e r  q u i t e  u n i n t e l l i g i b l e "  ( 4 3 ) .  Not t h a t  she  i s  s e x u a l ly  u sed  as 
D ickens p e rh a p s  means to  su g g e s t w ith  M rs. Q u ilp , b u t t h a t  she  i s  in  
e v e r - t h r e a t e n in g  s e x u a l  d a n g e r . And a l l  th e  tim e D ickens r e f e r s  to  
h e r  w ith  what I  c a n n o t h e lp  b u t f e e l  i s  p a e d o p h i l ic  r e l i s h ,  as c h i l d ,  
c h i l d .  S in ce  D ickens r e p o r t s  t h a t  N e l l ,  o r  r a t h e r  th e  c h i l d ,
" h a p p ily "  d id  n o t u n d e rs ta n d  th e  com plim en ts o f th e  bargem en, we may 
ta k e  i t  t h a t  th e y  w ere o f a h ig h ly  im p ro p er n a t u r e .  N e ll  seems to  g e t  
th e  j i s t  o f Q u i lp 's  co m p lim en ts , w hich a re  im p ro p er enough , so w ith  
th e  bargem en D ick en s seems to  s u g g e s t th e  p o s s i b i l i t y  o f even  more 
a g g r e s s iv e ly  l i c e n t i o u s  re sp o n se  to  N e l l .  The b a rg e m e n 's  r e s p o n s e ,  
l i k e  Q u i lp 's  i s  more th a n  i s  n e c e s s a ry  to  f u l f i l l  th e  scheme o f a 
c h i ld  e x i s t i n g  i n  "a k in d  o f a l l e g o r y . . .h o ld in g  h e r  s o l i t a r y  way among 
a crowd of w ild  g ro te s q u e  co m p an io n s."^  N e l l ,  a p p a r e n t ly  so
^T h is p a s s a g e ,  n o t found  in  th e  t e x t  in  M aste r H um phrey 's 
C lo c k , was added in  th e  f i r s t  s e p a r a te  volum e e d i t i o n  (1841) o f The 
Old C u r io s i t y  Shop.
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t i t i l l a t i n g  in  a p p e a ra n c e  seems an u n u su a l im age f o r  p u r i t y  and in n o ­
cen ce  o r f o r  th e  t r a d i t i o n a l  l i t e r a r y  v e h ic le  o f th e  c h i l d .
The la d y  a t  th e  r a c e  c o u rse  seems to  p e rc e iv e  N e l l 's  d an g e r as
N e ll  p a s s e s  th ro u g h  th e  crowd and i s  i n d i s c r e e t l y  commented upon:
T h ere  was b u t  one la d y  who seemed to  u n d e rs ta n d  
th e  c h i l d ,  and she was one who s a t  a lo n e  in  a  
handsom e c a r r i a g e ,  w h ile  two young men in  d a sh in g  
c l o t h e s ,  who had j u s t  d ism oun ted  from  i t ,  ta lk e d  
and la u g h e d  lo u d ly  a t  a  l i t t l e  d i s t a n c e ,  a p p e a r in g  
t o  f o r e t  h e r ,  q u i t e .  T here  w ere many l a d i e s  a l l  
a ro u n d , b u t th e y  tu rn e d  t h e i r  b a c k s , o r lo o k ed  
a n o th e r  way, o r  a t  th e  two young men (n o t u n fa ­
v o u ra b ly  a t  them ) , and l e f t  h e r  to  h e r s e l f .  She 
m o tio n ed  away a  g ip s y  woman u rg e n t  to  t e l l  h e r  f o r ­
tu n e ,  s a y in g  t h a t  i t  was to ld  a l r e a d y  and had been  
f o r  some y e a r s ,  b u t c a l l e d  th e  c h i ld  to w ard s  h e r ,  
and ta k in g  h e r  f lo w e rs  p u t money in t o  h e r  tr e m b lin g  
h a n d , and bade h e r  go home and keep  a t  home f o r  
G o d 's  s a k e .  (1 9 )
In n o cen ce  m ust c le a v e  to  th e  h e a r t h ,  i t  c a n n o t p a ss  th ro u g h  th e  w orld  
w ith o u t becom ing ta r n i s h e d  as t h i s  la d y  i s  t a r n i s h e d .  As she does n o t 
"go home and keep  a t  hom e," how w i l l  she  e sc a p e  th e  l a d y 's  f a t e ?  
D ick en s can f in d  no a l t e r n a t i v e  o th e r  th a n  d e a th .  G a b r ie l  P e a rso n  
n o te s  t h a t  "D ickens p r o t e c t s  N e ll from  s e x u a l i t y  by e a r l y  so u n d in g  th e  
m o rtu a ry  n o te  t h a t  i s  to  keep  h e r  f o r e v e r  a  c h i l d .
John  N o f f s in g e r  in  d is c u s s in g  D ic k e n s ' c o n f r o n ta t io n  o f th e  
p ro b lem  o f " s u s t a in in g  a  r e a l i t y  o f in n o c e n c e  in  th e  w o rld  o f 
e x p e r ie n c e  (2 3 )"  c o n c lu d e s  t h a t  i t  i s  " th ro u g h  th e  m o tif  o f d r e a m .. .  
t h a t  D ickens s u g g e s ts  a  c o r r e l a t i o n  betw een  a  s u b je c t iv e  in n e r  w orld  
and th e  w orld  o f o b je c t iv e  r e a l i t y , "  t h a t  " e v i l  o f th e  e x t e r n a l  w o rld "  
even  f o r  th e  p u re ,  can be e x p e r ie n c e d  th ro u g h  dream . In  th e  p a s sa g e
h b i d . ,  p.  8 4 - 8 5 .
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d e s c r ib in g  N e ll  e x i s t i n g  " in  a  k in d  o f  a l l e g o r y , "  N o f f s in g e r  s t a t e s  
t h a t
N e ll  assum es th e  m eaning she  has in  r e l a t i o n  to  
th e  in im ic a l  r e a l i t y  w hich su rro u n d s  h e r .  But in  
t h i s  p a s sa g e  th e  r e a l i t y  i s  c o m p le te ly  e x t e r n a l .
Dream i n s u l a t e s  N e ll  from  h e r  en v iro n m en t and 
d i s t a n c e s  h e r  from  th e  e f f e c t  o f r e a l i t y .  Her 
e x i s t e n c e  ' i n  a k in d  o f a l l e g o r y '  em p hasizes  th e  
i s o l a t i o n  o f  h e r  s p i r i t u a l  c o n d i t io n .  N e ll  
's m i l in g  th ro u g h  h e r  l i g h t  and sunny d ream s, '  
e x i s t s  as an a b s o lu te  r e a l i t y ,  b eca u se  th e s e  dream s 
do n o t i n t e r n a l i z e  h e r  im m ediate  p h y s ic a l  s i t u a t i o n  
. . .h e r  w o rld  o f dream  i s  t o t a l l y  s e p a r a te d  from  th e  
e v i l  r e a l i t y  e x t e r n a l  to  th e  s e l f . . .D ick en s  soon 
in t r o d u c e s  a  new and c r u c i a l  c o m p le x ity  in t o  N e l l 's  
dream  w o rld — th e  g r a tu i to u s  e v i l  w hich th e  o b je c t s  
i n  th e  C u r io s i t y  Shop r e p r e s e n t  becomes i n t e r n ­
a l i z e d .  D ickens m en tio n s  'o n e  o f th o s e  h id e o u s  
f a c e s . . .  w hich o f te n  m in g led  w ith  h e r  d ream s '
(C h a p te r  9 ) .  Dream no lo n g e r  s u f f i c e s  to  i n s u l a t e  
N e ll  in  h e r  s u b je c t iv e  w o r ld . The m echanism  o f 
dream  as a  mode o f d i s ta n c in g  N e ll  from  r e a l i t y  
i n e v i t a b l y  b re a k s  down, b eca u se  D ickens l o c a te s  th e  
e n e rg y  in  Q u ilp  and in  th e  in im ic a l  w orld  o f e x t e r ­
n a l  r e a l i t y .  The moment t h i s  p r e d a to r y  r e a l i t y  
o u t s id e  th e  mind i s  i n t e r n a l i z e d ,  N e l l 's  f a t e  i s  
i n e v i t a b l e .  Dream as an i n s u l a t i n g  b a r r i e r  betw een  
th e  in n e r  and o u te r  w o rld s  i s  c o n v e r te d  in to  dream  
a s  a  m e d ia to r  betw een th e s e  w o r ld s .^
As in  O liv e r  T w is t , dream  i s  th e  medium th ro u g h  w hich D ickens
ap p ro a c h e s  th e  s u b c o n s c io u s . O liv e r  has b o th  good and bad th in g s  come
t o  him th ro u g h  h i s  d ream s. The f e a r f u l n e s s  o f F ag in  i s  o f f - s e t  by th e
d e s i r a b i l i t y  o f th e  M a y lie s . In  The Old C u r io s i t y  Shop, as soon as
Q u ilp  e r f u p t s  i n t o  th e  book, dream becomes a l l  f e a r f u l n e s s .  The a c t
o f  open ing  th e  su b c o n sc io u s  in  N e ll  l e t s  in  o n ly  e v i l ,  b u t I  do n o t
a g re e  w ith  N o f f s in g e r  t h a t  e v i l  i s  i n t e r n a l i z e d  in  N e l l ,  t h a t  N e l l 's
^John W. N o f f s in g e r ,  "Dream in  The Old C u r io s i t y  Shop,"  S ou th  
A t la n ta  B u l l e t i n ,  XLII (May 1 9 7 7 ), 26 .
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in n o c e n c e  i s  q u a l i f i e d  by h e r  dream s of G r a n d f a th e r 's  s u ic id e  o r  by
th e  d re a m /v is io n  o f Q u ilp  popp ing  up u n e x p e c te d ly  in  th e  rem o te
c o u n try  v i l l a g e .  N o f f s in g e r  b e l ie v e s  t h a t
Those who i n s i s t  on v iew in g  N e ll  as a p a s s io n le s s  
em bodim ent of p u r i t y  m ust e v e n tu a l ly  come to  te rm s 
w ith  su ch  p a s s a g e s . . . .The a p p e a ra n c e  o f th e  dw arf 
a t t e s t s  to  an e s s e n t i a l l y  Q u ilp ia n  a s p e c t  of N e l l 's  
m in d . ^
I  b e l ie v e  t h a t  Q u ilp  and N e ll  a re  s e p a r a te  a s p e c ts  o f th e  same p e r ­
s o n a l i t y  o r  c o n s c io u s n e s s ,  D ic k e n s ' p e r s o n a l i t y .  The f a c t  t h a t  e v i l  
comes to  N e ll  th ro u g h  dream , th ro u g h  th e  s u b c o n s c io u s , d e m o n s tra te s  
t h a t  i t  i s  o n ly  th ro u g h  dream  o r  th e  su b c o n sc io u s  s t a t e  t h a t  th e  d u t i ­
f u l ,  r e s p e c t a b l e ,  s u p e r -e g o  a s p e c t  of th e  mind has an ex te n d e d  
know ledge of th e  o th e r .  T h is  Q u i lp i s h  a s p e c t  o f p e r s o n a l i t y  i s  
th r e a t e n i n g ,  i t  t h r e a te n s  i n t e r n a l i z a t i o n  o r  i n t e g r a t i o n ,  and Q u ilp  
c e r t a i n l y  se e k s  i t ,  sy m b o lized  by h i s  d e s i r e  f o r  v i o l a t i o n ,  b u t th e  
a s p e c t  o f mind sy m b o lized  by N e ll  r e j e c t s  i t  e v e ry  tim e , f l e e s  from  
i t ;  h e r  d e a th  i s  th e  v e ry  th in g  t h a t  t e s t i f i e s  to  th e  i n a b i l i t y  o f th e  
p e r s o n a l i t y  to  s u c c e s s f u l ly  i n t e g r a t e  th e  tw o . Sex , w hich i s  in  t h i s  
book i n t e r p r e t e d  as  e v i l ,  can come to  N e ll  th ro u g h  h e r  d ream s; she  has 
a su b c o n sc io u s  know ledge of i t ,  b u t she can n o t come to  g r ip s  w ith  i t  
i n  r e a l - l i f e .  Monroe E ngel s t a t e s  t h a t  " N e ll i s  a  p ro d u c t o f D ic k e n s '
d e e p e s t  p s y c h ic  t r o u b l e ,  a  t o d l u s t  t h a t  i s  a b s o lu t e ly  jo in e d  to  h i s
2
i n c a p a c i ty  to  co n n e c t lo v e  and s e x u a l i t y . "  The in n o c e n t ,  lo v in g .
^ I b l d . ,  p .  2 7 .
2
E n ge l ,  op. c i t . ,  p.  143 .
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f a m i l i a l  a s p e c t  o f th e  p e r s o n a l i t y  c an n o t i n t e r n a l i z e  th e  s e x u a l  
im p u lse  no m a t te r  how v i t a l :  N e ll  p u rsu e d  by h e r  dream s can o n ly  d ie
to  e s c a p e .
Toward th e  end o f th e  n o v e l ,  K it e x p e r ie n c e s  e v i l  (Q u ilp )  in  th e
same d re a m - lik e  way as N e l l .  K it  on h i s  way to  j a i l ,
. . . s a t  g a z in g  o u t of th e  coach  window, a lm o st 
h o p in g  to  s e e  some m o n stro u s  phenomenon in  th e  
s t r e e t s  w hich m igh t g iv e  him re a so n  to  b e l ie v e  he
was in  a d ream . A las! E v e ry th in g  was to o  r e a l  and 
f a m i l i a r . . . .  D re a m -lik e  as th e  s to r y  w as, i t  was 
t r u e . . .w h e n  a l l  a t  o n ce , as though  i t  had been  con­
ju r e d  up by m a g ic , he became aw are o f th e  fa c e  o f
Q u ilp  ( 6 0 ) .
Knowing what we know o f Q u ilp  in  h i s  r e l a t i o n s h i p  to  N e l l ,  t h i s  i n c i ­
d e n t r e in f o r c e s  th e  n o t io n  o f Q u ilp  as a  demon from  th e  w o rld  o f
dream . In  j a i l  th e  rem em brance o f N e ll  i s  l ik e n e d  to  a " b e a u t i f u l
dream " (6 1 ) ; t h u s ,  Q u ilp  and N e ll  a re  p o la r i z e d  as a s p e c t s  o f K i t ' s  
s u b c o n s c io u s .
In  a l l  th e  com m entary I  have re a d  on The Old C u r io j s ty  Shop,
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c r i t i c s  a re  q u ic k  to  see  th e  s i m i l a r i t i e s  betw een  D ickens and one o r 
more o f th e  m ain c h a r a c te r s  in  th e  n o v e l .  M arcus p o in t s  o u t t h a t  N e ll 
i s  more th a n  j u s t  an im age of Mary H o g a rth , b u t i s  a l s o  an im age o f 
D ick en s h im s e l f .^  He i d e n t i f i e s  h i s  c h ild h o o d  s u f f e r in g  w ith  N e l l 's  
h a r d s h ip s ,  h e r  in n o c e n c e  w ith  h i s  in n o c e n c e , and h is  d e s i r e  to  f o r g iv e  
th e  p a r e n t a l  f i g u r e  w ith  a l l  th e  im p re s s iv e n e s s  o f m arty rdom , and a t  
th e  same tim e  to  condemn th e  p a r e n t  by th e  e x p o su re  o f s e l f i s h n e s s  and 
to  p u n is h  th e  p a r e n t  by i n f l i c t i n g  th e  p a in  o f th e  c h i l d 's  d e a th — a l l  
o f  th e s e  d e s i r e s  go in t o  N e l l 's  r e l a t i o n s h i p  to  th e  g r a n d f a th e r .
^Marcus, op. c i t . ,  p.  132-133 .
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M arcus a l s o  s e e s  t h a t  "a c e r t a i n  q u a l i t y  o f h i s  f e e l i n g  f o r  h e r  [Mary 
H o g a rth ] w h ile  she  was a l i v e  re sem b led  H e a t h c l i f f ' s — and Q u ilp * s .^
A. E. Dyson sa y s  t h a t  " i t  i s  no new o b s e r v a t io n  to  p o in t  to  s i m i l a r i ­
t i e s  betw een Q u ilp  and h i s  c r e a t o r ,  b u t  Q u ilp  co u ld  in d e e d  be a  p a r -  
t i a l  s e l f - p o r t r a i t ,  Q u i lp i s h ly  d raw n. H is o g r is h  g e n i a l i t y  i s  c lo s e  
t o  D ic k e n s 's . G a r r e t t  S tw jâ ^ t draw s an an a lo g y  betw een  D ick 
S w i v e l l e r 's  " f i g u r a t i v e  and p o e t i c a l "  im a g in a t io n  and D ic k e n s '.
D ic k 's  ro s y  w in e , h i s  a p a r tm e n ts ,  h i s  " b l in d  b e l i e f  in  th e  b ookcase"  
and such  o c c a s io n s  o f " p le a s a n t  f i c t i o n "  become "an im age o f D ic k e n s 's
own house o f f i c t i o n ,  w hich you m ust e n t e r  on th e  p r o p r i e t o r 's  own
3
te rm s ,  g en e ro u s  as th e y  a re  dem an d in g ."
We a re  accustom ed  to  D ic k e n s ' i d e n t i f y i n g  s e l f  w ith  th e  c h i ld  in  
h i s  n o v e ls  b u t in  no o th e r  n o v e l does D ickens c r e a te  so many s e l f -  
p o r t r a i t s .  N e l l ,  Q u ilp ,  and D ick  S w iv e l le r  a re  n o t so much f u l l y  
d e v e lo p e d  s in g le  c h a r a c te r s  as th e y  a re  e le m e n ts  o f one p e r s o n a l i t y .  
The d iv id e d  s e l f ,  th e  c o n f l i c t  among c o n t r a d ic to r y  im p u lse s  has many 
in s ta n c e s  in  l i t e r a t u r e  and i s  l a t e r  to  become a v e ry  e x p l i c i t  p re o c ­
c u p a t io n  o f D ickens in  th e  c h a r a c te r s  o f B ra d le y  H eadstone  and Jo h n  
J a s p e r .  B ecause N e ll  i s  an a s p e c t  o f D ick en s h im s e l f ,  th e  uncon­
t r o l l e d  s e x u a l  d e s i r e  i s  in  c o n f l i c t  w ith  t h i s  o th e r  a s p e c t  o r  image 
o f  h im s e l f .  N e ll  i s  t h a t  in  th e  mind t h a t  bows to  th e  a u t h o r i t y  o f 
God, m o r a l i t y ,  and p u b l i c  and p r iv a t e  d u ty ,  b u t such  h ig h  m inded su b -
h b l d . ,  p .  154.
2A. E . D yson, "The Old C u r io s i t y  Shop,"  D ickens Modern 
Ju d g e m e n ts , p . 6 5 .
3
S tew art ,  op.  c i t . ,  x x i i i .
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m is s io n  i s  in  c o n s ta n t  d an g er from  Q u ilp ,  from  th a t  in  th e  mind t h a t
i s  t o t a l l y  s e l f - i n d u l g e n t ,  t h a t  seek s  and demands i n s t a n t  s e n s u a l
g r a t i f i c a t i o n .  T h is  i s  s u r e ly  a  u n iv e r s a l  c o n f l i c t ,  n o t one l im i t e d  
to  D ickens* own p sy c h o lo g y . In  t h i s  i n s t a n c e ,  th e r e  i s  no com prom ise 
made betw een th e  tw o, f o r  no a d ju s tm e n t o f th e  mind can b a la n c e  th e  
tw o . F u r th e r ,  D ickens a s s o c i a t e s  w ith  N e ll  a la c k  o f v i t a l i t y ,  a 
g ra v e y a rd  c r e e p in g ,  d e a th -e m b ra c in g  d e n ia l  o f l i f e :  f o r  some re a s o n
sh e  i s  e s s e n t i a l l y  s e l f - d e s t r u c t i v e .  We may w e ll  a sk  o u r s e lv e s  why 
th e r e  i s  n o th in g  in  t h i s  su b m iss io n  to  c o n v e n tio n , to  r e s p e c t a b i l i t y ,  
to  d u ty , b u t s u ic id e ?  When N e ll  i s  g iv e n  a  bed o f a sh e s  by th e  s id e
o f  a f u r n a c e ,  she  " la y  and dream ed" ( 4 4 ) ,  b u t  p a r t i a l l y  w ak ing , "She
la y  in  th e  s t a t e  betw een  s le e p in g  and w ak in g , lo o k in g  so lo n g "  (4 4 ) a t  
th e  man who has g iv e n  h e r  t h i s  bed and p r o t e c t io n  th a t  she  r i s e s  and 
sp e a k s  to  him and h e a r s  h i s  s t o r y .  At th e  end o f th e  s t r a n g e  s to r y  
N e ll  r e tu r n s  to  h e r  s lu m b e rs . N e l l 's  " s t a t e  betw en s le e p in g  and 
w aking" evokes such  s t a t e s  d e s c r ib e d  in  O liv e r  T w is t . N e ll  b e g in s  h e r  
f i n a l  d e c l in e  as  th e  h o r r o r  o f th e  i n d u s t r i a l  town seems to  b re a k  h e r .  
Through h e r  ey es  th e  s c e n e s  she w alks among ta k e  on a  t r u l y  n ig h t ­
m a ris h  d im en sio n :
A dvancing  more and more in t o  th e  shadow o f t h i s  
m o u rn fu l p la c e ,  i t s  d a rk  d e p re s s in g  in f lu e n c e  s t o l e  
upon t h e i r  s p i r i t s , and f i l l e d  them w ith  a  d ism a l 
g loom . On e v e ry  s i d e ,  and f a r  as th e  eye c o u ld  see  
i n t o  th e  heavy  d i s t a n c e ,  t a l l  ch im neys, crow ding  on 
e a c h  o t h e r ,  and p r e s e n t in g  t h a t  e n d le s s  r e p e t i t i o n  
o f  th e  same d u l l ,  u g ly ,  fo rm , w hich i s  th e  h o r r o r  
o f  o p p re s s iv e  d ream s, p ou red  o u t t h e i r  p la g u e  o f 
sm oke, o b sc u re d  th e  l i g h t ,  and made f o u l  th e  
m e la n c h o ly  a i r .  (4 5 , I t a l i c s  m ine)
" E n d le ss  r e p e t i t i o n , "  i s  found in  " o p p re s s iv e  d ream s."  How much of
N e l l 's  s to r y  i s  n o t an e n d le s s  r e p e t i t i o n  o f  u n h a p p in e s s ,  how much i s
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n o t an " o p p re s s iv e  dream ?" T h is  p a r t i c u l a r  o p p re s s iv e  dream  i s  
c a p a b le  of " b l a s t i n g  a l l  th in g s  l i v i n g  o r in a n im a te "  ( 4 5 ) ,  and i t  c e r ­
t a i n l y  seems to  b l a s t  N e l l ,  f o r  she n e v e r  r e c o v e rs  from  t h i s  
e x p e r ie n c e .  I f  we e q u a te  s e x u a l i t y  w ith  th e  fu rn a c e  f i r e ,  we can see  
t h i s  e p iso d e  as  th e  c r y s t a l l i z a t i o n  o f N e l l 's  p re d ic a m e n t: th e  f i r e  
t h a t  i s  n e c e s s a r y ,  t h a t  en co u ra g es  l i f e ,  b u t a l s o  th e  f i r e  t h a t  i s  
d a n g e ro u s , t h a t  d e s t r o y s  as i t  d e s t ro y s  th e  fu rn a c e  m an 's  p a r e n t s ;  a l l  
th e  am b ig u ity  t h a t  fo llo w s  th e  s e x u a l i t y  in  t h i s  n o v e l i s  p r e s e n t  in  
th e  f i r e .  And i t  i s  th e  i n d u s t r i a l  f i r e s  t h a t  c r e a te  th e  la n d sc a p e  o f 
th e  " o p p re s s iv e  d ream ,"  " b la s t i n g  a l l  th in g s  l i v i n g  o r  in a n im a te ,"  
j u s t  as th e  f e a r  o f s e x u a l i t y ,  and Q u i lp 's  p u r s u i t  c r e a t e  th e  
o p p re s s iv e  dream  o f N e l l 's  l i f e  and keep#  h e r  a lw ays f l e e i n g ,  
e s c a p in g .  The h o p e le s s n e s s  o f r e s o lv in g  th e  am b ig u ity  o f th e  f i r e  
i n d i c a t e s  th e  same h o p e le s s n e s s  of r e s o lv in g  th e  s e x u a l  a m b ig u ity .
N o f f s in g e r  p o in t s  o u t t h a t
In  o rd e r  to  re s c u e  N e l l 's  s u b j e c t iv e  w orld  from  th e  
a s s a u l t  by r e a l i t y ,  D ickens m ust p a r a d o x ic a l ly  
remove h e r  from  e x p e r ie n c e  a l t o g e t h e r ,  and hence 
from  dream  as  w e l l :  'T h e re  a re  no dream s h e re  in
th e  v i l l a g e .  T is  a  q u ie t  p la c e ,  and th e y  keep 
aw ay ' (OCS, c h a p te r  5 4 ) .  D ickens th u s  c lim a x e s  h i s  
u s e  o f th e  m o tif  o f dream by c h a r a c t e r i z in g  d e a th  
a s  'd re a m le s s  s l e e p . "  Only by d e p ic t in g  a  d e a th  
. w hich  a p p ro x im a te s  s le e p  and i s  d i s a s s o c i a t e d  from  
dream  can  D ickens a l lo w  N e ll to  r e c a p tu r e  h e r  o r i ­
g i n a l  u n c o r ru p te d  in n o c e n c e :
She was d e a d . No s le e p  so b e a u t i f u l  and 
ca lm , so f r e e  from  t r a c e  o f p a in ,  so f a i r  
t o  lo o k  upon . She seemed a c r e a tu r e  f r e s h  
from  th e  hand o f God, and w a i t in g  f o r  th e  
b r e a th  o f l i f e ;  n o t  one who had l i v e d  and 
s u f f e r e d  d e a th .  (OCS, c h a p te r  71)1
1N o f f s i n g e r ,  op.  c i t . ,  p.  29 -30 .
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Q u ilp , on th e  o th e r  h an d , has no s e n se  o f d u ty  to  f a m i ly ,  he knows no 
s ta n d a r d s  o f m o r a l i t y ,  and bows n o t to  c o n v e n tio n  and r e s p e c t a b i l i t y ;  he 
a d d re s s e s  th e  w o rld  th ro u g h  th e  c o ld  v o ic e  o f s a t i r e ,  unredeem ed by s o c i a l  
c o n c e rn , and he may in d u lg e  h im s e lf  in  v io le n c e  and m a lic e  a t  w i l l . T h is  
i s  a l l  subsum ed u n d e r th e  le a d in g  e lem en t he em bod ies, th e  p u re  
u n r e s t r a i n e d  l i f e - a f f i r m i n g  s e x u a l im p u ls e .  The c o n s c ie n c e  o f N e ll  i s  to o  
f i r m ly  in g r a in e d  in  D ic k e n s , to  some e x te n t  as c o n sc ie n c e  i s  in g r a in e d  in  
u s  a l l ,  to  a c c e p t Q u ilp is h n e s s  as an a l t e r n a t i v e ,  b u t y e t  Q u ilp is h n e s s  
h o ld s  a  g r e a t  a t t r a c t i o n  f o r  us no l e s s  th a n  D ic k e n s . D ickens i s  in  th e  
am biguous p o s i t i o n  o f a s s o c ia t in g  e v e ry th in g  n e g a t iv e  and s e l f - d e s t r u c t i v e  
w ith  what he m ust p r a i s e  as Good and B e a u t i f u l ,  and a s s o c i a t i n g  th e  p o s i ­
t i v e ,  v i t a l ,  and l i f e - a f f i r m i n g  w ith  w hat he m ust condemn as E v i l  and U gly 
Jo h n  C arey g iv e s  many in s ta n c e s  o f how D ic k e n s ' d u a l n a tu r e  a s s e r t s  
i t s e l f  :
once we come to  re c o g n iz e  t h i s  s i n i s t e r  d o u b le n e ss  
o r  r e v e r s i b i l i t y  w hich lu r k s  w i th in  even  D ic k e n s 's  
s n u g g e s t im ages o f o rd e r s  and s e c u r i t y ,  we s h a l l  
f in d  i t  e a s i e r  to  u n d e rs ta n d  how th e  w r i t e r  who 
c ra v e s  f o r  a  b i r d  b r id e  in  a  s h ip - s h a p e  home, i s  
a l s o  th e  w r i t e r  who n eeds to  c e l e b r a t e  d e s t r u c t io n  
and a n a r c h y .1
C arey  s e e s  Q u ilp  as  " s e l f - c r i t i c i s m  and e m a n c ip a tio n  from  th e  c a n t and
2
s e n t i m e n t a l i t y  t h a t  w ere alw ays th r e a te n in g  to  k i l l  D ic k e n s ' a r t . "
And I  th in k  th e r e  i s  t h a t  in  th e  n e g a t iv e  a s p e c t  o f N e ll  and th e  p o s i ­
t i v e  a s p e c t  o f Q u ilp  t h a t  u n w i t t in g ly  c r i t i c i z e s  t h a t  p a r t  o f D ickens 
t h a t  i s  N e ll  and th e  co sy  d o m e stic  oharfegfo  t h a t  a re  made from  h e r
^C arey , o p . c i t . ,  p . 46
^ I b i d . ,  p .  2 8 .
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m old , and r e j o i c e s  in  t h a t  p a r t  t h a t  i s  Q u ilp  and th e  c h a o t ic  v io le n c e  
o f  th e  v i l l a i n s .  One o f my j u s t i f i c a t i o n s  f o r  g o in g  in t o  th e  a s p e c ts  
o f  D ickens* mind h e re  i s  n o t o n ly  to  e x p lo re  how D ickens* im a g in a t io n  
w orks in  th e  e a r l y  n o v e ls ,  th e  freedom  i t  g a in s  from  c o n sc io u s  d i r e c ­
t i o n ,  b u t a l s o  to  p ro v e  t h a t  N e ll  comes from  th e  su b c o n sc io u s  mind h i s  
im a g in a t io n  g iv e s  l i g h t  and shape  to  no l e s s  th a n  Q u ilp . And, 
a l th o u g h  we f e e l  t h a t  th e  N e lls  in  h i s  work a re  u n s u c c e s s fu l  c r e a t io n s  
com pared to  th e  Q u ilp s ,  t h i s  i s  no re a s o n  to  th in k  t h a t  th e  d u ty  and 
d o m e s tic  v i r t u e  i s  l e s s  an a s p e c t  o f h i s  n a tu r e  and l e s s  a  p a r t  o f h i s  
im a g in a t io n  th a n  v io le n c e  and d e s t r u c t i o n .  The s e n t i m e n t a l i t y  t h a t  
m ars th e s e  d o m e s tic  c h a r a c te r s  s p r in g s  from  t h a t  s e n se  o f am b ig u ity  
e x p lo re d  in  t h i s  n o v e l :  th e  sn e a k in g  s u s p ic io n  o f an e lem en t o f dead­
n e s s  in  c o n v e n t io n , and th e  v i t a l i t y  o f v io le n c e  and s e x u a l i t y .  Such 
a m b ig u ity  he a t te m p ts  to  h id e  even  from  h im s e lf  by th e  s e n t i m e n t a l i t y  
a s s o c ia t e d  w ith  th e  N e lls  and th e  r e t r i b u t i v e  d e a th s  fo rc e d  on h is  
v i l l a i n s .  He c o u ld  n o t have c r e a te d  Q u ilp  had i t  n o t been  f o r  N e l l .
The Old C u r io s i t y  Shop was n o t th e  l a s t  tim e D ickens was to  
e x p lo re  c h a r a c te r  d u a l i t y .  He came back  to  i t  m ost e x p l i c i t l y  in  h i s  
l a s t  and u n f o r tu n a t e ly ,  u n f in i s h e d  n o v e l .  The M ystery  o f  Edwin D rood . 
J a s p e r  le a d s  a  d o u b le  l i f e ,  i s  a  s p l i t  p e r s o n a l i t y .  He le a d s  a  d u t i ­
f u l ,  d e c e n t l i f e  o f c h o i r - m a s te r ,  m usic  t e a c h e r ,  a r t i s t ,  and lo v in g  
b e n e v o le n t  g u a rd ia n  to  h i s  young w ard . C o u n te rp o in tin g  t h i s  r e s p e c ­
t a b l e  s e l f  i s  a n o th e r  s e c r e t  s e l f  t h a t  in d u lg e s  in  an opium in d u c ed  
dream  e x i s t e n c e ,  v i o l e n t l y  m u rd ers  h i s  w ard , and s e x u a l ly  t h r e a te n s  
h i s  m usic  p u p i l .  He, h im s e l f ,  c o n fe s s e s  o f h i s  r e s p e c t a b le  conven­
t i o n a l  l i f e ,  t h a t  "The cram ped m onotony of my e x i s t e n c e  g r in d s  me away
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by th e  g r a i n . "  ( 2 ) .^  In  B ra d le y  H eadstone  o f Our M utual F r ie n d  and in  
Jo h n  J a s p e r  th e  c o n s c io u s  s p l i t  betw een decency  and g r a t i f i c a t i o n  i s  
s e e n  in  one c h a r a c t e r .  D ickens f i n a l l y  a llo w s  th e  two s id e s  to  m ix , 
a l lo w s  a man to  l i v e  two l i v e s ,  b u t th e  i n t e g r a t i o n  i s  n o t a  s u c c e s s ;  
i t  co n firm s  a l l  o f D i c k e n s w o r s t  f e a r s :  th e  Q u ilp is h  v io le n c e  and
s e x u a l  im p u lse  ta k e s  p o s s e s s io n  o f J a s p e r  and H eadstone  and d o m in a tes  
and d e s t ro y s  a l l  p r i n c i p l e s  o f d u ty  and d e c e n c y . Even though  he 
a d m its  th e  s e l f - d e s t r u c t i v e  e lem en t in  a  l i f e  d ev o ted  to  d u ty  and 
d e c e n c y , in  th e  i n a b i l i t y  to  r e c o n c i le  th e  two a s p e c ts  o f a  m an 's  
n a t u r e ,  p r e s e n te d  in  h i s  c h a r a c t e r i z a t i o n  o f th e  s u i c i d a l  N e ll  and in  
J a s p e r 's  c o n fe s s io n  t h a t  th e  r e s p e c t a b le  l i f e  g r in d s  him away by th e  
g r a i n ,  he a l s o  s e e s  t h a t  th e  l i f e  dom inated  by th e  s e x u a l  im p u lse  i s  
e q u a l ly  d e s t r u c t i v e .  I f  D ickens had f in i s h e d  h i s  l a s t  n o v e l a lo n g  th e  
p la n s  in d i c a te d  by F o r s t e r ,  J a s p e r  would have been seen  as  a  f i n a l l y  
d e s tro y e d  man, d e s tro y e d  th ro u g h  h i s  own v io l e n c e .  (S ex  i s  a lw ays 
l in k e d  w ith  v i o l e n c e . )  In  J a s p e r ,  th e  a r t i s t i c  and c r e a t i v e  e lem en t 
t h a t  i s  a l s o  a  p a r t  o f him has r a t h e r  s i n i s t e r  im p l i c a t i o n s .  T re a te d  
q u i t e  d i f f e r e n t l y  i n  The Old C u r io s i t y  Shop, th e  c r e a t iv e  e lem en t i s  
c o n n e c te d  to  o r  s t im u la te d  by J a s p e r 's  v i o l e n t  s i d e .  Im m ed ia te ly  
b e fo re  "he goes up th e  p o s te r n  s t a i r "  (1 4 ) to  m eet L a n d le s s  and Drood 
f o r  th e  l a s t  t im e , D ickens comments on J a s p e r 's  p e rfo rm a n ce  a t  th e  
C a th e d ra l  s e r v ic e  t h a t  "he has n e v e r  sung d i f f i c u l t  m usic  w ith  such  
s k i l l  and harm ony ."  M r. C r is p a r k le  i s  moved to  com plem ent him and 
th a n k  him f o r  th e  p le a s u r e  h i s  s in g in g  has g iv e n : " 'B e a u t i f u l !
^ C h a rle s  D ic k e n s , The M ystery  o f  Edwin D rood , e d . M arg a re t 
C a rd w e ll (C la re n d o n  E d i t i o n ) ,  1972.
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D e l ig h t f u l !  You c o u ld  n o t have so o u tdone  y o u r s e l f ,  I  h o p e , w ith o u t 
b e in g  w o n d e rfu lly  w e ll  (1 4 ) .* "  But in  The Old C u r io s i t y  Shop c r e a t i v ­
i t y  i s  t o t a l l y  u n c o n n e c te d  w ith  Q u ilp  o r  w ith  N e l l .  V io le n c e  does n o t 
s t im u la t e  c r e a t i v i t y  any more th a n  th e  l i f e  o f d e c e n c y . And b o th  
Q u ilp  and N e ll  a r e  r e p r e s e n te d  in  te rm s o f m oribund and d i s i l l u s i o n i n g  
a r t  th ro u g h  Punch and th e  w ax-w orks. Q u ilp * s  s o u rc e .  P u n ch , i s  a 
p o p u la r  a r t  f i g u r e  who d i s i l l u s i o n s  C o d lin  b eca u se  in s te a d  o f b e in g  
C o d l in 's  s l a v e ,  s u b je c t  to  h i s  whim and amusement as one m igh t e x p e c t 
from  th e  i l l u s i o n  c r e a te d  by th e  p u p p e t show. Punch s u b je c t s  C o d lin  to  
s e r v i t u d e :
w hereas  he had been  l a s t  n ig h t  a c c o s te d  by Mr.
Punch as 'm a s t e r , '  and had by in f e r e n c e  l e f t  th e  
a u d ie n c e  to  u n d e rs ta n d  t h a t  he m a in ta in e d  t h a t  
i n d i v id u a l  f o r  h is  own lu x u r io u s  e n te r ta in m e n t  and 
d e l i g h t ,  h e re  he w as, now, p a i n f u l l y  w a lk in g  
b e n e a th  th e  b u rd en  of t h a t  same P u n c h 's  tem p le  
( 1 7 ) .
Who c o n t r o l s  whom? L in k in g  Punch to  Q u ilp  by u s in g  Punch as a  s o u rc e  
f o r  Q u ilp , D ickens may v e ry  w e ll  be a s k in g  th e  same q u e s t io n  ab o u t h i s  
r e l a t i o n s h i p  to  Q u ilp .  N om inally  th e  m a s te r ,  D ickens may c r e a te  th e  
i l l u s i o n  o r  " d e lu s io n "  a s  C o d lin  s a y s ,  t h a t  he c o n t r o l s  Q u ilp ,  b u t I  
th in k  D ickens i s  b e s e t  w ith  th e  w orry  t h a t  Q u ilp  o r Q u i lp is h n e s s  may 
i n  f a c t  to o  much c o n t r o l  h i s  c r e a t o r .  Has Q u ilp  popped o u t o f th e  ima­
g in a t io n  b r in g in g  w ith  him a l l  s o r t s  o f u n p le a s a n t  s u g g e s t io n s ,  m aking 
D ick en s d i s t r u s t  h i s  im a g in a tio n ?  P u n c h 's  i n i t i a l  a p p e a ra n c e  in  th e  
g ra v e y a rd  s u p p o r ts  M arcus ' argum ent t h a t  a r t  r e p r e s e n te d  in  Punch and 
th e  w ax-w orks i s  jo in e d  to  sym bols o f d e a th ,  and i s  t h e r e f o r e  an 
e x p r e s s io n  o f D ic k e n s ' " t r o u b le d  a p p re h e n s io n  t h a t  th e  i l l u s i o n  of
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a r t  has l o s t  so m eth in g  o f i t s  power to  g r a t i f y . " ^  The e m is s io n ,  o r
p e rh a p s  th e  e sc a p e  o f  Q u ilp  from  th e  im a g in a t io n  does t r o u b le  D ic k e n s .
L ik e  C o d l in 's  c o n c e rn  f o r  h i s  a r t ,  D ic k e n s ' co n ce rn  i s  w ith  th e
p ro b lem  of c o n t r o l  i n  h i s  a r t .  F or me. P u n c h 's  a s s o c i a t i o n  w ith  d e a th
i n  th e  g ra v e y ? a rd  r e f l e c t s  Q u i lp 's  end and r e f l e c t s  D ic k e n s ' b e l i e f
t h a t  Q u ilp  and t h a t  s id e  o f h i s  a u th o r  he em bodies le a d s  o n ly  to
d e s t r u c t i o n  and i s  u n c o n n ec ted  w ith  D ic k e n s ' p o s i t i v e  c r e a t iv e  s id e ;
and as G a r r e t t  S te w a r t p o in t s  o u t ,  " in  a l l  t h i s  o v e r la p  betw een th e
s t y l e  o f Q u ilp  and h i s  a u th o r ,  we a re  to  n o t i c e  a  s a t i r i c a l  common
2
g ro u n d , n o t an a r t i s t i c  o r  c r e a t iv e  o n e ."  N e ll  i s  v e ry  s im i l a r  to  th e  
w ax-w orks she w orks and s le e p s  among. M r s .J a r le y  say s  o f h e r  c o l l e c ­
t i o n ,  " ' I  w o n 't  go so f a r  as to  s a y , t h a t ,  as i t  i s .  I 'v e  seen  wax­
w ork q u i t e  l i k e  l i f e ,  b u t I 'v e  c e r t a i n l y  se e n  some l i f e  t h a t  was 
e x a c t ly  l i k e  w ax-work ( 2 7 ) . ' "  Too much a s s o c ia t e d  w ith  d e a th ,  N e ll  i s  
n o t  an im age " 'q u i t e  l i k e  l i f e , ' "  and th e  n e a r e s t  she can come to  b e in g  
an  image o f l i f e  i s  l i f e  t h a t  i s  " 'e x a c t l y  l i k e  w a x -w o rk .'"  As a r t ,  
N e l l  and th e  w ax-w orks a re  l i f e - l e s s  im ag es; th e y  may i n i t i a l l y  f o o l  
and p e r p le x ,  b u t u l t i m a t e l y  th e  v ie w e r r e c o g n is e s  th e  d e lu s io n .  I  do 
n o t  th in k  D ickens i s  m aking t h i s  n e g a t iv e  comment on h i s  a r t  in  
g e n e r a l .  One has o n ly  to  compare D ick S w iv e l le r  and th e  M arch io n ess  
to  N e ll  and th e  w ax-w orks to  se e  how l i t t l e  l i k e  wax-work a re  D ic k e n s ' 
com ic c h a r a c t e r s .  But w ith  N e l l  (and  t h i s  r e f l e c t s  on th e  h e ro e s  and 
h e r o in e s  t h a t  f o l lo w  h e r )  th e  wax-w orks p r e s e n t  th e  p rob lem  in  y e t
^M arcus, o p . c i t . ,  p .  147. 
2
Stew art ,  op. c i t . ,  p.  94.
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a n o th e r  way o f th e  la c k  o f v i t a l i t y  o f te n  found in  h is  a r t .  Not o n ly
do Q u ilp  and N e ll  le a d  to  d e a th  and s e l f - d e s t r u c t i o n ,  f o r  s u r e ly  th e y
d e s t r o y  th e m s e lv e s ,  N e ll  th ro u g h  w i s h - f u l f i l lm e n t  and Q u ilp  th ro u g h
h i s  own m a l ic e ,  b u t in  t h e i r  a s s o c i a t i o n  w ith  Punch and th e  w ax-w orks, 
-3
th e y  a re  expre^& ons o f D ic k e n s ' doub t in  h i s  a r t ,  d o u b ts  ab o u t c o n t r o l  
and ab o u t la c k  o f v i t a l i t y .  C r e a t i v i t y  i s  th e  o p p o s i te  to  th e  s e l f -  
d e s t r u c t i o n  b o th  Q u ilp  and N e ll  engage in ;  and a l th o u g h  th e y  a re  d e f i ­
n i t e l y  p a r t  o f h i s  im a g in a t io n ,  th e y  a re  k e p t q u i t e  s e p a r a te  from  h is
" f i g u r a t i v e  and p o e t i c a l "  im a g in a t io n  t h a t  i s  d ev o ted  to  m aking l i f e  
i n  h i s  f i c t i o n  " 'm o re  r e a l  and p l e a s a n t '"  ( 5 7 ) ,  as  D ick S w iv e l le r  
s a y s .
M arcu s ' co m p ariso n  o f H e a th c l i f f  to  Q u ilp  has a l r e a d y  been  men­
t i o n e d .  He o b s e rv e s  t h a t  b o th  a re
dem ons, a l i e n  s p i r i t s  tr a p p e d  in  human fo rm . Both 
seem to  be em bodim ents o f n a t u r a l  e le m e n ts .  B oth 
a r e  in c o m p le te  and se e k  com plem entary  b e in g s  
th ro u g h  whom t h e i r  e n e rg ie s  can be e x p re s s e d .  B oth
a r e  c o n s e c re te d  to  d e s t r u c t io n  and b o th  a re  
v i o l e n t l y  d e s t r o y e d .1
L e t me e x te n d  t h i s  an a lo g y  w ith  W uth erin g  H e ig h ts  by o b s e rv in g  t h a t  
N e ll  i s  as f i t t i n g l y  an a lo g o u s  to  th e  L in to n s  as Q u ilp  i s  to  
H e a t h c l i f f .  The L in to n s  and N e ll  r e p r e s e n t  c o n v e n tio n , r e s p e c ­
t a b i l i t y ,  g e n t l e n e s s ,  d ece n cy , b u t th e y  a re  a l s o  n o n - v i t a l  and d e a th -  
doomed. C athy  sa y s  t h a t  h e r  lo v e  f o r  L in to n  i s  l i k e  th e  " ' f o l i a g e  in
th e  w o o d s '"  on a  t r e e  w h ile  H e a th c l i f f  i s  l i k e  th e  " 'e t e r n a l  ro ck s  
2
b e n e a t h . '"  And c e r t a i n l y ,  in  th e  p a s t o r a l  im ages a s s o c ia t e d  w ith
^M arcus, o p . c i t . ,  p . 154.
^Em ily B ro n te ,  W u th erin g  H e ig h ts ,  p . 97 .
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N e l l ,  and h e r  movement from  summer to  w in te r ,  h e r  l i f e  i s  as d e l i c a t e  
and doomed as f o l i a g e  on a  t r e e .  In  th e  c h a r a c te r  o f C athy  a s  in  The 
Old C u r io s i t y  Shop th e r e  i s  no s y n th e s i s  betw een th e  two e le m e n ts ;  th e  
i n a b i l i t y  to  i n t e g r a t e  o r  r e c o n c i le  th e  two r e s u l t s  in  d e a th  f o r  
C a th y , and h e re  a g a in ,  we m eet s e l f - d e s t r u c t i o n ,  f o r  C athy  w i l l s  h e r  
d e a th ,  as does N e l l ,  as does H e a t h c l i f f .  U n ity  i s  im p o s s ib le :  "'My
s o u l ' s  b l i s s  k i l l s  my body b u t does n o t s a t i s f y  i t s e l f . ' " ^  The
c r e a t i v e  im p u lse  in  Em ily B ro n te  may be s a id  to  r e s t  upon th e  t e n s io n  
betw een  th e  two o p p o s i t e s ,  and so may th e  c r e a t iv e  im p u lse  b eh in d  The 
Old C u r io s i t y  Shop be found  in  th e  t e n s io n  betw een N e ll  and Q u ilp .
The r e a d e r  s e e s  th e  c r e a t iv e  im p u lse  b u t D ickens i s  co n ce rn ed  in  
l o c a t in g  and d e f in in g  h i s  own c r e a t i v i t y  in  q u i t e  a  s e p a r a te  p la c e  in  
th e  n o v e l:  i n  D ick S w iv e l le r ,  q u i t e  d i s t i n c t  from  Q u ilp  and N e l l ,
t h e i r  s e l f - d e s t r u c t i o n ,  and th e  c o n f l i c t  betw een  them .
D ick  S w iv e l le r  i s  th e  a r t i s t ;  he a lo n e  i s  a s s o c ia t e d  w ith  c r e a t i ­
v i t y .  D ickens ta k e s  d rab  r e a l i t y  and th ro u g h  th e  agency  o f th e  im ag i­
n a t io n  o r fa n c y  makes i t  " 'm ore  r e a l  and p le a s a n t  ( 5 7 ) . ' "  As G a r r e t t  
S te w a r t re m a rk s , when D ick c a l l s  th e  sm a ll s e r v a n t ,  th e  M a rc h io n e ss ,
"To make i t  seem more r e a l  and p l e a s a n t , '"  he c r e a te s  h e r :
t h i s  i s  a  ro m a n tic  daydream  in  w hich th e  ' r e a l '  and 
th e  'p l e a s a n t '  can be w i l l e d  a t  once in t o  
c o n ju n c t io n ;  y e t  a t  th e  same tim e  i t  b e s p e a k s  a
m a tu re  f a i t h  in  th e  p o s s i b i l i t i e s  o f a  b e t t e r
w o r ld , a  f a i t h  n u r tu r e d  in  th e  lo v e  o f p o e t r y ,
w here th e  r e a l  and th e  p l e a s a n t ,  t r u t h  and b e a u ty ,
do r e g u l a r l y  c o in c id e .  H e re , d o m e s t ic a te d  and made 
co m ic , i s  a  t r u e  R om antic p o e t 's  f a i t h  in  th e  
s u s t a in i n g  power o f im a g in a t io n . . . h i s  la n g u ag e  has 
become t r u l y  ' c r e a t i v e . '  And by h i s  c r e a t io n  he i s
h b l d . ,  p.  402
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s a v e d . When h i s  im a g in a t io n  tu r n s  f e v e r i s h  i t  i s  
th e  M a rc h io n e ss , t h i s  c h i ld  o f h i s  fa n c y , who n u r s ­
e s  him back  to  h e a l t h ,  and we a re  th e re b y  p r e s e n te d  
i n  a  h ig h ly  i n d i r e c t  b u t moving way, an image o f 
f  ancy as  s a l  v a t  i o n . 1
N o f f s in g e r  p o in t s  o u t t h a t  " S w iv e l le r  a l s o  e x p e r ie n c e s  th e  e v i l  o f th e
e x t e r n a l  w orld  th ro u g h  dream ; l i k e  N e l l 's  v i s i o n ,  S w i v e l l e r 's  i s  an
e x p l i c i t l y  Q u i lp ia n  one:
T o s s in g  to  and f r o  upon h i s  h o t ,  u n easy  bed; 
to rm e n te d  by a  f i e r c e  t h i r s t  w hich n o th in g  c o u ld  
a p p e a se ; u n a b le  to  f i n d ,  in  any change o f p o s tu r e ,  
a m om ent's p eace  o r  e a s e ; and ram b lin g  f o r  e v e r  
th ro u g h  d e s e r t s  o f th o u g h t w ere th e r e  was no 
r e s t i n g - p l a c e ,  no s ig h t  o r  sound s u g g e s t iv e  o f 
r e f r e s h m e n t  o r  r e p o s e ,  n o th in g  b u t a d u l l  e t e r n a l  
w e a r in e s s ,  w ith  no change b u t th e  r e s t l e s s  s h i f -  
t i n g s  o f h i s  m is e ra b le  body , and th e  w eary wan­
d e r in g  o f h i s  m ind, c o n s ta n t  s t i l l  to  one e v e r ­
p r e s e n t  a n x i e ty . . .d a rk e n in g  e v e ry  v i s io n  l i k e  an 
e v i l  c o n s c ie n c e ,  and m aking a s lum ber h o r r i b l e ;  in  
th e s e  slow  t o r t u r e s  o f h i s  d re a d  d i s e a s e ,  th e  
u n f o r tu n a t e  R ic h a rd  la y  w a s tin g  and consum ing in c h  
by in c h ,  u n t i l  a t  l a s t ,  when he seemed to  f i g h t  and 
s t r u g g le  to  r i s e  u p , and to  be h e ld  down by d e v i l s ,  
h e  sank  i n t o  a  deep s l e e p ,  and dream ed no m ore.
(6 4 )
The d a rk  n ig h t  o f th e  s o u l  i s  f o r  S w iv e l le r  an i n s i g h t  i n t o  th e  n a tu r e
o f  r e a l i t y ,  b u t h i s  a p p r o p r ia t io n  o f  th e  w o rld  e n l ig h te n s  r a t h e r  th a n  
2
c o r r u p t s . "  D ick  i s  sav ed  from  h i s  e v i l  dream  b e c a u se , as an im age o f 
D ic k e n s ' c r e a t i v i t y ,  he i s  a  " l i v e r e r . "  In  th e  s in g le  m ost t r u l y  
p o e t i c  l i n e  and moment in  D ic k e n s ' f i c t i o n ,  th e  c h i ld  o f fa n c y  
b a n is h e s  doub t and d e a th ,  and a f f i rm s  red em p tio n  when she  c r i e s  o u t ,  
" ' I 'm  so g la d  y o u 'r e  b e t t e r ,  Mr. L i v e r e r '"  ( 6 4 ) .  The c o n f l i c t  betw een
^ S te w a r t ,  o p . c i t . ,  p .  105.
2
N o f f s i n g e r ,  op.  c i t . ,  p.  32.
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Q u ilp  and N e ll  can  n e v e r  be r e s o lv e d ,  and D ick en s a llo w s  them to  go 
t h e i r  s e p a r a te  w ays, to  t h e i r  i n e v i t a b l e  d e a th s .  G a r r e t t  S te w a rt 
p o in t s  ou t t h a t  in  th e  ch ro n o lo g y  of th e  n o v e l ,  th e y  d ie  a t  th e  same 
t im e ,  as i f  th e y  w ere two p a r t s  o f one c h a r a c t e r .^  In  t h e i r  d e a th s ,  
D ick en s s e p a r a t e s  h im s e lf  from  them and p e rh ap s  from  th e  p e r s o n a l  
c o n f l i c t  th e y  have r e f e r e n c e  to  a lo n g  w ith  th e  p rob lem s in  h i s  a r t  
t h i s  c o n f l i c t  c r e a t e s .  D ickens and D ick  go down to  th e  d a rk  cave o f 
th e  k i t c h e n  as  to  th e  d a rk  d e p th s  of th e  m ind, f in d  a  v a g u e , 
i n d i s t i n c t ,  s h a p e le s s  Nobody; th e y  name h e r ,  c r e a te  h e r  and b r in g  
h e r  in to  th e  l i g h t  o f f a n c y .  Q u ilp  and N e ll  a re  p ro d u c ts  o f th e  ima­
g i n a t i o n ,  b u t i t  i s  th e  p ro c e s s  of th e  im a g in a t io n  in  th e  a c t  o f 
c r e a t in g  th ro u g h  la n g u a g e  t h a t  D ickens c e l e b r a t e s  in  D ick . D ickens 
and D ick u n d erg o  a  c r i s i s  in  th e  n o v e l; d e a th  hangs ab o u t D ick as 
d e a th  hangs a b o u t D ickens in  th e  s to r y  he t e l l s .  But b o th  f in d  
re d e m p tio n  and l i f e  th ro u g h  th e  im a g in a t io n ,  b u t i t  i s  th e  im a g in a t io n  
n o t  as i t  i s  som etim es d i r e c te d  to  th e  m urderous and v i o l e n t ,  b u t th e  
im a g in a t io n  as  i t  i s  d i r e c te d  to  w hat i s  jo y o u s ,  p o s i t i v e ,  b e a u t i f u l  
and com ic. The r e l a t i o n s h i p  betw een D ick and th e  M arch io n ess  so p e r ­
f e c t l y  i l l u s t r a t e s  t h a t  r e l a t i o n s h i p  betw en D ickens and th e  im ag in a ­
t i o n  t h a t  c r e a te s  th e  b e s t  and m ost jo y o u s  in  h i s  a r t .  D ick  c r e a te s  
th e  M arch io n ess  as  D ickens c r e a te s  Mr. P ic k w ic k , Sam W e lle r ,  C a p ta in  
C u t t l e ,  B e tsy  T ro tw ood , th e  M icaw bers and a l l  th e  o th e r  c h a r a c te r s  we 
may i n d i v id u a l ly  re sp o n d  to  w ith  th e  m ost w arm th, know ing t h a t  in  them 
i s  som eth in g  u n iq u e  t h a t  D ickens a lo n e  c o u ld  c r e a t e .
^Stewart,  op. c i t . ,  p.  98.
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G a r r e t t  S te w a r t  p o in t s  o u t a  c u r io u s  p a s sa g e  in  w hich  D ick
S w iv e l le r  i s  th e  d ream er; S te w a rt rem arks t h a t
th o u g h  D ic k 's  c o n sc io u s n e s s  i s  d e r i v a t i v e ,  h i s  su b ­
c o n s c io u s  mind i s  r e v e a le d  as o d d ly  c r e a t i v e .
When he f a l l s  a s le e p  o v er h i s  w r i t i n g  desk  a t  th e
B r a s s 's  from  th e  i n t o l e r a b l e  monotony o f h i s
c l e r k l y  c h o re s ,  th e  d ry  and m in d le s s  co p y in g , he 
b e g in s  to  w r i t e  in  h is  s le e p  'd i v e r s  s t r a n g e  words 
i n  an unknown c h a r a c te r  w ith  h i s  eyes s h u t '— a 
re m a rk a b le  im age o f th e  d ream er t r a n s c r i b i n g  h is  
own u n c o n sc io u s  f a n t a s i e s . 1
H ere in  t h i s  s e l f - p o r t r a i t  o f th e  c r e a t i v e  D ick en s g iv e s  us an im age
o f  h i s  own t r a n s c r i p t i o n  o f h i s  s u b c o n s c io u s . He seems to  be n o t o n ly
aw are o f th e  freedom  o f th e  im a g in a t io n  from  c o n sc io u s  c o n t r o l ,  b u t
aw are o f th e  im a g in a t io n  t r a n s c r i b i n g  th e  su b c o n s c io u s ; and t h i s  he
r e p r e s e n t s  as d ream .
The o b v io u s  in f lu e n c e  o f The Old C u r io s i t y  Shop on D o s to e v s k y 's
n o v e l The I n s u l t e d  and I n ju r e d  (1861) has  been  commented on by s e v e r a l
2
c r i t i c s .  T hat D ickens was o f c o n t in u in g  i n t e r e s t  to  D ostoevsky  i s  
e v id e n c e d  by h i s  e x p l i c i t  r e f e r e n c e  to  N e ll  and The Old C u r io s i t y  Shop
3
i n  a  d runken  sc e n e  in  th e  l a t e  n o v e l .  The Raw Y outh (1 8 7 5 ) .  The 
q u e s t io n  o f  in f lu e n c e  and s i m i l a r i t y  i s  a  l a r g e  and i n t e r e s t i n g  su b ­
j e c t .  Of i n t e r e s t  in  te rm s o f t h i s  t h e s i s  i s  th e  sh a re d  c o n ce rn  w ith  
a l i e n a t i o n  and w ith  th e  d ream er. In  D o sto ev sk y , as D onald R anger
h b i d . ,  p .  105.
2
Most r e c e n t ly  L . M ac?ike in  D o s to e v k y 's  D ickens : A S tudy  o f
L i t e r a r y  I n f lu e n c e ,  1981, g iv e s  th e  m ost d e t a i l e d  a n a ly s i s  o f th e  ways 
i n  w hich The I n s u l t e d  and I n ju r e d  m ir r o r s  The Old C u r io s i t y  Shop.
3
K enneth  K lo tz ,  "D ostoevsky  and The Old C u r io s i t y  S h o p ,"  Y ale 
U n iv e r s i ty  L ib r a r y  G a z e t te ,  L (A p r i l  1 9 7 6 ), 237.
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p o in t s  o u t ,  i s o l a t i o n  i s  an u n a v o id a b le  c o n d i t io n  o f th e  d ream er; b o th
a r e  t i e d  to  h i s  u n d e r s ta n d in g  o f th e  " f r ig h te n i n g  u rb a n  phenom ena" o f
th e  "u n d erg ro u n d  man. "  ^ D ic k e n s , to o ,  was co n ce rn ed  by th e  a l i e n a t i n g
2
e f f e c t  o f u r b a n iz a t i o n .  N e l l 's  i s o l a t i o n ,  b o th  in  th e  c i t y  and th e  
c o u n t ry ,  c e r t a i n l y  c o n t r i b u te s  to  h e r  d re a m in e s s ,  p a r t i c u l a r l y  th e  
m orb id  d re a m in e ss  o f  h e r  "un easy  d ream s"— th e  m orbid  n ig h tm a re s  o f 
Q u ilp ,  and th e  s t i l l  more u n h e a l th y  dream s o f th e  l i t t l e  s c h o la r .
Though D ickens does n o t d e l i b e r a t e l y  t r y  to  make N e l l 's  i s o l a t i o n  
e s s e n t i a l l y  an u rb a n  phenomenon (h e r  i s o l a t i o n  i s  more an a s p e c t  o f h e r  
p e r s o n a l  p a th o lo g y ) , h e r  f l i g h t  from  th e  c i t y  to  th e  c o u n try  
e s t a b l i s h e s  a  m o ra l p o l a r i t y  t h a t  condemns th e  c i t y .  As e a r l y  as  th e  
f o r t i e s  (and  K enneth  K lo tz  c o n v in c in g ly  a rg u e s  t h a t  D o stoevsky  f i r s t  
r e a d  th e  F ren ch  t r a n s l a t i o n  o f The Old C u r io s i t y  Shop in  th e
3
f o r t i e s )  D o sto ev sk y  w r i te s  o f th e  d ream er in  W hite N ig h ts  an d , as
F an g e r p u ts  i t ,  th e  f e r v o r  o f th e  h e r o 's  dream s condemns him to
an  e v e r  d eep e n in g  s o l i t u d e  [and th e  d is c o v e ry ]  t h a t  
s o l i t u d e  may be a t  th e  same tim e  an u n a v o id a b le  and 
an  u n te n a b le  way o f l i f e ,  t h a t  th e  a p p e t i t e s  i t  
e n c lo s e s  do n o t w i th e r ,  b u t o n ly  tu r n  in w a rd , con­
sum ing th e  ego and i s s u in g  in  m asochism  and 'd a r k  
s u b te r r a n e a n  lo a th so m e— n o t v i c e ,  b u t p e t ty  v i c e . '4
N ot o n ly  d id  D o sto ev sk y  have th e  exam ple o f M aste r H um phrey 's
^D onald F a n g e r , D osto ev sk y  and R om antic R e a lism ; A S tudy  o f  
D o stoevsky  in  R e la t io n  to  B a lz a c , D ic k e n s , and G ogo l, p . 167.
2
See F a n g e r 's  d i s c u s s io n  o f "The Community o f M yth ,"  p .  258 , f o r  
an  e x c e l l e n t  d i s c u s s io n  of D ic k e n s ' and D o s to e v s k y 's  a t t i t u d e s  tow ard  
th e  c i t y .
^ K lo tz ,  o p . c i t . ,  p .  239 .
4
Fanger,  op. c i t . ,  p.  178.
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d ream in g , and N e l l 's  s o l i t u d e ,  d ream in ess  and m o rb id i ty — and h e r  
d e a th -w is h  can c e r t a i n l y  be term ed  m a s o c h is t ic — b u t he had th e  exam ple 
o f  P ick w ick  P a p e r s , w hich  D ostoevsky  adm ired  v e ry  much, and w hich
Î
o f f e r s  many ex a m p le s , as I  have p ^ t e d  o u t ,  in  th e  i n t e r p o l a t e d  t a l e s  
o f  c r im e , v ic e  and m adness grow ing o u t o f i s o l a t i o n .  But th e  v i l l a i n s  
o f  th e  i n t e r p o l a t e d  t a l e s  a re  n o t d re a m e rs . The d ream er f o r  
D o sto ev sk y  came to  be a ty p e  a p p e a r in g  r e p e a te d ly  in  h i s  w ork; h i s  
d ream ers  a re  v i s i o n a r y ,  c o n n e c te d  to  a  m y s tic ism  in  D o stoevsky  t h a t  
was in  no way in f lu e n c e d  o r  sh a re d  by D ic k e n s . The d ream er in  
D odsto ev sk y  was c o n s c io u s ly  u sed  as a  v e h ic le  o f te n  c a r r y in g  h i s  m ora l 
and s p i r i t u a l  v i s i o n ,  b u t th e  d ream er in  D ickens was n o t so d e l i b e r ­
a t e l y  u sed ; as  N e ll  and O liv e r  dream , so D ickens w r i t e s — f r e e  a s s o ­
c i a t i o n  i s  u n a v o id a b ly  s u g g e s te d .  O l iv e r  and N e l l ,  b o th  d re a m e rs , a re  
sym bols o f h i s  own p s y c h ic  c e n t r e ,  j u s t  as th e  d ream er i s  f o r  
D osto ev sk y  a  sym bol o f h i s  own to rm e n te d  v i s io n a r y  e x p e r ie n c e .  Did 
D o sto ev sk y  r e c o g n is e  t h i s  in  D ick en s and d id  i t  pave th e  way f o r  h is  
own u se  o f th e  n o v e l in  e x p lo r in g  su ch  p e r s o n a l  in n e r  t r u t h s ?
A lb e r t  G uerard  w r i te s  t h a t  "The s p l i t t i n g  o f  one c h a r a c te r  in t o  
two o r  m ore, a l l  o f them s u b s t a n t i a l l y  r e a l — a s p l i t t i n g  t h a t  i s  some­
tim e s  c o n s c io u s  on th e  a u t h o r 's  p a r t ,  som etim es n o t— i s  p e rh a p s  th e  
c e n t r a l  movement o f th e  D o stoevskyan  c r e a t i v e  p r o c e s s ." ^  Some s o r t  
o f  s p l i t t i n g  o f D ic k e n s ' p sy ch e  i s  th e  c e n t r a l  movement o f  th e  
c r e a t i v e  p ro c e s s  in  The Old C u r io s i t y  Shop, and I  am s t r u c k  by th e  
s i m i l a r i t y  in  th e  t r i p l e  s p l i t  s e l f - p o r t r a i t s  o f D ostoevsky  and
^ A lb e r t G u e ra rd , The Trium ph o f  th e  N o v e l; D ic k e n s , D o sto e v sk y , 
and F a u lk n e r ,  p .  3 5 .
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D ickens in  The B ro th e r s  Karamozov and The Old C u r io s i t y  Shop. In  
A lyosha  Karamozov we f in d  th a t  s id e  o f  D o sto ev sk y  t h a t  i s  d e v o u tly  
C h r i s t i a n .  In  D m itr i  i s  th e  p a s s io n a t e ,  s e x u a l ,  r e c k l e s s  and v i o l e n t  
D o sto ev sk y  w ith  n o t a l i t t l e  o f t h a t  e lem en t o f s e l f - d e s t r u c t i o n  
c a p a b le  o f ru in o u s  gam bling  and c h i ld  m o le s ta t io n .  And in  Iv an  i s  th e  
w r i t e r ,  a l o o f ,  c r i t i c a l ,  s e a rc h in g  f o r  t r u t h  and f u l l  o f th e  to rm en t 
o f  r e l i g i o u s  d o u b t. As e le m e n ts  we f in d :  th e  s e x u a l i t y ,  v i t a l i t y  and
v io le n c e  o f Q u ilp  in  M itya ; in  A ly o sh a , th e  fa m ily  d u ty ,  d ecency  and 
m o r a l i ty  o f N e l l ,  b u t w ith  a l l  t h a t  i s  t r u l y  s p i r i t u a l  and C h r i s t i a n  
i n  A lyosha t h a t  D ick en s  t r i e s  and f a i l s  to  g iv e  N e ll ;  Iv an  c o rre sp o n d s  
to  D ick S w iv e l le r  o n ly  i n s o f a r  as Iv a n  i s  a  w r i t e r  and D ick  c r e a te s  
th ro u g h  la n g u a g e . The c o n f l i c t  o f a  d iv id e d  s e l f  i s  a  u n iv e r s a l  con­
c e r n ,  V ic to r i a n  as w e ll  as C z a r i s t  R u s s ia n .
Though in  my d is c u s s io n  o f The Old C u r io s i t y  Shop n o v e l I  have 
advanced  a  few s u g g e s t io n s  o f w hat i s  h id d e n  b eh in d  th e  s to c k  m e lo d ra ­
m a tic  p a t t e r n  and th e  s e n t i m e n t a l i t y  d i s p la y e d ,  th e r e  i s  much ab o u t 
t h i s  n o v e l t h a t  rem a in s  e lu s iv e  and am b iguous. And l i k e  many fa b u lo u s  
and m em orable d ream s, th e  im ages th e m se lv e s  a re  f a r  g r e a t e r  th a n  what 
th e y  sy m b o liz e . D ickens was n o t co n ce rn ed  o n ly  w ith  h i s  own p sy c h e , 
and so th e r e  i s  a lw ays som eth ing  g e n e r a l ,  u n iv e r s a l  and r e c o g n iz a b le  
a b o u t w hat i s  h ap p en in g  t h a t  makes t h i s  n o v e l an d , in  my o p in io n ,
O liv e r  T w is t and D avid C o p p e r f ie ld  m y th ic ,  w h ile  N ic h o la s  N ic k le b y , 
Dombey ^  S on , B arnaby  Rudge and M a rtin  C h u zz lew it a re  n o t m y th ic . 
A lth o u g h  th e s e  l a s t  named n o v e ls  a re  e a r l y  n o v e ls ,  a l l  h a v in g  more o r  
l e s s  t h a t  freedom  o f th e  im a g in a t io n  moving in  them t h a t  we a s s o c ia t e  
w ith  D ic k e n s ' e a r l y  w ork , y e t  th e y  do n o t s h a re  t h i s  r e l a t i o n s h i p  o f
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th e  a u t h o r 's  s u b c o n sc io u s  w ith  h i s  r e a d e r 's .  The medium th ro u g h  w hich 
we co n n ec t i s  p e rh a p s  th e  dream , in  any c a s e ,  i t  i s  th ro u g h  th e  dream  
t h a t  D ickens f r e e s  h im s e lf  and th e  r e a d e r  from  an o b je c t iv e  r e a l i t y  
and makes i t  p o s s ib le  to  e x p lo re  b u r ie d  th em es , b u r ie d  in  D ickens and 
b u r ie d  in  h i s  r e a d e r s  : i n s e c u r i t y  and i s o l a t i o n  in  O l iv e r  T w is t ;
s e x u a l i t y  and v io le n c e  in  The Old C u r io s i t y  Shop; b o th  in  D avid 
C o p p e r f ie ld ; i n  a l l  th r e e  th e  i n a b i l i t y  to  grow u p . A ll  th r e e  n o v e ls  
em ploy th e  p a t t e r n  o f  th e  c h i ld  a g a in s t  th e  v i l l a i n ,  and th e  v i l l a i n s  
in v o lv e d  a re  th e  m ost m em orable , th e  m ost f r ig h t e n in g  o f a l l  D ic k e n s ' 
many v i l l a i n s .
CHAPTER THREE:
S t r u c t u r a l  U n ity  in  D avid C o p p e r f ie ld : The P a t t e r n  and th e  O b se ss io n
O liv e r  T w is t and The Old C u r io s i t y  Shop d e m o n s tra te  t h a t  
D ic k e n s ' co n ce rn  w ith  i s o l a t i o n  and s e x u a l i t y  i s  f a r  from  b e in g  m ere ly  
a c o n v e n ie n t t e c h n i c a l  o r g a n iz a t io n  in  h i s  n o v e ls .  D avid C o p p e r f ie ld  
i s  som eth ing  o f a p in n a c le  in  th e  u se  o f  th e  c o n v e n t io n a l  m e lo d ra m a tic  
p a t t e r n — v i l l a i n  v e r s u s  h e ro  and h e r o in e — f o r  in  t h i s  n o v e l he u se s  
t h i s  s ta n d a rd  p a t t e r n  in  a  h ig h ly  d ev e lo p ed  t e c h n ic a l  way a t  th e  same 
tim e  as h e , c o n s c io u s ly  o r s u b c o n s c io u s ly ,  a llo w s  th e  p a t t e r n  to  be 
o b l iq u e ly  a u to b io g r a p h ic a l .  The p a t t e r n  b o th  r e v e a ls  and c o n c e a ls ;  as 
i t  does in  O l iv e r  T w is t and in  The Old C u r io s i t y  Shop; and in  D avid 
C o p p e r f ie ld  th e  th e m a tic  s ig n i f i c a n c e  o f i s o l a t i o n  and s e x u a l i t y  a re  
com bined . As P h i l i p  C o ll in s  p u ts  i t  in  h i s  d is c u s s io n  o f D avid 
C o p p e r f ie ld  as  " 'A  V ery C om plica ted  In te rw e a v in g  o f T ru th  and 
F i c t i o n , '"  th e  n o v e l i s  "a q u ee r m ix tu re  o f r e t i c e n c e  and th e  u rg e  to  
c o n f i d e . .
D avid C o p p e r f ie ld  fo llo w s  D avid from  c h ild h o o d  to  a d u l th o o d ,  b u t 
i t  n e v e r  c e a se s  to  have t h a t  p rim a ry  c a re  o f c h ild h o o d , th e  fa m ily
^ P h i l ip  C o l l i n s ,  "D avid  C o p p e r f ie ld : 'A Very C om plica ted
In te rw e a v in g  o f  T ru th  and F i c t i o n , '"  E ssay s  and S tu d ie s  (1 9 7 0 ) ,  p .  7 4 .
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l i f e ,  as i t s  m a jo r c o n c e rn ; c o n s e q u e n t ly ,  ro m a n tic  lo v e ,  in  t h i s  p a r ­
t i c u l a r  n o v e l ,  ta k e s  a  se c o n d a ry  p o s i t i o n  to  fa m ily  l i f e .  In d e e d , th e  
fo rm er v a lu e  i s  c e l e b r a te d  o n ly  in  so f a r  as i t  c o n t r ib u te s  to  th e  
l a t t e r .  The f i r s t  t h i r t e e n  c h a p te r s  a re  ap p lau d ed  f o r  b e in g  so t r u e  
o f  c h ild h o o d . But D avid c an n o t s ta y  a c h i ld  f o r e v e r .  C h ro n o lo g ic a l ly  
he m a tu res  b u t D ickens does n o t co n v in ce  us t h a t  th e  re m a in d e r  o f th e  
n o v e l d e a ls  w ith  D a v id 's  a d u lth o o d  and m a tu r i t y .  We a re  d is a p p o in te d  
t h a t  D ickens f a i l s  to  g iv e  us a  se n se  o f h im s e lf  as an a d u l t  as he so 
a d m ira b ly  does as  a c h i l d .  But i f  we come lo o k in g  f o r  th e  a u to ­
b io g ra p h y , we w i l l  f in d  i t  in  th e  d is a p p o in t in g  en d in g  j u s t  as s u r e ly  
a s  we f in d  i t  in  th e  b r i l l i a n t  b e g in n in g .  We may f a i l  to  f in d  
D ic k e n s ' e n e rg y  and th e  m o t iv a t io n  f o r  th e  c r e a t iv e  a b i l i t y  in  D av id , 
b u t  we f in d  in  th e  n o v e l 's  o v e r a l l  d e s ig n  th e  e s se n c e  o f h i s  p e r s o n a l  
d is a p p o in tm e n t and d e s i r e .
Much has been  w r i t t e n  ab o u t t h i s  w e l l - lo v e d  n o v e l and as Gordon
H ir s c h  p o in t s  o u t ,  c r i t i c s  have been  ro u g h ly  d iv id e d  betw een two
cam ps: " m o r a l i s t i c ” c r i t i c s ,  Gwendolyn Needham, George F o rd , S y lv e re
Monod, Jerom e B u ck ley , who a re  c o n ce rn ed  w ith  " D a v id 's  g ro w th ,
l e a r n i n g ,  and p e r s o n a l  developm ent tow ard  a  m a tu re , a d u l t  s t a t e  in
w hich  th e  'u n d i s c ip l in e d  h e a r t ' w i l l  no lo n g e r  h o ld  sw ay ,"  and th e
t r a d i t i o n a l  p s y c h o a n a ly t ic  c r i t i c s .  J a c k  L in d sa y , L eonard  Manheim,
Mark S p i lk a ,  and E . P e a r lm a n , who have fo c u se d
to o  n a rro w ly  on D a v id 's  O edipus com plex— on th e  way 
i n  w hich  Mr. M urd sto n e , th e  s e x u a l iz e d  p a r e n t ,  c u ts  
D avid  o f f  from  th e  e x c lu s iv e  s e a rc h  f o r  an im age of 
th e  m o ther t h a t  he can p o s s e s s ,  a  s e a rc h  t h a t  f in d s  
e x p r e s s io n  in  b o th  h i s  m a rr ia g e  c h o ic e s ,  Dora 
Spenlow  and Agnes W ic k f ie ld .
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H irs c h  c a l l s  f o r  "a c o u rse  betw een th e  S c y l la  o f  m o ra lism  and th e  
C h a ry b d is  o f O e d ip a l r e d u c t i v i s m . ( H i r s c h * s  c o u rse  I  s h a l l  d is c u s s  
l a t e r . )  I t  i s  t r u e  t h a t  n e i t h e r  th e  p u re ly  m o r a l i s t i c  o r  p sy c h o a n a ly ­
t i c  ap p ro ach  i s  v e ry  s a t i s f y i n g  in  e x p la in in g  D ickens*  ach iev em en t in  
D avid  C o p p e r f ie ld . B a rb a ra  Hardy makes th e  im p o r ta n t p o in t  in  h e r  
d is c u s s io n  of th e  n o v e l 's  "u n ev en n ess"  t h a t  w h ile  th e  m o r a l i s t i c  theme
o f  th e  " u n d is c ip l in e d  h e a r t "  i s  c e r t a i n l y  th e r e  i t  i s  n o t one o f th e
2
n o v e l 's  s t r e n g t h s .  And as much as I  o b je c t  to  th e  p e t t i s h  to n e  o f 
F .R . L e a v is ' a t t a c k  on th e  "A m erican" p s y c h o a n a ly t ic a l  a p p ro a c h , I  
m ust a g re e  t h a t  i t  can  come d a n g e ro u s ly  c lo s e  to  e x p la in in g  "away 
D ic k e n s 's  c r e a t i v e  o eu v re  as th e  u n c o n t r o l le d  p ro d u c t o f c h ild h o o d
3
o b s e s s io n ."  In  t h i s  c h a p te r  I  s h a l l  be lo o k in g  a t  a  c o n n e c tio n  be­
tw een  th e  e a r l y  p a r t  ab o u t David and th e  re m a in d e r  o f th e  n o v e l ,  a 
s t r u c t u r a l  u n i t y ,  t h a t  i s  b o th  th e m a tic  as w e ll  as r e v e r b e r a t i n g l y  
o b s e s s i v e .
The e le m e n ts  o f th e  d e s ig n ,  v i l l a i n  v e r s u s  h e ro ,  i s o l a t i o n  v e rs u s  
com munity o r  fa m ily  l i f e ,  s e x u a l i ty  v e r s u s  ro m a n tic  lo v e ,  had been  
f l o a t i n g  a round  in  th e  e a r l i e r  lo o s e ly  o rg a n iz e d  n o v e ls ,  b u t in  D avid 
C o p p e r f ie ld , D ickens g a th e r s  up th e s e  e le m e n ts  and w ith  g r e a t  o rg a n i­
z a t i o n a l  c o n t r o l  u t i l i z e s  them to  th e  b e s t  th e m a tic  a d v a n ta g e . But
^Gordon D. H ir s c h ,  "A P s y c h o a n a ly t ic  R e rea d in g  o f  D avid 
C o p p e r f ie ld , " V ic to r i a n  N e w s le t te r , L V III ( F a l l  1 9 8 0 ), 1 .
2
Gwendolyn B. Needham th o ro u g h ly  d is c u s s e s  t h i s  them e o f  "The 
U n d is c ip l in e d  H e a rt o f D avid C o p p e r f ie ld ,"  in  N in e te e n th  C en tu ry  
F i c t i o n ,  IX ( S e p t .  1 9 5 4 ), 8 1 -1 0 7 . B a rb a ra  H ardy has one o f th e  b e s t  
e s s a y s ,  b a la n c in g  th e  n o v e l 's  w eak n esses  w ith  i t s  s t r e n g t h s ,  in  h e r  
book . The M oral A rt o f  D ic k e n s , 1970, p . 122 -138 .
3
F. R. and Q. D. L e a v is ,  D ickens the N o v e l i s t ,  1970, p . x .
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th e  d e s ig n  w hich  has a l r e a d y  s e rv e d  i t s  a p p r e n t ic e s h ip  becomes p e r ­
s o n a l  in  ways D ickens may n o t have been  aw are . Mark S p ilk a  comments 
t h a t  D avid C o p p e r f ie ld  has a  " s u r f a c e  ch a rg e d  w ith  b a f f l i n g  
i m p l i c a t i o n s .
" 'N e v e r , '"  s a y s  B e tsy  T rotw ood, " 'b e  mean in  a n y th in g ;  n e v e r  be
f a l s e ;  n e v e r  be c r u e l .  Avoid th e s e  th r e e  v i c e s .  T r o t ,  and I  can
alw ay s be h o p e fu l o f y o u '" ( 1 5 ) .  Embodying m eanness, f a l s e n e s s ,  and
c r u e l t y ,  w hich D avid m ust i d e n t i f y  and r e j e c t  in  th e  c o u rs e  o f h is
g ro w th , th e  v i l l a i n s ,  H eep, S t e e r f o r t h ,  and M urdstone fo llo w  a p a t t e r n
i n  D avid C o p p e r f ie ld  t h a t  g iv e s  th e  n o v e l a  s t r u c t u r a l  o r g a n iz a t io n
t h a t  sh ap es  them e. Not f l a t ,  c ru d e  a l l e g o r i c a l  f i g u r e s ,  th e s e  v i l l a i n s
a r e  i n t e n s e ly  r e a l i z e d  in d i v id u a l s ;  y e t  i t  i s  to  a  g r e a t  e x te n t  th e
e l a b o r a t e  d e t a i l  and c o m p le te n ess  in  w hich  t h e i r  own p a r t i c u l a r  v ic e
i s  worked o u t t h a t  makes them l i v e  in  o u r im a g in a t io n s  as e s p e c i a l l y
f i e n d i s h .  D ickens sp eak s  of h i s  own u se  of sym bol and b e l i e f  in  a
p o la r  m o r a l i ty  i n  th e  P re fa c e  to  th e  T h ird  E d i t io n  o f O l iv e r  T w is t ;
I  c o n fe s s  I  have  y e t  to  l e a r n  t h a t  a  le s s o n  o f th e
p u r e s t  good may n o t be drawn from  th e  v i l e s t  e v i l  
. . . I n  t h i s  s p i r i t ,  when I  w ished  to  show in  l i t t l e
O l iv e r  th e  p r i n c i p l e  o f Good s u r v iv in g  th ro u g h
e v e ry  a d v e rs e  c irc u m s ta n c e  and tr iu m p h in g  a t  l a s t ,  
and when I  c o n s id e re d  among what com panions I  co u ld  
t r y  him b e s t  . . .  I  b e th o u g h t m y se lf  o f  th o s e  who 
f i g u r e  in  th e s e  v o lu m es.^
As O liv e r  and th e  h e ro e s  and h e ro in e s  t h a t  fo l lo w  him , s ta n d  f o r  th e
^Mark S p i lk a ,  "D avid C o p p e r f ie ld  as P s y c h o lo g ic a l  F i c t i o n , "  
C r i t i c a l  Q u a r t e r l y , I  (W in te r 1 9 5 9 ), 292 .
2
C h a r le s  D ic k e n s , O liv e r  T w is t , e d . K a th le e n  T i l l o t s o n  (C la re n d o n  
E d i t i o n ) ,  1966, p .  I x i .
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" p r in c i p l e  o f Good" so th e  v i l l a i n s  s ta n d  f o r  th e  p r i n c i p l e  o f E v i l .  
P e c k s n i f f ,  em bodying h y p o c r is y ,  paves th e  way f o r  th e  p a r ­
t i c u l a r i z a t i o n  o f e v i l  in  D avid C o p p e r f ie ld . Goodness i t s e l f  i s  g iv e n  
some p a r t i c u l a r i z a t i o n .  I t  i s  fa m ily  l i f e ,  p a r t i c u l a r l y  th e  p a r e n t -  
c h i ld  r e l a t i o n s h i p ,  t h a t  i s  b e in g  c e le b r a te d ;  and in  a sy stem  o f p o la r  
m o r a l i t y  w hat b e t t e r  o p p o s i te  e v i l  to  " t r y "  th e  home w ith  i t s  q u a l i ­
t i e s  of a f f e c t i o n a t e  k in d n e s s ,  f i d e l i t y ,  and n o b i l i t y  th a n  th e  home- 
w re c k e r s ,  c r u e l ,  f a l s e ,  and mean? The a l le g o r y  o f  O l iv e r  T w is t , "Good 
s u r v iv in g  th ro u g h  e v e ry  a d v e rse  c irc u m s ta n c e  and tr iu m p h in g  a t  l a s t , "  
i s  a l i v e  and w e ll  in  D avid C o p p e r f ie ld , b u t how much more com plex ly  
p a r t i c u l a r i z e d  and i n t e g r a t e d  in  th e  n a r r a t i v e .
At th e  l e v e l  o f th e  s to r y  in  w hich we re sp o n d  e m o tio n a l ly  to  th e  
f i g h t  betw een good and e v i l  do we a l s o  re sp o n d  to  so m eth in g  a r c h e ty p i -  
c a l l y  m y th ic  in  th e  v i l l a i n s ? ^  Who i s  i t  t h a t  c h a se s  us th ro u g h  th e  
d a rk  a l l e y s  o f  n ig h tm a re ?  D ickens has a l r e a d y  g iv e n  v iv id  e x p re s s io n  
to  th e s e  s u b l im in a l  f e a r s  w ith  F ag in  and O liv e r  and w ith  Q u ilp  and 
N e l l .  The t h r e a t  o f i s o l a t i o n  e x p lo re d  in  O liv e r  T w is t , and s e x u a l i t y  
e x p lo re d  in  The Old C u r io s i t y  Shop a re  com bined in  D avid C o p p e r f ie ld  
and d i r e c te d  to w ard s  home and s e c u r i t y ,  so su p rem ely  im p o r ta n t  to  ou r 
p s y c h e s .  The th r e e  v i l l a i n s  g iv e  d ra m a tic  r e a l i z a t i o n  to  ou r 
c h ild h o o d  f e a r s  t h a t  ou r f a m i l i e s  w i l l  be d e s tro y e d  and t h a t  we w i l l  
be c a s t  o u t and a lo n e  l i k e  D avid and E m ily , l i k e  D ickens h im s e l f .  In  
O l iv e r  T w is t and The Old C u r io s i ty  Shop, th e  r e a d e r  re sp o n d s  to  and
John  H ollow ay g iv e s  a  good d i s c u s s io n  on sym bolism  and th e  
a r c h e ty p a l  in  D ickens*  work in  h i s  e s s a y ,  "D ickens and th e  Symbol, 
D ickens 1970, e d . M ich ae l S l a t e r ,  1 9 7 0 ).
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s u b l im in a l ly  u n d e r s ta n d s  th e  them es e x p lo re d  th ro u g h  th e  agency  o f 
d ream . The dream work D ickens c r e a te s  f r e e s  D ickens and th e  r e a d e r  
from  an o b je c t iv e  r e a l i t y  m aking a  c o n n e c tio n  betw een D ickens*  sub­
c o n s c io u s  and th e  r e a d e r* s  p o s s i b l e .  But a f t e r  The Old C u r io s i t y  Shop 
dream s and th e  f a n t a s t i c ,  w h ile  th e y  c o n tin u e  to  a p p e a r in  th e  n o v e ls  
t h a t  f o l lo w , a re  n o t a llo w ed  t h e i r  p re v io u s  freed o m . At th e  tim e 
D ickens w ro te  D avid C o p p e r f ie ld  he had become more co n ce rn ed  w ith  
a r t i s t i c  c o n t r o l  and more c o n sc io u s  p la n n in g  and o r g a n iz a t io n  in  h is  
w ork . T rue to  h i s  g row ing  c o n sc io u s n e s s  as an a r t i s t ,  he d e v e lo p s  th e  
them e of D avid*s g ro w th , m a tu r i t y ,  and " d i s c ip l in e d  h e a r t . "  B u t, 
how ever i t  may have come ab o u t in  th e  c r e a t i v e  p r o c e s s ,  memory ta k e s  
th e  p la c e  t h a t  dream work o ccu p ied  in  O l iv e r  T w is t and The Old 
C u r io s i t y  Shop—n o t to  say  t h a t  th e r e  a re  n o t some im p o r ta n t  dream s in  
D avid C o p p e r f ie ld  w hich  I  s h a l l  be d i s c u s s in g — c r e a t in g  a  s u b je c t iv e  
r e a l i t y  w hich a l lo w s  th e  b u r ie d  f e a r s ,  v i s i o n ,  and p re o c c u p a tio n s  o f 
c h ild h o o d  to  ta k e  h o ld  o f D ickens and h i s  r e a d e r s .  R obin  G ilm o u r, 
g iv in g  c r e d i t  to  th e  e a r l i e r  i n t e r e s t  o f G eorge Ford and K a th le e n  
T i l l o t s o n  in  th e  s u b je c t  o f tim e and memory, d is c u s s e s  th e  im p o rta n c e  
o f  th e  rhythm  o f  memory as a  u n ify in g  f a c t o r .  But he makes th e  p o in t  
t h a t  th e  p r u d e n t i a l  m o r a l i ty  o f th e  d i s c i p l i n e d  h e a r t  i s  s u b v e r te d  by 
th e  rhythm  o f th e  n a r r a to r * s  memory.  ^ Jo h n  McGowan c a l l s  ou r
R obin G ilm o u r, "Memory in  D avid C o p p e r f ie ld ,"  D ic k e n s ia n , LXXI
( J a n .  1 9 7 5 ), 3 1 . G ilm our p o in t s  o u t t h a t  " th ro u g h o u t th e  book th e r e
ru n s  an u n d e r c u r r e n t  o f lo s s  and s a d n e s s :  th e r e  i s  th e  d e a th  o f
D avid*s m o ther a t  th e  hands o f th e  M u rd sto n e s , th e  d e s t r u c t io n  o f th e
Y arm outh h o u seh o ld  by S t e e r f o r t h  . . .  We a re  made c o n s ta n t ly  aw are ,
i n  re a d in g  D avid C o p p e r f ie ld , o f th e  *deep o f Time* and o f  a l l  th e
i n t r a c t a b l e  t r a g i c  e le m e n ts  in  l i f e  t h a t  can n o t be f i n a l l y  u n d e rs to o d
i n  te rm s o f th e  p r u d e n t i a l  m o r a l i ty  o f  th e  d i s c i p l i n e d  h e a r t .  T h is
aw aren ess  s e rv e s  to  c o u n te rb a la n c e  th e  s u c c e s s - s to r y  e lem en t in  th e
n o v e l ,  and I  w ould s u g g e s t t h a t  i t  i s  e s t a b l i s h e d  f o r  us by th e  rhythm  
o f  th e  n a r r a to r * s  m em ory."
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a t t e n t i o n  to  th e  s i m i l a r i t y  betw een th e  im ages o f dream  and memory and
d is c u s s e s  th e  s u b o r d in a t io n  o f dream  to  memory in  D avid  C o p p e r f ie ld ,
and D ickens*  a t te m p ts  to  g iv e  b o th  a  p e r c e p tu a l  a c c u ra c y  t h a t  w i l l
le n d  memory " r e a l i s m . " McGowan*s c o n c lu s io n  i s  t h a t  D ick en s  h im s e lf
r e a l i z e d  t h a t  th e  r e a l i s m  " th e m a tiz e d  as th e  m a tu ra t io n  o f  th e
*u n d i s c ip l in e d  h e a r t* "  was n o t a s u c c e s s .^  I  do n o t have th e  sp ace
h e re  to  d ev e lo p  th e  d i s c u s s io n  o f memory in  D avid C o p p e r f ie ld , b u t I
w ould l i k e  to  s u g g e s t  t h a t  i f  we see  " th e  long  rhythm  o f C o p p e r f ie ld *s 
2
memory" a s  th e  c r e a t io n  o f a s u b je c t iv e  r e a l i t y  from  w hich  stem s th e  
g r e a t  v i t a l i t y  and a p p e a l o f  th e  n o v e l ,  we can u n d e rs ta n d  more f u l l y  
why th e  o b je c t iv e  r e a l i t y ,  th e  " re a l is m "  i n s i s t e d  upon as D avid*s 
m a tu r i ty  f a l l s  f l a t .  I t  does n o t su ccee d  b eca u se  i t  i s  a t  odds w ith  
th e  s u b je c t iv e  l i f e  c r e a te d  and i n s i s t e d  upon by D avid*s memory, th e  
rhy thm s o r p a t t e r n s  o f w hich e s t a b l i s h  D avid * s r e lu c t a n c e ,  i f  n o t in a ­
b i l i t y  to  grow up and m a tu re . W illiam  T . L an k fo rd  a r t i c u l a t e s  t h i s  
when he say s  t h a t
D avid C o p p e r f ie ld  i s  n o t so much ab o u t grow ing up 
a s  a b o u t lo o k in g  b ack , a  n o v e l o f memory r a t h e r  
th a n  o f  p r o g r e s s ,  and th e  p o t e n t i a l  iro n y  in  th e  
d o u b le  p o s i t i o n  o f th e  n a r r a t o r  o f a  f i c t i o n a l  
a u to b io g ra p h y  as  he remembers h im s e lf  in  th e  p a s t  
te n d s  t h e r e f o r e  to  be s u b o rd in a te d  to  th e  s e n tim e n t 
o f  p a r t i c i p a t i n g  a g a in  in  th e  p a s t  rem em bered .3
N ot o n ly  i s  th e  them e of th e  d i s c i p l i n e d  h e a r t  s u b v e r te d  by th e
memory, b u t th e  way in  w hich D ickens d e v e lo p s  th e  theme e s t a b l i s h e s  an
^John McGowan, "David C o p p e r f ie ld : The T r i a l  o f  R e a lis m ,"
N in e te e n th  C en tu ry  F i c t i o n , XXXIV (Ju n e  1 9 7 9 ) , 1 -9 .
^ P e rc y  Lubbock, The C r a f t  o f  F i c t i o n , p .  129 .
^ W illiam  T . L a n k fo rd , "*The Deep o f Time * : N a r r a t iv e  O rd er in
D avid C o p p e r f ie ld ,"  E .L .H . XLVI ( F a l l  1 9 7 9 ), 453 .
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in h e r e n t  c o n t r a d i c t i o n  w i th in  i t .  Jerom e B uckley  makes a  s ta te m e n t
a b o u t t h i s  theme t h a t  h i n t s  a t  th e  p rob lem :
As in  A n n ie 's  u se  o f th e  te rm , d e s c r ib in g  th e  
p o s s i b l e  a p p e a l o f M aldon, th e  u n d is c ip l in e d  h e a r t  
i s  c l e a r l y  a s s o c ia t e d  w ith  wayward s e n s u a l i t y ,
w hich  i s  so c e n t r a l  to  a  number o f r e l a t i o n s h i p s  as
to  c o n s t i t u t e  a m ajo r theme in  th e  n o v e l .1
D a v id 's  g row th  and m a tu r i ty  ( th e  d i s c i p l i n i n g  o f h i s  h e a r t )  c o n s t i t u ­
t e s  a  r e j e c t i o n  o f n o t j u s t  "wayward s e n s u a l i ty "  b u t s e n s u a l i t y  o r
a d u l t  s e x u a l i t y  a l t o g e t h e r .  I f  th e  d i s c i p l i n i n g  o f o n e 's  h e a r t  i s
b ased  on r e j e c t i o n  o f th e  s e x u a l e lem en t of l i f e  how th e n  does t h i s
c o n s t i t u t e  m a tu r i ty ?  T hat t h i s  theme as  i t  i s  d ev e lo p ed  in  th e  n o v e l
i s  a t  odds w ith  i t s e l f  i s  more c l e a r l y  seen  in  th e  exam ple o f A nnie
S tro n g .  Her e v e n tu a l  a p p r e c ia t i v e  a c c e p ta n c e  o f h e r  m a rr ia g e  to  an 
o ld  man i s  more a f r ig h t e n e d  av o id an ce  o f p h y s ic a l  p a s s io n  ( c e r t a i n l y  
an  e s s e n t i a l  a s p e c t  o f a d u l t  l o v e ) ,  r a t h e r  th a n  a m a tu re  a t ta in m e n t  o f 
a d u l t  lo v e .  T h is  c h a p te r  w i l l  d e m o n s tra te  how D avid r e j e c t s  s e x u a l i t y  
and how D a v id 's  m a rr ia g e  to  A gnes, th e  supposed  crow ning  ach iev em en t 
i n  th e  d i s c i p l i n i n g  o f h i s  h e a r t ,  does n o t  c o n s t i t u t e  th e  ach iev em en t 
o f  a d u l t  lo v e .  The them es th a t  a re  d ev e lo p ed  th ro u g h  th e  p a t t e r n  o f 
th e  v i l l a i n s '  d i s r u p t i o n  o f homes a re  more s a t i s f y i n g  th a n  th e  theme 
o f  th e  u n d i s c ip l in e d  h e a r t  as a  u n ify in g  th e m a tic  s t r u c t u r e  b ecau se  
th e y  r i s e  d i r e c t l y  o u t o f D a v id 's  s u b je c t iv e  v i s i o n ,  and th e  in d u lg e n t  
p a r t i c i p a t i o n  in  a  p a s t  from  w hich he can n o t move fo rw a rd .
Jo h n  B u tt was th e  f i r s t  c r i t i c  to  p o in t  ou t t h a t  in  "a r e p e t i ­
t i o n  o f a  le a d in g  m o tif "  each  o f th e  v i l l a i n s  in  th e  n o v e l i s  a
^Jerom e H. B u ck ley , Season  o f  Y o u th : The B ildungsrom an  from
D ickens to  G o ld in g , p .  38 .
215
1^"shadow  c a s t  upon a scen e  o f d o m e stic  h a p p in e s s .  T h is  s ta te m e n t
n eed s  some q u a l i f i c a t i o n  as th e  W ic k f ie ld  home i s  n o t q u i t e  a  " sc en e
o f  d o m e stic  h a p p in e s s ,"  b u t in  t h i s  home l i e s  th e  m ost p ronounced
exam ple o f th e  se e d s  o f w eakness found in  a l l  th r e e  d o m e stic
s i t u a t i o n s  t h a t  g iv e s  th e  v i l l a i n  h i s  chance f o r  d e s t r u c t i o n .
V ereen  M. B e l l  comments t h a t  "each  of th e  r e t r e a t s  ( th e  R ookery ,
th e  b o a th o u se , th e  c o t ta g e  a t  D over) i s  f i n a l l y  d e s tro y e d  in  e f f e c t  by
f o r c e s  from  th e  o u t s id e ,  and D avid m a tu re s ,  r e l u c t a n t l y ,  as each  i s  
2
l e f t  b e h in d ."  I  w ould add th e  W ic k fie ld s*  home in  C a n te rb u ry  to  th e  
l i s t  o f d e s tro y e d  r e t r e a t s  and q u e s t io n  D a v id 's  m a tu r i ty  as he goes 
from  r e t r e a t  to  r e t r e a t .  Two c r i t i c s  s in c e  th e n  (1979 and 1980) have
come fo rw ard  to  p a r t i c u l a r i z e  th e  " f o r c e s  from  th e  o u t s i d e ,"  and to
a rg u e  a  s t r u c t u r a l  o r g a n iz a t io n  o f th e  n o v e l b ased  on th e  v i l l a i n s .  
M ich ae l M i l l e r  a rg u e s  t h a t  th e  book does n o t f a l l  in to  "two d i s t i n c t  
and u n s a t i s f a c t o r i l y  jo in e d  p a r t s ,  th e  f i r s t  t r e a t i n g  D a v id 's  
c h i ld h o o d , th e  seco n d  h i s  a d o le sc e n c e  and young manhood" by v i r t u e  o f 
th e  s i m i l a r i t i e s  betw een D a v id 's  r e l a t i o n s h i p  to  M urdstone in  th e  
f i r s t  h a l f  o f th e  n o v e l ,  and D a v id 's  r e l a t i o n s h i p  to  Heep in  th e  
seco n d  h a l f :
Of fu n d a m e n ta l im p o rtan ce  among th e  c o n n e c tio n s  be­
tw een  M urdstone and Heep i s  th e  b a s ic  cau se  of 
t h e i r  r e s p e c t iv e  c o n f l i c t  w ith  D av id . D a v id 's  
e n t i r e  s t r u g g le  w ith  r e c a l c i t r a n t  r e a l i t y  i s  e a r l y  
g iv e n  form  and i n t e n s i t y  in  h is  r i v a l r y  w ith  
M urdstone  f o r  M rs. C o p p e r f ie ld .  When D a v id 's
^John  E . B u t t ,  "The C om position  o f D avid  C o p p e r f ie ld ,"  
D ic k e n s ia n , XLVI (Ju n e  1 9 5 0 ), 131.
2
V ereen  M. B e l l ,  "The E m o tio n a l M a tr ix  o f D avid C o p p e r f ie ld ,"  
S tu d ie s  i n  E n g l is h  L i t e r a t u r e ,  V I I I  ( F a l l  1 9 6 8 ), 647 .
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in c r e a s in g  m a tu r i ty  d i c t a t e s  a d i m i n u t i o n  o f 
M u rd s to n e 's  pow er, th e  q u ic k  e n t r a n c e  o f Heep 
(D ick en s  a l lo w s  h i s  h e ro  o n ly  a  few  weeks r e s p i t e  
be tw een  a n t a g o n i s t s )  p e rm its  th e  e a r l i e r  c o n f l i c t  
t o  c o n t in u e  e s s e n t i a l l y  unch an g ed , s in c e  D a v id 's  
c o m p e ti t io n  w ith  Heep f o r  Agnes W ic k f ie ld  
c o r re s p o n d s  to  th e  e a r l i e r  r i v a l r y  w ith  
M u rd s to n e .1
A c o n n e c tio n  be tw een  th e  two v i l l a i n s  had been  d is c u s s e d  e a r l i e r  in  E. 
P e a r lm a n 's  "D avid  C o p p e r f ie ld  Dreams o f D row ning ."  A f te r  l i n k in g  Heep 
and S t e e r f o r t h  in  D a v id 's  dream , P earlm an  co n c lu d es  t h a t  "D avid
C o p p e r f ie ld ' s  dream  o f drow ning i s  th e n  a  p a th  in to  th e  c e n t r a l  s t r u c ­
t u r a l  p a t t e r n  o f th e  n o v e l ,  w hich i s  th e  r i c h  and com plex r e l a t i o n s h i p  
betw een  D avid and two com plem entary  f i g u r e s .
J.M . R e ib e ta n z  ta k e s  th e  id e a  o f a  s t r u c t u r a l  u n i ty  b ased  on th e
v i l l a i n s  a s te p  f u r t h e r  when he a rg u e s  t h a t
T h ere  a re  some tw e n ty -e ig h t  c h a r a c te r s  su r ro u n d in g  
D av id , g ro u p ed  in  some sev en  p lo t s  and s u b p lo t s .
They a re  a r ra n g e d  in  th r e e  b a s ic  r o l e s ,  v ic t im ,
v i l l a i n ,  and h e ro ,  th ro u g h  w hich each  p lo t  i s  d e v e l­
oped and r e s o lv e d  . . .  we can a p p r e c ia te  them b o th  
a s  p a r t  o f  a  s t r u c t u r a l  p a t t e r n  t h a t  h e lp s  D ickens 
to  c o n c e n t r a te  th e  n o v e l 's  pano ram ic  fo c u s ,  and as 
th e  b a s i s  o f th e  n o v e l 's  c e n t r a l  th e m a tic  p ro b lem , 
th e  n a tu r e  o f h e ro ism .
R e ib e ta n z  n o te s  t h a t  in  th e  C o p p e rf ie ld -M u rd s to n e  c o n f l i c t .  Aunt B e tsy
i s  th e  h e ro ; in  th e  r e l a t i o n s h i p s  o f  D o cto r S tro n g , A nnie and J a c k
M aldon, Mr. D ick i s  th e  h e ro ; Mr. M icawber i s  th e  s a v io r  in  th e
s t r u g g le  betw een  th e  W ic k f ie ld s  and U ria h  Heep; and Mr P e g g o tty  i s  th e
h e ro  in  th e  S t e e r f o r t h  v e rs u s  L i t t l e  Em ily p l o t .  D avid p o in te d ly
^M ichael G. M i l l e r ,  "M u rd sto n e , H eep, and th e  S t r u c tu r e  o f D avid 
C o p p e r f ie ld ,"  D ick en s S tu d ie s  N e w s le t te r , XI ( S e p t .  1 9 8 0 ), 6 5 -7 0 .
2
E . P ea rlm an , "D avid C o p p e r f ie ld  Dreams o f  D row n ing ,"  A m erican 
Im ago, XXVIII (1 9 7 1 ) ,  402 .
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f a i l s  as h e ro  in  any of th e s e  c o n f l i c t s ,  and seems doomed n o t to  be
th e  h e ro  o f h i s  own l i f e  a f t e r  a l l .  But a c c o rd in g  to  R e ib e ta n z ,
I t  i s  in  th e  f i n a l  i n s t a l lm e n t  o f th e  n o v e l t h a t  
D avid  u n d e rg o es  h is  d e e p e s t t r i a l  and em erges from  
i t  w ith  th e  s t a t u r e  w orthy  o f a  h e r o .  When he 
p lu n g e s  i n t o  d a rk n e ss  a f t e r  D o ra 's  d e a th ,  he 
s u r r e n d e r s  h i s  s p i r i t  to  a  s e a  o f c o n fu s io n , 
m is e ry ,  and g u i l t .  H ere D avid f a l l s  back in t o  th e  
p o s tu r e  o f  v ic t im ,  g iv in g  h im s e lf  up to  fo r c e s  
s t r o n g e r  th a n  h im s e lf  r a t h e r  th a n  m e e tin g  them w ith  
e q u a l  pow er o f s p i r i t  and w i l l .  In  t h i s  in s t a n c e ,  
i t  i s  Agnes who sav es  h im , juid by h e r  exam ple 
t r a n s fo rm s  him in t o  a h e r o .
A lth o u g h  I  th in k  R e ib e ta n z 's  p a t t e r n  a rg u e s  w e ll  f o r  th e  s u p p o r t  
o f  a theme o f h e ro ism  in  D avid C o p p e r f ie ld , does th e  end o f  th e  n o v e l 
r e a l l y  co n v in ce  us o f  D a v id 's  hero ism ? I  do n o t th in k  we a re  
s a t i s f i e d  w ith  D avid as a  h e ro  anymore th a n  we a re  s a t i s f i e d  w ith  
D a v id 's  u n d i s c ip l in e d  h e a r t .  I  w i l l  add to  R e ib e ta n z 's  b a s ic  con­
f i g u r a t i o n  o f v ic t im ,  v i l l a i n ,  h e ro  by d is c u s s in g  th e  c h a r a c t e r i s t i c s  
t h a t  have a l r e a d y  ap p e a re d  in  p re c e d in g  n o v e ls  a rg u in g  a  p re o c ­
c u p a t io n ,  th e m a tic  as  w e ll  as p e r s o n a l ,  t h a t  goes d e e p e r  th a n  th e  
them e of h e ro ism  o r  o f th e  " d i s c ip l in e d  h e a r t . "
Each v i l l a i n ,  s e p a r a t e ly  d e s c r ib e d  w ith  one o f B e t s y 's  a d je c ­
t i v e s  a t  some p o in t  in  th e  n o v e l ,  t r e a c h e r o u s ly  i n f i l t r a t e s  and 
d i s r u p t s  a  d o m e s tic  g ro u p . Each becomes in v o lv e d  w ith  a  young woman 
who f ig u r e s  s i g n i f i c a n t l y  in  D a v id 's  l i f e ,  and in  each  in s ta n c e  th e  
r e l a t i o n s h i p  th ro u g h  w hich he g a in s  h i s  p o s i t i o n  as p o t e n t i a l  home-
^J.M . R e ib e ta n z ,  " V i l l a i n ,  V ic t im , and H ero : S t r u c tu r e  and
Theme in  D avid C o p p e r f ie ld ,"  D a lh o u s ie  R eview , LIX (Summer 1 9 7 9 ), 
3 2 1 -3 7 .
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w reck er i s  c h a r a c t e r i z e d  by th e  v i l l a i n  ad v an c in g  a  c o ld  and s t e r i l e  
s e x u a l i t y ,  g a in in g  power and c o n t r o l ,  and e x te n d in g  h i s  own i s o l a t i o n .  
T hese v i l l a i n o u s  a c t i v i t i e s  t h a t  g iv e  d r a m a t iz a t io n  to  th e  v ic e s  o f 
m ean, f a l s e ,  and c r u e l  a re  n e g a t iv e  c o n t r a s t s  to  w hat i s  p o s i t i v e  and 
good in  th e  n o v e l :  power and m a n ip u la t io n  i s  in  c o n t r a s t  to
r e s p o n s i b i l t i y ;  i s o l a t i o n  to  i n t e r a c t i o n  b o th  w i th in  a d o m e s tic  g roup 
and among g ro u p s ,^  and s t e r i l e  s e x u a l i t y  based  on m a n ip u la t iv e  power 
to  th e  m a rr ia g e  o f Agnes and D avid b ased  on m u tu a l a f f e c t i o n  and 
p a re n th o o d . When D avid r e j e c t s  th e s e  n e g a t iv e  q u a l i t i e s  th ro u g h  
r e j e c t i o n  o f th e  v i l l a i n s ,  and th e  r e j e c t i o n  o f  h i s  own i n c i p i e n t  
v i l l a i n y  to w ard s  D ora , and when he r e c o g n iz e s  h i s  own i r r e s p o n s i b i l i t y  
i n  m a rry in g  D ora , (a  p o t e n t i a l l y  bad p a r e n t )  and i s  r e l e a s e d  from  h e r  
th ro u g h  h e r  d e a th ,  o n ly  th e n  can he p a r ta k e  o f h i s  happy e n d in g , an 
e n d in g  w hich i s  a  b r i e f  v i s i o n ,  an e n c a p s u la t io n  o f a l l  th e  p o s i t i v e  
v a lu e s  e x p re s s e d  in  th e  n o v e l d ra m a tiz in g  th e  goodness o f  home.
The d o m e s tic  g roup  in  B lu n d e rs to n e  i s  composed o f M rs. 
C o p p e r f ie ld ,  P e g g o tty ,  and D av id . " ' S m irk in g  and m aking g r e a t  e y e s '"  
(1 4 )  a t  C la ra  C o p p e r f ie ld ,  as B e tsy  Trotw ood l a t e r  i n t e r p r e t s  h is  
c o u r t s h i p ,  Mr. M urdstone su ccee d s  in  a t t r a c t i n g  th e  v a in  and f o o l i s h  
C la ra  and in s i n u a t e s  h im s e lf  in to  th e  p o s i t i o n  o f a  r e s p o n s ib le  f a t h e r  
and h u sb an d , b u t M urdstone m ere ly  g r a t i f i e s  h i s  p e r s o n a l  lo n g in g s  f o r  
pow er. D avid q u ic k ly  i d e n t i f i e s  t h i s  as " ty ra n n y "  ( 4 ) .  M u rd s to n e 's  
s a t i s f a c t i o n  in  C la ra  i s  in  h i s  a b i l i t y  to  "mould h e r  p l i a n t  n a tu re
I  am in d e b te d  to  P r o f e s s o r  S tev e n  D a n ie ls  f o r  im p re s s in g  upon 
me th e  im p o rta n c e  o f community and i s o l a t i o n  as a  theme in  D ic k e n s ' 
w ork .
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i n t o  any form  he ch o se"  ( 4 ) .  T h is  a b i l i t y  to  "m ould" i s  th e  a b i l i t y  
to  m a n ip u la te ,  and he does o f c o u r s e ,  m a n ip u la te  C la r a ,  b u t u n l ik e  th e  
v i l l a i n s  t h a t  p re c e d e  him in  D ickens * work we do n o t see  him in v o lv e d  
i n  i n t r i c a t e  p l o t - g e n e r a t i n g  p la n s ,  d e s ig n e d  to  m a n ip u la te  a  h e ro in e  
i n t o  a p o s i t i o n  v u ln e ra b le  to  a s e x u a l  a n d /o r  m a tr im o n ia l t h r e a t .  
M a n ip u la tio n  o f t h i s  k in d  i s  im p o r ta n t when i t  i s  m eant to  be s u c c e s s ­
f u l l y  r e s i s t e d .  The more m a n ip u la t io n  on th e  p a r t  o f th e  v i l l a i n ,  th e  
g r e a t e r  th e  v i c to r y  i n  th e  r e s i s t a n c e  on th e  p a r t  o f th e  " l i g h t . "  And 
a s  a  l ig h t - h e a d e d  widow C la ra  i s  a l r e a d y  v u ln e ra b le ;  she  does n o t 
r e s i s t ;  she  succum bs a lm o s t a t  once to  M u rd s to n e 's  s e x u a l i t y .
T o g e th e r  M urdstone and h i s  s i s t e r  i s o l a t e  C la ra  from  h e r  e n t i r e  h o u se­
h o ld ,  f i r s t l y ,  by ta k in g  h e r  keys away from  h e r  and p r o h ib i t i n g  h e r  
from  any p o s i t i o n  o f a u t h o r i t y  o r r ^ f ^ ^ n s i b i l i t y ;  and s e c o n d ly , by 
fo rm in g  a s t e r n  b a r r i e r  betw een D avid and h e r  and betwarn P e g g o tty  and 
h e r .
A f te r  a  b r i e f ,  i n e f f e c t u a l  s t r u g g l e ,  C la ra  s u r r e n d e r s  h e r  h o u se­
k e e p in g  r e s p o n s i b i l i t i e s  to  Ja n e  M urdstone and h e r  p a r e n t a l  re sp o n ­
s i b i l i t i e s  to  Mr. M u rd sto n e . K ept from  h is  p re v io u s  in t im a te  r e l a ­
t i o n s h i p  w ith  h i s  m o th e r , David i s  " s h u t o u t and a l i e n a t e d "  ( 4 ) .  
F i n a l l y ,  th e  M urdstones p h y s ic a l ly  s e p a r a te  p a r e n t  and c h i ld  by 
s e n d in g  D avid to  a  th o ro u g h ly  bad s c h o o l .  Not o n ly  do th e  M urdstones 
i s o l a t e  D avid from  h i s  m o th e r , b u t th e y  a t te m p t to  f u r t h e r  i s o l a t e  him 
from  th e  boys a t  s c h o o l by m aking him w ear a  s ig n  on h i s  b a c k . T om  
betw een  M urdstone and D av id , C la ra  f a i l s  in  h e r  p rim a ry  r e s p o n s i b i l i t y  
by g iv in g  M urdstone p re c e d e n c e  o v er w hat i s  to  D ickens th e  s a c re d  
r e l a t i o n s h i p  betw een p a re n t  and c h i l d .  Not o n ly  do M urdstone and h is
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s i s t e r  i s o l a t e  C la ra  and D av id , b u t th e y  i s o l a t e  P e g g o tty  as  w e l l .  
P e g g o tty ,  whose d e v o tio n  to  C la ra  and D avid i s  e q u a l ,  i s  b a n ish e d  from  
h e r  o ld  in t im a te  p la c e  in  th e  p a r l o r ,  k e p t in  th e  k i t c h e n ,  and 
p ro m p tly  d is c h a rg e d  a f t e r  C la r a 's  d e a th .  M u rd sto n e , l i v i n g  in  i s o l a ­
t i o n  from  s o c i e t y ,  e x te n d s  i s o l a t i o n  to  e v e ry  member o f th e  R ookery 
h o u s e h o ld . T hrough i s o l a t i o n ,  o f te n  a s s o c ia t e d  w ith  d e a th  in  D ic k e n s ' 
w ork , M urdstone g iv e s  C la ra  " th e  wounds she  d ie d  o f"  ( 1 4 ) ,  and a f t e r  
h e r  d e a th  th e  d o m e s tic  g ro u p , once so hap p y , i s  c o m p le te ly  d i s p e r s e d .  
A lre a d y  f e e l in g  th e  im p e ra tiv e  o f r e s p o n s i b i l i t y ,  D avid b e g in s  h is  
jo u rn e y  th ro u g h  l i f e ,  in  w hich he w i l l  f in d  a lo n g  th e  way o th e r  s a t i s ­
f a c t o r y  and u n s a t i s f a c t o r y  p a r e n t - c h i l d  r e l a t i o n s h i p s .  But no o th e r  
p a r e n t  e v e r  f a i l s  a c h i ld  as D a v id 's  m o th er f a i l s  him .
When D ickens has D avid  t e l l  M iss M urdstone t h a t  she and h e r
b r o th e r  u sed  him "v e ry  c r u e l ly "  (2 6 ) he i s  e x p r e s s ly  c o n n e c tin g
M urdstone w ith  one o f B e t s y 's  th r e e  v i c e s .  And M urdstone i s  c r u e l  in
e v e ry  r e s p e c t .  Even h i s  lo o k s  a re  p o s i t i v e l y  s i n i s t e r ;
He had t h a t  k in d  o f sh a llo w  b la c k  eye— I  w ant a
b e t t e r  word to  e x p re s s  an eye t h a t  has no d e p th  in
i t  to  be lo o k e d  i n t o — w h ich , when i t  i s  a b s t r a c t e d ,  
seems from  some p e c u l i a r i t y  o f l i g h t  to  be d i s ­
f i g u r e d ,  f o r  a  moment a t  a t im e , by a  c a s t .  ( 2 ) .
T h is  s o r t  o f opaque eye i s  s u g g e s t iv e  o f  an a n im a l 's  e y e , and 
D avid  does com pare M urdstone to  th e  " g r e a t  dog" t h a t  moves in t o  th e  
R ookery w ith  h im . He comments t h a t  th e  dog was "deep-m outhed  and 
b la c k - h a i r e d  l i k e  Him — and he was v e ry  an g ry  a t  th e  s i g h t  o f me, and 
s p ra n g  o u t to  g e t  a t  me" ( 3 ) .  As a  c h i ld  D avid i s  m a lle a b le  enough to  
re sp o n d  in  c o n fo rm ity  w ith  how he i s  t r e a t e d ;  D avid com pares M urdstone 
to  an an im al s in c e  M urdstone i s  fond  o f com paring  D avid to  an
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" o b s t in a t e  h o rs e  o r  dog" t h a t  he m ust b e a t ,  t h a t  he m ust co nquer even 
w ere i t  " to  c o s t  him a l l  th e  b lood  he had" ( 4 ) .  The o n ly  one o f th e  
t h r e e  v i l l a i n s  c o n n e c te d  w ith  p h y s ic a l  v io l e n c e ,  e v e n tu a l ly  he does 
b e a t  D av id , "a s  i f  he would have b e a te n  me to  d e a th "  ( 4 ) ,  c a u s in g  
D avid  to  re sp o n d  i n  k in d  by b i t i n g  th ro u g h  M u rd s to n e 's  h an d . (Heep 
makes a  s p e c i a l  p o in t  o f n o t h i t t i n g  D avid when D avid la s h e s  o u t a t  h im .)
Mark S p ilk a  i n  "D avid C o p p e r f ie ld  as P s y c h o lo g ic a l  F i c t i o n , "  d i s ­
c u s s e s  D av id ' s r e s p o n s e  to  P e g g o ^ ^ 's  announcem ent, " 'You have g o t a  Pa!*
I  t r e m b le d , and tu rn e d  w h i te .  Som eth ing— I  d on* t know w hat o r  how—  
c o n n e c te d  w ith  th e  g ra v e  in  th e  c h u rc h y a rd , and th e  r a i s i n g  o f th e  
d e a d , seemed to  s t r i k e  me l i k e  an unwholesom e w in d ."  F or S p i lk a  t h i s  i s
b r i l l i a n t  p s y c h o lo g ic a l  f i c t i o n .  M urdstone has 
become th e  r i s e n  and re v e n g e fu l  f a t h e r ;  h i s  pow ers 
in v o lv e  th e  m y s te r ie s  o f s e x , and somehow p u l l  th e  
m o th e r o u t o f r a n g e . . . I n  th e  s t r u g g le  w hich f o l lo w s ,  
he  b i t e s  th e  hand w hich to u c h ed  h i s  m o th e r .
S p i lk a  n o te s  th e  F re u d ia n  " s p e c ta c le  o f a  son lo c k e d  in  h i s  room, sh u t
o f f  from  h i s  m o th e r , and g u i l t y  o f a crim e a g a in s t  th e  f a t h e r . " ^
S p i lk a ,  o p . c i t . ,  p p . 2 9 2 -3 0 . E . P earlm an  o p . c i t . ,  p .  395, 
n o te s  in  t h i s  n o v e l ,  "a m ale c h a r a c t e r ’ s g e n i t a l  i s  o c c a s io n a l ly  
r e p r e s e n te d  by h i s  h an d . Old D r. S t r o n g ’s ,  f o r  in s t a n c e ,  ’d id  n o th in g  
f o r  i t s e l f ’ (1 6 ) ;  n o r  i s  i t  a c c id e n ta l  t h a t  when th e  o e d ip a l  s t r u g g le  
b e tw een  D avid and M urdstone comes to  a  c r i s i s ,  M urdstone i s  b i t t e n  on 
th e  h an d . K eep’s hands a re  lo n g , d a n g ly , and w e t, and he m a n ip u la te s  
them  c o n s t a n t l y . ' '  M ich ae l M i l l e r ,  o p . c i t . ,  p . 68 , r e c a l l s  t h a t  when 
D avid  and M urdstone m eet f o r  th e  f i r s t  tim e i t  i s  M u rd s to n e ’s hand 
t h a t  David r e j e c t s  b o th  f o r  h im s e lf  and f o r  h is  m o th e r , when he r e f u s ­
e s  to  shake hands w ith  h i s  r i g h t  hand and when he b ru s h e s  M u rd sto n e ’s 
hand away from  h i s  m o th e r . M i l l e r  p o in t s  o u t t h a t  K eep’s hands a re  
m en tio n ed  o v e r  f o r t y  t im e s ,  "and no l e s s  th a n  te n  tim e s  he r e c a l l s  
b e in g  fo rc e d  to  to u c h  one o r b o th ,  n e a r ly  a lw ays w ith  r e v u ls io n  
t h i s  f e a t u r e  i s  g rounded  i n  th e  f i r s t  m a n i f e s ta t io n  o f th e  b a s ic  con­
f l i c t ,  t h a t  o f  D avid and M urdstone o v e r M rs. C o p p e r f ie ld  and th e  i n i ­
t i a l  m en tio n  o f M u rd s to n e ’s hands r e v e a l  t h e i r  p s y c h o lo g ic a l  im p o rtan ce
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Though D ickens c an n o t o p en ly  d is c u s s  s e x ,  he does im ply  t h a t
M u rd sto n e ’ s s e x u a l i t y  i s  c r u e l ,  p o s s ib ly  s a d i s t i c ,  and c e r t a i n l y
u n c o n n e c te d  w ith  th e  b e s t  i n t e r e s t s  o f h i s  w if e .  T hat M urdstone c r i e s
a t  th e  d e a th  o f h i s  to rm e n te d  w ife  rem oves any l i n g e r in g  s u s p ic io n
U r
t h a t  he m a rr ie d  h e r  f o r / s m a l l  p ro p e r ty  a lo n e .  D ickens w an ts to  make
c l e a r  t h a t  M urdstone has a  p e r s o n a l  i n t e r e s t  in  " b e w itc h in g  M rs.
C o p p e r f ie ld "  and t h a t  sex  i s  n o t u n co n n ec ted  w ith  h i s  power o v e r h e r .
D avid  o b s e rv e s  on h i s  f i r s t  day home t h a t
He drew  h e r  to  h im , w h isp e red  in  h e r  e a r ,  and 
k i s s e d  h e r .  I  knew as w e l l ,  when I  saw my m o th e r ’ s 
head  le a n  down upon h i s  s h o u ld e r ,  and h e r  arm to u c h  
h i s  n eck — I  knew as w e ll  t h a t  he co u ld  mould h e r  
p l i a n t  n a tu r e  in to  any form  he c h o se , as I  know, 
now, t h a t  he d id  i t  ( 4 ) .
As M urdstone re d u c e s  th e  a f f e c t i o n a t e  C la ra  to  a  f r ig h t e n e d  p o s s e s ­
s io n ,  g iv e s  h e r  p a in  th ro u g h  D av id , and e l e v a te s  h i s  own a u t h o r i t y ,  a  
v e ry  u g ly  s e x u a l  r e l a t i o n s h i p  i s  h i n t e d .  M urdstone becomes b r e a t h l e s s  
and p a le  when B e tsy  d is c e r n s  th e  t r u t h  ab o u t h i s  c r u e l t y  and a c c u se s  
him  of to rm e n tin g  C la ra  th ro u g h  D av id , w hich  " ’ i s  a d ^ g r e e a b l e  
rem em brance, and makes th e  s ig h t  o f him o d io u s  now’ " ( 1 4 ) .
A m in o r v i l l a i n ’ s p e r v e r s io n  may be re g a rd e d  as a  r e f l e c t i o n  o f
M u rd s to n e ’s s e x u a l  c r u e l t y .  The h e a d m a s te r ,  Mr. C re a k le ,  i s ,  s ig n -
f i c a n t l y ,  M u rd sto n e ’ s f r i e n d ;  and h i s  a p p e a ra n c e  as a  f i g u r e  o f power
i s  in t e g r a t e d  i n t o  th e  p a r t  o f th e  n a r r a t i v e  d e a l in g  w ith  M urd sto n e .
D avid  d e s c r ib e s  h i s  s e x u a l  sad ism  in  s u r p r i s i n g l y  e x p l i c i t  te rm s :
He had a d e l ig h t  in  c u t t i n g  a t  th e  b o y s , w hich was l i k e  
th e  s a t i s f a c t i o n  o f a c ra v in g  a p p e t i t e .  I  am c o n f id e n t  
t h a t  he c o u ld n ’ t  r e s i s t  a  chubby b oy , e s p e c i a l l y ;  t h a t  
th e r e  was a  f a s c i n a t i o n  in  such  a s u b j e c t ,  w hich  made 
him r e s t l e s s  in  h i s  m ind , u n t i l  he had s c o re d  and marked 
him  f o r  th e  day . . . .  I  am s u re  when I  th in k  o f  th e  
f e l lo w  now, my b lo o d  r i s e s  a g a in s t  him w ith  th e
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d i s i n t e r e s t e d  in d ig n a t io n  I  sh o u ld  f e e l  i f  I  c o u ld  have 
known a l l  ab o u t him w ith o u t h a v in g  been in  h i s  power 
( 7 ) .
Though M urdstone o b v io u s ly  e n jo y s  a  more s u b t l e  and r e f in e d  sad ism
th a n  Mr. C re a k le ,  h e ,  to o ,  ta k e s  " d e l i g h t  in  t h a t  fo rm a l p a ra d e  o f
e x e c u tin g  j u s t i c e "  (4 )  and seem s, th o u g h  w ith  a r ig h te o u s n e s s  t h a t
makes h i s  c r u e l t y  a l l  th e  more c h i l l i n g ,  to  be s a t i s f y i n g  "a c ra v in g
a p p e t i t e "  when he ta k e s  D avid up to  h i s  room to  be f lo g g e d .^
The M urdstones and D avid e n a c t  th e  crim e o f Mr. and M rs. D ickens
a g a i n s t  C h a r le s  t h a t  gave r i s e  to  D ic k e n s ’ o b s e s s io n  w ith  th e  theme of
th e  crim e a g a in s t  th e  c h i ld  in  h is  w ork . As P h i l i p  C o l l in s  p u ts  i t ,
"The M urdstones h e r e ,  o f c o u r s e ,  e n a c t  th e  wrong D ickens f e l t  h is
p a r e n t s  had done him b u t w ith o u t th e  ex cu se  t h a t  im p riso n m en t im pended 
2
f o r  th em ."  W ith th e  c r u e l  M u rd sto n e , D ickens i n i t i a t e s  a  p a t t e r n  
t h a t  S t e e r f o r t h  and Heep fo l lo w , of i s o l a t i o n  and i r r e s p o n s i b l e  power 
and s e x u a l i t y  t h a t  d i s r u p t s  p a r e n t - c h i l d  r e l a t i o n s h i p s  and in t im a te  
d o m e s tic  c o n n e c t io n .
I t  i s  im p o r ta n t  to  n o te  h e re  t h a t  u n l ik e  m ost o f th e  v i l l a i n s  in  
p re c e d in g  n o v e ls ,  th e  v i l l a i n s  o f D avid  C o p p e r f ie ld  a re  n o t i n t e n t  on 
th e  d i s r u p t i o n  o f ro m a n tic  r e l a t i o n s h i p s  betw een  h e ro  and h e r o in e ,  b u t 
r a t h e r ,  M urdstone i n i t i a t e s  th e  p a t t e r n  th e  o th e r  two v i l l a i n s  p a r -
R oger C ard in  "David C o p p e r f ie ld ,"  E ssay s  i n  C r i t i c i s m , X V (July 
1 9 6 5 ), 316 , makes th e  same u se  o f th e  j u x t a p o s i t i o n  o f  th e s e  two 
p a s s a g e s  in  d i s c u s s in g  th e  sad ism  o f M urdstone and C re a k le .  Mark 
S p i lk a  o p . c i t . ,  p .  297, comments t h a t  "Mr. C re a k le  i s  a n o th e r  
M u rd s to n e ."
^ C o l l i n s ,  o p . c i t . ,  p . 79 . K. J .  F ie ld in g  in  C h a r le s  D ic k e n s :
A C r i t i c a l  I n t r o d u c t io n ,  second  e d i t i o n ,  r e v i s e d ,  1964, p .  5 , say s  
t h a t  w h ile  D avid C o p p e r f ie ld  blam es h i s  s t e p f a t h e r ,  "D ickens blam ed 
h i s  p a r e n t s . "
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t i c i p a t e  in  o f s e p a r a t in g  D avid from  th e  in c e s tu o u s  lo v e  o b je c t s  in
h i s  l i f e — h is  m o th e r , h i s  " s i s t e r "  E m ily , h i s  " s i s t e r "  Agnes— w hich
le n d s  i t s e l f  to  th e  i n t e r p r e t a t i o n  o f an O ed ip a l p rob lem  in  D a v id ’ s
l i f e .  M urdstone i s  th e  e x p l i c i t  exam ple o f t h i s  p rob lem  b u t b eca u se
S t e e r f o r t h  and Heep p a r t i c i p a t e  in  th e  same p a t t e r n in g  th e y  c r e a te  an
O e d ip a l echo in  th e  n o v e l .  The Old C u r io s i t y  Shop p o r t r a y s  th e  s e x u a l
im p u lse  in  c o n f l i c t  w ith  d u ty  and d e c e n c y . In  D avid C o p p e r f ie ld
D ic k e n s ’ p ro b lem  w ith  s e x u a l i t y  i s  se e n  to  have i t s  r o o ts  in  c h i ld h o o d .
G ordon H irs c h  a rg u e s  t h a t  th e  p rob lem  may be p re -O e d ip a l  i n  o r ig i n a t i o n :
th e  p l o t  i s  a c t u a l l y  b ased  upon r e c u r r in g  e x p e r i ­
e n c e s  o f  s e p a r a t io n  and lo s s  . . .  i t  can a l s o  be 
a rg u e d  t h a t  th e  f a t h e r  in  th e  O e d ip a l s ta g e  sh o u ld  
r e a l l y  be se e n  as  ’th e  p r i n c i p l e  o f s e p a r a t i o n ’ who 
m e re ly  r e a c t i v a t e s  th e  c h i l d ’ s e a r l i e r  se n se  o f 
l o s s  a t  th e  c o n c lu s io n  o f th e  s y m b io tic  p h ase  o f 
h i s  r e l a t i o n s h i p  w ith  h i s  m o th e r , a  ph ase  in  w hich 
th e  i n f a n t  behaves as though  he and h i s  m o ther w ere 
e s s e n t i a l l y  fu s e d ,  a  s in g le - s y s te m  w ith  a  common 
b o u n d a ry . In  a  se n se  th e  O edipus com plex i s  a 
re e n a c tm e n t o f th e s e  e a r l i e r  c r i s e s  in  th e  p ro c e s s  
o f  i n d i v i d u a t i o n ,  and in  D avid C o p p e r f ie ld  many 
th in g s  p o in t  to  th e  e a r l i e r ,  p re -O e d ip a l  p h a se s  o f 
human developm en t as o f f e r in g  th e  b e s t  way f o r  
u n d e r s ta n d in g  th e  p s y c h o lo g ic a l  i s s u e s  in  th e  n o v e l 
. . .  th e  book a l s o  d e p ic ts  p rob lem s d e r iv e d  from  th e  
f a i l u r e  o f lo v e  o b je c ts  s u f f i c i e n t l y  to  i n d i v i ­
d u a te ,  to  s ^ a r a t e  from  one a n o th e r ,  to  p e r c e iv e  
th e m s e lv e s  to  be s e p a r a te  e n t i t i e s .  The c l a s s i c  
exam ple o f  t h i s  f a i l u r e  i s  th e  r e l a t i o n s h i p  betw een  
M r. W ic k f ie ld  and h i s  d a u g h te r  A gnes. W ic k f ie ld ’s 
p ro b le m , as  D ickens t e l l s  u s ,  i s  t h a t  he has made 
Agnes h i s  "one m o tive  in  l i f e , "  to  th e  e x c lu s io n  o f 
a l l  e l s e . . .  S t e e r f o r t h  and h i s  m other a l s o  r e p r e ­
s e n t  an in s ta n c e  o f u n s u c c e s s f u l  i n d i v id u a t io n ,  and 
so  to o ,  p ro b a b ly ,  do U riah  and h i s  m o th e r , and D ora 
and Mr. S p en lo w .l
(However d i f f i c u l t ,  we m ust b e a r  in  mind t h a t  D av id ’s O e d ip a l p rob lem  
i s  n o t n e c e s s a r i l y  D ic k e n s ’ . D ickens was a  keen  o b s e rv e r  o f human
^H irsch, op . c i t . ,  p . 2 - 3 .
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n a t u r e ,  p a r t i c u l a r l y  c h ild h o o d  n a tu r e ;  and u n l ik e  D av id , he c e r t a i n l y  
gave l i t t l e  e v id e n c e  o f  a g r e a t  a t ta c h m e n t to  h i s  m o th e r .)  M ich ae l 
S l a t e r  has p o in te d  o u t to  me t h a t  each  o f th e  h o u se h o ld s  d i s r u p te d  
by th e  v i l l a i n s  h as  se e d s  o f w eakness in  t h e i r  o v e r - fo n d n e s s  f o r  each  
o t h e r .  I  th in k  t h i s  o v e r- fo n d n e s s  may be e x p la in e d  by H irsc h * s  
th e o ry  o f i n s u f f i c i e n t  in d iv ^ u a t io n .  M rs. C o p p e r f ie ld  and D avid c e r ­
t a i n l y  have t h i s  d o t in g  o v e r - fo n d n e s s  f o r  one a n o th e r .  H er c a p a c i ty  
f o r  such  e x t r a v a g a n t  a f f e c t i o n  le a d s  h e r  i n t o  a  r a s h  m a r r ia g e ,  and 
h e r  own la c k  o f in d i v id u a t io n  c a u se s  h e r  to  be la c k in g  in  in d e p e n ­
dence  o r w i l l ;  th u s  g iv in g  M urdstone an e a sy  a scen d en cy  o v e r  h e r ,  c a u s in g  
th e  d o w n fa ll o f D a v id ’s f i r s t  home. Q. D. L e a v is  has p o in te d  o u t t h a t
w h ile  Mr. P e g g o tty  seems a t  f i r s t  s i g h t  to  o f f e r  
th e  p a t t e r n  o f d i s i n t e r e s t e d  d e v o tio n  to  th e  
w in n in g  c h i ld  he had f o s t e r e d ,  w hat em erges i s  a 
h o r r i b l y  p o s s e s s iv e  lo v e  th a t  i s  e x p re s s e d  c h a ra c ­
t e r i s t i c a l l y  in  h e a t ,  v io le n c e  and f a n t a s i e s ,  
im p re s s in g  us as m a n ia c a l .  And D ickens d o e sn ’ t  
a t te m p t  to  d i s g u is e  t h i s ;  on th e  c o n t r a r y ,  i t  i s  
hammered hom e.l
Mr. P e g g o ^ ’ s d o t in g  fo n d n ess  f o r  Em ily c a u se s  h e r  to  t r y  to  m eet h i s  
a f f e c t i o n  by ch o o s in g  Ham as h e r  p r o s p e c t iv e  husband  in  o rd e r  to  g iv e  
h e r  u n c le  p l e a s u r e .  T h is  o v e r - fo n d n e s s  on E m ily ’s p a r t  g iv e s  r i s e  to  h e r  
u n h a p p in e ss  in  t h i s  s e l f - s a c r i f i c e  w hich in  tu r n  g iv e s  S t e e r f o r t h  h i s  
chance  to  sed u ce  h e r .  Had she i n i t i a l l y  chosen  someone o f h e r  own rom ant- 
f i c  l i k i n g ,  i n s t e a d  o f  b r o t h e r - l i k e  Ham, she w ould n o t have been  as v u l ­
n e r a b le  to  S t e e r f o r t h ’s e n t ic e m e n ts .  I t  i s  a l s o  o v e r - fo n d n e s s  in  Ham to  
cho o se  a  b r id e  w i th in  h i s  fa m ily  c i r c l e .  Mr. W ic k f ie ld ’s o v e r - fo n d n e s s  
f o r  Agnes le a d s  to  n e u r o t i c  a n x ie ty ,  w hich le a d s  to  d r in k ,  w hich le a d s  
t o  lo s s  o f p r o f e s s io n a l  c o n t r o l ,  w hich le a d s  to  a dependence on H eep.
^Leavis and L e a v i s ,  op. c i t . ,  p .  79.
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Though D avid i s  a b le  to  r e c o g n iz e  M urdstone as  a v i l l a i n  more 
q u ic k ly  th a n  he i s  a b le  to  i d e n t i f y  S t e e r f o r t h  and Heep, i t  i s  
M urdstone t h a t  D avid comes d a n g e ro u s ly  c lo s e  to  im i ta t in g  when he d e c id e s  
t o  "form " D o ra 's  m ind. F o r tu n a t e ly ,  D avid d e c id e s  t h a t  D o ra 's  mind h as  
a l r e a d y  been form ed and d e te rm in e s  to  c a r r y  th e  shadow betw een them in  
h i s  own h e a r t .  The m a rr ia g e  to  D ora, as  many c r i t i c s  have p o in te d  o u t ,^  
i s  a p a r a l l e l  to  D a v id 's  r e l a t i o n s h i p  w ith  h i s  m o th e r . In  m a rry in g  
someone p r e t t y ,  weak and f o o l i s h ,  l i k e  h i s  m o th e r, D avid i s  m a rry in g  
i r r e s p o n s i b l l y ,  f o r  Dora would have been an u n f i t  m other to  D a v id 's  
c h i ld r e n ,  j u s t  a s  C la ra  was an u n f i t  m o ther to  D avid . U n f i t  a s  p a r e n t s ,  
C la ra  and Dora lo s e  t h e i r  b a b ie s  and d ie  th e m se lv e s  soon a f t e r .
S t e e r f o r t h  i s  D ic k e n s ' m ost g lam ourous v i l l a i n .  S y lv e re  Monod,
L /
who f in d s  him th e  m ost f a s c in a t in g  as  w e ll  a s  th e  m ost co m p le te  p re ­
s e n t a t i o n  o f e v i l  in  D ic k e n s ' w ork, p o in t s  o u t t h a t  he i s  c e r t a i n l y  
d i f f e r e n t  from  and more com plex th a n  p re v io u s  D ic k e n s ia n  v i l l a i n s ;
I I  sem ble p o u r ta n t  que l e  cas  l e  p lu s  i n t é r e s s a n t  
e t  l a  p r é s e n t a t i o n  l a  p lu s  co m p lè te  du p rob lèm e du 
Mal dans l 'o e u v r e  de D ickens se  s i t u e n t  au co eu r 
même de son o e u v re , dans D avid C o p p e r f ie ld  
(1 8 4 9 -1 8 5 0 ) , e t  s ' i n c a r n e n t  dans l e  p e rso n n ag e  de 
Jam es S t e e r f o r t h ,  am i, p r o te c te u r  e t  m auvais g é n ie  
de h é ro s  n a r r a t e u r  • • •  D ickens en e f f e t ,  avec  l e s  
a n n e é s ,  a m ieux com pris que l e  Mal n 'a  pas to u jo u r s  
l e  v is a g e  h id e u x  e t  g r im a ç a n t,  a isé m e n t id e n ­
t i f i a b l e ,  d 'u n  F ag in  dans O liv e r  T w is t , d 'u n  
S q u ee rs  dans N ic k le b y , d 'u n  Q u ilp  dans Le m agasin  
d 'a n t i q u i t é s , ou même d 'u n  C ark er dans Dombey. I l  
a c o m p ris , i l  a e n f in  com pris  que l e  Mal e s t
s é d u i s s a n t .2
^ P h i l ip  C o l l in s ,  C h a r le s  D ic k e n s ; D avid C o p p e r f ie ld , S tu d ie s  in  
E n g l is h  L i t e r a t u r e , LXVII, 34.
2
S y lv e re  Monod, "Jam es S t e e r f o r t h  ou l e  p roblèm e du m al dans 
D avid C o p p e r f ie ld ,"  A nnales de l 'U n i v e r s i t é  de P a r i s , I I  (1 9 6 7 ) , 2 and
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In d e e d , S t e e r f o r t h  i s  n o t o n ly  a  w e ll-d e v e lo p e d  c h a r a c te r  and v i l l a i n ,  
h e  i s  a  r i c h  sym bol i n  D a v id 's  s u b je c t iv e  l i f e .
In  a v e ry  r e s p o n s ib l e ,  f a t h e r l y  way, S t e e r f o r t h  t e l l s  D av id , 
" ' I ' l l  ta k e  c a re  o f y o u '"  (6 )  and D avid e a g e r ly  re sp o n d s  to  th e  p a t r o ­
n a g e , f o r  th e r e  i s  a vacuum in  D avid t h a t  i s  e a s i l y  f i l l e d  by th e  
a t t r a c t i v e  S t e e r f o r t h .  D is a p p o in te d  in  h is  m o th e r , n e v e r  know ing a 
f a t h e r ,  D avid g iv e s  a l l  th e  lo v e  he m igh t have g iv e n  a  f a t h e r ,  even  a 
k in d  s t e p f a t h e r ,  to  S t e e r f o r t h .  Though he i s  g e n u in e ly  fond  o f D avid 
i n  h i s  way, S t e e r f o r t h  has " 'a  f a l s e ,  c o r r u p t  h e a r t ' "  (3 2 ) as  Rosa 
D a r t le  say s  of him and i s  a  " ' f a l s e  f r i e n d '"  (3 2 ) as M iss Mowcher c a l l s  
h im . S t e e r f o r t h  i s  a  c o n t r o l l e r  and m a n ip u la to r ,  so t h a t  w h ile  he 
p r e te n d s  t o ,  p e rh a p s  even  th in k s  he d o e s , " ta k e  c a re "  o f  D av id , D avid 
a c t u a l l y  b e g in s  to  ta k e  c a re  o f S t e e r f o r t h .  D avid g iv e s  him h is  
m oney, h i s  t r e a t s  from  P e g g o tty ,  and s l a v i s h l y  e n t e r t a i n s  S t e e r f o r t h 's  
w aking  h o u rs  w ith  s to r y  t e l l i n g .  And f o r  a l l  th e s e  a t t e n t i o n s  D avid 
rem a in s  p ro fo u n d ly  g r a t e f u l .  Even S t e e r f o r t h 's  ig n o m in io u s  co n d u c t 
to w ard  Mr. Me11 ca n n o t c lo u d  th e  v i s io n  D avid has o f h i s  f r i e n d  and 
p r o t e c t o r .  As a  young man D avid m eets S t e e r f o r t h  a g a in  and weeps when 
h i s  " o ld  lo v e "  i s  r e v iv e d  by rem em bering t h a t  " h is  fo rm er p r o te c t io n "  
was " d e s e rv in g  o f my g r a t i t u d e "  ( 1 9 ) .  F l a t t e r e d  by D av id , b o red  w ith  
h im s e l f ,  S t e e r f o r t h  goes o f f  to  Yarm outh to  m eet th e  P e g g o tty s  f o r  th e  
seco n d  tim e , b u t n o t b e fo re  D ickens g iv e s  D avid w arn in g  a b o u t h i s  
f r i e n d 's  t r u e  n a t u r e .  S t e e r f o r t h  t e l l s  Rosa D a r t le  t h a t  " ' t h a t  s o r t  o f 
p e o p le  . . .  have n o t v e ry  f in e  n a t u r e s ,  and th e y  may be th a n k fu l  t h a t ,  
l i k e  t h e i r  c o u rs e  ro u g h  s k in s ,  th e y  a re  n o t e a s i l y  w ounded '"  ( 2 0 ) .
D avid  b e l ie v e s  he say s  t h i s  in  j e s t  b u t D avid i s  as B e tsy  Trotw ood 
s a y s ,  " 'b l i n d ,  b l i n d ,  b l i n d '"  ( 3 5 ) .
228
At Y arm outh , S t e e r f o r t h  makes h im s e lf  e x c e e d in g ly  charm ing  and
th e  P e g g o tty s  a r e  q u i t e  won o v er by h i s  " d e l i g h t f u l  q u a l i t i t e s "  ( 2 1 ) .
But t h i s ,  to o ,  i s  f a l s e ,  a
b r i l l i a n t  gam e, p la y e d  f o r  th e  e x c ite m e n t o f th e
moment, f o r  th e  em ployment o f h ig h  s p i r i t s ,  i n  th e
th o u g h t l e s s  lo v e  o f s u p e r i o r i t y ,  in  a  mere w a s te f u l  
c a r e l e s s  c o u rs e  o f w in n in g  w hat was w o r th le s s  to  
h im , and n e x t m in u te  throw n away ( 2 1 ) .
L ik e  D avid a s  a  sc h o o l boy, Em ily th ro u g h  h e r  o v e r - fo n d n e s s  f o r  
h e r  u n c le ,  i s  m a n ip u la te d  in t o  a c c e p t in g  S t e e r f o r t h 's  f a l s e  p r o te c ­
t i o n .  Though th e  m a n ip u la t io n  o f E m ily  le a d in g  up to  th e  s e d u c t io n ,  
a s  w e ll  as th e  s e d u c t io n  i t s e l f ,  i s  o f f - s t a g e ,  we a re  g iv e n  to  
u n d e rs ta n d  t h a t  S t e e r f o r t h  has p rom ised  to  make Em ily a  g r e a t  la d y ,  
j u s t  as he p ro m ised  to  " ta k e  c a re "  o f D av id . S t e e r f o r t h  u se s  Em ily to  
e n t e r t a i n  him j u s t  as he u se s  D av id . To e m b e ll is h  S te e r f o r th * s  r e l a ­
t i o n s h i p  w ith  D avid  as  i t  r e f l e c t s  S te e r f o r th * s  r e l a t i o n s h i p  w ith  
E m ily , D ickens adds th e  s u g g e s tio n  o f s e x u a l i t y  and fe m in in e  a l l u r e ­
m ent to  S te e r f o r th * s  i n t e r e s t  in  D av id— he w ish es  D avid had a  s i s t e r  
a s  she  w ould be so p r e t t y  and he c a l l s  D avid  by th e  fe m in in e  name of 
D a is y . D ickens i s  n o t so much s u g g e s t in g  b o y ish  hom osexual i n t e r e s t s  
a s  he i s  e m p h asiz in g  D avid  as a  p a r a l l e l  to  E m ily . They a re  b o th  
p r e t t y  and en g ag in g  to y s  to  S t e e r f o r t h ,  and he has th e  pow er to  le a d  
b o th  a s t r a y .  From th e  tim e he was a  boy , D avid has alw ays seen  
S t e e r f o r t h  as a  " p e rs o n  o f g r e a t  power" ( 6 ) .  S i g n i f i c a n t l y ,  D a v id 's  
d e s c r i p t i o n  o f S t e e r f o r t h  as a  p e rso n  o f  power i s  o n ly  one page 
rem oved from  h i s  d e s c r i p t i o n  o f Mr. C r e a k le 's  pow er. T h is  s u b t l e  ju x ­
t a p o s i t i o n  a l l i e s  S t e e r f o r t h  w ith  th e  v i l l a i n o u s  r o l e  o f i r r e s p o n s i b l e  
power even b e fo re  he a c t u a l l y  does a n y th in g  r e p r e h e n s i b l e .  He does
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l i t t l e  harm to  D av id , b u t Agnes w arns D avid ab o u t th e  d an g ero u s  a s p e c t  
o f  S t e e r f o r t h 's  f r i e n d s h ip  a f t e r  she s e e s  D avid d runk  a t  th e  t h e a t r e  
i n  S t e e r f o r t h 's  com pany. She does n o t m eet S t e e r f o r t h  b u t she  imme­
d i a t e l y  re c o g n iz e s  him f o r  w hat he i s ,  a  "bad a n g e l ."  In  c o n t r a s t ,  
th e  "good a n g e l ,"  A gnes, i s  a  com peting  power in  D a v id 's  l i f e  and 
u n d e r  h e r  in f lu e n c e  he b e g in s  to  have "some lu r k in g  d i s t r u s t  o f 
S t e e r f o r t h . . . . I  s u s p e c t  th e  t r u t h  to  b e , t h a t  th e  in f lu e n c e  o f Agnes 
was upon me, u n d is tu r b e d  by th e  s ig h t  o f him; and t h a t  i t  was th e  more 
p o w e rfu l w ith  me, b e c a u se  she had so la r g e  a  s h a re  in  my th o u g h ts  and 
i n t e r e s t "  ( 2 6 ) .  Agnes i s  an exam ple o f  power b e in g  u sed  in  a  re sp o n ­
s i b l e  way: she  s a v e s  D avid from  s e d u c t io n .  L ik e  a  s e l f - s a c r i f i c i n g
p a r e n t ,  Agnes em bodies th e  q u a l i t i e s  o f r e l i a b i l i t y  and e a r n e s tn e s s  
t h a t  B e tsy  u rg e s  D avid  to  choose in  a  w ife  a f t e r  he has a l r e a d y  f a l l e n  
i n  lo v e  w ith  D ora .
I t  i s  s t r i k i n g ,  e s p e c i a l l y  in  v iew  o f a l l  th e  i n t e r a c t i o n  among 
th e  v a r io u s  g ro u p s  D avid i s  a s s o c ia te d  w ith  (ev e ry o n e  seems to  m eet 
ev e ry o n e  e l s e ) ,  t h a t  S t e e r f o r t h  i s  n o t in t ro d u c e d  to  Agnes a t  th e  
t h e a t r e .  Why i s  su ch  a charm in g , e m in e n tly  p r e s e n ta b le  young man, 
su ch  an im p o r ta n t  f i g u r e  in  D a v id 's  l i f e ,  n e v e r  in t ro d u c e d  to  any o f 
D a v id 's  f r i e n d s  b u t th e  P e g g o tty s?  T h is  i s  p a r t  o f  th e  p a t t e r n  a l l  
t h r e e  v i l l a i n s  f o l lo w .  D ickens e x te n d s  to  th e  o v e r a l l  s t r u c t u r e  o f 
th e  n o v e l th e  p a t t e r n  fo llo w e d  in  each  d i s r u p te d  home, o f  d o m e stic  
i n t e r a c t i o n  p r a c t i c e d  by th e  good c h a r a c te r s  and i s o l a t i o n  im posed by 
th e  v i l l a i n .  The d i f f e r e n t  homes D avid f in d s  w ith  h i s  m o th e r , th e  
P e g g o t ty s ,  th e  M icaw bers, B e tsy  and D ic k , and th e  W ic k f ie ld s  a re  
l in k e d  n o t o n ly  by D a v id 's  m em bership in  each  d o m e stic  g roup  b u t by a
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b e n e v o le n t i n t e r a c t i o n  among th e  members o f th e  d i f f e r e n t  g ro u p s : 
P e g g o tty  i s  a  member o f th e  home in  B lu n d e rs to n e  and in  Y arm outh;
Agnes b e f r ie n d s  Em ily on th e  sh ip  b e fo re  th e  o u tc a s t  s a i l s  f o r  
A u s t r a l i a ;  M icaw ber a id s  B e tsy , th e  W ic k f ie ld s ,  and Mr, P e g g o tty ;
B e tsy  p r o t e c t s  th e  W ic k f ie ld s  and a id s  th e  M icaw bers. But th e  
v i l l a i n s  n e v e r  m eet eac h  o th e r  and a r e  n e v e r  a llo w ed  a p o s i t i o n  o f 
in t im a c y  in  more th a n  th e  one d o m e stic  g roup  th e y  i n f i l t r a t e .  T h is  
c irc u m s ta n c e  seems d e te rm in e d  by th e  o b v io u s  v i l l a i n y  and th e  
u n a t t r a c t i v e  p e r s o n a l i t i e s  o f Heep and M u rd sto n e , b u t t h a t  th e  
charm ing  S t e e r f o r t h ,  su ch  a w e ll  d is g u is e d  v i l l a i n ,  i s  n e v e r  i n t r o ­
duced  to  D a v id 's  homes in  Dover and C a n te rb u ry  b u t o n ly  to  th e  group  
a t  Y arm outh, i s  s u g g e s t iv e  o f a  d e te r m in a t io n  on D ic k e n s ' p a r t  to  keep 
th e  v i l l a i n s  s e p a r a te d  from  one a n o th e r  and i s o l a t e d  in  th e  one s p e c i ­
f i c  group th e y  i n s i n u a t e  th e m se lv e s  i n t o .  T hus, th e y  a re  n o t l in k e d  
i n  th e  n a r r a t i v e  by any i n t e r a c t i o n  w ith  th e  o th e r  g ro u p s , w hich  i s  
r e s e r v e d  as  a  s p e c i a l  f u n c t io n  o f th e  good c h a r a c t e r s ,  b u t a re  l in k e d  
s o l e l y  by D av id . Not o n ly  does t h i s  s t r u c t u r a l  o r g a n iz a t io n  s u g g e s t a 
th e m a tic  co n ce rn  o f c o n t r a s t in g  b e n e v o le n t g roup  i n t e r a c t i o n  w ith  i s o ­
l a t i o n  b u t i t  d e m o n s tra te s  D ic k e n s ' t e c h n i c a l  a b i l i t y  to  e x te n d  w hat 
i s  t r u e  in  th e  s p e c i f i c  p a t t e r n  to  th e  g e n e r a l  s t r u c t u r e :  a s  th e  good
p e o p le  a re  c h a r a c t e r i z e d  n o t o n ly  by in t im a te  c o n n e c tio n  w ith  t h e i r  
own group  b u t by b e n e v o le n t i n t e r a c t i o n  among th e  many d o m e stic  
g ro u p s , so th e  v i l l a i n s  a re  c h a r a c te r i z e d  n o t o n ly  by t h e i r  power to  
i s o l a t e  th e  members in  a group from  one a n o th e r ,  b u t by t h e i r  own 
s o c i a l  and n a r r a t i v e  i s o l a t i o n .
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M urdstone i s  th e  o n ly  v i l l a i n  to  have any c o n ta c t  w ith  a 
C o p p e r f ie ld  g roup  o u ts id e  h i s  in f l u e n c e ,  b u t D ickens i s  c a r e f u l  t h a t  
when th e  M urdstones come to  Dover to  m eet A unt B e tsy  th e y  come as 
i n t r u d e r s .  T h e ir  a r r i v a l  on th e  h a te d  donkeys p la c e s  them s e c u r e ly  in  
t h i s  c a te g o ry  and g iv e s  B e tsy  th e  o p p o r tu n i ty  f o r  a  d o u b le  r e j e c t i o n :  
f i r s t ,  she  r e j e c t s  them w ith  th e  donkeys on h e r  law n; s e c o n d , she 
r e j e c t s  them m o ra l ly  in  h e r  home. So f a r  from  i n t e r a c t i o n  i s  B e t s y 's  
c o n ta c t  w ith  th e  M u rd s to n e s , t h a t  she w i l l f u l l y  ig n o re s  e v e ry  word 
M iss M urdstone i n t e r j e c t s ,  c a u s in g  t h a t  la d y  to  become in c r e a s in g ly  
more a g i t a t e d  in  h e r  e f f o r t s  to  make M iss T rotw ood aw are o f h e r  
e x i s t e n c e .  But M iss Trotw ood p e r s i s t s  in  den y in g  M iss M urdstone even  
c o n v e r s a t io n a l  i n t e r a c t i o n .
D avid  m ee ts  th e  P e g g o tty s  f o r  th e  f i r s t  tim e im m e d ia te ly  b e fo re  
M urdstone d i s r u p t s  th e  R ookery . T h is  p o s i t i o n  in  th e  n a r r a t i v e  makes 
Mr. P e g g o tty  and th e  w e l l - k n i t  d o m e stic  group  an e x tre m e ly  e f f e c t i v e  
c o n t r a s t  to  M urdstone and th e  fa m ily  he d i s p e r s e s .  T hat Mr. P e g g o tty  
i s  a  b a c h e lo r  i s  v e ry  im p o r ta n t in  m aking a  comment on w hat m ig h t have 
been  in  D a v id 's  home had h is  m o ther been  more r e s p o n s ib le  in  s e l e c t i n g  
a  f a t h e r  and p r o t e c t o r  f o r  h e r  c h i ld :  i t  i s  p o s s ib le  f o r  a  k in d ,
g o o d -n a tu re d  man to  c a re  f o r  c h i ld r e n  t h a t  a re  n o t h i s  own. M urdstone 
c r u e l l y  d is p o s e s  o f  th e  unw anted o rp h a n , D av id , and S t e e r f o r t h  f a l s e l y  
c la im s  to  " ta k e  c a re "  o f him , b u t Mr. P e g g o tty  c a re s  f o r  th e  o rp h a n s . 
Ham and E m ily , as  i f  th e y  w ere h i s  own f l e s h  and b lo o d . E m ily 's  
d e s e r t i o n  g iv e s  D ickens th e  o p p o r tu n i ty  o f  p o r t r a y in g  Mr. P e g g o tty  as 
th e  p a r e n t  p a r  e x c e l l e n c e . B e fo re  le a v in g  to  s e a rc h  f o r  E m ily , he 
t e l l s  D avid t h a t  "'My d o o ty  h e r e ,  s i r  . . .  i s  done . . . .  I 'm  a g o in g  to
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se e k  h e r .  T h a t 's  my d o o ty  e v e r  m o re '"  ( 3 2 ) .  He n e v e r  re p ro a c h e s  
E m ily  f o r  h e r  f a i l u r e  in  h e r  o b l i g a t i o n  to  him; he i s  o n ly  co n ce rn ed  
w ith  h i s  own r e s p o n s i b i l i t y .
S t e e r f o r t h 's  own d o m e stic  c i r c l e  i s  an in v e r s io n  o f  th e  home 
S t e e r f o r t h  p o l l u t e s .  What i s  l i g h t  in  th e  P e g g o tty  home i s  d a rk  in  
th e  S t e e r f o r t h  home— e v e ry th in g  i s  r e v e r s e d :  th e  P e g g o tty  home i s
p o o r ,  th e  S t e e r f o r t h  home u p p e r-m id d le  c l a s s ;  Mr. P e g g o tty  i s  th e  
p a t r i a r c h  d e v o te d  to  th e  o rphaned  d a u g h te r ,  M rs. S t e e r f o r t h  i s  th e  
m a t r ia r c h  d ev o ted  to  th e  se m i-o rp h a n ed  son ; Ham i s  in  lo v e  w ith  E m ily , 
R osa D a r t le  i s  i n  lo v e  w ith  S t e e r f o r t h ,  b o th  p a i r s  h a v in g  been  r a i s e d  
to g e th e r  as c h i ld r e n ;  S t e e r f o r t h  d i s r u p t s  th e  P e g g o tty  home, Em ily 
d i s r u p t s  th e  S t e e r f o r t h  home; Mr. P e g g o tty  and Ham f e e l  a n im o s ity  
to w ard s  S t e e r f o r t h  who i s  r e f e r r e d  to  as a  p o l l u t o r ,  M rs. S t e e r f o r t h  
and Rosa f e e l  a n im o s ity  tow ards Em ily whom Rosa r e f e r s  to  as  a  " 'p i e c e  
o f  p o l l u t i o n '"  (5 0 ) ;  Rosa unknow ingly  comes in  c o n ta c t  w ith  Em ily to  
" 'c a s t  [h e r]  o u t '"  (5 0 ) and w ish  h e r  dead ; Mr. P e g g o tty  sp e a k s  o n ly  o f 
h i s  r e s p o n s i b i l i t y  to  E m ily , n e v e r  o f  h e r s  to  h im , M rs. S t e e r f o r t h  
sp e a k s  o n ly  o f h e r  s o n 's  r e s p o n s i b i l i t y  to  h e r ;  she  v o ic e s  w hat Mr. 
P e g g o tty  w i l l  n e v e r  s a y ,  th e  wrong done to  b o th  p a r e n t s ,  th e  " 'd u t y ,  
lo v e ,  r e s p e c t ,  g r a t i t u d e — c la im s  t h a t  e v e ry  day and h o u r o f h i s  l i f e  
sh o u ld  have s tr e n g th e n e d  in t o  t i e s  t h a t  n o th in g  c o u ld  be p ro o f  
a g a i n s t ! ' "  (3 2 ) ;  b e c a u se  o f Mr. P e g g o t ty 's  s e n se  o f " 'd o o t y , ' "  he and 
E m ily  a re  r e u n i t e d ,  b u t S t e e r f o r t h  and h i s  m o th er d ie  a p a r t .  W ith th e  
exam ple o f Mr. P e g g o tty  and E m ily , c o n t r a s t e d  by M rs. S t e e r f o r t h  and 
h e r  so n , D ickens e x p re s s e s  t h a t  in  th e  p a r e n t - c h i l d  r e l a t i o n s h i p  th e r e
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sh o u ld  be n o th in g  th e  p a r e n t  can n o t f o r g iv e  and n o th in g  he w i l l  n o t 
s a c r i f i c e  in  h i s  d u ty  to  th e  c h i l d .
L ik e  M u rd sto n e , S t e e r f o r t h  comes in t o  an in t im a te ly  co n n ec ted  
f a m i ly ,  and p rom otes a  s t e r i l e  s e x u a l  r e l a t i o n s h i p  w ith  th e  young 
woman of th e  d o m e s tic  c i r c l e .  He i s o l a t e s  th e  P e g g o tty s*  f a v o r i t e ,  
E m ily , from  th e  f a m i ly ,  c a u s in g  n o t o n ly  th e  d i s r u p t i o n  o f  th e  p a r e n t -  
c h i ld  r e l a t i o n s h i p ,  b u t th e  d i s p e r s a l  o f th e  e n t i r e  g ro u p . H is 
i r r e s p o n s i b l e  pow er c a u se s  Em ily to  f a i l  in  h e r  o b l i g a t i o n  to  h e r  
p a r e n t  and to  h e r  f i a n c é .  L ik e  C la r a ,  Em ily pays f o r  h e r  d e f e c t io n ,  
b u t  w ith  a f a t e  w orse  th a n  d e a th — sed u ced  and abandoned .
Each of th e  th r e e  v i l l a i n s  has no n a t u r a l  r e l a t i o n s h i p  w ith  th e  
d o m e s tic  g roup  i n t o  w hich th e y  in s in u a t e  th e m s e lv e s .  L ik e  o th e r s  who 
have been ta k e n  i n t o  th e  v a r io u s  g ro u p s , such  as M rs. Gummidge and 
D a v id , th e y  a re  a c c e p te d  in  in n o c e n t good f a i t h .  U n lik e  o t h e r s ,  th e  
v i l l a i n s  d i s r u p t  s a c re d  r e l a t i o n s h i p s  and r e s p o n s i b i l i t i e s  w i th in  th e  
g ro u p  when th e y  e s t a b l i s h  o r a t te m p t to  e s t a b l i s h  s e x u a l  r e l a t i o n s h i p s  
w ith  th e  women o f  th e  d i f f e r e n t  g ro u p s . Each group  i s  k n i t  to g e th e r  
by m u tu a l lo v e  and r e s p o n s i b i l i t y ,  p a r t i c u l a r l y  betw een p a r e n t  and 
c h i l d ,  b u t th e  power th e  v i l l a i n  assum es i s  d ev o id  o f any re s p o n ­
s i b i l i t y  f o r  th e  h a p p in e s s  and w e lfa re  o f th e  young woman he c o n t r o l s  
o r  f o r  th e  w e lf a r e  o f th o s e  she lo v e s .  B e fo re  o r  a f t e r  he w ins h i s  
way w ith  h e r ,  th e  v i l l a i n ,  c a r in g  n o th in g  f o r  h e r  d u t i e s  and t i e s  
w i th in  th e  home, i n t e r e s t e d  o n ly  in  ad v an c in g  h i s  own pow er, i s o l a t e s  
th e  woman from  th e  o th e r  members o f h e r  home, p a r t i c u l a r l y  from  h e r  
p a r e n t  o r c h i ld ;  t h u s ,  in  a l l  th r e e  in s ta n c e s  th e  s a c re d  r e l a t i o n s h i p
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betw een  p a re n t  and c h i ld  i s  i n t e r f e r e d  w ith  by th e  v i l l a i n  and th e  
c lo s e  s u p p o r t iv e  in t im a c y  o f th e  home i s  d i s r u p te d ,
E m ily , C la r a ,  and Agnes a re  n o t o n ly  young and b e a u t i f u l  b u t 
a l s o ,  e s p e c i a l l y  E m ily , th e  c o h e rin g  f o r c e s  a round  w hich  th e  members 
o f  a d o m e stic  g roup  g a t h e r .  The u se  o f  th e  woman as th e  c e n t r a l  
c o h e r in g  l i g h t  t h a t  i s  th r e a te n e d  in  each  d o m e stic  g roup  i s  c l e v e r ly  
c a l c u l a t e d  by D ickens to  b r in g  t r i a l  and e x q u i s i t e  p a in  to  th e  members 
o f  th e  group  and to  t e s t  each  member’ s v i r t u e  by h i s  o r  h e r  re sp o n se  
t o  th e  v i l l a i n y  in v o lv e d .  In  P ick w ick  P a p e rs  and O liv e r  T w is t th e  
l i g h t  t h a t  g a th e r s  o th e r  good c h a r a c te r s  a round  i t  i s  a  m ale c h a r a c te r  
who i s  a l s o  th r e a te n e d  by a  v i l l a i n ,  b u t D ickens d is c o v e r s  in  N ic h o la s  
N ic k le b y  and w ith  N e l l  and Q u ilp  in  The Old C u r io s i t y  Shop t h a t  to  
make th e  l i g h t  a  woman makes a s e x u a l  t h r e a t  p o s s i b l e ,  th e  v i l l a i n y  
o f  w hich has su ch  a  p o t e n t i a l  f o r  i n s id io u s n e s s  t h a t  D ickens r e t r e a t s  
from  i t  in  The Old C u r io s i t y  Shop. Though D ickens a llo w s  Q u ilp , who 
b u r s t s  in t o  th e  n o v e l as  a  n ig h tm are  b u r s t s  i n t o  s l e e p ,  to  u t t e r  th e  
s e x u a l  t h r e a t  a g a in s t  N e ll by p ro p o s in g  to  m arry  h e r ,  D ickens k eep s 
them  s e p a r a te d  th ro u g h  m ost of th e  n o v e l ,  as  i f  he c o u ld  n o t b e a r  th e  
p a in  in v o lv e d  in  ex p o s in g  N e ll  to  th e  t r i a l  o f u n a c c e p ta b le  s e x u a l i t y .  
In  D avid C o p p e r f ie ld , D ickens does n o t s h r in k  from  th e  p o s s i b i l i t i e s  
t h a t  su g g e s t th e m se lv e s  in  The Old C u r io s i t y  Shop and t h a t  a re  p a r ­
t i a l l y  e x p lo re d  in  B arnaby  R udge, M a rtin  C h u z z le w it, and in  Dombey and 
S on . In  D avid  C o p p e r f ie ld , D ickens e x p lo re s  th e  s e x u a l  t h r e a t  in  
t h r e e  d i f f e r e n t  s i t u a t i o n s ,  w ith  th r e e  v i l l a i n s  and th r e e  women i n t i ­
m a te ly  c o n n e c te d  w ith  th e  n a r r a t o r ,  D av id , who i s  th e  l i g h t  o f th e  
w hole n o v e l .  But each  o f th e  th r e e  women, h i s  m o th e r , h i s  f i r s t  lo v e .
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and h is  s i s t e r - w i f e ,  a r e  a l s o  th e  l i g h t  o f t h e i r  s e p a r a te  d o m e stic
g ro u p s , and D avid  i s  one o f th e  s e v e r a l  who g a th e r  a ro u n d  th e  l i g h t .
What D avid has a t  s ta k e  e m o tio n a l ly  in  th e s e  r e l a t i o n s h i p s  i s  g r e a t e r
o r  a t  l e a s t  as  g r e a t  as any member o f th e  d o m e stic  g ro u p . F e l i c i t y
Hughes p o in t s  o u t t h a t
Young D a v id ’ s v iew  o f th e  w orld  i s  c o lo re d  by h i s  
p r e o c c u p a t io n  w ith  th e  p rob lem  o f f in d in g  and m ain­
t a i n i n g  a s e c u re  and perm anent home. H is e a r ly
e x p e r ie n c e s  d is p o s e  him to  see  t h r e a t s  in  te rm s o f
i n t r u s i o n  and d is p o s s e s s io n .^
The l i g h t s  o f e a r l i e r  n o v e ls ,  Mr. P ic k w ic k , O l iv e r ,  N e l l ,  F lo re n c e ,
n e v e r  w av er, n e v e r  f a i l  to  r e s i s t  v i l l a i n y  and e v i l ,  b u t two o f th e
fem a le  l i g h t s  in  D avid  C o p p e r f ie ld  a r e  u n a b le  to  r e s i s t  th e  v i l l a i n
and th e  s e x u a l  r e l a t i o n s h i p  he a d v a n c e s . In  a c c e p t in g  th e  i s o l a t i o n
im posed on them , and in  a l lo w in g  th e  v i l l a i n  a  t o t a l  c o n t r o l  w hich
knows no r e s p o n s i b i l i t y  f o r  t h e i r  b e s t  i n t e r e s t  and h a p p in e s s ,  Em ily
and C la ra  f a i l  i n  t h e i r  own r e s p o n s i b i l i t y  to  Mr. P e g g o tty  and th e
c h i ld  D av id . I s o l a t i o n  im posed , r e s p o n s i b i l i t i e s  n e g le c te d ,  th e
e n t i r e  group i s  d is p e r s e d  and h a p p in e s s  d e s t r o y e d .
The u n d e r ly in g  p a t t e r n  c o n n e c tin g  S t e e r f o r t h  w ith  th e  o th e r  two 
v i l l a i n s  i s  o b v io u s , b u t th e r e  a re  some i n t e r e s t i n g  d i f f e r e n c e s  in  
D a v id ’s r e l a t i o n s h i p  w ith  t h i s  p a r t i c u l a r l y  a t t r a c t i v e  v i l l a i n .  
A lth o u g h  D avid im m e d ia te ly  r e c o g n iz e s  M u rd sto n e ’s v i l l a i n y ,  D avid can ­
n o t  i d e n t i f y  S t e e r f o r t h  as a  v i l l a i n  u n t i l  Ham b u r s t s  o u t w ith  " ’h i s  
name i s  S t e e r f o r t h ,  and h e ’ s a  damned v i l l a i n ’ " ( 3 1 ) .  D avid  f e e l s  a 
s e n s e  o f r e s p o n s i b i l i t y  f o r  h i s  own b l in d n e s s ,  h i s  "own u n c o n sc io u s
^ F e l i c i t y  H ughes, " N a r ra t iv e  Com pexity in  D avid C o p p e r f ie ld , 
J o u r n a l  o f  E n g l is h  L i t e r a r y  H is to r y ,  XLI (S p r in g  1 9 7 4 ), 9 1 .
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p a r t  in  ( S t e e r f o r t h * s )  p o l l u t i o n  o f an h o n e s t  home" (3 2 ) ;  and , though  
Em ily  i s  D a v id ’ s f i r s t  l o v e ,  h i s  e m o tio n a l  a t ta c h m e n t  i n  t h i s  second  
v i l l a i n o u s  s i t u a t i o n  i s  w i th  th e  v i l l a i n  and n o t  w i th  th e  woman. H is  
d is a p p o in tm e n t  i n  t h i s  a lm o s t  f a t h e r - f i g u r e  i s  g r e a t ,  b u t  even though  
th e  f a s c i n a t i o n  i s  g o n e ,  even though  S t e e r f o r t h  i s  dead f o r  him i n  h i s  
h e a r t ,  David c a n n o t  " r e p ro a c h "  t h i s  " c h e r i s h e d  f r i e n d "  ( 3 2 ) — j u s t  as 
he  n e v e r  r e p ro a c h e s  h i s  m o th e r .
P e rh a p s  D a v id ’s g r e a t  lo v e  o f  S t e e r f o r t h  r e v e a l s  th e  o th e r  s id e  
o f  th e  O ed ip a l  d ilem m a. While M urdstone e p i to m iz e s  th e  b i t t e r  r i v a l r y  
a c h i l d  may f e e l  w i th  h i s  f a t h e r ,  S t e e r f o r t h  e p i to m iz e s  th e  
c o n f l i c t i n g  lo v e  and grow ing h e ro  w o rsh ip  a  c h i l d  comes to  f e e l  f o r  
t h e  f a t h e r .  S ex u a l  i d e n t i f i c a t i o n  and h e ro  w o rsh ip  o f th e  f a t h e r  
n a t u r a l l y  f o l lo w s  th e  c h i l d ’ s e a r l i e r  r i v a l r y  and r e s e n tm e n t ,  j u s t  as 
c h r o n o l o g i c a l l y  S t e e r f o r t h  fo l lo w s  M urdstone i n  th e  n o v e l .  N orm ally  a 
c h i l d  goes from s e x u a l  p r e o c c u p a t io n  w i th  th e  f a t h e r  and d im in u t io n  
o f  i n t e r e s t  i n  th e  m other  (M rs. C o p p e r f i e ld  d ie s  a f t e r  D avid m eets  
S t e e r f o r t h  and s w i tc h e s  f o r  th e  t im e th e  o b j e c t  o f h i s  f a s c i n a t i o n . )  
t o  d im in u t io n  of  i n t e r e s t  in  b o th  p a r e n t s  and s e x u a l  p r e o c c u p a t io n  
w i th  th e  o p p o s i t e  sex  o f  th e  same a g e .^  The l a t e  r e v e l a t i o n  o f  
S t e e r f o r t h  as a v i l l a i n ,  th e  changed image o f  th e  h e r o - f a t h e r  as an 
u n a c c e p ta b l e  s e x u a l  t h r e a t  to  an i n c e s t u o u s  l o v e - o b j e c t  s u g g e s t s  a 
b a c k - s l i d i n g  i n  e m o t io n a l  p r o g r e s s ,  an i n a b i l i t y  to  c a r r y  th ro u g h  suc­
c e s s f u l l y  w i th  th e  s e x u a l  i d e n t i f i c a t i o n  and h e ro  w o rsh ip  o f  th e  
second  s t a g e  i n  th e  c h i l d ’s r e l a t i o n s h i p  w i th  th e  f a t h e r ;  t h u s ,  th e  
c h i l d  f a i l s  to  go beyond th e  O e d ip a l  dilemm a, f a i l s  to  co m p le te  th e
^See Selma H. F r a i b e r g ,  The Magic Y e a r s ; U n d e r s ta n d in g  and 
H an d lin g  th e  P rob lem s o f  E a r ly  C h ild h o o d ,  p p .  202 -209 .
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r e s o l u t i o n  of th e  O e d ip a l  c o n f l i c t  and i s  s tu c k  i n  t i m e . Such a 
s t i c k i n g  i n  t im e c o n t r i b u t e s  to  th e  t e n s i o n  c r i t i c s  have f e l t  betw een 
t h e  backw ards movement of memory upon w hich th e  v i t a l i t y  o f  th e  n o v e l  
i s  r o o te d  and th e  s t r a i n e d  i n s i s t e n c e  on th e  fo rw ard  movement of 
grow ing  up and m a tu r in g ,  ab o u t w hich no one i s  c o n v in ced  o r  com parab ly  
i n t e r e s t e d  i n .
Dream r e i n f o r c e s  memory i n  e s t a b l i s h i n g  S t e e r f o r t h  as a  s p e c i a l  
f i g u r e  i n  th e  s u b j e c t i v e  r e a l i t y  of D a v id 's  p s y c h e .  In  C h a p te r  6 when 
David f i r s t  becomes a c q u a in te d  w i th  S t e e r f o r t h  a t  s c h o o l ,  D ickens ends 
t h e  c h a p te r  w i th  D avid  dream ing o f  S t e e r f o r t h :
I  th o u g h t  o f him v e ry  much a f t e r  I  went to  
b e d ,  and r a i s e d  m y s e l f ,  I  r e c o l l e c t ,  to  lo o k  a t  him 
w here he l a y  i n  th e  m o o n l ig h t ,  w i th  h i s  handsome 
f a c e  tu r n e d  up , and h i s  head r e c l i n i n g  e a s i l y  on h i s  
arm . He was a  p e rs o n  of g r e a t  power i n  my e y e s ;  
t h a t  was o f  c o u r s e  th e  r e a s o n  o f  my mind ru n n in g  on 
h im . No v e i l e d  f u t u r e  d im ly  g la n c e d  upon him i n  
t h e  moonbeams. There was no shadowy p i c t u r e  o f  h i s  
f o o t s t e p s ,  i n  th e  g a rd en  t h a t  I  dreamed of w a lk in g  
i n  a l l  n i g h t .  (6 )
D a v id 's  d ream s, e s p e c i a l l y  th e  ones en d in g  c h a p t e r s  a n d / o r  numbers
( t h i s  one ends th e  second  num ber) ,  i s  r e m i n i s c e n t  o f  O l i v e r  dream ing
o r  l o s i n g  c o n s c io u s n e s s  a t  th e  end o f  c h a p t e r s  and num bers .  The way
t h i s  works i n  O l i v e r  T w is t , l i n k i n g  th e  a c t i o n  and th e  c h a r a c t e r s  w i th
t h e  u n c o n s c io u s  w ork ings  o f  th e  m ind, s u g g e s t s  a  s i m i l a r  p r o c e s s  i n
David C o p p e r f i e l d . A lthough  dream i s  n o t  t h e  p re d o m in an t means o f
e s t a b l i s h i n g  th e  s u b j e c t i v e  r e a l i t y  i n  t h i s  n o v e l— memory b e in g  th e
p r im a ry  v e h i c l e  f o r  th e  s u b j e c t i v e  — dream can be se e n  i n  D avid
r
C o p p e r f i e ld  e m p h as iz in g  th o s e  occuÿknces  t h a t  have a  s p e c i a l  s i g n i f i ­
cance  w i t h i n  th e  g e n e r a l  s u b j e c t i v e  framework o f  memory. John  P .  
McCowan, i n  a  f o o t n o t e  to  h i s  a r t i c l e  "David C o p p e r f i e ld :  The T r i a l
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o f  R e a l i s m ,"  c a l l s  o u r  a t t e n t i o n  to  th e  c h a p t e r s  w hich "m en tion  
D a v id 's  dreams on th e  l a s t  page o f  each  c h a p t e r . "  But he c o n c lu d e s  in  
t h e  body of h i s  d i s c u s s i o n  t h a t  " th e  c l a r i t y  o f  dreams i s  s t r e s s e d  i n  
o r d e r  to  e s t a b l i s h  th e  r e l i a b i l i t y  o f memory," and t h a t  b a s i c a l l y  "The 
dreams in  th e  n o v e l  b re a k  down i n t o  i s o l a t e d  p e r c e p t i o n s  . . .  h av in g  no 
p l o t ,  and u s u a l l y  b e in g  s im p le  r e p e t i t i o n s  o f th e  im ages o f th e  day 
j u s t  p a s t . "^ I  b e l i e v e  th e  dreams have more s i g n i f i c a n c e  th a n  t h i s .
When S t e e r f o r t h  pops up a g a in  i n  D a v id 's  l i f e  as a  young man, 
t h e  c h a p te r  d e a l i n g  w i th  h i s  r é i n t r o d u c t i o n  ends w i th  D a v id 's  dreams :
" . . .  I  soon f e l l  a s l e e e p  in  a b l i s s f u l  c o n d i t i o n ,  and dreamed of 
a n c i e n t  Rome, S t e e r f o r t h ,  and f r i e n d s h i p ,  u n t i l  th e  e a r l y  m orning 
c o a c h e s ,  ru m b l in g  o u t  o f th e  archw ay u n d e r n e a th ,  made me dream o f  th u n d e r  
and th e  gods" ( 1 9 ) .  In  c h a p te r  24 , a f t e r  David a p p e a rs  w i th  S t e e r f o r t h  
a t  th e  t h e a t r e  d ru n k ,  and i s  seen  by A gnes, he spends  a l l  n i g h t  i n  "a 
f e v e r i s h  d ream ."  D a v id 's  bed i n  h i s  dream i s  d e s c r ib e d  as a  " ro c k in g  
s e a  t h a t  was n e v e r  s t i l l "  ( 2 4 ) .  I n  th e  n e x t  c h a p t e r ,  Agnes p ronounced  
S t e e r f o r t h  to  be D a v id 's  " 'b a d  a n g e l ' "  ( 2 5 ) .  D a v id 's  v i s i o n  o f  S t e e r f o r t h  
i s  n o t  as a  " r e a l "  p e r s o n ,  b u t  as a  " p e r s o n  o f g r e a t  p o w er ,"  a  " g o d ,"  
and as a "bad a n g e l . "  When he r e j e c t s  th e  "bad a n g e l"  f o r  th e  "good 
a n g e l , "  he i s  r e j e c t i n g  th e  f a t h e r  f i g u r e  f o r  th e  m other  f i g u r e .
D a v id 's  dream o f  h i s  bed as a  " ro c k in g  s ea"  a f t e r  b e in g  i n  th e  
company of S t e e r f o r t h ,  r e c a l l s  D a v id 's  dream of drow ning E. P earlm an  
so  b r i l l i a n t l y  i n t e r p r e t s  in  te rm s of th e  v i l l a i n s ,  S t e e r f o r t h  and 
H eep, as f a n t a s y  a s p e c t s  of D av id , r e p r e s e n t i n g  th e  s p l i t t i n g  o f f  o f 
th e  s e x u a l  s i d e  o f  D a v id .  P earlm an  w r i t e s  t h a t
^McGowan, op. c i t . ,  pp. 5 - 7 .
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D avid and U r ia h  a r e ,  i n  p s y c h o lo g i c a l  te rm s ,
' s p l i t s . *  But a  c lo s e  r e a d in g  o f  th e  n o v e l ,  w i th  
s p e c i a l  a t t e n t i o n  to  th e  u n r a v e l l i n g  o f  f a n t a s i e s ,  
shows t h a t  D avid  C o p p e r f ie ld  i s  s p l i t  n o t  two f o l d  
b u t  t r i p l y ,  and t h a t  James S t e e r f o r t h  i s  as im por­
t a n t  i n  D a v id 's  p s y c h o lo g i c a l  l i f e  as  Heep.
In  d e s c r i b i n g  D a v id 's  dream i n  c h a p te r  16, w hich has  Heep t a k in g
L i t t l e  Emily and D avid o f f  to  be drowned, P earlm an  o b s e rv e s  t h a t
a c l o s e r  lo o k  a t  th e  dream r e v e a l s  t h a t  a  t h i r d  p e r s o n ,  
shadowy b u t  n e v e r t h e l e s s  r e a l ,  i s  a l s o  p r e s e n t .  F or  i t  
i s  S t e e r f o r t h ,  n o t  D avid , who c a r r i e s  o f f  L i t t l e  E m 'ly  
and drow ns. D avid f a n t a s i z e s  f o r  h im s e l f  th e  r o l e  t h a t  
S t e e r f o r t h  e n a c t s  o r ,  s t a t e d  a n o th e r  way, S t e e r f o r t h  
r e p r e s e n t s  t h a t  p a r t  o f D avid w hich d e s i r e s  t o  p h i l a n d e r  
and sed u ce  . . .  The dream o f  d row n ing ,  t h e n ,  c o n t a in s  
D avid  and th e  two men who s t a n d  f o r  a l t e r n a t i v e  m ora l 
p a t h s ,  and a t  l e a s t  i n  th e  w o rld  o f d ream s,  sy m b o lize  
p a r t s  o f  th e  s e l f .  U r ia h  Heep r e p r e s e n t s  what David 
f e a r s  he i s  o r  m ight become; S t e e r f o r t h ,  b r i e f l y ,  s ta n d s  
f o r  what D avid w ishes  to  b e ,  b u t  can n e i t h e r  a c h ie v e  n o r  
r e j e c t  . . .  Drowning i s  n o t  o n ly  a  way of dy in g  —  i t  i s  
t h e  p lu n g e  i n t o  th e  se a  o f p a s s io n ;  i t s  i n e l u c t a b l e  
S- c o r r m l l a r y  i s  t h a t  sex  and s e x u a l  p a s s io n  a r e  dan g ero u s  
and d e s t r u c t i v e . !
When S t e e r f o r t h  f i n a l l y  drowns a t  th e  end o f  th e  n o v e l ,  dream 
once a g a in  r e i n f o r c e s  th e  s i g n i f i c a n c e  o f  S t e e r f o r t h  and o f  d row n ing .  
D avid  i n t r o d u c e s  h i s  memory of t h i s  o c c u r r e n c e  by s t a t i n g  t h a t
F o r  y e a r s  a f t e r  i t  o c c u r r e d ,  I  dreamed of  i t  
o f t e n .  I  have s t a r t e d  up so v i v i d l y  im p re s se d  by 
i t ,  t h a t  i t s  f u r y  has y e t  seemed r a g in g  in  my q u i e t  
room, i n  th e  s t i l l  n i g h t .  I  dream of i t  som etim es ,  
th o u g h  a t  le n g th e n e d  and u n c e r t a i n  i n t e r v a l s ,  t o  
t h i s  h o u r .  (55 )
D a v id 's  f i n a l  v i s i o n  o f  S t e e r f o r t h  h a rk e n s  back  to  th e  f i r s t  n i g h t
David dreams o f  S t e e r f o r t h  w i th  h i s  "head r e c l i n i n g  e a s i l y  on h i s  arm’
( 6 ) .  D avid i s  l e d  t o  th e  s h o re  to  s ee  S t e e r f o r t h ' s  drowned body:
And on t h a t  p a r t  of i t  where she  and I  had lo o k e d  
f o r  s h e l l s ,  two c h i l d r e n — on t h a t  p a r t  o f  i t  where
^Pearlman, op. c i t . ,  pp. 392 -394 .
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some l i g h t e r  f ra g m e n ts  o f th e  o ld  b o a t ,  blown down 
l a s t  n i g h t ,  had been s c a t t e r e d  by th e  wind— among 
t h e  r u i n s  o f  th e  home he had w ronged— I  saw him 
l y i n g  w i th  h i s  head upon h i s  arm, as I  had o f t e n  
s e e n  him l i e  a t  s c h o o l ,  (55 )
S t e e r f o r t h  i s  drowned i n  th e  se a  of p a s s i o n .  T h is  i s  th e  f i n a l  con­
f i r m a t i o n  f o r  D avid o f  th e  d e s t r u c t i v e n e s s  o f s e x u a l  p a s s i o n .
The p redom inance  o f  th e  m other image i s  e s t a b l i s h e d  and 
u n d e r s c o re d  i n  D a v id 's  memory th ro u g h  th e  dream s D avid has  o f h i s  
m o the r  w i th  h e r  b a b y .  At th e  end of c h a p t e r  7 ,  David f a l l s  a s l e e p
i n  th e  coach on th e  way to  B lu n d e r s to n e .  He wakes i n  c h a p t e r  8 to
f i n d  th e  f a i r y - t a l e  c r e a t u r e ,  B a r k i s ,  c a r r y i n g  him home to  a  v e ry  much 
changed m o th e r ,  a m o th e r  w i th  a baby i n  h e r  a rm s. T h is  baby i s  n e v e r  
t a i n t e d  i n  D a v id 's  mind w i th  i t s  a s s o c i a t i o n  w i th  M urds tone ,  r a t h e r  i t  
becomes f o r  D avid  as H ir s c h  a r g u e s ,  th e  symbol o f  h i m s e l f ,  
p r e - O e d i p a l ,  p r e - i n d i v i d u a t i o n :  " th e  l i t t l e  c r e a t u r e  i n  h e r  a rm s, was 
m y s e l f ,  as I  had once b een ,  hushed  f o r e v e r  on h e r  bosom" ( 9 ) .  The 
baby i n  h e r  arms i s  em phasized  a t  th e  end of  c h a p t e r  8 , b o th  as  a  l a s t
and d re a m lik e  image o f  h e r  and as an image t h a t  h a u n ts  D a v id 's  dreams
a t  s c h o o l :
I  was i n  th e  c a r r i e r ' s  c a r t  when I  h e a rd  h e r
c a l l i n g  t o  me. I  looked  o u t ,  and she  s to o d  a t  th e
g a r d e n - g a t e  a lo n e ,  h o ld in g  h e r  baby up i n  h e r  arms 
f o r  me t o  s e e .  I t  was c o ld  s t i l l  w e a th e r ;  and n o t
a  h a i r  of h e r  h e a d ,  o r  a  f o l d  o f h e r  d r e s s ,  was
s t i r r e d ,  a s  she looked  i n t e n t l y  a t  me, h o ld in g  up 
h e r  c h i l d .
So I  l o s t  h e r .  So I  saw h e r  a f t e r w a r d s ,  i n  my 
s l e e p  a t  s c h o o l— a s i l e n t  p r e s e n c e  n e a r  my bed—  
lo o k in g  a t  me w i th  th e  same i n t e n t  f a c e — h o ld in g  up 
h e r  baby in  h e r  a rm s. (8 )
T h is  image o f  th e  m o ther  and h e r  baby ,  em phasized  th ro u g h  th e  images
o f  dream, i s  th e  c o re  o f  D a v id 's  dilemma i n  n o t  b e in g  a b l e  t o  e sc a p e
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t h e  p a s t  and move fo rw a rd  to  m a t u r i t y .  F ro zen  in  t im e  by h i s  y e a rn in g  
f o r  t h i s  i n f a n t i l e  s e c u r i t y ,  h i s  v i s i o n  o f  th e  w orld  n e v e r  changes ;  
t h u s ,  e x p e r i e n c e  forms i t s e l f  i n t o  th e  r e p e a t i n g  p a t t e r n  th e  v i l l a i n s  
i n  th e  v a r io u s  homes e s t a b l i s h .  U nable to  r e g a i n  th e  Eden o f  
p r e - i n d i v i d u a t i o n ,  u n a b le  to  r e s o lv e  th e  r e s u l t i n g  O e d ip a l  d ilem m a,^ 
David i s  n e v e r  a b l e  to  se e  s e x u a l i t y  as a n y th in g  o t h e r  th a n  
t h r e a t e n i n g  and d e s t r u c t i v e ;  h e n c e ,  h i s  i n a b i l i t y  to  a c c e p t  s e x u a l i t y  
i n  th e  v i l l a i n s  o r  i n  h im s e l f .
S y lv i a  Manning f e e l s  t h a t  p a t t e r n s  r a t h e r  th a n  e p i s o d e s  i l l u m i n a t e
D ic k e n s '  f e e l i n g s  a b o u t  h i s  own l i f e ;  she c i t e s  O l iv e r  T w is t  as b e in g
a u t o b i o g r a p h i c a l  as  David C o p p e r f ie ld  i n  i t s  " se n se  o f  n ig h tm a re  and
2
w i s h - f u l f i l l m e n t ."  C h r i s to p h e r  Mulvey a l s o  s e e s  p a t t e r n s  i n  th e
s e x u a l  and f a m i l i a l  r e l a t i o n s h i p s  i n  D avid C o p p e r f i e l d , and he n o t i c e s
a c u r io u s  i n c i d e n t  t h a t  I  b e l i e v e  r e l a t e s  to  th e  dreams D avid has  of
h i s  m other and h e r  b aby .  When Mr. M ell t a k e s  D avid  home w i th  him to
v i s i t  h i s  o ld  m o th e r  D avid f a l l s  a s l e e p  by th e  f i r e ,  and " in  th e
m id d le  s t a t e  be tw een  s l e e p i n g  and w a k in g ,"  he
dream ed . . .  t h a t  once w h i le  he was b low ing  i n t o  
t h i s  d i s m a l  f l u t e ,  th e  o ld  woman of th e  h o u s e ,  who 
had gone n e a r e r  and n e a r e r  to  him i n  h e r  e c s t a t i c  
a d m i r a t i o n ,  le a n e d  over th e  back o f  h i s  c h a i r  and 
g iv e ? h im  an a f f e c t i o n a t e  sq u eeze  round  th e  n e c k ,  
w h ich  s to p p e d  h i s  p la y in g  f o r  a  moment" ( 5 ) .
The n a r r a t i v e  e v id e n c e  b o th  f o r  th e  O e d ip a l  c o n f l i c t  and f o r  
u n s u c c e s f u l  i n d i v i d u a t i o n  i n  David C o p p e r f i e ld  s u p p o r t s  th e  th e o ry  
e x p r e s s e d  i n  H i r s c h ' s  a r t i c l e  t h a t  th e  c r i s i s  o f  i n d i v i d u a t i o n  g iv e s  
r i s e  to  th e  O e d ip a l  c r i s i s  i n  th e  s e n s e  t h a t  th e  f a t h e r  " r e a c t i v a t e s "  
th e  e a r l i e r  s e n s e  of l o s s  and s e p a r a t i o n  from th e  m o th e r .
2
S y lv i a  M anning, "Masking and S e l f - R e v e l a t i o n :  D ic k e n s 's  Three
A u to b io g r a p h i e s , "  D ickens  S tu d ie s  N e w s l e t t e r ,  V II  ( S e p t .  1 976 ) ,  6 9 -7 4 .
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Mulvey comments t h a t  "what David w i tn e s s e s  i n  h i s  h a l f - s l e e p  i s  a  p i c ­
t u r e  of m other  and l o v e . " ^
David dreams a t  Aunt B e t s y ' s  where he r e g a i n s  so m eth in g  o f  h i s  
fo rm e r  s e c u r i t y  and m other  lo v e :
I t  m ig h t  have been a  dream , o r i g i n a t i n g  i n  th e  
fa n c y  w hich  had o ccu p ied  my mind so lo n g ,  b u t  I  
awoke w i th  th e  im p re s s io n  t h a t  my au n t  had come and 
b e n t  o v e r  me, and had p u t  my h a i r  away from my 
f a c e ,  and l a i d  my head more c o m fo r ta b ly ,  and had 
th e n  s to o d  lo o k in g  a t  me. (1 3 )
At th e  end o f  t h i s  c h a p t e r  when Mr. D ick s a g a c i o u s l y  d e c id e s  David
sh o u ld  be p u t  to  b ed ,  and i t  looks  as i f  Aunt B e tsy  w i l l  s h e l t e r  h e r
o rphaned  nephew, D avid goes to  s l e e p  and dreams o f  h i s  w o r r i e s  ab o u t
home and h o u s e l e s s n e s s :
I  remember how I  th o u g h t  o f  a l l  th e  s o l i t a r y  p la c e s  
u n d e r  th e  n i g h t  sky where I  had s l e p t ,  and how I  
p ra y e d  t h a t  I  n e v e r  m igh t be h o u s e l e s s  anym ore, and 
n e v e r  m ig h t f o r g e t  th e  h o u s e l e s s . I  remember how I  
seemed t o  f l o a t ,  th e n ,  down th e  m e lan ch o ly  g lo r y  of 
t h a t  t r a c k  upon th e  s e a ,  away i n t o  th e  w o r ld  o f 
d ream s.  (1 3 )
When David wakes th e  n e x t  m orn ing ,  he f i n d s  he must f a c e  th e  
M urdstones  t h a t  d a y .  Aunt B e tsy  q u ic k ly  p e r c e i v e s  th e  n ig h tm a re  
M urdstone  has  been  f o r  b o th  David and C l a r a .  She b a n i s h e s  th e  
M urdstones  and e x te n d s  h e r  p r o t e c t i o n  to  D av id .  The c h a p t e r  ends w i th  
D a v id 's  r e l i e f  "Now t h a t  th e  s t a t e  o f  doubt was o v e r . "  He
f e l t ,  f o r  many d a y s ,  l i k e  one i n  a  dream . I  n e v e r  
th o u g h t  t h a t  I  had a c u r io u s  c o u p le  o f  g u a r d i a n s ,  
i n  my a u n t  and Mr. D ick .  I  n e v e r  th o u g h t  o f 
a n y th in g  a b o u t m y s e l f ,  d i s t i n c t l y .  The two th i n g s  
c l e a r e s t  i n  my mind w ere ,  t h a t  a  rem o ten ess  had
^ C h r i s to p h e r  M ulvey, "David C o p p e r f i e l d : The F o lk - S to r y
S t r u c t u r e , "  D ickens  S tu d ie s  A nnual,  V (1 9 7 6 ) ,  7 4 -9 4 .
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come upon th e  o ld  B lu n d e rs to n e  l i f e — w hich  seemed 
to  l i e  i n  th e  haze  o f an im m easurab le  d i s t a n c e ;  and
t h a t  a  c u r t a i n  had f o r e v e r  f a l l e n  on my l i f e  a t
M urdstone  and G r i n b y 's .  (14 )
H is  e scap e  from n ig h tm a re  i s  v e ry  l i k e  w i s h - f u l f i l l m e n t ,  and f o r  t h i s
r e a s o n  he i s  " l i k e  one i n  a  d re a m ."
Im m e d ia te ly  a f t e r  David m eets U r ia h  Heep f o r  th e  f i r s t  t im e ,
B e tsy  Trotwood g iv e s  David h e r  w arn ing  a g a i n s t  th e  t h r e e  v i c e s  of 
c r u e l t y ,  f a l s e n e s s ,  and m eanness; t h u s ,  a l l  t h r e e  v i l l a i n s  have been 
in t r o d u c e d  in  th e  n a r r a t i v e  b e fo re  th e y  a r e  l i n k e d  by th e  v i c e s  th e y  
embody. Towards th e  end of th e  n o v e l ,  D avid d i s c o v e r s  t h a t  B e t s y ' s  
a d m o n i t io n  to  a v o id  t h e s e  s p e c i f i c  v i c e s  s p r in g s  from h e r  own unhappy 
e x p e r i e n c e  w i th  a  v i l l a i n .  David o v e r h e a r s  h e r  say  to  h e r  e s t r a n g e d
husband  t h a t  he t r e a t e d  h e r  " ' f a l s e l y ,  u n g r a t e f u l l y ,  and c r u e l l y ' "  ( 4 7 ) .
L i t t l e  i s  r e v e a l e d  a b o u t  B e t s y ' s  r e l a t i o n s h i p  w i th  h e r  h u sb an d ,  b u t  
a p p a r e n t l y  l i k e  C la r a  and Em ily , she  had a  " t e n d e r  p a s s io n "  f o r  him , 
found  him , " ' a  f i n e  lo o k in g  m a n , '"  and was u l t i m a t e l y  d i s i l l u s i o n e d  
and b r o k e n - h e a r t e d .  A f t e r  t h e i r  s e p a r a t i o n ,  she  " ' p u t  a l l  t h a t  s o r t  
o f  s e n t i m e n t ,  once and f o r  ev e r  i n  a  g r a v e ,  and f i l l e d  i t  u p ,  and 
f l a t t e n e d  i t  dow n '"  ( 4 7 ) .  L ike  M urdstone  and S t e e r f o r t h ,  B e t s y ' s  h u s ­
band g a in e d  h i s  power o v e r  h e r  th ro u g h  h e r  " 'a t t a c h m e n t  and 
a f f e c t i o n . ' "  The r e l a t i o n s h i p  was s t e r i l e  as  B e tsy  has  no c h i l d r e n .
T h is  e x p e r i e n c e  had th e  e f f e c t  of i s o l a t i n g  h e r  from s o c i e t y ;  and i t  
i s  in  t h i s  s e c l u s i o n  a t  Dover t h a t  D avid  f i n d s  h e r .  I n  e v e ry  home of 
D a v id 's  c h i ld h o o d ,  e x c e p t in g  t h a t  o f M icaw bers ' ,  th e  woman i s  t h r e a t e n e d  
by a  v i l l a i n  f o l lo w in g  th e  same p a t t e r n :  pow er,  s t e r i l i t y ,  and i s o l a ­
t i o n .  The Micawbers do n o t  p la y  as i n t i m a t e  a  r o l e  i n  D a v id 's  emo­
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t i o n a l  l i f e  as  th e  o t h e r  m énagés, and p e rh a p s  f o r  t h i s  r e a s o n  th e y  a r e  
t r e a t e d  somewhat d i f f e r e n t l y .  A lthough  he has  a  c e r t a i n  l a c k  of 
r e s p o n s i b i l i t y ,  so f a r  i s  Micawber from h a v in g  power o v e r  anyone , i t  
may be s a i d  t h a t  th e  o n ly  e x p e r i e n c e  he has  o f t h i s  p o s i t i o n  i s  i n  
b e in g  h a b i t u a l l y  u n d e r  th e  power of h i s  c r e d i t o r s .  He i s  c e r t a i n l y  
n o t  s t e r i l e  o r  i s o l a t e d ,  c h i l d r e n  and c o n v i v i a l i t y  b e in g  th e  two com­
m o d i t i e s  he has  i n  abun d an ce .
Heep i s  th e  " im p e r s o n a t io n  o f  m e a n n e s s ,"  ( 3 5 ) ,  and he i s  as 
th o r o u g h ly  mean as  S t e e r f o r t h  i s  f a l s e  and M urdstone i s  c r u e l .  H is  
low s o c i a l  s t a t u s ,  h i s  humble o r i g i n ,  h i s  sm a l l-m in d ed  b a s e n e s s ,  h i s  
l a c k  of d i g n i t y  and c o n te m p t ib le  p e t t i n e s s  o f  c h a r a c t e r  and conduc t 
a r e  a l l  a s p e c t s  o f  t h a t  q u a l i t y  o f  c h a r a c t e r ,  th e  most co m ple te  
e x p r e s s i o n  of w hich  i s  i n  h i s  t r y i n g  to  a t t a i n  th ro u g h  faw ning  an 
e q u a l i t y  w i th  p e o p le  he s e c r e t l y  d e s p i s e s .  David say s  t h a t  he "had 
n e v e r  doub ted  h i s  m eanness ,  h i s  c r a f t  and m a l ic e "  ( 3 5 ) .  When " t h a t  
mean, faw ning  f e l l o w , "  (25 ) f i n a l l y  d ro p s  h i s  mask, he r e v e a l s  a 
" m a l ic e ,  i n s o l e n c e ,  and h a t r e d "  and a  c a p a c i t y  to  e x u l t  " i n  th e  e v i l  
he  has done" (5 2 )  even  a t  th e  moment o f h i s  d o w n f a l l .
H e e p 's  "power" i s  o f t e n  d i s c u s s e d  by th e  o t h e r  c h a r a c t e r s ;  and 
i t  i s  m en tioned  so o f t e n  t h a t  I  f e e l  D ickens i s  a s k in g  th e  r e a d e r  to  
g iv e  s p e c i a l  a t t e n t i o n  t o  t h i s  a s p e c t  o f  H e e p 's  v i l l a i n y .  E x te n d in g  
o v e r  many c h a r a c t e r s ,  H eep 's  power f u n c t i o n s  i n  th e  n a r r a t i v e  i n  more 
e l a b o r a t e  ways th a n  does th e  power o f M urdstone and S t e e r f o r t h .  These 
tw o , who e n jo y  an e a s i l y  g a in e d  s e x u a l  power ov er  t h e i r  v i c t i m s ,  c a r e ­
l e s s l y  r u i n  l i v e s  i n  p u r s u i t  o f g r a t i f i c a t i o n .  G r a t i f i c a t i o n  i s  c e r ­
t a i n l y  H e e p 's  o b j e c t  b u t  t h e r e  i s  n o th in g  e a s i l y  g a in e d  o r  c a r e l e s s  i n
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h i s  p u r s u i t .  S in c e  i t  i s  Dickens* p la n  t h a t  o f th e  t h r e e  fem a le s  
s e x u a l l y  t h r e a t e n e d ,  Agnes w i l l  be th e  o n ly  one to  r e s i s t ,  Heep i s  th e  
o n ly  one of th e  t h r e e  v i l l a i n s  in v o lv e d  i n  c o m p lic a te d  o n - s t a g e  m ani­
p u l a t i o n s ,  d e s ig n e d  to  r e n d e r  th e  fem a le  v u l n e r a b l e  to  th e  i n s i d i o u s  
t h r e a t  of u n a c c e p ta b l e  s e x u a l i t y .  And i n  t h i s  c a s e ,  i s o l a t i o n  i s  
u sed  to  c r e a t e  g r e a t e r  v u l n e r a b i l i t y  i n  Agnes to  H e e p 's  t h r e a t e n e d  
m a t r im o n ia l  and s e x u a l  v i o l a t i o n .  From h i s  y o u th ,  Heep, l a c k in g  th e  
p h y s i c a l  a t t r a c t i v e n e s s  o f th e  o th e r  tw o, s t r i v e s  f o r  a  f i n a n c i a l  
power t h a t  can be u sed  to  g r a t i f y  h i s  m a l i c e .  The power o f  M urdstone 
and S t e e r f o r t h  depends upon th e  m ora l w eakness o f  th e  young woman 
in v o lv e d  i n  a p a r e n t - c h i l d  r e l a t i o n s h i p  who may be s a i d  t o  c o n t r o l  th e  
h e a r t s t r i n g s  o f  h e r  g ro u p ,  w h i le  Heep depends on th e  m o ra l  w eakness o f  
th e  male in v o lv e d  i n  such  a r e l a t i o n s h i p  who c o n t r o l s  th e  p u r s e  
s t r i n g s  o f  h i s  g ro u p .  G ain ing  c o n t r o l  o f  Mr. W ic k f ie ld  p u ts  Heep i n  a 
p o s i t i o n  to  g r a t i f y  a  d e s i r e  i n  r e s p e c t  t o  Agnes as w e l l  as  to  g r a t i f y  
a g e n e r a l  d e s i r e  t o  "umble" h i s  b e t t e r s ,  w hich he can o n ly  do by 
a c q u i r i n g  th e  f i n a n c i a l  power to  r u i n  them . In  th e  sc e n e  o f  h i s  down­
f a l l ,  he g l o a t s  t h a t  he had " 'um bled  some of 'em f o r  a  p r e t t y  long  
t im e  b a c k ,  umble as I  w a s '"  (5 2 ) !  T h is  d e s i r e  f o r  v e n g e a n c e ,  i n  
H e e p 's  c a s e ,  h i s  d e s i r e  to  " 'u m b le  h i s  b e t t e r s , ' "  i s  a  t r a i t  n o t  h e ld  
i n  common w i th  S t e e r f o r t h  and M urdstone ,  b u t  i t  l i n k s  Heep to  th e  
v e n g e a n c e - s e e k in g  v i l l a i n s  o f  th e  i n t e r p o l a t e d  t a l e s  o f  P ic k w ic k , and 
t o  F a g in ,  R alph  N ic k le b y ,  Q u i lp ,  and C a rk e r .  U l t i m a t e l y ,  Heep g a in s  
t h e  power o f f e a r  o v e r  Agnes and h e r  f a t h e r .  ( A f t e r  an i n i t i a l  s e x u a l  
c o n q u e s t ,  M u rdstone ,  t o o ,  g a in s  such  a  power over  David and h i s
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m o th e r . )  The most v i l e  a s p e c t  o f K e e p 's  power i s  h i s  p la n  to  m anipu­
l a t e  h i s  c o n t r o l  o v e r  Mr. W ic k f ie ld  t o  g a in  c o n t r o l  o f  A gnes. Even 
th o u g h  h i s  p la n s  i n c lu d e  m a r r i a g e ,  th e  n a t u r e  o f  h i s  "o d io u s  p a s s io n s "  
(5 2 )  a re  no more a c c e p t a b l e  th a n  i f  he had t r i e d  to  s ed u ce  h e r .  Keep 
t e l l s  David t h a t  b e c a u se  she i s  " ' s o  much a t t a c h e d  to  h e r  f a t h e r ' " ,
sh e  may " 'co m e ,  on h i s  a c c o u n t ,  to  be k in d  to  m e '"  ( 2 5 ) .  To u se  o r
m a n ip u la te  th e  a f f e c t i o n a t e  r e l a t i o n s h i p s  betw een p a r e n t  and c h i l d  i s  
e s p e c i a l l y  u n p l e a s a n t .  A f t e r  Keep becomes Mr. W i c k f i e l d 's  p a r t n e r ,  he 
and h i s  m o ther  move i n t o  th e  C a n te rb u ry  home and go to  work a d v an c in g  
U r i a h ' s  p r o s p e c t s  w i th  A gnes. L ike  M iss M urdstone w i th  C la r a ,  Mrs. 
Keep i s  a lw ays w i th  A gnes, p r e v e n t in g  h e r  from i n t i m a t e  c o n t a c t  w i th  
t h e  c o n f l i c t i n g  i n f l u e n c e  and r i v a l r y  o f  D a v id .  That p a r t  o f  t h e i r  
p l a n  i s  to  i s o l a t e  Agnes from h e r  f a t h e r  as much as  p o s s i b l e  i s  made 
c l e a r  by A gnes ' c o m p la in t  to  David t h a t
'The c h i e f  e v i l  of t h e i r  p r e s e n c e  i n  th e  house  . . .  
i s  t h a t  I  c an n o t be as n e a r  papa as I  co u ld
w is h — U r ia h  Keep b e ing  so much betw een  u s — and can­
n o t  w atch  o v e r  him, i f  t h a t  i s  n o t  to o  b o ld  a  th i n g
t o  s a y ,  as  c l o s e l y  as I  would . . .  I  hope t h a t  r e a l  
lo v e  and t r u t h  a r e  s t r o n g e r  i n  th e  end th a n  any 
e v i l  o r  m i s f o r t u n e  i n  th e  w o r l d . '  (35)
W ith  K eep 's  d o w n f a l l ,  D ickens d e m o n s t r a te s  t h a t  i n  h i s  f i c t i o n a l  w orld
lo v e  and t r u t h  a r e  s t r o n g e r .
K e e p 's  v i l l a i n y  g iv e s  o c c a s io n  f o r  th e  good c h a r a c t e r s  t o  r e s i s t  
and overcome e v i l  i n  a  way n o t  p o s s i b l e  to  th e  c h a r a c t e r s  co n n e c te d  
w i th  S t e e r f o r t h  and M urd sto n e .  A f t e r  C la r a  f a i l s  to  r e s i s t  M urdstone , 
t h e r e  i s  l i t t l e  a s m a l l  c h i l d  and a  s e r v a n t  can do , e x c e p t  t a k e  t h e i r  
p r i n c i p l e s  o f  th e  h e a r t h ,  so to  s p e a k ,  and p r a c t i c e  them e l s e w h e r e .
Mr. P e g g o t ty  i s  so d e c e iv e d  by S t e e r f o r t h ' s  c h a r a c t e r  t h a t  he does  n o t
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know he i s  a  v i l l a i n  u n t i l  S t e e r f o r t h  and E m ily  a r e  gone and t h e r e  i s  
n o th in g  to  r e s i s t .  But i n  C a n te rb u ry ,  no one i s  d e c e iv e d  a b o u t  H e e p 's  
c h a r a c t e r  and i n  B e tsy  Trotw ood, T r a d d l e s ,  M icaw ber, and D av id ,  Keep 
h as  more to  c o n te n d  w i th  th a n  a  s m a l l  c h i l d  and a  s e r v a n t . W ith th e  
e x c e p t io n  o f  Mr. M icaw ber, th e s e  c h a r a c t e r s  have n o t  r e a l l y  needed  an 
o p p o r t u n i t y  to  r e s i s t  v i l l a i n y ,  f o r  t h e i r  v i r t u e  has  been  p roved  
a l r e a d y  in  th e  n a r r a t i v e .  But Heep o f f e r s  Micawber a much needed  
o p p o r t u n i t y  to  j o i n  th e  f o r c e s  of th e  good and th e  r e s p o n s i b l e .  
Micawber has  been  a  r a t h e r  ambiguous c h a r a c t e r ,  and D avid  has  mused 
upon Micawber " h a l f  g r a v e l y  and h a l f  l a u g h in g "  ( 2 8 ) .  M icaw ber, him­
s e l f ,  ad m its  th e  " 'b a s e n e s s  of my n a t u r e ,  and c u p i d i t y  o f my m o t iv e s ,  
t h e  p o v e r ty  of my f a m i ly ,  th e  g e n e r a l  m o ra l  ( o r  r a t h e r  im m oral) 
re s e m b la n c e  be tw een  m y se lf  and— HEEP'" ( 5 2 ) .  But Micawber p u ts  a l l  
t h i s  b eh in d  him and becomes th e  p r im a ry  in s t r u m e n t  i n  H e e p 's  d o w n f a l l .  
I n  a s i m i l a r  way, M rs. Gummidge, though  a v e ry  m inor f i g u r e ,  h a l f  
am using and h a l f  burdensom e, p ro v es  h e r  v i r t u e  and u s e f u l n e s s  i n  th e  
f a c e  of S t e e r f o r t h * s  v i l l a i n y .  She does n o t  c a p i t u l a t e  to  g lo o m in ess  
a s  Micawber does n o t  c a p i t u l a t e  to  h i s  p e c u n ia r y  e m b a r ra s sm e n ts .
W hatever m a t e r i a l  g a in  may c o n v e n i e n t l y  a c c r u e ,  th e  v i l l a i n s '  
d e s i r e  f o r  u n io n  w i th  th e  u n f o r t u n a t e  l a d y  o f t h e i r  c h o ic e  i s  p r i ­
m a r i ly  s e x u a l  r a t h e r  th a n  f i n a n c i a l .  T h is  i s  o bv ious  i n  th e  c a se  o f 
S t e e r f o r t h ,  whose r e l a t i o n s h i p  w i th  Em ily i s  c o n v e n i e n t l y  o f f - s t a g e ;  
a l th o u g h  D ickens  can n o t  e x p l i c i t l y  d e s c r i b e  th e  s e x u a l i t y  in v o lv e d  in  
th e  re s p o n s e  o f Heep and M urdstone to  Agnes and C la r a ,  he can i n d i c a t e  
s e x u a l  m o t iv a t io n  by c a u s in g  C la r a  to  be d e s c r ib e d  by M urdstone*s
248
f r i e n d s  n o t  as a  l a d y  o f  p r o p e r ty  b u t  as " 'b e w i t c h i n g  M rs. C o p p e r f i e l d ' "  
(2 )  w i th  an encum brance , and by c a u s in g  Heep to  have co m p le te  f i n a n c i a l
c o n t r o l  o f  Mr. W ic k f ie ld  in d e p e n d e n t  o f  u n io n  w i th  A gnes. The r e p u l s i v e
n a t u r e  of th e  u n io n  he d e s i r e s  w i th  Agnes i s  em phasized  by th e  v i o l e n t  a g i ­
t a t i o n  Mr. W ic k f ie ld  and David f e e l  when Heep r e v e a l s  h i s  i n t e n t i o n  to
m arry  Agnes. C o n f ro n te d  w ith  H eep 's  o u t b u r s t ,  " 'w i t h  what a  p u re  a f f e c ­
t i o n  do I  lo v e  th e  g round  my Agnes w alks  o n ! ' "  ( 2 5 ) ,  D avid r e c a l l s  t h a t  he
had a d e l i r i o u s  id e a  o f  s e i z i n g  th e  r e d - h o t  p o k er  ou t 
o f  th e  f i r e ,  and ru n n in g  him th ro u g h  w i th  i t .  I t  
w ent from me w i th  a sh o ck ,  l i k e  a  b a l l  f i r e d  from a 
r i f l e :  b u t  th e  image o f  Agnes, o u t r a g e d  by so much
a s  a th o u g h t  o f  t h i s  r e d -h e a d e d  a n i m a l ' s , rem ained
i n  my mind when I  looked  a t  h im , s i t t i n g  a l l  awry
a s  i f  h i s  mean s o u l  g r ip e d  h i s  body, and made me
g id d y .  He seemed to  s w e l l  and grow b e f o r e  my e y e s ;
t h e  room seemed f u l l  of th e  ech o es  o f  h i s  v o ic e ;
and th e  s t r a n g e  f e e l i n g  ( t o  w h ich ,  p e r h a p s ,  no one
i s  q u i t e  a  s t r a n g e r )  t h a t  a l l  t h i s  had o c c u r r e d  be­
f o r e ,  a t  some i n d e f i n i t e  t im e ,  and t h a t  I  knew what 
he  was g o in g  to  say  n e x t ,  to o k  p o s s e s s io n  of me. (25 )
D a v id 's  r e a c t i o n  t o  H eep, c e r t a i n l y  v i o l e n t  f o r  a  man n o t  r o m a n t i c a l l y
i n c l i n e d  tow ards  A gnes, and r a t h e r  ex trem e f o r  b r o t h e r l y  l o v e ,  r e c a l l s
D a v id 's  O e d ip a l  r e a c t i o n  to  M u rd s to n e 's  advances  to  h i s  m o th e r .
M ich ae l  M i l l e r  comments on D a v id 's  s e n s e  o f  d e j a  vu h e r e :
The p r e c u r s o r  of t h i s  scene  o c c u r s  i n  th e  f i r s t  
p a r t  of D a v id 's  c a r e e r  when, as a  c h i l d ,  he r e t u r n s  
from  Yarmouth to  B lu n d e r s to n e  t o  f i n d  th e  d e t e s t ­
a b l e  M urdstone m a r r ie d  to  h i s  m a l l e a b le  young m o ther  
and i n  co m p le te  c o n t r o l  b o th  o f  h e r  and o f  th e  
C o p p e r f i e ld  home. A f t e r  g r e e t i n g  them and s e e in g  
M u rd s to n e 's  a u t h o r i t y  ov e r  h i s  m other i n  a c t i o n ,
D avid  l e a v e s  them b e f o r e  th e  f i r e  and s h o r t l y  a sc e n d s  
t o  h i s  b e d ,  w here ,  as he w i l l  do i n  th e  s i m i l a r  
e p i s o d e  w i th  Heep, he f a l l s  i n t o  an u neasy  s l e e p . 1
M i l l e r ,  o p .  c i t . ,  p .  67 . H arry  S tone m e n tio n s  th e  same i n  h i s  
a r t i c l e  "D ickens and F a n ta sy :  The Case o f U r ia h  H eep ,"  D ic k e n s i a n ,
LXXV (Summer 1 9 7 9 ) ,  9 5 -103 .
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L a t e r  t h a t  n i g h t  Heep ends up s l e e p i n g  i n  D a v id 's  rooms and th e
c h a p t e r  ends w i th  D a v id 's  n ig h tm a re s  o f  Heep:
The p o k e r  g o t  i n t o  my d oz ing  th o u g h ts  b e s i d e s ,  and 
w o u ld n ' t  come o u t .  I  t h o u g h t ,  betw een s l e e p i n g  and 
w ak ing ,  t h a t  i t  was s t i l l  r e d  h o t ,  and I  had 
s n a tc h e d  i t  o u t  o f  th e  f i r e ,  and run  him th ro u g h  
t h e  body . I  was so h au n ted  a t  l a s t  by th e  i d e a ,  
th o u g h  I  knew t h e r e  was n o th in g  i n  i t ,  t h a t  I  s t o l e  
i n t o  th e  n e x t  room to  lo o k  a t  h im . T here  I  saw 
h im , l y i n g  on h i s  back ,  w i th  h i s  l e g s  e x te n d in g  to  
I  d o n ' t  know w here ,  g u r g l i n g s  t a k in g  p la c e  i n  h i s  
t h r o a t ,  s to p p a g e s  i n  h i s  n o s e ,  and h i s  mouth 
open l i k e  a  p o s t - o f f i c e .  He was so much w orse  i n  
r e a l i t y  th a n  in^my d is te m p e re d  f a n c y ,  t h a t  a f t e r ­
w ards I  was a ^ a c t e d  to  him i n  v e ry  r e p u l s i o n ,  and 
c o u ld  n o t  h e lp  w andering  i n  and o u t  e v e ry  h a l f - h o u r  
o r  s o ,  and t a k in g  a n o th e r  lo o k  a t  h im . S t i l l ,  th e  
l o n g ,  lo n g  n i g h t  seemed heavy and h o p e le s s  as  e v e r ,  
and no p ro m ise  o f day was i n  th e  murky sk y .
When I  saw him go ing  d o w n s ta i r s  e a r l y  i n  th e  
m orn ing  ( f o r ,  th an k  Heaven! he would n o t  s t a y  to  
b r e a k f a s t ) ,  i t  ap p ea red  to  me as i f  th e  n i g h t  was 
g o in g  away i n  h i s  p e r s o n .  (2 5 )
D a v id 's  v i s i o n  o f  Heep i s  c l e a r l y  t h a t  o f  a  n ig h tm a r e ,  th e  i n c a r n a t i o n
o f  " th e  n i g h t . "  L ik e  M urdstone and S t e e r f o r t h ,  Heep i s  a  symbol o f
s e x u a l i t y  f o r  D av id ,  and t h i s  n ig h tm a re  v i s i o n  o f  him c o u p led  w i th  th e
a l r e a d y  d i s c u s s e d  dream of drow ning u n d e r s c o r e s  H e e p 's  s i g n i f i c a n c e  i n
D a v id 's  s u b j e c t i v e  r e a l i t y .  Not o n ly  does D a v id 's  c o n f l i c t  w i th  Heep
echo  D a v id 's  u n r e s o lv e d  O ed ip a l  com plex , b u t  Heep can a l s o  be looked
upon as D a v id 's  d a r k e r  d o u b le .  As we have s e e n ,  E. P ea rlm an  has
s u g g e s te d  t h a t  D av id ,  Heep and S t e e r f o r t h  a r e  " s p l i t s . Ha r r y  S tone
o f f e r s  a d d i t i o n a l  i n c e n t i v e  f o r  lo o k in g  a t  Heep i n  t h i s  way. For
S to n e  th e  e v id e n c e  t h a t  U r ia h  p e r s o n i f i e s  " D a v id 's  most a g g r e s s iv e  and
^Pearlman, op. c i t . ,  p . 392
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c o v e to u s  th o u g h t s "  l i e s  i n  D ickens* r e v e r s i n g  th e  r o l e s  i n  th e  t r a d i ­
t i o n a l  B i b l i c a l  s t o r y  o f  David and U r ia h ,  I n  th e  B ib le  i t  i s  D avid 
who c o v e ts  and l i e s  w i th  U r i a h ' s  w i f e ,  B a th sh e b a ,  th e n  sends  U r ia h  to  
h i s  d e a th  and m a r r i e s  B a th sh e b a :  D avid i s  s i n f u l  and U r ia h  i s  good.
The r e v e r s a l  i n  D avid  C o p p e r f i e ld  " s u g g e s t s  U r i a h ' s  r o l e  as  D a v id 's  
d a r k e r  s e l f . "  The d e v i l  im agery  a s s o c i a t e d  w i th  Heep c a l l s  ou r  a t t e n ­
t i o n  to  th e  p a ra d o x  D ickens  s u g g e s t s  w i th  U r i a h ' s  name. ^
F e l i c i t y  Hughes has  a l s o  w r i t e n  on th e  b i b l i c a l  im agery  a s s o ­
c i a t e d  w i th  Heep. For h e r ,  Heep i s  th e  snake  i n  th e  Garden o f  Eden, 
M urdstone th e  f a i r y - t a l e  o g re ,  and S t e e r f o r t h  th e  f a i r y - t a l e  h e r o .
She w r i t e s  v e ry  i n t e r e s t i n g l y  t h a t  what th e  t h r e e  v i l l a i n s  have i n  
common a p a r t  from t h e i r  f o l k l o r e  r o o t s ,
i s  a  m y s te r io u s  power and i n f l u e n c e  o v e r  David 
w hich  makes him u n a b le  to  r e s i s t  them . A lth o u g h  he 
f e a r s  M u rd s to n e ,  lo v e s  S t e e r f o r t h  and h a t e s  U r ia h  
H eep, t h i s  a b i l i t y  to  impose t h e i r  w i l l  on him i s  
common to  a l l  t h r e e  and c o n s i s t e n t  i n  i t s  e f f e c t s .
D avid  acknow ledges  f e e l i n g s  o f  h e l p l e s s n e s s  and 
s u b j e c t i o n  i n  t h e i r  company am ounting  to  p a r a l y s i s ,  
even  i n  s i t u a t i o n s  where t h e r e  i s  no o v e r t  i n t i m i ­
d a t i o n .  He s im p ly  can n o t r e s i s t  t h e i r  p o w e rfu l  
i n f l u e n c e .  T h is  in f l u e n c e  i s  p r e s e n t e d  i n  te rm s 
drawn from h ypno tism — m agnetism , as D ickens  c a l l e d  
i t . 2
Ms. Hughes th e n  goes  on to  d i s c u s s  D ic k e n s '  know ledge o f  m agne tism , a 
s u b j e c t  I  have  d i s c u s s e d  i n  th e  c h a p t e r  d e a l i n g  w i th  O l i v e r  T w i s t .
W ith  Q u ilp  and N e l l  i n  The Old C u r i o s i t y  Shop, and F ag in  and O l iv e r  in  
O l iv e r  T w i s t , I  h av e  a rgued  t h a t  t h e s e  c o n f l i c t s  betw een v i l l a i n  and
^ S to n e ,  o p .  c i t . ,  p p .  9 5 -1 0 3 . 
^Hughes, op . c i t . ,  p p .  89 -1 0 5 .
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c h i l d  o r i g i n a t e  i n  D ic k e n s '  s u b c o n s c io u s ,  p o r t r a y i n g  p s y c h ic  c o n f l i c t s ,  
f e a r s  and d e s i r e s .  N e l l  and Q u ilp  a r e  d ream er and n ig h tm a re  as a r e  
O l iv e r  and F a g in ,  b u t  i n  O l iv e r  T w is t , O l i v e r ' s  m esm eric  t r a n c e s  and 
v a r i o u s  s t a t e s  o f  u n c o n s c io u s  em p h asize ,  p e rh a p s  even more th a n  dream , 
n o t  o n ly  th e  s u b c o n s c io u s  l e v e l  in  w hich th e  s t o r y  has  i t s  r o o t s ,  b u t  
t h e  c r e a t i v e  p r o c e s s  th ro u g h  which th e  su b c o n s c io u s  p e r c o l a t e s  to  th e  
c o n s c io u s  mind in  th e  a c t  o f s t o r y - t e l l i n g .
D a v id 's  v i o l e n t  r e a c t i o n  to  H e e p 's  s e x u a l  t h r e a t  to  Agnes te n d s  
t o  c l a r i f y  D a v id 's  r e a l  r e s p o n s e  to  A gnes, a  r e s p o n s e  w hich seems to  
be more a c t i v a t e d  by A gnes ' m a te rn a l  r o l e  i n  D a v id 's  l i f e  th a n  by an 
u n c o n s c io u s  ro m a n t ic  i n c l i n a t i o n .  The c h a p t e r  im m e d ia te ly  f o l lo w in g  
D a v id 's  c o n f r o n t a t i o n  scene  w i th  Heep, " I  F a l l  i n t o  C a p t i v i t y "  ( 2 6 , )  
s t r o n g l y  s u g g e s t s  t h a t  th e  ro m a n t ic  y e a r n in g s  and s e x u a l  t e n s i o n s  n o r ­
mal i n  a  young man, a r e  n o t  i n  any way d i r e c t e d  tow ards  A gnes, f o r  in  
t h i s  c h a p t e r  D avid  d e s c r i b e s  f a l l i n g  i n  lo v e  w i th  D ora , and th e  
c o m p le te n e s s  o f  h i s  d e v o t io n  i n d i c a t e s  t h a t  he f e e l s  no c o n f l i c t  b e t ­
ween an u n d is c o v e re d  ro m a n t ic  i n c l i n a t i o n  f o r  Agnes and h i s  c o n s c io u s  
c a p t i v i t y  to  D ora .  Had such  a p r e d i s p o s i t i o n  f o r  Agnes e x i s t e d  b u r ie d  
deep  in  h i s  h e a r t ,  s u r e l y  th e  v i o l e n t  em o tions  o c c a s io n e d  by Heep on 
h e r  b e h a l f  would have  b ro u g h t  to  th e  s u r f a c e  some c o n s c io u s n e s s  o f  th e  
s o r t  of i n c l i n a t i o n  f o r  a young p e r s o n  o f th e  o p p o s i t e  se x  w hich 
u s u a l l y  c a u s e s  young men to  m a rry .  But t h i s  s o r t  o f i n c l i n a t i o n  i s  
d i r e c t e d  s o l e l y  tow ards  D ora . H is em o tions  f o r  A gnes, th e  s e x u a l  
j e a l o u s l y  o r  r e v u l s i o n  t h a t  b u r s t s  i n  h i s  mind fo l lo w in g  H e e p 's  r e v e ­
l a t i o n  of h i s  p a s s io n  f o r  A gnes, seems an ch o re d  i n  th e  m a te r n a l  r o l e  
Agnes p la y s  i n  D a v id ' s  e m o t io n a l  l i f e .  T h is  a s p e c t  o f  Agnes makes th e
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en d in g  of th e  n o v e l  d i s t i n c t l y  odd, b u t  p e rh a p s  i n  t h i s  maze o f 
p a r e n t s  and c h i l d r e n ,  o f  v a r i a t i o n s  on th e  m o t i f  o r  r e s p o n s i b i l i t i e s  
n e g l e c t e d  o r  h o n o re d ,  i t  i s  a p p r o p r i a t e  t h a t  David m arry  th e  m other 
who i s  t r u e  to  h im . .
# C f
A gnes, feh r e n to d  by "d a rk  shadow s,"  r e s i s t s  Heep to  d i s p l a y  h e r  
s h i n i n g ,  c o n s t a n t  v i r t u e .  Even had Heep n o t  been p h y s i c a l l y  
r e p u l s i v e ,  i t  i s  c l e a r  from h e r  c o r r e c t  and s e v e re  judgem ent of 
S t e e r f o r t h  t h a t  Agnes would n o t  be tem p ted  i n t o  u n io n  w i th  a  v i l l a i n .  
The most im p o r ta n t  d i s t i n c t i o n  betw een Agnes and th e  o t h e r  two young 
women i s  t h a t  th e  d a n g e r  f o r  Agnes i s  i n  s a c r i f i c i n g  h e r s e l f  " ' t o  a 
m is t a k e n  s e n s e  o f  d u t y ' "  ( 3 9 ) ,  w h i le  Em ily  and C la ra  s a c r i f i c e  d u ty  to  
p l e a s e  th e m s e lv e s .  Agnes i s  a  b e t t e r  p a r e n t  to  h e r  f a t h e r  th a n  he i s  
t o  h e r ,  f o r  i t  i s  th ro u g h  h i s  w eak n ess ,  h i s  i n a b i l i t y  t o  r e s i s t  th e  
v i l l a i n ,  t h a t  Heep g a in s  h i s  power and h i s  i n s i n u a t i n g  p o s i t i o n  in  
A gnes ' home. Not o n ly  i s  Agnes a good p a r e n t  to  h e r  f a t h e r ,  s a c r i ­
f i c i n g  h e r  c h i ld h o o d  to  "watch o v e r  h im ,"  b u t  she  i s  a  good p a r e n t  to  
D av id .  Agnes i s  f r e e d  of th e  t h r e a t  o f  Heep by th e  combined f o r c e  and 
i n t e r a c t i o n  o f  th e  C o p p e r f i e ld  g roups  w hich have n o t  been  d e s t r o y e d  by 
t h e  o th e r  v i l l a i n s .  T h e i r  s u c c e s s  p le a d s  th e  v i r t u e  o f  g roup  i n t e r a c ­
t i o n ,  f o r  th e y  a r e  s u c c e s s f u l  n o t  o n ly  hecf^^se th e y  r e s i s t  e v i l ,  b u t  
b e c a u se  th e y  a c t  t o g e t h e r ,  as w e l l .
D ickens  makes Mrs. C o p p e r f ie ld  and Em ily  pay d e a r l y  f o r  t h e i r  
f o o lh a r d y  d e f e c t i o n s ,  and f o r  t h e i r  abandonment o f  r e s p o n s i b i l i t i e s .  
T ha t Agnes, though  t h r e a t e n e d  and t e m p o r a r i l y  i s o l a t e d  i n  th e  same 
manner as th e  f i r s t  two, e s c a p e s ,  i s  due to  h e r  s u p e r i o r  a t t i t u d e  
tow ard  r e s p o n s i b i l i t y  t h a t  i s  p a r t i c u l a r l y  a t t r a c t i v e  to  D ic k e n s .  Her
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r e s c u e  i s  h e r  re w a rd ,  and D av id ,  who has  s u f f e r e d  from h i s  e x p e r i e n c e s  
o f  l i g h t s  who have been  sw allow ed up by th e  " d a rk  shadows" and have 
c e a se d  to  s h i n e ,  can  a t  th e  end o f th e  n o v e l  r e c o g n iz e  Agnes f o r  th e  
c o n s t a n t  unw avering  l i g h t  t h a t  she i s .  D avid  can be looked  upon as a 
c h a r a c t e r  who h as  been  s u b je c t e d  to  th e  s o r t  of t e s t  D ickens  becomes 
i n t e r e s t e d  i n  i n  P ic k w ic k  P a p e r s . L ik e  H e y lin g  i n  one o f th e  i n t e r ­
p o l a t e d  t a l e s ,  D avid  s u f f e r s  much a t  th e  hands o f v i l l a i n s .  But o n ly  
o n c e ,  when David b e g in s  to  re sem b le  M urdstone i n  D a v id 's  r e s o l v e  to  
"form " D o ra 's  m ind , does he f a l t e r  m o r a l l y .  U n l ik e  H e y l in g ,  and l i k e  
Mr. P ic k w ic k ,  D avid comes ou t o f  h i s  o r d e a l s  w i th o u t  b i t t e r n e s s  o f th e  
h e a r t  and w i th o u t  a d e s i r e  f o r  v e n g e a n c e .  D ickens  h im s e l f  t a k e s  
re v e n g e  on S t e e r f o r t h  and Heep, b u t  M urdstone e s c a p e s .  T h is  i s  
s u r p r i s i n g  s i n c e  i t  i s  M urdstone who i s  g u i l t y  o f th e  crim e a g a i n s t  
t h e  c h i l d  D av id ,  w hich  u s u a l l y  e x c i t e s  D ic k e n s '  most v i n d i c t i v e  r e a c ­
t i o n s  to  h i s  v i l l a i n s .  D av id , l i k e  Mr. P ic k w ic k ,  p r e s e r v e s  h i s  
b e t t e r  n a t u r e  and i s  rew arded  w i th  a lo v in g  and f r u i t f u l  m a r r i a g e  w i th  
Agnes who p ro m ise s  to  be no l e s s  a  r e s p o n s i b l e  p a r e n t  th a n  she  has 
been  a c h i l d .  S u rrounded  by c h i l d r e n ,  i n  th e  u n d i s tu r b e d  in t im a c y  of  
t h e i r  home, we se e  D avid  and Agnes, s t i l l  c o n n e c t in g  w i th  th e  
C o p p e r f i e ld  g ro u p s ,  welcoming Mr. P e g g o t t y ,  e a g e r l y  l i s t e n i n g  to  news 
o f  Em ily and th e  M icaw bers . In  t h i s  l a s t  e n c a p s u l a te d  v iew  o f  David 
we see  a  v i s i o n  o f  th e  t r iu m p h  o f  l i g h t  o v e r  d a r k n e s s :  i n t e r a c t i o n
w i t h i n  and among g ro u p s ;  th e  f r u i t f u l !  m a r r i a g e ;  r e s p o n s i b l e  
p a r e n th o o d .
S t i l l ,  i t  i s  a  v i s i o n  r a t h e r  th a n  a  f u l l y  r e a l i z e d  en ac tm e n t;  
t h e  d e s ig n  o f  th e  n o v e l  i s  c o m p le te d ,  b u t  i n  a  r e l a t i o n s h i p  t h a t
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rem a ins  as e t h e r e a l  as  Agnes h e r s e l f  i s  th ro u g h  much o f  th e  n o v e l .  
T here  i s  no t r a c e  i n  th e  m a r r ia g e  of th e  v i c e s  B e tsy  u rg e s  David to  
a v o i d ,  b u t  t h e r e  a l s o  i s ,  d e s p i t e  th e  p r e s e n c e  of c h i l d r e n ,  no t r a c e  
i n  th e  p a r t n e r s  o f  th e  s e x u a l i t y  th e  v i l l a i n s  embody and C la r a  
C o p p e r f i e ld  and Em ily  succumb t o .
S t r u c t u r a l l y ,  D ickens  o rg a n iz e s  th e  n o v e l  so t h a t  David b e g in s  
a s  a  c h i l d  and ends as a  p a r e n t ,  w i th  th e  v i l l a i n s  o f f - s e t t i n g  th e  
v a l u e s  David has  a lw ays  re c o g n iz e d  and em braces i n  h i s  l a s t  s c e n e ;  b u t  
i n  te rm s of D ic k e n s '  p e r s o n a l  in v o lv e m e n t  i n  th e  n o v e l ,  i n  h i s  
o b s e s s i o n  w i th  th e  r e l a t i o n s h i p  betw een p a r e n t  and c h i l d ,  t h e  en d in g  
i s  more l i k e  th e  w ish  f u l f i l l m e n t  of th e  d i s a p p o i n t e d  c h i l d  f i n a l l y  
g a i n in g  a  m o th e r ,  th a n  i t  i s  th e  r e s u l t  o f  th e  g ro w th  o f m a t u r i t y  
to w ard s  a  r e s p o n s i b l e  m a r r i a g e .  In  w r i t i n g  on W uthering  H e i g h t s , 
A l b e r t  J .  G uera rd  sa y s  t h a t  in  most g r e a t  n o v e l s  t h e r e  i s  a 
" c o n t r o l l i n g  p r e o c c u p a t io n  o r  o b s e s s i o n ,  p e rh a p s  unem phasized  and even  
u n in te n d e d  by i t s  a u t h o r ,  l i v i n g  i t  may be a  s e c r e t  l i f e  b e n e a th  th e  
s u r f a c e  o f th e  s t o r y ,  y e t  i n t e n s i f y i n g  and e n r i c h i n g  t h a t  s u r f a c e . " ^  
Behind D avid C o p p e r f i e ld  i s  D ic k e n s ' o b s e s s i o n  w i th  th e  p a r e n t - c h i l d  
r e l a t i o n s h i p ,  th e  s e x u a l l y  in v o lv e d  v i l l a i n ,  th e  weak, d i s a p p o i n t i n g  
woman, th e  d i s a p p o i n t e d  c h i l d .  The p a t t e r n  b e g in s  w i th  M urdstone bu t 
i t  r e v e r b e r a t e s  i n  a l l  i t s  v a r i a t i o n s  th ro u g h  th e  n o v e l ,  en d in g  i n  a 
f a n t a s y  o f  i n f a n t i l e  d e s i r e  t h a t  p e rh a p s  many o f  us c a r r y  to  our 
d e a t h s .  I f  i t  i s  a  f a n t a s y ,  i t  i s  a t  l e a s t  a  t r u e  f a n t a s y .
^ A lb e r t  J .  G u e ra rd ,  " I n t r o d u c t i o n "  to  W uthering  H e ig h ts  by Emily 
B r o n te ,  1964, p .  x i i i .
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C o n c lu s io n
In  th e  t h r e e  n o v e ls  w r i t t e n  a f t e r  David C o p p e r f i e l d , d e s ig n a t e d  by 
L io n e l  S tev e n so n  as  " D ic k e n s 's  Dark N o v e ls ," ^  D ickens  i s  no lo n g e r  
c o n t e n t  w i th  i n d i v i d u a l  v i l l a i n s  p r e s e n te d  as  th e  embodiments o f  e v i l .  
T h is  i s  n o t  to  say  t h a t  D ickens s to p p ed  u s in g  v i l l a i n s ;  b u t  r a t h e r  
t h a t  he came to  fo cu s  on s o c i a l  a b s t r a c t i o n s  a s  p r im a ry  s o u rc e s  o f 
e v i l .  I n d i v i d u a l  v i l l a i n s  te n d  to  be used  as  r e p r e s e n t a t i v e s  of sp e ­
c i f i c  s o c i a l  i l l s .  D ic k e n s '  i n t e r e s t  i n  s o c i a l  i n j u s t i c e  and th e  u se  
o f  v i l l a i n s  as  r e p r e s e n t a t i v e s  of s o c i a l  a b s t r a c t i o n s  can be seen  as  
e a r l y  as  O l iv e r  T w i s t , i n  th e  f i r s t  p a r t  o f th e  book d e a l in g  w i th  th e  
w orkhouse and th e  v i l l a i n ,  Mr. Bumble; and i n  M a r t in  C h u zz lew it  
D ickens  e x p l o r e s  n a t i o n a l i z e d  h y p o c r i s y  i n  America w i th  th e  A m ericans 
c o l l e c t i v e l y  a c t i n g  as  r e p r e s e n t a t i v e s  o f h y p o c r i s y ;  i n  Dombey and 
Son, D ickens lo o k s  a t  th e  e v i l  l o c a t e d  in  th e  p r id e  o f w e a l th  w i th  Mr. 
Dombey as  th e  a r c h - r e p r e s e n t a t i v e  of such  p r i d e .
In  B leak  H ouse , D ickens u s e s  C hancery  a s  an a b s t r a c t  b u t  com plex ly  
f u n c t i o n i n g  non-human v i l l a i n ,  p a r t i c i p a t i n g  i n  th e  o ld  p a t t e r n  of 
d i s r u p t i n g  f a m i l i e s  and communit 4ÿ e o- a n d  m enacing ro m a n t ic  r e l a ­
t i o n s h i p s .
In  t h i s  n o v e l ,  a lm o s t  a l l  th e  c h a r a c t e r s  a r e  t h r e a t e n e d  by 
C hancery . When John  J a rn d y c e  g a t h e r s  th e  s o l e  re m a in in g  p a r t i e s  in  
J a rn d y c e  and J a r n d y c e ,  th e  d i f f e r e n t  b ra n c h e s  of th e  f a m i ly  have l i v e d  
i s o l a t e d  from eac h  o th e r  f o r  g e n e r a t i o n s .  Mr. J a rn d y c e  o r g a n iz e s  a 
p a s s iv e  r e s i s t a n c e  a g a i n s t  Chancery  no l e s s  m o ra l ly  n e c e s s a r y  th a n  th e
^ S te v e n so n ,  L io n e l ,  " D ic k e n s '  Dark N ove ls ,  1 8 5 1 -7 ,"  Sewanee 
Review, LI (Summer 1943),  398-409 .
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a c t i v e  r e s i s t a n c e  a g a i n s t  Heep; bu t t h i s  i n s t i t u t i o n a l  v i l l a i n ,  
b ec a u se  i t s  power i s  immense, b ecau se  i t  i s  dehum anized and con­
s e q u e n t l y  i n d i f f e r e n t ,  i s  u n a s s a i l a b l e .  As human v i l l a i n s  i n  e a r l i e r  
n o v e l s  have te n d ed  to  d i s r u p t  homes, so Chancery  d i s r u p t s  th e  home a t  
B leak  House. C hancery  se d u c e s  R ic h a rd  C a r s to n e ,  making him d i s t r u s t  
h i s  f r i e n d s  and i s o l a t i n g  him from h i s  new f a m i ly ,  p a r t i c u l a r l y  from 
th e  p a r e n t  f i g u r e ,  John  J a r n d y c e .  Out o f d e v o t io n  to  R ic h a rd ,  Ada 
f e e l s  com pelled  to  l e a v e  h e r  home a t  B leak  House; and f i n a l l y  C hancery  
b r in g s  a b o u t  R i c h a r d ' s  d e a th  and th e  t e r m i n a t i o n  o f  t h e i r  ro m a n t ic  
l o v e .
T here  i s  Mr. T u lk in g h o rn ,  of c o u r s e ,  who i s  u n d e n ia b ly  a  v i l l a i n ;  
a l th o u g h  a la w y e r ,  he has  ^  on ly  a v e ry  l i m i t e d  r a n g e .  He i s  a lm o s t  
e x c l u s i v e l y  r e l e g a t e d  to  th e  s u b s i d i a r y  p l o t  o f  Chesney Wold and has  
l i t t l e  to  do w i th  th e  h e a r t - b r e a k  a t  B leak  House. T h is  c o m p a ra t iv e  
r e d u c t i o n  i n  th e  r o l e  of th e  human v i l l a i n  i n  f a v o u r  of a more i n s i ­
d io u s  and a b s t r a c t  s o c i a l  e v i l  s u g g e s t s  a d e s i r e  on D ic k e n s '  p a r t  to  
f i n d  a more b a s i c  cau se  o f human s u f f e r i n g .  As he changes  th e  p a r ­
t i c u l a r  s o c i a l  e v i l  i n  each  s u c c e e d in g  n o v e l ,  th e  r e a d e r  can see  him 
c a s t i n g  a b o u t f o r  th e  u l t i m a t e  answ er .
The v i l l a i n s  o f  Hard Times r e p r e s e n t  t o p i c a l  e v i l s  p e c u l i a r  t o  th e  
V i c t o r i a n  Age. G rad g r in d  p e r s o n i f i e s  P o l i t i c a l  Economy, and 
U t i l i t a r i a n i s m ,  th e  s o c i a l  " p h i lo s o p h y "  t h a t  D ickens r e g a r d s  as  so 
inhumane and dam aging. A " v i l l a i n "  f a t h e r  to  h i s  c h i l d r e n  l i k e  
Dombey, G ra d g r in d  i s  l e s s  i n d i v i d u a l i z e d  p s y c h o l o g i c a l l y  th a n  Dombey, 
and l e s s  d e v e lo p ed  as  a c h a r a c t e r .  Bounderby, more of a f o o l  th a n  a
mm,
v i l l a i n ,  i s  a r e p r e s e n t a t i v e  of C a r l y l e ' s  "G ospel o f M afeonism ."  A
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m on stro u s  p e r v e r s i o n  o f  V i c t o r i a n  i d e a l s  of S e l f - h e l p ,  and th e  Work 
E t h i c ,  he r e c o g n iz e s  no l i n k  betw een h im s e l f  and h i s  em ployees beyond 
c a s h -n e x u s .  H a r th o u s e ,  a t r u e  v i l l a i n ,  i l l u s t r a t e s  th e  "G ospel of 
D i l e t t a n t i s m , "  Both Bounderby and H ar th o u se  pose a s e x u a l  t h r e a t  to  
t h e  h e r o i n e ' s  w e l l - b e i n g — Bounderby no l e s s  by m a rry in g  h e r  th a n  
H a r th o u se  by h i s  a t t e m p te d  s e d u c t i o n .  The men in  h e r  l i f e  do n o t  
d i s r u p t  p a r e n t - c h i l d  r e l a t i o n s  o r budding  p r e - n u p t i a l  a t t a c h m e n t s —  
th e y  m e re ly  make such  r e l a t i o n s h i p s  im p o s s ib le  f o r  L o u isa ;  t h u s ,  th e  
p o s i t i v e  v a lu e s  of f a m i ly  and ro m a n t ic  lo v e  c e l e b r a t e d  in  p re c e d in g  
n o v e l s  a r e  u n a b le  to  bloom. The want o f th e s e  p o s s i b i l i t i e s  in  th e  
main p l o t  i s  em phasized  by th e  s u b - p l o t s :  S i s s y ' s  lo v e  f o r  h e r
f a t h e r ;  S tephen  B la c k p o o l 's  h o p e le s s  lo v e  f o r  R a c h e l .  But even in  
t h e s e  s u b - p l o t s  t h e r e  i s  no t r iu m p h :  S tep h e n  d i e s  w i th o u t  m a rry in g
h i s  R ach e l ;  and a l th o u g h  S is s y  becomes a m o ther  t h e r e  i s  no r e u n io n  
w i th  h e r  f a t h e r .  As D ickens lo o k s  a t  s o c i e t y  more c o m p re h e n s ib ly ,  as  
he exam ines th e  s o c i a l  d i s e a s e  beh ind  th e  m a n i f e s t a t i o n  of e v i l  or 
v i l l a i n y ,  th e  c e l e b r a t e d  p o s i t i v e  v a lu e s  o f  th e  e a r l y  n o v e ls  have a 
somewhat more m odest p r e s e n t a t i o n  i n  t h e i r  s t r u g g l e  f o r  s u r v i v a l  i n  a 
more d e e p ly  u n d e r s to o d  en v iro n m en t of h o s t i l i t y .
I n  L i t t l e  D o r r i t  many of th e  c h a r a c t e r s  a r e  im p r iso n e d  i n  some way 
o r  o th e r ;  t h u s ,  D ickens c r e a t e s  an image of s o c i e t y  a s  a complex 
sy s tem  of p r i s o n s  and b a r r i e r s ,  w i th  an i r o n i c  j u x t a p o s i t i o n  of 
freedom  in  p r i s o n  and p r i s o n  in  freedom . E v i l  o r i g i n a t e s  w i th  Mrs. Clennam, 
who r e p r e s e n t s  C a lv in ism  and th e  p e r v e r s io n  o f th e  P r o t e s t a n t  Work 
E t h i c ;  i t  i s  she who keeps  o ld  D o r r i t  i n  p r i s o n ,  j u s t i f y i n g  h e r s e l f  by 
h e r  own im p r iso n m en t .  O th e r  e v i l s  c o n t r i b u t i n g  to  th e  g e n e r a l  im p r is o n -
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ment of s o c i e t y  a r e  th e  a r ro g a n c e  and in com petence  o f bad governm en t,  
r e p r e s e n t e d  by th e  C i rc u m lo c u t io n  O f f ic e  and th e  B a r n a c le s ;  th e  
f r a u d u l e n t  p r a c t i c e s  o f th e  b u s in e s s  w o r ld ,  r e p r e s e n t e d  by th e  
s w in d le r  M erdle  ( a n o th e r  t r i b u t e  i n  D ic k e n s '  work to  th e  "G ospel of 
Mammon!sm") ;  and th e  f a c i l e  and f a s h io n a b l e  c y n ic is m  of i n d i v i d u a l s  
such  as  Henry Gowan, a n o t h e r  D i l ^ e t a n t e .  A l l  of th e s e  s o c i a l  e v i l s
work t o g e t h e r  t o  p roduce  th e  b a r r i e r s  and p r i s o n s  i n  s o c i e t y  t h a t
b re a k  h e a r t s  and d i s r u p t  p a r e n t - c h i l d  r e l a t i o n s h i p s  and ro m a n t ic  
a t t a c h m e n t s .
From P ick w ic k  P a p e r s  t o  L i t t l e  D o r r i t , D ic k e n s '  p r e s e n t a t i o n  of
e v i l  u n d e rg o es  d r a m a t ic  change . In  P ick w ic k  D ickens a s s u r e s  us t h a t
"T here  a r e  d a rk  shadows on t h i s  e a r t h ,  b u t  i t s  l i g h t s  a r e  s t r o n g e r  in
c o n t r a s t . "  The change from P ick w ick  to  th e  l a t e r  " d a rk  n o v e l s , "  i s
p e rh a p s  b e s t  i l l u s t r a t e d  by th e  l a s t  s e n te n c e  in  L i t t l e  D o r r i t ;
They went q u i e t l y  down i n t o  th e  r o a r i n g  s t r e e t s ,  i n s e p ­
a r a b l e  and b l e s s e d ;  and as  th e y  p a s s e d  a lo n g  in
s u n s h in e  and s h ad e ,  th e  n o is y  and th e  e a g e r ,  and th e
a r r o g a n t  and th e  fT^ r^ykard and th e  v a i n ,  f r e t t e d  and 
c h a f e d ,  and made t h e i r  u s u a l  u p r o a r .
"S u n sh in e  and s h a d e ,"  " l i g h t s "  and "sh ad o w s,"  h e ro  and v i l l a i n ,  v i r t u e
and e v i l ,  rem a in ,  b u t  one no lo n g e r  e x i s t s  a s  a  f o i l  f o r  th e  o th e r ;
t h e  message f o r  a  human b e in g  i s  to  " p a s s  a lo n g "  th ro u g h  b o th ,
a c c e p t i n g  b o th ,  m a in ta in in g  o n e ' s  h u m a n ity .
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